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   We are frequently asked how we, Assyrians, have survived, as 

a people, for more than 2500 years without a country.  Or, more 

specifically, what is an Assyrian without Assyria.  In other 

words, how does one define an Assyrian.* 

   There are several approaches to arriving at a definition of what 

is Assyrian.  Some like to use geographic markers and/or, with 

the increasing knowledge-base in population genetics and ge-

netic maps, genetic markers to define, identify and categorize 

people.  There is some utility to such markers; however, with 

the increasing rates of migration to places that may be thousands 

of miles from the traditional homelands and the resulting genetic 

admixture, such tools are becoming less useful. 

   Another approach is to use markers such as cultural traits in-

cluding language, religion, music, art, literature, folklore, food, 

etc.  Indeed, in the absence of a political state and a national 

identification card or passport, it is 

this category which constitutes the 

most easily identifiable (if not the 

only) characteristic of a people.  

Our language (in all its dialects), 

our songs (both religious and secu-

lar), our dances, folktales, etc., all 

are part of the fabric which makes 

us Assyrian. 

   As a stateless people, without 

government-backed centers for the 

collection, preservation and  

propagation of such traits, this task has been undertaken primar-

ily by individuals –singers/song-writers, story-tellers, poets, 

artists, writers, etc.– who have played a major role in keeping 

our culture (and national consciousness) alive and passing it on 

from generation to generation for the past twenty-five centuries.  

If we look at the last century, during which time our people ex-

perienced repeated genocides, forced migrations, and various 

forms of covert and overt religious and ethnic persecutions 

(ongoing, even today!), where our homes were destroyed, our 

schools shut down, our churches burnt, and our identity denied; 

our language, folklore, music, etc., were just about the only ex-

pressions of our identity which survived. 

   Throughout history, our artists (here, artist is used as a general 

term for all those involved in the preservation, growth and 

propagation of our culture and cultural/ethnic identity, including 

singers, song-writers, poets, story-tellers, visual and performing 

artists, etc.) have had a great and lasting impact not only on us, 

but, on humanity and civilization in general.   The Epic of Gil-

gamesh and the Mesopotamian Creation and Flood stories, 

which were the prototypes upon which the Biblical versions 

were based, are just a few examples.  And, of course, our art is 

the pride of museums around the world. 

   Additionally, whereas religious and secular leaders  are (by 

definition)  partisan and many times cause fractures and divi-

sions within a nation, artists tend to be unbiased champions for 

the nation as a whole.  Of course, there have been many reli-

gious and political leaders who had great positive impact on our 

cultural and national awareness and identity. 

   Most of us recognize the names of many of those individuals 

who have been the guardians of Assyria throughout the millen-

nia, and we even celebrate a few of them, in the form of memo-

rials. Rarely do we have such celebrations and expressions of 

appreciation for them while they‘re still living.  Rabi William 

Daniel used to say that a single flower given to a person while 

alive is worth infinitely more than all the bouquets and elaborate 

speeches delivered to his/her grave!  Therefore, following Rabi 

William Daniel‘s words, a few of us decided to start a tradition 

of celebrating such individuals and expressing our love for them 

and gratitude for their service while they are with us; and, 

Malphono Ninos Aho was chosen as the first to be celebrated.   

   In many ways, Malphono Ninos Aho is the perfect example of 

such a guardian of Assyria and Assyrianism. He has dedicated 

his life toward the cause he believes in and has lived what he 

teaches.  He has joined and worked with many different Assyr-

ian organizations, political and 

otherwise; however, he has never 

forgotten that the only goal is the 

welfare and glory of Assyria and 

not of any individual, tribe or or-

ganization.   He was brought up 

with the West Assyrian dialect; 

therefore, to reach those Assyrians 

who did not know that dialect,  he 

learned the Eastern dialect as an 

adult (from Rabi William Daniel), 

and wrote some of the most power-

ful words of hope and inspiration, in the form of poems, in both 

dialects.  Indeed, many East Assyrians first learned of the exis-

tence of West Assyrians by hearing his poems in that dialect.  In 

fact, I know of many East Assyrians who have memorized those 

poems (in the Western dialect) and can recite them even though 

they may not understand the exact meaning.  And, although he 

was brought up in the West Assyrian (Orthodox) Church, he 

feels just as comfortable in any of the other Assyrian churches 

and is accepted by all.   

  He is also an uncompromising and outspoken critic of any indi-

vidual or group that works, intentionally or not, toward the detri-

ment of the Assyrian cause.  As such he is seen as an objective 

and sincere advocate, and is loved and honored  by Assyrians 

regardless of their country of birth, religious beliefs, political 

affiliation or dialect spoken.  As a friend once said, ―in Ninos we 

are united‖. 

   This issue of Nineveh is a compilation of  presentations by 

individuals who have known, worked with and/or have been 

touched by Malphono Ninos Aho.  Some were given during the 

two Rumráme (celebrations) that took place in Los Angeles and 

Chicago, and some were sent by people who could not attend in 

person. 

_____________________________________ 

*Of course, this is not to be confused with the question of how 

one can ―prove‖ that one is Assyrian.  Indeed, such a question is 

a political statement and not an anthropological or historical 

enquiry.  Those who ask such questions, either in the guise of 

academic curiosity or general interest, (like to) believe that all 

Assyrians died at the moment their empire ended!   
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   When the topic of Assyrian nationalism and true patriot-

ism is discussed and examined, many names and person-

alities among Assyrian giants including politicians, army 

generals, religious leaders, and intellectuals comes up. 

True patriots are the ones who did not hold back from sac-

rificing everything and placed their nation‘s interest above 

their own. Molfono Ninos Aho is one of the living heroes 

of the Assyrian Nation and a true son who spent his entire 

life keeping our spirits alive with his magnificent poetry. 

   I don‘t remember how long ago or how old I was when I 

heard for the first time a powerful and majestic voice re-

citing very powerful words that magically rhymed creating 

a sense of encouragement, anger and rage that made me 

feel strong and fearless ready to rip my nation‘s enemy a 

part and claim back what is and was mine and my ances-

tors‘. That voice was the voice of the one and only 

Molfono Ninos Aho. 

   From the first day I met Molfono Ninos I became aware 

of the love and passion he possess toward his beloved As-

syria and his people. He is one 

of the very few who dedicated 

his entire life to work for only 

one goal, and that goal is the 

resurrection of Assyria. With 

his powerful pen he kept our 

hopes and feelings stimulated 

day after day, and poem after 

poem. 

   The Assyrian Foundation of 

America is honored to publish 

this special issue of Nineveh as 

a tribute to Molfono Ninos 

Aho, a true son of the Assyrian Nation. May God bless 

him and his family. I also would like to thank the editorial 

staff of Nineveh for accomplishing this project and in par-

ticular the editor, Dr. Robert Karoukian, for suggesting 

this priceless idea of honoring Molfono Ninos Aho, A 

LIVING ASSYRIAN LEGEND. 
 

God bless and protect the Assyrian Nation. 
 

Fredy Tamraz,  

President, Assyrian Foundation of America 

 

Honoring a living Assyrian 

Legend 

 

Front Cover by: Sharokin Bet-Gevargiz 
www.amnadesign.com 

Back Cover by: Ninos Chammo 
www.ninoschammo.com 
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The year was 1987, the place was Stockholm Sweden, and 

a split had occurred amongst the rank and file of AUA and 

Ninos Aho as usual he was right at the middle of the dis-

agreement. Ninos the peacemaker that he is took it upon 

himself to organize a congress in order to resolve the is-

sues within the AUA. He chose Sweden and made all the 

arrangements for the 18th World congress of AUA. As it 

was customary, every year AUA would hold their con-

gresses in different countries and usually either at the fa-

cilities of the hosting chapter or at a known hotel. To our 

surprise when we landed in Stockholm, Sweden, we were 

informed that the location of the congress has been moved 

to camp for young adults and it was some 30-40 miles out-

side the city limit. When we arrived there, it was an open 

space with beautiful scenery, yet the sleeping and bath-

room facilities where similar to the boot camps, which 

none of the attendees had expected. I was roomed in a 

room 8x8 with two bunker beds one on top of the other. 

The former Assyrian representative at the Iranian Majlis, 

Mr. Atour Khnanishoo and myself were to share the room. 

After flipping the coin as to whom will sleep on which bed 

and we each organized our corners, then we went out to 

check on the rest of the facilities. The bathroom facilities 

were of the prison style; no drapes and four to five stall 

showers one next to the other. In order to take our showers 

and be prepared for the next meeting, we had to devise a 

game plan in order to maximize the efficiency. One group 

using the bathrooms, the second group shaving and brush-

ing teeth and the third taking their showers and leaving the 

bathrooms for the next group to use. With my bad luck, 

my luggage found its way to Malaga Spain instead of 

Stockholm Sweden. After three days of being in the same 

attire, and mind you no washers and dryers, I was getting 

pretty nasty and was looking for an excuse to go to the 

city in order to check myself in a first class hotel and I did 

not care about the costs. Breakfast and lunches were self-

serving, you ate what you cooked, Ninos had made sure 

that we had adequate eggs, onions, tomatoes, feta cheese 

and plenty of Assyrian style vegetables and of course 

plenty of Lawasha (Assyrian bread) to keep us well nour-

ished during this venture. I asked Ninos as to his reasoning 

for selecting this location, his answer was; (1) This is part 

of your trainingg so that when the time comes and you are 

called to face the enemy, you will be prepared for jungle 

warfare. (2) Be it that we were divided into two camps and 

based on his past experiences each group would have had 

their own suite and hold separate meetings. By eliminating 

excess rooms and having us cramped in small quarters, 

there was no opportunity given to any group, but to sit 

together day and night to resolve the internal issues. He 

had also made arrangements that there will be no taxi ser-

vice to the place or any mode of transportation available 

for anyone to leave the compound. In short, he held us 

hostages for almost three days until we reached agree-

ments on the issues, which were of concern to some. Now, 

you were wondering why I title this under ―NINOS AHO 

AND HIS PEACE PIPE‖ In his ways and by holding us 

hostages for three days, and the suffering we each endured 

during those three memorable days, he made us all smoke 

the peace pipe with him and we were all more than happy 

to sign on any documents so long as we could leave that 

desolate place. While some thought that Ninos only recites 

poetries, in my experience on this one occasion, I saw the 

vision behind his approach and the importance he placed 

in unity of his people at any cost. My dear friend of more 

than 35 years, Ninos Aho, I salute you for what you stand 

for and all your contributions to our stateless Assyrian 

nation, which I know that you hold very close to your dear 

heart. 

My hat off to you and thank you for all your contributions 

 

Makhibanookh  

San Francisco, CA March 2008 

 

 Assyria Foundation in the Netherlands was estab-

lished in 2006 and serves the Assyrian identity and cul-

ture, promotes education by initiating and financing pro-

jects to enhance awareness of Assyrian issues culturally, 

politically and linguistically. 

       It was as a result of discussions with  Malfono 

Ninos Aho and through his poetry and poetic voice, that 

we (a group of Syriac-Orthodox Assyrians from Tur cAb-

dīn) were inspired to establish Assyria in our hearts before 

starting to work for our future Assyria. 

       

       We honor Malfono Ninos Aho as a living symbol 

of Assyria who inspires Assyrians worldwide. 

  

 Dilkhun b Othuroyutho, 

Attiya Gamri 

Abrohom beth Arsan 

Dr. Matay beth Arsan 

Ninos Aho And His Peace Pipe 
Ninous Beitashour 

On behalf of the  

Assyria Foundation of the  

Netherlands  
www.assyrie.nl 
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   I would like to start my speech tonight by saying some-

thing I have heard my father say for well over 20 years; 

―Shlamalokh Yaladeeyan!”  Uw shlomeh lkulaykhu, and 

welcome.  

   I was sitting at our kitchen table earlier this morning, in 

the seat usually occupied by my dad, where countless 

phone conversations about how to save the Assyrian na-

tion have taken place.  Where he can always be found 

reading Hujodo or some other Assyrian publication, book 

or newspaper.  A pen, paper and pot of Turkish coffee 

have always been close by, though I believe he‘s greatly 

reduced the coffee habit, trading it in for a 45-minute walk 

every morning.  Sometimes, he can be found sitting at the 

computer, reading e-mails pertaining to the cause of the 

Suryoye, or surfing one of our many Assyrian websites.  

Needless to say, my father, Ninos Aho, has given much 

thought, time, effort and love to our Assyrian nation.  He 

has preached and taught us that the Assyrians are one, 

should be one people.   

   I think that, as children, we don‘t really understand or 

acknowledge our parents, beyond the fact that they are our 

parents, and are responsible for keeping us clothed, fed, 

educated and happy.  It is not until we grow into adults 

that we start to appreciate them as people, not just parents.  

My true realization of everything my father has done as a 

believer in the greatness of being Assyrian may have come 

late, but with that lateness came intensity.  I have come to 

understand how truly skilled and powerful my father is as 

a poet and orator.  I have a better grasp of how much he 

has done to serve this nation, helping to keep the language 

and traditions alive, often without the proper acknowl-

edgement from our community.  His poems and songs will 

go down in history as some of the best in the Assyrian lan-

guage.  Show me someone who doesn‘t know the song 

Kirkeshamo or Marli Saro Marli, and who doesn‘t mouth 

the words as we dance to them at parties.  Who has not 

heard Aturaya Khata?  I know, and know of, countless 

young men named Ninos after my dad.  And who can for-

get the song Ninos Halyo d’Ayneh Komeh, written about 

him by his good friend.  When he told me who that song 

was about, it was hard to believe… but you have to admit, 

my dad does have nice eyes.  His grandchildren have them 

too.  

   My siblings and I grew up in a very Suryoyo household.  

My mother & father named us beautiful Assyrian names, 

and though they are often butchered by Americans who 

have trouble pronouncing them, they are beautiful and 

unique nonetheless.  We were taught about Naoum Faik as 

children, lighting a candle for him on February 5th in his 

remembrance, sitting at our dining room table, listening to 

our father tell us about this great man, our parents allow-

ing us to have a small sip of wine.  And how many kids 

can say they went to Naoum Faik‘s gravesite at 9 years 

old?  Probably not many.  Though we may not have truly 

known what it meant at the time, all these things contrib-

uted to our being who we are today.  We were told time 

and time again by our dad ―Mijghelou Siryoyo‖ (= speak 

Assyrian), and we‘d huff and puff, saying ―We’re not 

gonna forget if we don’t speak it all the time!‖ But we 

probably would have.  If we walked into a room of people 

and said ―hi‖ instead of ―shlomo‖, we‘d get a lecture.  But 

after all is said and done, I can now proudly say that I 

speak Assyrian.  Thanks to my parents, I speak it cor-

rectly; I say ―mashilyuno‖ instead of the Arabized 

―showkeh‖ that many of my cousins in Kamishly say.  I 

know that ―aykano eethayk‖ is the proper way to say 

―aydarbo hat‖ in Kthubonoyo.  My sister teaches her chil-

dren Assyrian.  And in this way, if we all do this, our lan-

guage just might live on.   

   I could stand up here for hours talking about my father, 

his accomplishments in life, his accomplishments in As-

syrianism.  I can think of no one more prominent, known 

 

On behalf of  Malfono Ninos Aho’s children;   

 

-Presentation by Zalgai Aho in Los Angeles.  
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or knowledgeable about our nation and its his-

tory.  He is the person to go to when you have a 

question about anything Assyrian, or want sug-

gestions of Assyrian names to name your child.  

It wasn‘t always easy being Ninos Aho‘s 

daughter.  But I think I can speak on behalf of 

my siblings Romrama, Delmon and Enleil, 

when I say that we truly love and appreciate 

him.   

   Since before I can remember, I have heard 

from my dad ―To be an Assyrian, you have to 

be the first and the best‖.  I think I even heard 

that while I was in my mother‘s womb.  Or 

maybe he waited until after I came out, I‘d have 

to ask them.  But I‘d like to tell you, Bob, that 

though you sacrificed a lot, and though we all 

did as a family, you are the   first and the best at 

what you do, as an Assyrian poet, songwriter, 

activist and believer.  You are Assyrian, and 

you‘ve loved your cause more than anyone I 

know, and have inspired others to lead, as you 

have.   

   Finally, I would of course like to say 

―tawdee‖ and ―basima‖ to everyone who made 

this night possible.  For recognizing my father 

for his tireless work and his passion.  For every-

one who supported him and stood by him 

through the years; friends, family, fellow-

believers, and of course his wife, my mother.  

Thank you all for coming, I hope you enjoy this 

evening.  I would like to say ―Tawdee‖ again.  

Oh, and one more thing… ―Mijghelou 

Suryoyo‖. 
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   Ninos Aho. I had heard his poetry recited way before I 

had ever heard of him, and I spoke to him long distance on 

the phone way before I ever had the chance to meet him, 

yet he has been one of the people that has been most influ-

ential in helping nurture and encourage my (an many oth-

ers‘) involvement in Assyrian activism. In fact, Malfono 

Ninos has been the father of modern-day Assyrianism, and 

through his poetry he has shaped the 21st century Assyr-
ian‘s national feelings and sentiments. Yes, he is the father 

of every Aturaya Khata (New Assyrian). 

   As a child I remember growing up with Malfono Ninos‘ 

poems, even though I did not fully understand what they 

meant, and could not comprehend their complexity and 

depth. It was not until my gradual involvement in Assyr-

ian Universal Alliance activities in Australia, during my 

late teens, that I was befriended by Shmouil Khoury – a 

West Assyrian who, with his charming young family, 

opened up to me the mysterious new world of Tur-‗Abdin, 

Midyat, the Dawronoye and Furqono (highly mobile and 

revolutionary Assyrian political organisations from 

Europe). It was through them I learnt my first phrases in 

the western dialect, and was exposed to music, film and 

print media in it. It was also through Shmouil that I 

learned about Ninos Aho. 

   Malfono Ninos Aho, according to Shmouil, was a great 

man. He was a businessman and family man, but above all 

a poet and a political activist who had accomplished great 

things for Assyrian awareness. I would sit in awe as he 

recounted to me Ninos‘ tour of Australia in the 1980s. In-

deed, even the East Assyrians from the AUA told me how 

much of a success that was and how amazingly large the 

turnout was. Shmouil would often receive from and make 

calls to Ninos in the USA, and would tell him all about my 

work and the work of other young Assyrians then active in 

Sydney and Melbourne – among them Majidi-Ann Warda, 

David Chibo, the Assyrian Youth Group of Victoria 

(AYGV) and The Assyrian Australian Academic Society 

(TAAAS). I would always receive greetings from Ninos 

and would always say hello back, but I never really had a 

chance to talk with him or find out exactly what and how 

much he knew. 

   It was not until 2001, when I was in my first year of 

University, that Shmouil began to introduce me to the idea 

of ―Ninos Net‖. As my phone conversations with Malfono 

Ninos gradually grew from an exchange of greetings, to 

lengthy and detailed discussions, it became more apparent 

what the function of this ―Ninos Net‖ would be. Ninos 

Aho wanted to create a network of talented and patriotic 

young Assyrians to discuss national issues 

and to work more effectively for the Assyrian cause. 

Through his many travels and contacts amongst Assyrian 

communities around the world Malfono Ninos had discov-

ered that young Assyrian scholars, activists and artists 

were often neglected by their peers and felt isolated. Such 

a network would show international solidarity and help 

forge new friendships between future and would-be col-

leagues in different fields related to Assyrianism. It meant 

that they could unify their discourse and come up with 

standard arguments and ideas that could be presented and 

shared across the board. 

   Soon enough, a Yahoo forum called ―Ninos Net‖ was 

created. Among those on it, or added to it were Salym 

Abraham (Syria), Aramia Asmar (Sweden), Naures Atto 

(The Netherlands), Adrin Taksh (Germany), and many 

others whose names escape me right now. The list in-

cluded scientists, journalists, postgraduate students, histo-

rians, and political science majors – all of whom were 

charged with the duty of finding solutions to the Assyrian 

nation‘s problems before 2050. By that year, Malfono Ni-

nos predicted, if Assyria had not yet arisen, then it was 

doomed to extinction. ―Ninos Net‖ had a great start and 

produced highly active discussions well into early 2002, 

but eventually, as with many other Assyrian internet fo-

rums, it slowly grew quieter and quieter, until it was 

closed down. 

   Despite that, the network had an amazing effect on my 

Assyrian activism, life and future career. It provided me 

with links to people I could have only dreamt of meeting 

otherwise. It was through Salym in Damascus that I got to 

experience the realities of Assyrian daily life in Syria 

when I stayed with him in 2002, and it was Naures that 

guided me towards studying an MA program at Leiden 

University in 2005/6 after meeting her at the 2003 Assyr-

ian Convention in Chicago. Throughout my travels in the 

Middle East, again encouraged by Malfono Ninos, I also 

discovered how much his poetry has had an effect on As-

syrians of all walks of life from Tehran to Beirut, and 

from Basra to Istanbul. Yonadam Kanna and other senior 

members of the Assyrian Democratic Movement in north-

ern Iraq often  recounted to me how in their years as guer-

rilla fighters in the mountains of northern Iraq, in opposi-

tion to Saddam‘s regime, sometimes their only consolation 

were Ninos Aho‘s poems – the piece de resistance being 

Aturaya Khata. 

   When I first met Malfono Ninos at the Chicago Conven-

tion in 2003, and again at the Santa Clara Convention the 

next year, it was like I had known him for years. We were 

On Ninos Aho, “Ninos Net” and other Ninos-

ities (as little of them as I’ve seen)
Nicholas Al-Jeloo 

Australia 
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both familiar with each other‘s work and had spoken many 

times on the phone. Only now I had the chance to see and 

spend time with him and his family. I had even become 

familiar with his terms of endearment; who was alahaya 

(divine), and who was a massssssssss-qiddana (annoying). 

I still long for that time at Denny‘s, where we spent the 

entire night brining the house down to ―Ninos Halyo d-

‘Ayne Kome‖ and other Assyrian songs. As our interna-

tional group of half-drunk and hungry Assyrians clapped, 

whistled, and used the tables and chairs as drums, with 

Malfono Ninos at the helm of course, we even made the 

servers dance with us! Good times. 

   In 2004 and 2005 Malfono Ninos and Rabi Yosip Bet-

Yosip made two trips to Australia – in conjunction with 

meetings of the World Council of Poets in which both had 

begun to be active. Events were held for them in both Syd-

ney and Melbourne. But Malfono Ninos was not im-

pressed. The Assyrian community was not what it was 20 

years ago. Gone were the large turnouts of emotionally 

charged Assyrians. Many of those who had come had at-

tended solely for the party afterwards. It was disheartening 

to say the least. Karl Suleman had cheated thousands of 

Assyrians out of their life savings and left them high and 

dry. Shmouil had moved to Sweden years prior. The 

changes were drastic. 

   The youths he had placed his hopes in only three years 

earlier were nowhere – Majidi-Ann Warda had converted 

to Islam, David Chibo was being sued by Mar Meelis Zaia 

for defamation had fled the country because he was 

involved in fraud, the AYGV was no more and 

TAAAS was similarly inactive. Still, Malfono Ninos urged 

the creation of a secular-minded and free-thinking Assyr-

ian youth group or federation in Australia. In his view this 

was essential for the future of the community in that coun-

try. Unfortunately, the Youth Group of the Assyrian 

Church of the East continues to block any efforts made in 

this direction, since they claim to represent all Assyrian 

young people and would rather hold the monopoly on all 

Assyrian youth events. 

   Yet, against all odds and adversities, Malfono Ninos still 

does all he can to encourage Assyrians around the world, 

especially the youth, to not only maintain their language, 

culture and traditions, but to be proud of their heritage, 

and to be pro-active in finding solutions to our nation‘s 

problems so that we can confidently move on into the next 

stages of our existence. Malfono Ninos, 2050 is not here 

yet. There are still some 41 years to go. You have 

achieved so much so far and we, the New Assyrians, hope 

to continue your work and take it further. Rest assured in 

the knowledge that despite so much being stacked up 

against her, Assyria, and her diligent children, will arise 

and never die – no and a thousand no‘s! 

  What words do you use to describe the master of words?  

Malfono Ninos Aho, both my mentor and friend taught 

me that patriotism is not short, frenzied outbursts of emo-

tion but is a lifelong dedication.  A man‘s country is not a 

certain area of land, of mountains, rivers, and woods, but 

it is a principle; and patriotism is loyalty to that principle.  

Sometimes Assyrians will compromise their principles 

and neglect their Nation.  Not Ninos Aho.  His unyielding 

passion for his nation could not be sold for the highest 

price in this world.    

   Malfono Ninos called on a dwindling Nation to rise, 

take action, and responsibility for itself.  He is a selfless 

man who communicates through poetry, and sets exam-

ples through action.  He has lit the torch that will be 

passed on to a new generation of Assyrians.  Our call to 

duty has been made.  It is now our time for action.  Thank 

you Malfono for opening our eyes, ears, and hearts, to the 

great Assyrian Nation.  United we will stand, divided we 

shall fall, and forever our nation will live through your 

beautiful words.    

The Man of Many Words for 
A Nation in Need of Many Actions

By Ninos Hanna 

With respect to our mutual beloved friend, Ninos, I am 

sure that you will have many many messages conveying 

different views of the personality of this great Assyrian 

man. Therefore, allow me to only touch a different aspect 

of the life of this marvelous human being, which is his 

connection to and love for our Assyrian Universal Alli-

ance. 

   Ninos, almost from the beginning, was involved in cre-

ating this organization and has honestly, wisely and 

proudly served it until now. 

   His love for AUA‘s vision and goals is so deep that one 

can easily find and feel  it, well  expressed in different 

ways, in almost all his poetry and other literary works -

the vision and goals as illustrated in AUA‘s four pillars: 

one name, one language, one leadership and a homeland 

for the Assyrian Nation. 

   Ninos is a great Assyrian man of our time. I have him in 

my prayers. 

B‘īqárá 

To Ninos Aho 
By Daniel Crisby 
Stockholm, SWEDEN 
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   I got to know Assyrian nationalist and poet, Malphono 

Ninos Aho, in 1968 while I was a freshman attending Al-

Urouba High School in Qamishly, Syria, where he was a 

biology teacher. Taking  his role as a teacher seriously and 

honing his students‘ skills, Malphono Ninos inspired his 

students to excel in their classes. In addition to teaching us 

biology, he never missed a chance to remind his students 

about their Assyrian history. The classes, which were 

composed of mainly Assyrian students, also included Ar-

menians, Arabs, and Kurds. We all greatly value that pro-

ductive time shared with Malphono Ninos – the man who 

touched our lives. 

   Following the 1968 nationalization of all private schools 

in Syria, including the Assyrian ones, as a result of Gov-

ernment article 127 (which was adopted in 1967), the 

Baath regime banned the teaching of the Assyrian lan-

guage. It was Malphono Ninos Aho who prepared a flyer 

protesting the government‘s action against our schools. 

He, along with other members of the Assyrian Democratic 

Organization (ADO), secretly printed hundreds of copies 

of this flyer which were in turn distributed and placed in 

various schools under the cover of night.  This was a dan-

gerous mission undertaken by brave members of the ADO, 

and had the Mukhabarat (Intelligence Service) found out, 

it would have undoubtedly resulted in the arrest and im-

prisonment of these young activists. 

   Ninos Aho was born in the village of Girkeh Shamo on 

April 24, 1945, just months before his father passed away. 

He attended grade school in the village and later moved to 

the Assyrian city of Qamishly in 1958, where he com-

pleted high school. 

   He joined the Assyrian Democratic Organization (ADO/ 

M£AKASTA) in 1961 as a second tier Assyrian activist in 

this very young organization.  He was very much im-

pressed with the energy and vigor of one of the ADO 

founders, the late Shukry Charmougli. By 1964, Ninos 

Aho had become a very active member of the ADO, where 

new rules and procedures were introduced to protect the 

organization‘s members. This was in view of the fact that 

Syria was controlled by the Baath party, which ruled the 

country with an iron grip. One year later, Ninos enrolled 

in the College of Science at the University of Damascus. 

He returned to his beloved Assyrian city of Qamishly in 

1968 and began teaching biology at Al-Urouba High 

School. 

   Meanwhile, conditions in Syria were deteriorating 

politically, with the country being unstable due to the con-

tinuous plague of military coups. Under constant threats of 

arrest, Malphono Ninos along with two of his fellow ADO 

activists, George Solomon (Bet-Shlimon) and Saliba Elyo, 

decided to leave the country. In 1970, these activists ar-

rived in Beirut, Lebanon. Also, bear in mind that ADO 

members were constantly harassed and periodically ar-

rested for questioning by the Mukhabarat of the Baath re-

gime. Ninos left Beirut that same year with the intention 

of arriving in Germany. However, as fate would have it, 

his plane was hijacked by Palestinian terrorists who forced 

the plane to land in Athens, Greece. The hostages, includ-

ing Ninos Aho were released after the kidnappers‘ de-

mands were met by the Greek government. Again, 

Malphono Ninos escaped a near disastrous situation, un-

scathed. Despite this obstacle, Ninos continued his trip to 

Germany, where he joined his friends in Bremen. 

   After spending one year in Germany, Malphono Ninos 

immigrated to the United States, where he settled in Chi-

cago and immediately resumed his activities on the nation-

alistic level. He played a major role in the formation of 

Assyrian Party activities. Ninos Aho returned to the mid-

dle-east in 1975 and married Ms. Augarett Baqqal, an As-

syrian from his hometown of Qamishly. They raised four 

children, Rumrama, Zalgay, Delmon, and Enlil. It is ironic 

that Malphono Ninos was kidnapped while in Lebanon 

during the country‘s civil war. He was eventually released, 

bruised and traumatized, after the kidnappers were con-

vinced that he was simply passing through the country on 

his way back to the United States. 

   In the mid 1980s, Malphono Ninos left Chicago and 

moved to Sturbridge, Massachusetts, to be closer to his 

cousins and a few friends from the old country. He started 

venturing into the real estate business on the east coast, 

and although he had some success, his continual yearning 

for a peaceful Beth-Nahrain was always lingering in his 

mind. Back home in Syria, politically speaking, the situa-

tion was now more tolerable.  Therefore, in 1991, Ninos 

decided to move his entire family back to Syria to be 

closer to his Assyrian community. His family settled in the 

city of Allepo, where there is a sizable Assyrian commu-

nity. He remained there until 2002, when he was forced to 

return to the United States for medical treatment after be-

ing diagnosed with cancer. When the awful news about 

Ninos‘ cancer broke out, a trying time turned into a genu-

inely moving moment. Messages of well wishes and sup-

port soon started pouring in. It was, however, during the 

various events held in his honor and support that perhaps 

the most poignant and touching tributes to Malphono Ni-

nos were made. The rousing reception he received 

throughout these events spoke volumes for the high es-

teem in which Ninos is held by those who have crossed his 

path. 

    Malphono Ninos Aho, one of the most respected 

Ninos Aho, the Embodiment of Atouraya Khata 

 

By: Andrew Bet-Shlimon 
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Assyrian poets, is known not only for his literary talent, 

but also for the sacrifices he has made in order to speak 

out on behalf of his fellow Assyrians and, as later revealed 

in some of his poems, the extreme hardships he has always 

been willing to endure. 

   From his early youth, Ninos was interested in and 

moved by the teachings of the Assyrian national leaders, 

such as, Naum Faiq and Farid Nuzha. The influence is 

sensed as he delivers his nationalistic ideology through his 

poems. He believes in national activism with high ethics 

and dedication, and diligently worked towards the revival 

of the Assyrian culture, heritage, and unity of the Assyrian 

people. He has written numerous articles and poems that 

have been published in Assyrian magazines. Ninos‘ mas-

tery of the eastern Assyrian dialect is no surprise if one 

knows that in 1972 he had the privilege of being the stu-

dent of a late poet, the magnificent Rabbie William 

Daniel. 

   In different poems, Ninos recalls memories of the early 

years in the national movement in Chicago. He dedicated 

a beautiful poem to the reunion of friends in Qamishly, 

forgetting not to give homage to Girkeh Shamo, his birth-

place. The latter has been wonderfully vocalized by Ninib 

Lahdo, born in Girke Shamo, as well. 

   In 2001 a fund was established at Harvard University by 

Mr. & Mrs. Elias Hanna of Worcester, MA, in honor of 

Ninos Aho, a living Assyrian poet who composed in all 

three forms of our language - Classical Syriac, vernacular 

Eastern Syriac, and vernacular Western Syriac. His works 

are preserved as part of Harvard University's rich collec-

tion of materials about Assyrian culture, history, and art. 

   Malphono Ninos‘ poems have gained both love and 

respect from Assyrians around the world. He is powerfully 

eloquent in his poems. His lyrics are the basis for dozens 

of romantic and nationalistic songs compiled and pub-

lished in 2000, as an anthology. In 2003, Malfono Ninos 

Aho, along with Rabi Yosip Bet-Yosip, participated in the 

World Congress of Poets, which is an organization linked 

with UNESCO and established thirty-three years ago un-

der the slogan, ―World Brotherhood and Peace through 

Poetry‖. The two Assyrian poets were amongst 272 re-

nowned poets from various countries. In their poems, Mal-

fono Ninos and Rabi Yosip passed on their message about 

the 7,000 years of Assyrian civilization. Both Malfono 

Ninos Aho and Rabi Yosip Bet-Yosip had jointly pub-

lished a collection of poems. The first ensemble was pro-

duced and published in the early 1970s under the title Ato-

raya Khata – the Modern Assyrian. The second collection 

was a composition of new poems with a few renditions of 

their classics, on two CDs, one by each artist. 

   Ninos survived as a hostage during a plane hijacking, 

and years later as a victim of kidnapping. Despite all that 

happened to him, Ninos is now facing the biggest battle of 

his life; but the great solace is that he will fight this cancer 

with the same strength, determination and vigor that char-

acterized his life. And he will win. 

George Bet-Shlimon 

Rabi Emmanuel Solomon 

Artwork by Hanna Hajjar presented to Malphono Ninos Aho 

William Warda, president, AAA of Southern California 
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   In four decades Ninos Aho has been the pivotal point 

in the Assyrian movement. Known far and wide for his 

strong leadership, verbal power and true will to force 

changes, Ninos Aho is one of the most prominent poets 

and ideologists among the Assyrians.  

   It was at the end of the 60´s when Ninos and I found 

each other in the Assyrian Democratic Organization 

(ADO), in Syria. At that time he was given the nickname 

Partridge (in Assyrian: Qaqwono) - a bird known for its 

beautiful voice. Like the partridge that uses its voice to 

call for attention, Ninos used his voice to spread ADO‘s 

political message in underground meetings.   

   Amongst living ADO members, Ninos has been active 

the longest of those in the Assyrian movement. However, 

the respect that he has gained from his people is not purely 

due to his outstanding work, but simply because of his 

noble purpose, loyal principles and strong will to create 

unity among the Assyrians.  

   To many Assyrians, Ninos is known for his sharp poems 

and intense voice. From as far back as the 60´s his politi-

cal verses were much appreciated for their description, 

reflection and criticism of his contemporaries in general 

and the Assyrian movement in particular. In the beginning 

of the second millennium Ninos wrote poetry about the 

rise of Assyria within fifty years. What sounded like a ro-

mantic tale then is today a possible scenario. 

   Despite Ninos‘ sharp criticism of those who are power 

hungry, he has always been welcomed wherever he has 

visited. It may be Sodertalje, Qamishly, Sydney or New 

Jersey. This, however, may possibly say more about his 

personality than anything else .  

   Another distinguishing feature is Ninos´s outgoing per-

sonality, and his ability to create bonds with youngsters. 

For Ninos every Assyrian has an important role to play for 

his/her nation, even the youngsters. Actually, Ninos is one 

of a few Assyrians in my generation who is capable of 

being an ambassador between the older and the younger 

generation, and who can reach out with a political mes-

sage to the Assyrian youth. 

   People like Ninos, with the right capability in the right 

place, are hard to find. Ninos has, for a long time, been in 

the centre of the Assyrian movement, and he shoulders a 

big role in terms of Assyrian lobbying and as a carrier of 

Assyrian ideology. If there were financial resources Ninos 

could have, through his inspiration and passion for his 

people, created a platform for global Assyrian unity.  

   Among Assyrian intellectuals Ninos is counted as the 

great leader, even though he has been away from a formal 

position of power for a long time. Thanks to his extensive 

network he has been able to influence, through informal 

means. For instance, Ninos has often given me important 

information regarding the Assyrian movement in Soder-

talje (Sweden), i.e. my own hometown. I must add, to fur-

ther augment the story, that I consider myself as having a 

strong network among Assyrians, and as being well aware 

of the developments in the Assyrian movement here in 

Sodertalje. 

   Ninos has devoted himself to the Assyrian movement in  

body and soul, and given his whole arsenal of abilities. He 

has never complained, and even though we are very close 

friends, I did not know until much later, that the blood he 

has sacrificed to his nation is now poisoned by cancer. 

However, this article should not be seen as a farewell let-

ter; quite the opposite, it is a call for the beginning of a 

new chapter in Ninos´ life.  

 

Ninos, your time is not yet come; you still belong on the 

political arena. 

Ninos, your time has not 

yet come 
 

Saliba Maraha  
Sodertalje, SWEDEN 

(Translated from Assyrian by Ninos Maraha) 
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   Assyrian poetry has served the community as a means of 

honoring the past, examining the present, and imagining 

the future. Whether in times of pleasure and plenty or in 

times of want and persecution, Assyrians have written po-

etry that is preserved in stone and clay, parchment and 

paper, audiotape and videocassette. Assyrian poetry, as no 

other medium, from the epic of Gilgamesh to the melodi-

ous songs of William Daniel, to the love ballad of the 

young man, has helped to keep the vernacular and the 

classical Assyrian as a living language. 

   Driven into Diaspora, the Assyrian nation can aspire to 

honor its poets in whatever ways available to a stateless 

nation:  in the words of a by-gone poet, 

 

"A mere flower to the writer in his lifetime is far more 

rewarding than thousands of wreaths placed on his 

grave after death." 
    

   In the spirit of Naoum Faik, who spoke those words, this 

fund has been established by Mr. & Mrs. Elias Hanna of 

Worcester, Massachusetts.  Mr. Ninos Hanna wishes to 

honor his teacher, Ninos Aho, a living Assyrian poet who 

composes in all three forms of our language - Classical, 

Eastern, and Western Assyrian. The Assyrian community 

joins the Elias Hanna family in honoring this poet.  

    

   Ninos Aho, a son of £ur cAbdīn, raised in Qamishli, 

Syria, symbolizes the indefatigable spirit of the Assyrian 

nation: a man of learning, perseverance and strength of 

belief in his people. He is a man of strong words who 

achieves his goals. For these qualities the Assyrian com-

munity honors him. And through him the Assyrian com-

munity wishes to honor all Assyrian poets, composers, 

singers and writers by having their works collected and 

preserved as part of Harvard University's rich collection of 

materials about Assyrian culture, history, art.  

 

Ninos Aho Assyrian Poetry Fund 

 Harvard University  

 

THE NINOS AHO ASSYRIAN  

POETRY FUND  
The 4th Endowment Fund at Harvard University  

Cambridge, Massachusetts  
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ٝقبه اُ اعَو االّٞبء رؾلس ثبىٖدلةدخو ٍٗدب إدلا ٕدنا    

ىقل ّبء اىؾ٘ اُ اىزدقدٜ ٕدلةدخ فداله اىدَدٖدوعدبُ .  اىنالً

ا١ٍٞوٝندٜ ةدٜ ّدٞدندبشد٘  ثْدقدٔ  دو -اىْٜ٘ٛ اّٟ٘هٛ

ٗاىؾقٞقخ اُ عدٖديدٜ .  ّظٞوٓ ةٜ ٍغزَؼْب االّ٘هٛ اىَؼبٕو

ٗػدوةدْدٜ "  ّدٞدْدً٘  ؽد٘" ىٌ َٝؼفْٜ ؽِٞ افجوّٜ ثدبٍدَدٔ 

و ٗىنِ ٍوػبُ ٍب " اٗشبهٝذ" ثيٗعزٔ ٗهةٞقخ كهثٔ اىط٘ٝو 

اكهمذ ثبّٔ اَّبُ ػوف اىدغدَدٞدغ  دجدو اُ ٝدؼدوف ّدفدَدٔو 

ةآصوشٞوٓ ػيٚ ّفَٔو ٗاؽوا اّبٍئ اىؼدْدوح ّدَد٘ػدب ردْدٞدو 

كهة اىقالٓ ىْؼت ّبء اىقله اُ ٝلةِ ربهٝقٔ اىؼوٝق ثِٞ 

 .ٛٞبد اىَْٞبُ

ةددٜ ٍددٖددل اثددبدددٔ ٗاعددلاكٕددٔو  هٗ "  ّددٞددْددً٘  ؽدد٘" ٗىددل    

اىواةلِٝو ٗىٌ ٝقطو ثجبىٔ ٍٝ٘ب ثبّٔ ٍٞجؾوٍوشَب ةٜ ٍومت 

ظو ٍجٞئو ةزقبمةزٔ االٍ٘اط ثِٞ ّبٛد  ٗ فدوكُٗ  ُ ٝدغدل 

هؽيخ اثزل د ثفقلأّو ٕٗ٘ ٛفو ٕغدٞدوو ١ػدي ٍدب .  ٙبىزٖٔ

َٝينٔ اَّبُ ٍدِ ٍدقدٍ٘دبد اىدجدقدبء ٗاىدزدؼدوف ػديدٚ اىدناد 

ّؼٌ ىقل ةقل ٗاىلٓ اىنٛ مبُ ٍِ اىَفوٗٗ . ٗاىزْجش ثب١هٗ

 ُ ٝأفنٓ ثٞلٓ ٗٝضجذ عنٗهٓ ةٜ  هٗ ػٖفذ ثدٖدب ػد٘اردٜ 

اىيٍِو ٗافزيٜ ؽبثيٖب ثْبثيٖب ىٞدٖدجدؼ ةدٞدٖدب ٕدبؽدت اىدلاه 

 !ٙٞفب

ّوة ًّْٞ٘ ٍِ ٍدبء اىدقدبثد٘ه ةدزدْدوة ثدؾدت ا١هٗ    

ٗاىْبً ٗىٌ َْٝٚ  ٜ ٕ٘ٝزٔ ةٜ ىٍِ ؽوً ةٖٞب ؽزٚ اىدْدطدق 

ةنيَب مبُ اىٚغٜ امدجدوو مديدَدب .  ثأٗه  ثغلٝخ ػوةٖب اىزبهٝـ

اىكاك ػيٍب ػيٚ اىَٖ٘ك ةٜ ٗعٔ اىؼْدٖدوٝدخ ٗاىْد٘ةدٞدْدٞدخ 

اىؼوثٞخ اىزٜ ػوةٖب اىْوا االٍٜٗ اثبُ اىؾقجخ اىدْدبٕدوٝدخو 

اّٟد٘هٝدخ " ةبهربك ًّْٞ٘ ففٞخ ٍْبٕو اىَدؼدوةدخ اىَدوٝدبّدٞدخ 

ؽزٚ ارقْٖب ثْنو اٍنْزٔ ٍِ اىز٘إو ٍدغ اثدْدبء "  اىَؼبٕوح

 .ّؼجٔ اىَْزذ ةٜ إقبع االهٗ

ٗٙدو اىْد٘ا !  ٕبعو ًّْٞ٘ ٍدِ اهٙدٔ ٗىدٌ ٝدٖدغدوٕدب   

ٗاىؾِْٞ ىيلٝبه ا ٘ٙ ٍِ ٍغوٝبد اىيٍِو ةؼبُ ثضبى٘س  ٗىدٔ 

, عَل ارؼجٔ اىْ٘ا ىيِ٘ٛو ٗاىضبّٜ  هٗػ رب ذ  ىيقبء ٍٖدلٕدب

ٗاىضبىش ةنو ةبٗ ثنيَبد اىَؾجدخ ٗاىدزدَدبٍدؼ هشدٌ مدو ٍدب 

 .رؼوٗ ىٔ ٍِ إعؾبف ثؾقٔ ٗثؾق ّؼجٔ اىَظيً٘

ٕننا ػبُ ًّْٞ٘ ىإلا ٍزيٕلا ٗىٌ ٝؾَت ىييٍِ ؽَبثب     

. ػيٚ اٍو اىؼ٘كح   ١هٗ اىد٘ٛدِ"  فجيّب مفبةْب اىًٞ٘" شٞو 

ٗىندِ ٍدوػدبُ ٍدب رْدزدذ .  ةنبُ ىٔ ٍب ّبء ثؼل ٕجو ٛ٘ٝو

ٗىدٌ ٝدغدل ,  اؽالٍٔ ؽِٞ إبثٔ كاء ٍب مبُ ثبىجبه ٗاىدؾدَدجدبُ

ٗمأُ اىدنديدَدبد , ٍقوعب ٍ٘ٙ اىزغوة ٍِ علٝل ٛيجب ىيؼالط

 : ل اهرََذ ػيٚ ّفزٞٔ  بديخ

 

...ٍِ علٝل   

ٗمأٍٜ... اّب ٗاىيٞو   

...ٍِ علٝل   

ٗٝأٍٜ...  ثؾود ةٜ اىظالً   

...ٍِ علٝل   

ّٗفَٜ... ٍأىذ ٍِ ؽ٘ىٜ   

  ِٝ  ؽالً اىٖغبه ؟

  ِٝ  ٍبه اىنجبه ؟

...  رَبدو ٗمأّٜ   

!   ٛوا اىٖقو ثفأٍٜ   

... ٍِ علٝل   

... مجيْٜ اىيٍبُ   

 ثقجٚخ ٍِ ؽلٝل

...ٍِ علٝل   

... ٍورْٜ اىقٚجبُ   

... ثؼٞلا ػِ اىٌَْ ٗاىْغو  

 ةأٍَٞذ ٗؽٞلا مقطوح اىَطو

...ٍِ علٝل   

 ػبكد ثٜ ا١ٝبً ىَبػخ اىٖفو

...ْٕبك   

...ْٕبك ٍأٛيق ٕوفزٜ   

 ٍِ علٝل

...ٕوفخ ٍٞالكٛ   

...ٕوفخ ٍٞؼبكٛ   

.ٗةغوٛ اىغلٝل   

 

ٍزنُ٘ ىدل ٕدوفدخ ٍدٞدالك "  ًّْٞ٘" ّؼٌ ٝب ٍيٞنْب اىيإل    

ٕٗوفخ ٍٞؼبك ٗةغو علٝل ػَٚ اُ رؼِٞ ثؼٚب ٍْٔ ىْفَل 

ثؼل اُ ػْذ ؽٞبرل ؽزٚ اىَبػخ ىْدؼدجدل ٗثدؼدل اُ  دبرديدذ 

ال ثبىجْل ٞخ ثو ثبىدقديدٌو مىدل اىدقديدٌ , اىظيٌ ٍِ اعيٌٖ ثال ٕ٘اكح

اىنٛ اىنٛ ىٌ ٝزٖبُٗ ةٜ اظٖبه اىؾقٞقخ ٗمْف ؽغٌ اىَؼبّبح 

ؽدزدٚ اٍَدٚ ,  هشٌ اىَغوٝبد, ٗىٌ ٝق٘ٙ اؽل ػيٚ اٍزئغبهٓ 

 : ىْب فٞوٍب ٕٗف ثٔ اىقيٌ

   

" ٝل ٗةٌ"   

"هٕبٕخ ٗكً"   

"ٗرَٖخ ٍبةوح رَْٜ ثال  لً"   

 

 
 اىلمز٘ه ٍَٞو كّقب عّ٘خ

 اٍزبم اىغواؽخ

 ميٞخ اىطتو عبٍؼخ ىٍ٘ب ىْلا

 مبىٞف٘هّٞبو اى٘الٝبد اىَزؾلح االٍٞوٝنٞخ

 مليكنا الزاهد
"ًّْٞ٘  ؽ٘"  
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 حوى حنى ذاخً يب، إدارث يدٌٌج يب، دّهج يب،
 .عز يب، نبٌخًّ يب، اعخراف يب، عتذب

 

 يعًب أٌِب اهرفٌق
 .طج فٌٌب اهحًٌٌ

 يبذا ٌفعل؟
 

 أٌَح، أفرغح يب فٌَم
 .هُّى، هتراءث إٌيبً

 أهٌس فً نل إٌيبً تراءث األعبجٌة ّشحرُب ّشّرُب؟
 

 أعظٌَح حخى اهذيبهج،
 يً كويَم أصفى اهحتر

 يً ضعرَم أرّع اهلصبئد
 يً يٌترَم أصدق اهخظبتبح
 يً نويبخَم أحة األغبًٌ، 
 يً اجخيبعبخَم اهرأي اهشدٌد
 يً غوٌبٌَم اهتحد عً غد
 ..يً صدكَم اهطيٌر اهحً

 

طيٌٌر، يخصٌل تنل يب فً أيخٌب يً كّث ّطعف، يً            
رّعج ُّزال، يً حوى يشخحٌل ّيبٍض ٌنبد ٌصتح           

 .أرضٌف دراشبح
 

 .طيٌٌر، ألٌَ هى ٌظوة هٌفشَ ضٌئًب
 

 حًٌ عّرفًٌ عوٌَ خّأى رّحً أفراى كّيً

 أرّع يب فٌَم
 أً خِة عيرَم هلطٌج
 .خحيوِب فً كوتَم ّاهعلل

 

 خبصج إذا نبٌح عصبرث خبرٌخ
 ّال عز فٌِب ّال جبٍ ّال نراس ّال يٌبصة

 تل عذاتبح ٌطبل
 فً ضرق ال ٌعخرف تَم ّال ٌلتل تَم

 ّال ٌؤيً ال تحلّق ضعّة ّال إذٌٌبح ّال كّيٌبح
 ّال حرٌبح ّال حخى تحلّق إٌشبً

 ّفً غرة ٌيحَّم توِبذَ ّراء اهيبدث ّاهيصبهح
 .ٌطحم حًٌ خخنوى عً حطبرخَم ّعً هغخَم ّعً ّظٌَم

 

 ّاشّأ يب فٌٌب
 أٌٌب ٌعّوق تالدٌب فً ضراٌٌٌٌب

 خحٌب ًُ فٌٌب
 .تعد أً حرى أغوتٌب يً أً ٌحٌب فٌِب

 

 .أٌِب اهيوفبً اهظبهع يً ٌتض اهلطٌج
 ُل أٌح آخر اٍضّرًٌٌ، آخر اهشرٌبً، آخر اهنوداً،

 آخر يشٌحً يضركً،
 .ُل ٌعّد َيً تلً

 

 يرث جدٌدث،
 ٌريى ٌُب فً ضٌنبغّ ّطتبتِب ّذوّجِب

 ٌويوى تريّص عٌٌٌّب رائحج أرض خشرٌبُب،

 آخر مسيحي مشرقي

 نويج رئٌس اهراتظج اهشرٌبٌٌج حتٌة افراى
 فً خنرٌى اهيوفبً ٌٌٌّس آحّ

 1/12/2001اهشتح  –ضٌنبغّ 
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 ٝب عَو اىؼْبا

.مٞف اىلّ٘ ٍِ َٕذ اىغالىخ ةٜ ٍقيزٞل؟  

  ّذ اىنٛ ٝغٞل اىؼيف ػيٚ ّوٝبُ اىْؼت

 ػيْٞب  ُ ّغوا ةٜ ّٖو كٍ٘ػل

.مٜ رزطٖو  َٖبُ ّفٍْ٘ب اىَيطقخ ثلٍبء اىقّلَِٝٞ  
  

  

  ٖٝب اىنٛ ٝقلػ اىؾوٗف عَواد

 ٍزظو  ٖبدلك رٖلػ مبىْ٘اػٞو ةٜ ؽلادق اٟىٖخ

ٍٗزَٞو ثز٘إو ػجو اىَِْٞ   

 ٗرزغيّٚ ةٜ كةبرو  ٛفبه اىغل

 ؽزٚ ٝيٕو اىْ٘ك ػيٚ ٙفبف كعيخ ٗاىفواد

 ٍٗزز١٢  لٍبك ثقلٍٞخ َّٗ٘ؿ

ة٘ا عَبعٌ اىنِٝ رَّوة ٛؾيت اىيٝف إىٚ ٍَبٍبد 

 ماموارٌٖ اىَضق٘ثخ

  ٗىئل اىنِٝ رلاػت ػٖبةٞو ا١مبمٝت  ؽالً ٝقظزٌٖ

 ٍٗزْبً ٕبّئب ةٜ  ةئلح ا١ىٕبه

 ٍٗزْبً ٍؼٞلا ةٜ  ؽالً اىجواػٌ

 ٍٗزْبً عيٞال ةٜ ٕي٘اد ا١عّْخ

.ٍٗزْبً فبىلا رؾذ ظاله اىْج٘ءح  
  

  

 ٝبٛبدوا ٍِ اىفٍ٘ف٘ه ْٝزٖل ةٚبء اىظيَبد

  جو  ُ ّغَ٘  ػْْٞب ػيٚ  ٛٞبف اىَبٜٙ ٗ ؽالً اىََزقجو

 كػْٜ   لً ىل ٍالال ٍِ  وّفو ّْٞ٘ٙ ٗ  ؾ٘اُ ثبثو

.ٍْٗجيخ  َؼ ٍِ ٙفبف اىقبث٘ه  
  

  

 ٝبفيٞو اىٌَْ ٗاىَطو

...شلا    

.ٍْأرٜ ٍِ ا١ بٕٜ ىََْؼ  صبٍْب ثؾبدٜ ٍجنبك  

 ّٗزجبهك ثيٝذ ٍْنبرل

 

 ػيٚ اٍزلاك ٍب ٝوث٘ ػيٚ  هثؼِٞ ػبٍب

 ظو ٝؾفو اىٖقوح ثيثوح 
 

 ىٞقٌٞ رَضبال ى٠ّ٘هٛ اىغلٝل ٖٝؼل ة٘ا مزفٞٔ إىٚ اىََبء
 

 ىٞيهع ةٜ  فبكٝلٕب ثنٗه ّغً٘ علٝلح
  

  

 ٝبؽ٘مٛ ػوثخ اىْبه

  ٖٝب اىغوٝؼ اىنٛ ْٝيف ػيٚ  بهػخ اىٌَْ

اثخ اىََبء ّ٘  عوؽل ٜٝٚء ث

 ْٗٝؼنٌ ػيٚ ٍواٝب اىََبء

 ٝزْظٚ ٕٗظ هٗؽل ةٜ اٟةبا مٖلٙ اىجوٗا ةٜ اىَؾبة

  هثؼُ٘ ػبٍب ٗ ّذ رَقٜ ا١ٛفبه ٍِ ٍؼٖوح اىغًٞ٘

 ٗرقنةٌٖ ّؾ٘ اىْغً٘

  ّلًٗ ٕ٘ ٝقٚ٘ه اىغَواىَغيغو ةٜ  شٖبُ كٍل

 مأٗىٞبء هللا ٖٝقيل ا١ىٌ اىَقّلً

 ةٜ ّواْٝٞل رزالٌٛ  ٍ٘اط اىْؼو

 ٗػيٚ ّفزٞل رزْبٍو ثالثو اىنيَبد

 ّجٚل ٝجقٜ اىؼبٕفخ ػيٚ  ٞل اىؾٞبح

.ىٞظو اى٘ؽٜ ٍَْٖوا ػيٚ ماموح اىزبهٝـ  
  

  

هٗٝلا رجْٜ ا١ َبه  ػْبّٖبػيٚ مزفٞل... هٗٝلا    

 ٗإىٚ ػْٞٞل رؾظ  ٘اةو اىَْبثو

 ٝبىاهع ثنٗه اىفوػ ةٜ ٍَينخ  ؽياّْب

  رأٍو ؽيّل ةٜ  ج٘ اىيٞو

 ٝؼي٘ مفقبػبد ا١ىق

ّٛ  ّ٘ه...ٗ ّذ رزأهعؼ ثِٞ ٝل  

 مؼٖف٘ه ٍجيو ثومام اىٚ٘ء

 ٍيّّو ثبىطالٌٍ اىَنز٘ثخ ثبىؾجو ا٣ىٖٜ

ثب١ىٌ رَْـ  ٝخ اىٞأً   

.ٗثبىؾت رنزت ٍياٍٞو ا١ٍو  
  

  

 

 (نينوس آحو ) مهداة إلى الشاعز اآلشىري الفذ 
 الذي أتشامخ بصدقه وصداقته

 

 آدم دانيـال هومه
. 
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ܯ، ܼܟ̄ܝ ܸܒܕ ܵܚܝܹܐ، ܣܼܘ̄ܕ̄ܝ ܸܒܕ ܵܠܸܒܼ
 ܕܼܐܲ

ܚܸܤܨ ܝܵܟܐ ܒܵܤܝܸܰ، ܸܗ̰ܟ ܹܠܐ ܼܬܲ  .ܼܐܲ
ܐ ܘܒܵܐܣܬܼܝ ܭܵܬܵܪܐ ܟܹܹ̈ ܲ ܐ ܒܵܞܥܧܼܝ ̰ܟܼ

ܦܹܪܹ̈ ܪ ܸܣܧܼܘܗܝ ܒܵܐܬܼܝ ̰ܓܼܘܲ ̄ܰ ܕ ܣܵܒ  .ܼܟܲ
ܼܒܼܘܗܝ ܸܣܧܼܘܗܝ؛ ܵܰ  ܹܠܒܼܘܗܝ ܒܐܼܝܕܼܘܝܗ، ܘܟ

ܟܬܼܘܙܹܐ ܝܹܡܗ؛  ܸܒܛܵܕܵܪܐ ܝܹܡܗ ܘܼܣܲ
 ܒܐܼܝܼܰܘܬ̄ܐ ܕܵܐܬܲܘܪ، ܸܒܟܵܝܵܧ̄ܐ ܕܵܐܬܲܘܪ، 

ܝܵܡܐ ܘܕܸܵܣܐ، ܒܸܮܵܤܐ ܕܵܐܭܲܘܪ، ܘܹܒܐܵܣܵܬܐ ܝܹܡܗ  :ܒܼܛܲ
 

 ...ܵܐܵܦܐ
ܵܝܐ ܸܭܤܵܮܐ؛ ܪܵܥܐ ܘܼܐܲ ̄ܕܡ ܕܵܒܬܵܝܐ ܵܐܵܗܐ ܼܐܲ  ܵܐܵܦܐ ܸܒܬܵܝܐ ̄ܝ̄ܘܸܢ ܼܣܨ ܼܩܲ

ܣܵܮܐ؛ ܝܰ ܠܼܝ ܼܪܲ ܝܰ ܠܼܝ ܵܣܘܵܬܐ، ܼܠܲ ܼܒܵܧܐ، ܼܠܲ ̄ܕܡ ܼܙܲ ܐ ̄ܝ̄ܘܸܢ ܼܣܨ ܼܩܲ  ܵܐܵܦܐ ܗܘܼܝܵ
ܡܒܼܘܨܹܐ ܝܼܘܢ؛ ܗܪܹܝܨ ܼܒܲ ܐ ܕܵܐܬܲܘܪ، ܵܓܘ ܹܒܝܼܰܦܲ  ܵܐܵܦܐ ܼܝܸܘܢ ܵܟܘܟܼܒܵ
ܛܖܼܘܪܹܐ ܝܸܘܢ؛ ܵܠܵܗܐ ܵܐܭܲܘܪ، ܸܓܼܔܵܡܐ ܕܵܕܪܹܐ ܼܣܲ  ܵܐܵܦܐ ܼܝܸܘܢ ܼܐܲ

ܗܵܪܐ، ܐ ܕܼܒܲ ܢ ܭܵܬܼܓܵ ܐ ̄ܝܸܘ̄  ܵܐܵܦܐ ܗܘܼܝܵ
ܧܗܼܘܪܹܐ ܝܸܘܢ  .ܠܵܥܡܵܤܐ ܕܬܼܹܒܹܝܢ ܼܣܲ
ܝܸܰܢ؟  ܸܣ̄ܧ̰ܔܸܕ ܐܸܕܝܲܘܡ ܵܐܵܦܐ ܼܠܲ
 ܦܼܝܵܛܐ ܒܧܼܝܵܛܐ ܸܒܞܵܡܵܪܐ ܝܸܘܢ؟

ܠܵܧܝܹܹ̈ܐ ܕܵܠܐ  !ܵܠܐ، ܘܼܐܲ
 

ܨ ܵܠܐ ܒܥܹܐ ܹܠܗ؛ ܼܒܵܧܐ ܼܝܲ ܢ ܒܥܹܐ ܹܠܗ ܼܙܲ  ܒܵܪܝܵܤܐ، ܒܵܪܝܵܤܐ؛ ܒܵܪܝܵܤܐ ܵܐܬܲܘܪ ܐܸ
̰ܔܒܼܝ ܸܣ̄ܧܕܪܹ̄ܫ؛ܘܵܬܪܼܝܜ ܒܵܪܼܔܸܕ ܘܵܥܡܵܤܐ ܒܵܛܕܹܐ؛ ܐ ܒܼܥܲ  ܘܦܼܝܵܡܪܲܘܹܦܹ̈

ܸܟܧܼܝ ܪܹܐܵܭܐ؛ ܵܘܬܹܐ ܒܼܤܲ
ܹ̈
ܬܵܪ ܹܐ ܕܼܐܲ ܥ ܭܼܘܠܵܞܧܹ̈ ܹܐ ܼܥܲ ܡܵܟܵܘܬܹ̈  ܘܼܣܲ

̄ܕܵܬܐ، ܠܵܐܬܲܘܵܪܵܝܐ ܕܦܼܝܯ ܹܠܗ ܪܥܼܝܵܮܐ ܐ ܼܚܲ ̄ܧܵܒܬܼܘܵܬܐ ܘܠܵܟܘܼܟܼܒܵ  .ܠܼܔܲ
 ܵܐܬܲܘܪ ܒܵܧܝܵܮܐ ܘܵܙܼܒܵܧܐ ܒܵܮܸܰܩ،
 ܵܐܬܲܘܪ ܒܵܧܝܵܮܐ ܘܚܸܮܵܟܐ ܒܵܞܸܡܫ،
ܐ ܒܵܐܸܩܫ،  ܵܐܬܲܘܪ ܒܵܧܝܵܮܐ ܘܒܼܘܪ̰ܓܵ
 !ܵܐܬܲܘܪ ܒܵܧܝܵܮܐ ܘܸܗ̰ܟ ܹܠܐ ܵܦܧܵܡܐ
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ܐ،  ܣܸܡܵܒܐ ܕܦܼܘܵܪܐ، ܣܥܼܘܣܵܪܐ ܕܥܼܘܣܹܪܹ̈
ܚܲܘܵܬܐ ܕܵܩܵܝܐ، ܣܡܵܧܵܧܐ ܕܝܼܘܪܹܐ، ̄ܰ  ܣ

̄ܕܵܬܐ ܒܬܹܐ ܹܠܗ ܵܝܐ، ܵܐܬܲܘܵܪܵܝܐ ܼܚܲ ܼܟܝ ܭܼܤܲ ܝܼܒܵ ܨ ܕܼܥܲ  .ܼܣܨ ܸܗܸܣܙܼܣܲ
 

ܗܵܘܐ ܘܩܧܼܝܪܼܘܵܬܐ، ܐ، ܣܸܟܧܵܧܐ ܘܼܨܲ ܐ ܕܸܭܧܹܹ̈ ܠܹܧܹ̈  ܼܣܨ ܝܼܘܩܬܼܘܵܬܐ ܕܼܐܲ
ܐ، ܵܰ ܵܓܪܹܐ ܕܦܼܝܵܮܐ ܘܐܼܘܣ ܐ ܕܵܬܪܼܝܜ،ܼܣܨ ܼܬܲ  ܣܕܼܘܓܹܡܹ̈

 .ܹܠܗ̱ ܐܸܕܝܲܘܡ ܦܬܸܩ
 

ܐ، ̄ܝ ܐܸܣܵܘܬܹܹ̈
̄ ܐ، ܵܩܐ ܵܙܠܵܤܵܧܐ ܕܟܡ̄ܝܗܹ̈ ܐ ܕܵܗܩܼܘܵܝܹܹܰ̈  ܵܩܐ ܵܩܡܵܒܧܹܹ̈
 .ܭܵܡܤܼܘܗܝ ܼܝܹܡܗ ܓܼܘܠܵܡܐ ܘܒܲܘܣܵܒܐ
ܵܧܐ ܵܙܘܵܕܐ ܐܼܝܰ ܹܠܗ  .ܘܵܩܐ ܵܩܪܼܒܵ

 

ܢ ܒܼܘܸܩܬܼܘܟܼ  ܝܵܟܐ ܝܸܘܬ؟: ܐܸ ܝܹ̈ ܼܐܲ  ܒܼܧܲ
ܬ؟ ܐܵܬܐ ܝܘܹ̄  ܼܣܨ ܕܐܸܡ ܼܦܲ
ܬ؟ ܝܧܼܝ ܥܼܘܣܵܬܐ ܝܹܘ̄  ܕܼܐܲ

 

ܬܼܝܬܼܘܵܬܐ ܸܘܒ ܠܼܘܼܟ ܒܼܮܲ  ܵܠܐ ܝܵܝܵܬܵܝܐ ܘܵܠܐ ܬܚܼܘܣܵܧܵܝܐ؛: ܸܒܕ ̰ܓܼܲ
ܝܹ̈ ܝܼܘܵܪܐ؛ ܐ ܘܵܠܐ ܒܼܧܲ ܵܰ ܝܹ̈ ܕܸܭ  ܵܠܐ ܒܼܧܲ

ܡܵܕܵܦܵܝܐ، ܘܦܸܪܞܼܘܪܵܦܵܝܐ، ܘܦܬܸܙܒܼܘܬܵܪܵܝܐ ܥܪܼܘܵܒܵܝܐ، ܘܼܟܲ  ܼܝܲ
 .ܐܼܘܦ ܙܹܐ ܹܠܐ ܝܼܘܢ

 
ܚ̰ܟܼܝ ܼܝܸܘܢ ܵܐܬܲܘܵܪܵܝܐ: ܘܒܵܪܵܡܐ ܵܪܵܣܐ ܒܵܐܼܣܬ ܵܩܼܰܘܟܼ   !ܼܐܲ

ܕ؛ ܐ ܸܗ̰ܟ ܹܠܐ ܵܥܼܒܸ ܵܰ ܡ ܐ ܘܭܼܪܲ ܵܰ ܡ ܗܼܒܼܲ ܐ ܼܝܲ
ܹܣܐ ܘܩܪܼܝܹܡܹ̈

ܹ̈
ܨܪܹܐ ܵܪ ܝܹ̈ ܼܩܲ  ܼܣܨ ܒܼܧܲ

ܐ؛ ܤܹܧܹ̈ ܹܐ ܕܼܟܲ ܐ ܘܟܧܼܝܧܹ̈ ܹܹ̈ܐ ܕܩܼܘܒܼܘܚܵܝܹܹܰ̈ ܥ ܚܼܘܦܵܝܝ  ܸܦܡܵܛܵܧܐ ܝܹܡܗ ܼܥܲ
ܐ ܸܩܪܝܹܐ ܥ ܭܼܘܠܵܛܝܹܹ̈ܐ ܕܟܼܘܚܹܹ̈  .ܼܥܲ
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, يٍعكوآلبِييِيأ  ,  فطوألطِيِأ,  كٍلسِيِأ,  فِفِيِأ,  طوآلضِيِأ
حٍس حَلطِأ ييلىي    .  ىَػطوألضىِيِأ وؾٍطكِأ,  مِطوألىِيِأ

اِىٍيييكِيييِظ ييلِي          .  ٍوآلضِا وحسِا بطِيظِ زفوآللِغِيأ 
زىِدِأ ؾوآلِمىُأ فِيؿت ؾثيقيكىيأ بيوألن مٍيييِ ييِظ            

 ."زاوآلمظِ
ِاىِأ ىوتِظ ييلِي  ىمييينِيييوآلنِح وٍمؿيخٍيسنِح                 

ٍِو كي ثيييِي وآلُّىيي     ,  زىقيوألؽ ٍِو ىمنعٍّميِ وآلُّىي
موآلنيِأ يلى  كِاض عٍنوآلقِيأ ٍِيو     .  وموآلؾخِ وآلُّىي
لِإ اٍحكت ٍِيو انِىؿُيأ عٍينينِييُيأ           ,  ضِبِأ فٍصؤوألفىأ

اٍيذ حٍس طيوآلسػِيأ بِيعّيً       .  اتيِأ ٍِو ضِبِأ يٍلقفُأ
, زمٍسكثطٌَ حلٍس فٍطؤوألفِأ نوآلملثسِا بيٍس ىقييوألؽ 

/ مييقييدِيياىيييِ اٍبييسِلِيي        (  زِكيي ثض) مٍييلييفِيييِييأ    
آو زتلى  حٍس فيطوألسَػيوألض   ,  اٍحوألىُّوِنٌٍ مٍعصيِيّأ

 University) ببّي  ؤءوبُأ زفوألظىًِ باٍنضِا زفوأللِيس

of Poznan – Poland )                وتلىي  حٍيس ىميسِمِيأ زغيقيعيِظ
" , ىَصٍّأ اِكِسمتِييُيأ اِنوألشِيّيأ     " غِيوألمظِ زمَملظِ 

ضِبِيأ  . /  ٍحس يِومِأ ىوّح لى  ٍاضحٍيً بؿيقيوِيَيوأل       
ىمنعٍّمِظ بوآلن ىميينِيييوآلنِح اوآلمي ِىِيييِظ وضوآلحِيأ            

  :انمَطت اثلى . زاِنوألضِيوآلنِح
كىأ مِؤٌِّ زؤٍّملثيًَ زاٍيِىوآلُّر ىوتّأ ,  مقدِاىيِ"   

ييِأ اِنوألشِيّأ اوآلم ِىِيُأ زٍوآلضوَغِأ ييِأ وىفقخِأ 
ٌ    .  ييِأ ضوآلحِأ زاوآلم ِىِيوآلنِح ٍِووآلر : بِعًّ بٍيكيطَ

مِيت يىِوِح آو فٍطؤوألفِأ زبوآلف ظءوزِا بَطيِأ لىي   
  "اِىِأ ضوآلحِأ ٍِووألر؟

مَيََيس حٍيس      ".   ىقييوألؽ اِىيوأل    : " فوآلىِيِأ تىِوِح   
 .اتكِطِا وؾوآليىِطِا قِأ كلًٍ

ىمِ اِزتِأ ىوَيِأ يوٌَ ىمنعوآلمّأ بوآلن ىقييوألؽ     
اٍيذ حٍس ضٍِّأ مىوآلميِأ وحٍس اِنوألضِيِيأ ؾٍيطتيطِا      

زبِي نض  : " فقؿظِ ييلِي  نوآلىيقيظِ      ,  اتيِأ.  وٍٍيِبِيِأ
." اتي  حيسِا ٍٍييِيبِيطنِح         ,  حِؤءح زكيِ ٍٍيييبِيطِا      

اثزيوألو حؿيقيخيِظ ييلِي  زمٍيكيَطبٍيا اتيكِيطِا                   
بٍيطِن  "  اوألٍِطي " وقوآلبِلطٍيبوآلنِح قِأ ميٍكٍطنِح 

آي زاٍيذ حسِا ٍٍيِبِطنِح ىوتظِ ,  ظءوٍِأ زىقيوألؽ

ـ   2  . 7541اتلوألل  ,  45مَييِيِأ  ,  مَملظِ ٍَلَِنَ
ـ "اِف حيعت     " مَملييظِ غَييفطِيظِ اِنوألضِيييظِ  :  ٍَليَِنَ
بيٍؤتفوألن زِىقاىيِ زِوتيس زبّيي         طثقعِأ 
 .572فِظِ , 7552, بَييِنّني

يلِ  حِنلِيظِ وغِيسِىظِ زىقيوألؽ ويَىبَلظِ فثيطؤٍّن    
وموآلمووآلىوآلنِألح زبٍط ظءوٍوآلآ زِبّا لىِوألٌ حٍيييوُّآلى   

  .قِأ ؾوآلوؾِطِأ ومٍطعٍؿظِ زاوآلم وآلىي
 :حبوآلنِمِأ ىقيوألؽ قٍووآللىإ يومح   

 

,        كنِأ زغَفُّوِنٌٍ بََوِجِأ ييِأ   
 .بَسىمنعَمٍخي بوآلن اوآلم ِىِيوآلنِح 

 , كنِأ زلثؿِيًٍ لِإ يلى  بَليِأ   
 .بوآلن اوآلم ِىِيوآلنِح بَس مٍؿخَسٍح  

 , كنِأ زموآلحًٍ فثلخِيِأ يلى    
 .بوآلن اوآلم ِىِيوآلنِح بَس نٍمحثيٍا  

 , كنِأ زلثبًٍ حمِيِأ يلى    
 .بَس حِيٍا حٍيُأ زاوآلم ِىِيوآلنِح 
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واثزيوألو بَيخيعِيِيأ      ,  ميِخِأ ضِبت وَليٍه زِىقاىيِ
يومح ليعٍينيوآلقيوآلنِح زييوآلليفِيييوآلىيي بيلثيعيعءح                 

, ىميط بي ي ؾّييِيِظ        .  مٍسىّّخِيِأ غوآلضيِيِأ غيوِزِيِيأ    
, يِيومِيأ زغِيىيسُا      .  ز, بيِومِأ زؾٍثعِأ بطٍبٍا ى

ىقيوألؽ قطّا لى  حلسِا مؿيوآلحيِظ  زكي تيثيوآلآ          
مييِيخِيأ زبِيبيت        , لىإ مِؤٌِّ زمٍيؿًَ. يىِوِح بَِيّ 

اِىِأ جومىكِأ بَس ىِوّح : " ضِبِأ موآلحبِأ لى  وانمَطّى
واثزيوألو بَخيعءيِيأ ييومح      "  , حٍس مِؿوألحِأ مؿٍنىِأ

  .زىثقوآلنىى ؾٍطتطنِح يىِوِح
ىقيوألؽ قِأ مَ حِأ زاٍضبٍع ؾّيُأ فقؿيلىي  ٍِيو         

ؾقوَِوأل وات  ىِوِح لًٍ ؾِونِفوآلنِح وكىيأ نِفيكٍيا      
ىقيييوألؽ بيويِ       . ىِوِح ٍِو عِثوألزوآليِظُ اوآلم ِىِيُأ

حسِا فثطؤءن كىأ ىِوّح ىِوِح مٍؿخوآلزّا الِىٍيكِييوآلنِح  
زحييوآليِييسِا ٍِييو اوآلمييٍ ٌ ومٍييطٍعؿييِظ زضوآلحِييأ             
زاوآلم ِىِيوآلنِح وتىِوِح ىميَطِىِأ قِأ مٍلفِيِأ وَليٍيه  
زِىقاىيِ حبيوآلضظءح زفيطمؽ قِيلِيإ زؾِيونِفيوآلنِح               

 .اوآلم ِىِيظِ بؿقوَِوأل
ىييقيييييوألؽ زتييطّى الٍنضوآلىييي      ,  7514بؿَيييييظِ      

بِي نض ٍيثِيطنىى مَييِيسضِّف زتيّطى             /  غوآلضتِأ و  
بِيي نض حٍييس مَيي حِييأ كييوَقييلىيي        /  و.  لؿييقييوِييَييوأل
نفِك ت وتػيوآلضت عٍيه     ,  بوآلن اِىِأ.  ملِػِكوآلغَ 

انمَيطّى   7557بؿّيِظِ .  ىقيوألؽ ضِبِأ بؤتطّا يىِوِو
زبِعًّ زِيطٌَ الٍنضت غوآلضتِأ بيقؿِأ زيِلتُّ حِعت 

حٍيييييت عٍييه بيييٍيييُّ اوآلميي ِي       ,  الٍنضِا زاٍيِىِيي تُّ  
 .زضوآلحِأ زاوآلم ِىِيوآلنِح بِطيِأ بقٍيىي

ِقِسو ِازتِيأ قيطّا ليت حلٍيس             /  كنِأ يِومِيُأ 2 
فِػوألقِأ ك تثِأ بٍيس ميِخِأ ضِياٌ احٍلِياؤ ٍِيو          

قِيسِو  /  مَملظِ زٍَلَِنَـ ب ثىطٌِ حٍنؿت ؾَيُأ   
اِىِأ فِِػوألقِأ بِعًّ زقِطّىّ  وبَس حِعتي وألٌ  .  اِزتِأ

كنِأ ٍنمحٍييِيُظ وىمييينِيييوآلنِح زحٍيس فٍيطؤوألفِيأ               
كٍ ِيِأ ومِؿوألحِأ مؿٍنىِأ بَسمِيِأ ييلِي    ,  ضِغوألؾِأ

لىمينِيوآلنِح زحٍس اوآلم ِىِيِأ ومِؿوألحِأ وضِغيوألؾِيأ   
ميِخِأ زضِاٌ اٍحلِاؤ ىمسخِأ . ىقيوألؽ اِىوأل, زقِاىو

  :بَو ِيِأ يلى 
اِزتِأ كلخٍس حٍفثط وحٍيفثيطيلىيوألٌ     /  اثٌ ىِأ "    

يِلوآلُّىي لثكطِيِأ ويلِفِأ لثؿِيِأ اِنوألضِيِيأ ومٍيلىّيأ      
, بلثبِوِنِيُّ حوآلبِأ زاوآلمظِ وحوآلبِأ زبيٍييُّ اوآلميظِ    

وملٍلوآلفِي لثػغِيسِا الٍِلىِيي بيلثيؿِييِيأ زٍاِيىِييُّ              
ضِيفِأ زٍِيِيي وىمييَيطت      /  وملٍطعوآلؾِي زٍِثطت 

, لييبيييٍيييىييي اوآلميي ِي بييوييِ اوآلضحِييأ وزوآلكِييأ         
وملٍ وآلبّأ ٍِيو لثيبِيي ضَنحِيأ ززَمِيأ وطييِييِيأ                 

ولثعِضعِأ ٍِيو ىمييينِيييوآلنِي          ,  زحوآلبِأ اوآلم ِىِيِأ
زٍحس اِنوألِضيِأ لىإ ؾٍخلثف زَموآلىيي اثٌ ؾٍيخيلثيفِيأ          

, اوآلمي ِح /  نِوزتظِ فطتؿظِ يلِي     .  نِوزت وآلىي
ومؿٍنٍى ِح زحٍس اِنوألضِيِأ بؿَنِأ زنِوزتي وآلىيي     
, يٍييً زوآلكييِظ زىييِوييي وآلىييي ٍايييذ اوآلضَم يييِيييِييأ         
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 بيٍس اِغيِأ ضوألبَطن فِولقػيِاٌ
ميٍكطِا يِيوغَيف   ,  قِسِو اِزتِأ/  كنِأ يِومِيُأ    

بّي  يِوغَف طلثيبيلىي  مَيييت زمٍيكيَطبَيً حيسِا                
ىمنعٍّم ِح كطتيِظ ٍِيو عِيعيِظ زفيقيؿيِظ يىِيوِح                 
. موآلضيَعنِح قِأ ضوآلمطِمِأ زمٍلفِيِأ ىقيوألؽ اِىيوأل   

باِىِأ لٍيلىإ ظِّح طلثبلى  زىِوٌّ ىمنعَّمِيِأ قٍسِمِيِيأ  
فٍصؤوألفىأ قٍيسِمِييُيأ      /  ب ي زاِىِأ توٌَ ىِوِح حٍس 

زنفقكِأ يوٌَ ىِوِح مبيٍكطِا ىقيوألؽ كٍس اننثيِأ 
 . 1971يىِوِح لؿقوَِوأل بؿّيِظ

كنِأ بٍػقنِيأ ييلىي  ِاىِيأ         (  ؾٍطتطِات ) مَََس    
ٍكس بَيخيعءيِيأ ييومح         ,  ضممؿِأ ب فِكظِ زكلِوخوألٌ

بيوألىُأ وبيِيُظ زاوآلميٍ ٌ اِنوألِشيّيأ مٍيسىّّيخِييُيأ              
اىومىييَمييلِيييُييأ ,  طييوآلشِيّييأ وزَؾيي ِيُييأ  ,  ومٍييعييصّّيِيييّييأ

ىمسِمُيأ  ,  مٍسىّّخِيِأ وقِ وأللقكِيُأ,  واٍشنوألزوألكػِيُأ
وقٍيوآلمُأ زٍٍبُأ فوأللقطقكِيُأ فصتؿّأ جَينيعييُيأ       
ييِأ بِاىِأ بٍييِظ زاوآلميِظ زمٍيكيَطييت اتيكِيطِي              

بيوألىُأ حؿقخُأ وحٍيس ّضٍِيأ مىيوألمييِيأ          /  حلٍس 
  .زاوآلم ٌٍ

, كلِوخوألٌ بَس غٍعٍَطتي وألٌ عٍينيت     ,  بَخؿِث ت 
زاثٌ اِىِأ عِعظِ ىِويِأ ىِوِح موآلضيَعنِح ٍِيو حٍيس     

لىيإ حِيعٍّح     ,  عوآلمطِا يًٍ حبٍس ٍٍبِأ فوأللقطقكِييِيأ  
عّسِنُح يًٍ ٍٍبُأ فيصتؿّيأ     /  ىِوِح لولِي فٍصؤوألفىأ 

مِؤت ىِوِو ِجنعت ىِيوِح ٍاييذ زبَيخيعءيِيأ ييومح             

بَيطعِؿِيأ ييومح      ,  بوآلن زاِىِأ عَيليظِ    .  باِىِأ لٍيلىإ
كنِيأ اِىٍيييكِيييِظ ييلِي  زحِينٍيا لىِيوألٌ اٍىّيأ                      

فييوآللِييغِييأ /  ؾِييونِفييوآليِييُظ اوآلميي ِىِيييُييأ ضَحييكِييأ        
نِوزت ِىِيِأ وفوأللقطقكِيِأ زىِوّح لًٍ حٍيس بٍيييِظ        
زمِؤٍّح كلًٍ ٍايذ اٍحوألىيوِنُح وحِي وِنُح نِفيكٍيا         

ؾِيثيكٍيا فيوآلشؾيوآلىييّيأ          .  وؾِونثفٍا عٍيه اوآلزِلىيإ    
زٍنمحٍيِظ وىمينِيييوآلنِح زَبىيِويِيأ يييِيأ عَيليِظ               
ززوآلضِؾِأ ومٍكصٍؤيِ ىح كوآلفىأ ومٍيدَفِيُأ زفيقيؿّيأ      

فيطمؽ  /  فطمؽ قِيلإيإ وحَيعيّيأ           /  ييِأ ؾَنعيّأ 
ىقيوألؽ اٍىّيأ  .  زاِىِأ بٍيظِ زاوآلمظِ/  لبٍط ,  حَعوُح

/ ىمنعوآلمّأ ييوٌَ    .  غَفوِنوُّآلر/ ىمنعوآلمّأ يوٌَ 
, نٍمحٍييييي وآلر /  ىميينييعوآلمّييأ يييَوٌ        ,  لثييبييوآلر 

  .ىمينِيوآلنوآلر/ وىمنعوآلمّأ يوٌَ 
قِييسِو نٍضعِييأ       7517حبٍييس يِييومِييأ بؿّيييِييِظ            

, زؾِونِفوآلنِح اوآلم ِىِيِظ زاِنوألِشيّيأ بؿيقيوِيَيوأل         
نفثكلت بي ضّي  ,  مٍعطّّيِأ زعِلوأللِإ ززتوٌِ 7171

ىقيوألؽ اِىوأل وجوألضج بّي  ؾلىييينيوألٌ    :  علٍينُأ
اننثيّأ يىِوِو .  زحٍسنِات  اننثيّأ يىِوِو الِمّطتوِأ

. لؿِونِفوآلنِح زنِفيكيت ىِيوِو بيبييٍييُّ اوآلمي ِي               
ىقيوألؽ ٍكس لِإ يىِوِح بقِسعِأ ليلثيعيعءح غيِوِزيِيأ        

بَؿنِعظِ زؾوآلناثغّأ يومح ىِيوِح حليسِا     ,  مٍسىّّخِيِأ
ؾوآلضَكلى  حبسِا كلِؼ ,  مٍسضمؾظِ قِأ مٍلٍفظِ زلثؿِيًٍ

ٍكس ات  ىِوِح لىي  بيوآلغِينِيأ وحيوآلبِيأ             .  ؾٍطيِيظِ
جبٍلسوآلنِح ىوّح لىي  مٍييي تِييِيأ        ,  عٍنوآلقِأ تلِفظِ

بَكطِي ىى وعثَطّى بولِؼ عَلِيظِ زمٍلفِيِأ تىِيوِح  

 27بػقكوألمِيأ    اِىِأ ىمنعٍّمظِ فقؿلِ  موآلقطَيظِ    7
و بّييي  اوآلميِظ زؾِيونِفيوآلنِح            ٍِ 2001باتلوآلل 

زاِنوألِشيّييأ زكِييلييقيي ييوألضىييقِييأ بييلييوألؽ         
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ܹܐ ܙܪܼܝܬܵܥܬܐ     ܹܰ̈ ܐ ܣܼܘܭܵܛܬ ܕܼܟܵ ܦܼܝܧܼܘܣ ܒܐܼܘܪܵܚܐ ܕܼܗܲ
ܐ ܵܓܘ ܸܠܵܒܐ ܕܵܭܬܤܬܵܥܬܵܧܬܐ ܵܰ ܵܦܝ ܵܰ و ܝܹܡܗ ܪܼܘܵܚܐ ܐܼܘܣ

ܵܦܵܝܐ ܣܼܘܠܸܘܚܬܼܘܗܝ  ܵܰ ܕ݉ ܙܸܦܵܕܐ ܙܥܲܘܵܪܐ ܐܼܘܣ ܘܟܢ ܼܚܲ
ܡܵܒܵܞܐ ܕܦܼܘܵܪܐ  .           ܝܹܡܗ ܠܼܒܲ

ܐ ܕ     ܵܰ ܝܧܼܝ ܼܣܨ ܭܹ݉ܧ ܝܗܝ ܝܬܹܡܬܗ  5791ܼܐܲ ܕܦܪܼܝܼܪܲ
ܼܒܬܵܧܬܐ       ܢ ܼܗܲ  ܼܙܲ ܲ ܼܰ ܬܝܹ̈ ܐܼܘܣܬ ܝ ܵܓܘ ܒܬܼܧܲ ܣܼܘܭܵܛܼܰܘܗܹ̈

ܹܬܬܐ و ܕܵܩܬܬܐܸܡ ܬܬܧܬܬܸܞܬܬܵܧܬܬܧܹ̈ ܹܐ ܼܝܲ ܵܪܵܒܬܬܐ ܼܣܬܬܨ ܦܬܬܼܘܦܬܬܕܹ̈
ܬܐ  ܹ ܬܮܬܵܥܬܡܹ̈ ܹܐ ܝܵܧܐ ܼܣܲ ܐ ܗܘܝܹܼ̈ ܵܰ ܵܦܝܼܘܵܬܐ ܵܐܬܲܘܵܪܝ ܵܰ ܕܐܼܘܣ

ܵܦܝܹܹ̈ܐ ܵܰ ܐ ܐܼܘܣ ܹ ܗܵܪܐ ܵܓܘ ܭܼܒܼܝܡܹ̈  .ܕܼܒܲ

ܢ ܸܟܪܼܟܹܐ ܵܩܐ ܕܵܓܬܵܕܐ ܠܼܘܟܼ   ܼܣܨ ܼܥܲ
ܐ ܵܩܐ ܕܵܪܭܵܤܐ ܠܼܘܟܼ  ܵܰ  ܒܸܮܥ ܵܬܘܕܼܝ

ܧܸܮܵܬܐ ܠܼܘܟܼ    ܵܓܘ ܦܼܘܼܟܵܪܝܹܐ ܼܣܲ
ܨ ܩܼܘܪܵܕܵܝܐ ܲܗܝ ܵܩܬܵܝܐ ܠܼܘܟܼ   ܼܝܲ

 

ܝܵܡܵܧܐ ܕܹܒܐܵܣܵܬܐ ܝܹܡܗو ܭܸܤܥ ܹܠܗ ܵܩܵܡܐ     :ܲܗܘ ܼܚܲ

 

ܠܵܧܝܹܹ̈ܐ ܕܵܠܐو ܵܠܐ     .ܘܼܐܲ
 وܒܵܪܝܵܤܐو ܒܵܪܝܵܤܐ

ܨ ܵܠܐ ܵܒܥܹܐ ܼܒܵܧܐ ܼܝܲ ܢ ܵܒܥܹܐ ܼܙܲ  .ܒܵܪܝܵܤܐ ܵܐܬܲܘܪ ܐܸ
̰ܔܒܼܝ ܹܣ݉ܧܕܪܹ݉ܫ، ܹܐ ܒܼܥܲ  ܦܼܝܵܡܪܲܘܦܹ̈
 ܵܬܪܼܝܜ ܒܵܪܼܔܸܕ ܘܵܥܡܵܤܐ ܒܵܛܕܹܐ،

ܸܟܧܼܝ  ܬܵܪܵܘܬܹܐ ܒܼܤܲ ܹܐ ܕܼܐܲ ܥ ܭܼܘܠܵܞܧܹ̈ ܹܐ ܼܥܲ ܡܵܟܵܘܬܹ̈ ܘܼܣܲ
 ܪܹܝܵܮܐ،

ܕܵ݉ܬܐ ܐ ܼܚܲ ݉ܧܵܒܬܼܘܵܬܐ ܘܠܵܟܘܼܟܼܒܵ  ܠܼܔܲ
 ܘܵܐܬܲܘܵܪܵܝܐ ܕܦܼܝܯ ܹܠܗ ܪܥܼܝܵܮܐ،
ܼܒܵܧܐ ܒܵܮܸܰܩ،  ܵܐܬܲܘܪ ܒܵܧܝܵܮܐ ܘܼܙܲ
ܸܠܫ ܵܰ  ،(ܵܝܸܡܫ)ܵܐܬܲܘܪ ܒܵܧܝܵܮܐ ܘܚܸܮܵܟܐ ܒ
ܐ ܒܵܐܸܩܫ،  ܵܐܬܲܘܪ ܒܵܧܝܵܮܐ ܘܒܼܘܪ̰ܓܵ
 .ܵܐܬܲܘܪ ܒܵܧܝܵܮܐ ܘܸܗ̰ܟ ܹܠܐ ܵܦܧܵܡܐ
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 ܼܝܸܘܢ ܓܼܘܭܵܤܐ
ܐ ܵܰ  ܼܝܸܘܢ ܐܼܘܣ

ܐ ܕܵܓܧܝܼ  ܵܰ ܐ ܪܭܼܝܤ ܵܰ  ܐܼܝܰ ܠܼܝ ܕܼܘܟ
ܐ ܕܵܩܼܒܝܼ  ܵܰ ܝ  ܼܒܲ

ܐ ܕܵܦܧܝܼ  ܵܰ  ݉ܐܩܟܼܘܦ
ܼܔܬܼܝ ܩܬܼܝܤܼܘܗܝ ܵܠܵܗܐ ܝܹܡܗ ܼܦܲ  ܼܐܲ
ܵܠܵܗܐ ܝܹܡܗ ܸܭܤܼܝ ܪܭܼܝܤܼܘܗܝ  ܼܐܲ

ܝ ܠܵܥܡܵܤܐ ܪܬܼܝܤܼܘܗܝ  ܣܧܼܘܵܣܐ ܕܦܼܒܼܝܼܘܗܹ̈

 

ܕܵ݉ܬܐ ܹܒ݉ܐܵܣܵܬܐ ܝܹܡܗ     :ܘܵܩܐ ܵܐܬܲܘܵܪܵܝܐ ܼܚܲ

 

ܪܵܥܐ ܕܼܝܸܘܬ ܦܵܝܵܮܐ ݉ܦܰ ܼܙܲ  ܵܝܐ ܼܐܲ
 ܚܼܘܒܼܘܼܟ ܠܐܼܘܣܼܰܘܼܟ ܕܹܠܐ ܝܹܡܗ ܩܵܝܵܮܐ

ܪܵܥܐ ݉ܦܰ ܸܒܬܵܝܐ ܝܸܘܬ ܠܵܐܵܗܐ ܼܐܲ  ܼܐܲ
ܐ  .ܲܗܘ ܦܼܘܼܟܵܬܵܝܐ ܸܗܫ ܵܠܐ ݉ܐܬܼܝܵ

ܪܵܥܐ ݉ܦܰ ܦܼܰܝܵܛܐ ܝܸܘܬ ܵܩܼܰܘܗܝ ܼܬܲ  ܼܐܲ
ܐ ܪܥܼܘܼܟ ܗܘܼܝܵ ܐ ܠܼܐܲ ܕ݉ ܵܬܘܵܬܼܒܵ   .ܼܚܲ

ܬܪܼܘܼܟ ܦܡܼܝܵܞܐ ܵܣܵܬܐ  ܗܵܘܝ ܹܠܗ ܠܼܐܲ
݉ܦܰ ܒܵܔܡܼܘܵܬܐ ܒܬܸܩܵܕܐ ܘܭܵܘܵܪܐ  ܼܐܲ

ܐ ܝܸܘܬ ܭܵܬܵܝܐ ݉ܦܰ ܗܘܼܝܵ ܐ)ܼܐܲ ܗܵܪܐ ܵܩܐ ( ܭܵܬܼܓܵ ܕܼܒܲ
 ܝܼܘܠܵܧܵܧܐ

ܕܵܝܵܧܐ ܝܼܟ ܣܼܗܲ ܬܵܦܮܼܘܵܬܐ ܼܐܲ ܹܐ ܕܼܒܲ  .ܦܞܼܝܵܬܐ ܠܙܸܕܩܹ̈
ܝܰ ܠܼܘܼܟ  ܸܣ̰ܔܸܕ ܐܸܕܝܲܘܡ ܠܨܼܘܦܵܬܐ ܕܵܓܧܼܘܼܟ ܼܠܲ

 ؟ܵܣܐܵܦܐ
ܗܵܣܐ ܘܵܠܐ  ܝܰ ܠܼܘܼܟ ܼܩܲ ܬܬܼܘܬܼܘܼܟ ܼܠܲ ܣܲܗܝ ܼܝܲ

 ؟ܩܼܘܦܵܪܵܧܐ
ܐ ܵܰ  ܵܠܐ ܭܼܒܲܘܩ ܕܵܦܝܵܮܐ ܲܗܝ ܵܦܨܲܘܥܼܰܘܼܟ ܕܵܠܐ ܵܨܸܘܠ
ܐ ܵܰ ܝܼܟ ܵܩܞܲܘܠ ܬܵܦܮܼܘܵܬܐ ܼܐܲ  ܵܠܐ ܭܼܒܲܘܩ ܕܵܗܘܵܝܐ ܼܒܲ

ܝܼܟ ܚܵܕܐ ܐܼܘܼܟܵܡܐ ܵܩܐ ܕܵܐܼܟܵܡܐ ܠܼܘܟܼ   ܼܐܲ
ܐ ܵܩܐ ܕܵܦܛܵܡܐ ܠܼܘܟܼ  ܝܼܟ ܚܵܕܐ ܸܓܬܼܒܵ  ܼܐܲ
ܬܵܩܐ ܠܼܘܟܼ  ܪܵܥܐ ܵܩܐ ܕܼܦܲ ܐܵܬܐ ܕܼܐܲ  ܣܼܧܲ

ܠܵܪܐ ܐ ܵܩܐ ܕܼܬܲ ܹ ܤܤܹ̈ ܡܵܪܐ)ܣܵܔܵܘܐ ܕܼܥܲ  ܠܼܘܟܼ ( ܼܝܲ
ܹܐ ܵܩܐ ܕܵܭܝܵܧܐ ܠܼܘܟܼ  ܢ ܠܼܘܚܹ̈  ܼܣܨ ܼܥܲ

ܝܵܞܐ ܕܵܐܬܹܐ  ܦܼܝܯ ܹܠܗ ܟܧܼܝܵܧܐ ܠܼܪܲ

 

 ܸܣܡܵܝܐ ܣܛܼܘܵܒܐو ܸܠܒܼܘܗܝ ܒܥܼܘܵܒܐ
ܐ ܼܒܵ ܵܰ ܝ ܟ ܐو ܒܐܼܝܕܼܘܗܹ̈ ܗܼܒܵ  ܸܣܡܟܼܘܗܝ ܼܕܲ

ܐ ܹܐو ܵܓܵܘܐ ܕܸܟܰܘܹܹ̈ ܹܐ ܕܸܩܰܘܹ̈ ܠܔܹ̈ ܲ ܼܰ  ܠ
ܹܐ ܹܐ ܸܝܮܝܹ̈ ܤܧܹ̈ ܹܐو ܠܼܟܲ ܹܐ ܦܸܮܝܹ̈  ܣܙܸܕܩܹ̈
ܐ ܵܰ ܡ ܛܼܧܲ ܐو ܕܵܠܐ ܼܣܲ ܵܰ  ܕܵܠܐ ̰ܟܼܘ ܚܵܤܡ
ܼܒܵܬܐ ܼܒܵܬܐو ܵܩܐ ܟܢ ܼܭܲ  ܵܩܐ ܟܢ ܼܓܲ

ܝܗܝ ܭܤܼܝܵܞܐ ܵܮܐ ܙܣܼܝܵܞܐو ܠܸܡܼܒܲ  ܣܼܛܲ
ܼܒܵܬܐ ܐ ܼܩܲ ܗܼܒܵ ܼܒܵܬܐو ܼܝܲ  ܕܵܦܡܞܼܝ ܣܼܪܲ

 

ܤܵܧܐ   ܘܣܸܮܜ ܹܠܗ ܠܵܐܭܲܘܪ ܒܟܢ ܚܵܕܐ ܼܟܲ
ܧܵܧܐ ܕ݉ ܼܚܲ ܝܼܟ ܼܚܲ ܐ ܼܐܲ  ܦܼܝܯ ܹܠܗ ܚܮܼܝܼܒܵ

 

 وܣܼܘܕܼ݉ܝ݉ ܸܒܰ ܵܠܼܒܸܯو ܵܕܐܼܟܼܝ݉ ܸܒܰ ܵܚܝܹܐ

ܝܵܟܐ ܒܵܤܝܸܰ ܚܸܤܨو ܼܐܲ  ܸܗ̰ܟ ܹܠܐ ܼܬܲ

 

ܹܐ ܰ݉ܪ ܸܣܧܼܘܗܝ ܒܵܐܬܼܝ ܒܧܲܘܦܹ̈ ܕ ܼܣܵܒ  وܼܟܲ
ܹܐ ܕܵܐܣܬܼܝ ܭܵܬܵܪܐ ܹܰ̈  ܐܼܘܦ ܙܹܐ ܒܵܧ

ܗܵܪܐ ܼܒܵܬܐ ܵܩܐ ܟܢ ܸܩܤܵܝܐ ܕܵܚܙܹܐ ܼܒܲ  ܒܵܗܘܼܝ ܼܩܲ

 

ܐ ܘܒܮܼܘܵܗܵܪܐ ܵܰ  ܕܵܠܐ ̰ܟܼܘ ܙܕܲܘܥ
ܮܛܼܘܕܹܐ ܝܹܡܗ ܟܬܼܘܙܹܐ ܝܹܡܗو ܼܣܲ  ܼܣܲ

 وܕܵܐܬܲܘܪ-ܸܒܟܵܝܨو ܕܵܐܬܲܘܪ-ܒܐܼܝܼܰܘܬ

ܝܵܡܐ ܘܕܸܵܣܐ  ܘܸܭܵܤܐ ܕܵܐܭܲܘܪو ܒܼܛܲ
 
ܒܵܪܵܡܐ ܵܪܵܣܐ ܹܒ݉ܐܵܣܵܬܐ و ܘܸܗܫ ܼܗܲ  ܐܸܕܝܲܘܡ   
 :ܝܹܡܗ

 

ܐ ܵܰ ܝܼܟ ܵܬܘܕܼܝ  ܵܠܐ ܪܭܼܘܣܼܘܦܝܼ و ܼܐܲ
ܝܼܟ ܚܪܼܝܬܼܘܵܬܐ ܮܪܼܘܦܝܼ و ܼܐܲ   ܵܠܐ ܼܓܲ

ܹܐ ܹܰ̈ ܢ ܸܩܞܵܥ  ܵܠܐ ̰ܟܡܼܘܦܼܘܦܝܼ و ܼܥܲ
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ܰ݉ܵܪܗܲ  5755ܕ ܐ ܕܙܠܬܼܘܣܬܵܝܬܐ و ܵܠܐ ܵܒܬ ܵܰ ܼܣܬܨ ܥܸܬܡܬ
ܝܗܝ ܣܼܘܭܛܸܞܡܗܲܘܢ  ܼܡܲ ܕܬܼܘܪܵܟܝܹܐ ܕܥܼܒܸܕܠܗܲܘܢ ܼܥܲ

ܐ ܬܵܪܐ ܕܩܼܘܪܼܝܵ ܝܬܗܝ و ܐܼܝܵܧܐ.  ܠܼܐܲ ܲ ܼܰ ܣܬ ܣܬܼܙܲ ܸܠܥܵܙܐ ܕܼܗܲ
ܬܨ ܲ ܝܼܟ ܲܗܘ ܕܼܝܼ

ܸܒܬܥܬܵܕܵܦܬܐ و ܚܬܙܹܐ ܠܬܼܘܟܼ .  ܹܠܐ ܝܹܡܗ ܼܐܲ
ܵܠܐ ܦܬܼܘܪܹܣܬܐ ܹܠܬܗ و ܝ݉ܰܲܘܼܒ ܵܓܘ ܵܣܮܼܝܵܧܐ:  ܕ݉ܐܸܣܬܝܼ 

ܬܼܒܬܬܼܘܗ ݉ܐܸܣܬܬܹܗ و ܣܼܘܕܝ ܝܸܘܢ ܹܒܬܐܵܣܬܵܬܐ ܼܗܲ  ܕܼܚܲ
ܐ ܵܰ  .ܹܒܐܵܣܵܬܐ ܝܹܡܗ ܝ݉ܰܲܘܼܒ ܵܓܘ ܵܪܕܼܝ

ܢ    ܲ ܼܰ ܝܹ̈ ܐܼܘܣ ܐ ܓܼܘܪܹܐ ܕܒܼܧܲ ܹ ܦܹܐ ܬܪܹܝ ܓܼܘܭܤܹ̈ ܵܩܐ و ܼܐܲ
ܵܤܐ ܤܼܮܲ ܠܧܲܘܼܚܲ ܸܤܮܵܤܵܐܐ) ܸܣܰܵܚܐ ܕܼܐܲ ܠܵܧܐ ܘܼܚܲ ܹܐ (  ܼܐܲ ܸܭܧܹ̈

ܐ ܐ ܣܐܼܘܵܕܹܠܹ̈ ܹܐ ܘܭܪܼܝܹܡܹ̈ ܒܬܼܘܬ ܵܐܵܗܐ و ܹܠܐ ܝܵܧܐ ܝܼܘܗܼܒܹ̈
ܐ ܝܹܡܗ ܭܼܘܚܵܡܵܧܐ ܢ ݉ܐܬܼܝܵ ܢ ܸܠܥܼܙܲ  . ܼܥܲ

ܪܬܵܬܐ ܦܬܼܝܬܧܬܼܘܣ    ܰ݉ܪ ܕܲܗܝ ܬܵܦܪܼܰܝ ܸܒܤܼܝܲ و ܼܣܨ ܵܒ

ܹܐ ܕ݉ܬܹ̈ ܝܼܟ ܬܪܹܝ ܵܐܬܲܘܵܪܝܹܐ ܼܚܲ ܕ݉ و ܼܐܲ ܕ݉ ܼܣܨ ܐܼܘܪܣܼܝ ܘܼܚܲ ܼܚܲ
ܚܹܬܬܐܪܼܘܵܬܐ ܕܵܓܬܬܡܬܼܘܵܬܐ ܵܠܬܬܐ و ܵܐܒܬܬܕܹܝܬܨ-ܼܣܬܨ ܝܬܼܘܪ

ܠܵܧܐ  ܐ ܵܓܬܵܭܐ ܗܵܘܐ ܼܐܲ ܵܰ ܵܝܧܼܝ ܢ ܬܼܪܲ ܲ ܼܰ ܭܼܒܸܪܵܡܲܗ ܕܸܬܵܦܪ
ܨ ܝܼܟ ܕܲܗܝ ܕܵܒܒܬܼܝ  ܼܝܲ ܹܐ ݉ܐܚܹܪ݉ܦܹܐ ܼܐܲ ܵܤܐ ܸܭܧܹ̈ ܤܼܮܲ ܠܧܲܘܼܚܲ ܼܐܲ

ܕ݉ܟܬܵܤܬܐ   وܣܼܘܕܼܟܸܵܬܐ ܹܠܗ ܰ݉ܪ ܼܚܲ ܐܸܵܠܐ ܗܘܹܐ ܵܠܲܗ ܼܣܨ ܵܒ
ܬܼܒܬܵܪܵܘܬܹܐ  ܬܨ ܼܚܲ ܹܐ ܘܗܘܹܐ ܵܠܲܗ ܵܩܵܒܒ ܕܦܼܝܬܯ ܼܠܲ ܵܝܘܵܣܧܹ̈

ܬܼܝܬܪܹܐ ܼܗܲ  ܐܸܕܝܬܲܘܡ ܬܐ .  ܼܭܲ ܬܬܼܝܬܼܟܵ ܘܵܓܬܘ ܸܣܬܰܵܚܬܐ ܼܝܲ
ܢ  ܬܼܒܬܵܪܵܘܼܬܲ ܬܥ ܵܪܵܒܬܐ ܼܚܲ ܬܐ ܘܼܥܲ ܹ ܥ ܐܼܘܵܕܠܹ̈ ܨ ܼܥܲ ܕܸܦܡܵܛܼܧܲ

ܵܦܬܵܝܬܐ ܵܰ ܦܬܼܝܬܧܬܼܘܣ   و݉ܐܚܹܪ݉ܦܹܐ ܵܓܬܘ ܭܬܼܒܬܼܝܬܵܡܬܐ ܐܼܘܣܬ
ܹܐ  ܕ݉ ܵܭܘܵܦܐ ܦܬܼܝܵܮܐ ܵܓܘ ܸܠܬܵܒܬܵܘܬܹ̈ ܗܘܼܝܼܘܗܝ ܝܹܡܗ ܼܚܲ

ܤܵܤܐ ܵܐܬܲܘܵܪܵܝܐ ܼܒܵܪܵܘܬܼܘܗܝ ܘܼܥܲ   .ܕܼܚܲ
ܢ    ܲ ܼܰ ܬܝܹ̈ ܐܼܘܣܬ ܢ ܸܒܬܒܬܼܧܲ

ܲ
ܼܹܰ̈ ܼܣܬܨ و ܸܒܥܵܕܵܦܐ ܕܬܵܦܪܵܝ

ܵܩܵܒܒ ܸܠܥܵܙܐ ܕܦܼܝܧܼܘܣ ܼܝܗܵܘܐ ܦܬܼܝܵܮܐ ܒܬܼܘܫ ܹܟܬܐ 
ܸܪܬ ܗܵܘܐ ܹܠܗ ܥܼܒܸܕ ܗܵܘܐ ܕܵܭܤܵܥܵܧܐ ܼܒܲ  :ܼܣܲ

ܝܵܟܐ ܦܼܝܵܮܐ ܝܸܘܬ ܸܒܬܵܝܐ« ܬܨ؟ ܼܐܲ ܝܬܵܟܬܐ و ܼܝܲ ܬܝܹ̈ ܼܐܲ ܒܬܼܧܲ
ܝܧܼܝ ܵܭܘܵܝܐ ܝܸܘܬ؟ ܝܸܘܬ ܝܧܼܝ ܥܬܼܘܣܬܵܬܐ ؟ ܕܼܐܲ ܼܣܨ ܕܼܐܲ
 »؟ ܝܸܘܬ
    

 :ܦܼܝܧܼܘܣ ܹܟܐ ܵܐܸܣܬ ܗܵܘܐ   
ܬܼܝܵܬܐܼܝܰ،« ܸܘܸܒܧܼܘܼܟ ܼܭܲ  ̰ܓܼܲ

 ܘܵܠܐ ܬܚܼܘܣܵܧܵܝܐو ܵܠܐ ܝܵܝܵܬܵܝܐ
ܐ ܵܰ ܝܹ̈ ܕܸܭ ܝܹ̈ ܝܼܘܵܪܐو ܵܠܐ ܒܼܧܲ  ».ܘܵܠܐ ܒܼܧܲ

    

ܪܬܼܝ ܗܵܘܘ     :ܹܟܐ ܼܒܲ
 »؟ ܣܼܘܕܼܝ ܝܵܡܲܗ ܵܬܘܕܼܝܼܰܘܟܼ «

 

ܸܘܒ ܗܵܘܐ ܠܗܲܘܢ     :ܟ̰ܔܼܲ
ܥܪܼܘܵܒܵܝܐ« ܡܵܕܵܦܵܝܐ ܘܦܸܪܞܼܘܪܵܦܵܝܐ و ܼܝܲ ܘܼܟܲ

 ».ܘܦܬܸܙܒܼܘܬܵܪܵܝܐ ܵܐܵܦܐ ܹܠܐ ܝܸܘܢ
 

ܝܗܝ« ܕ݉ ܸܣܼܧܲ ܫ ؟ ܹܠܐ ܵܗܘܵܝܐ ܕܵܠܐ ܗܘܹܝܰ ܼܣܨ ܼܚܲ ܼܒܲ
 »؟ܣܼܘܕܼܝ ܝܸܘܬ

 

ܟܼܝܼܟܼܘܵܬܐ ܹܟܐ ܵܐܸܣܬ ܗܵܘܐ     : ܸܒܧܮܼܝܞܼܘܵܬܐ ܘܒܼܤܲ
ܚ̰ܟܼܝ ܼܝܸܘܢ ܵܐܬܲܘܵܪܵܝܐ«  ».ܼܐܲ
  

ܹܐ ܵܐܵܗܐ ܸܣܤܵܬܐ ܸܟܬܵܝܐ ܘܚܸܡܵܝܐ  ܥܼܒܸܬܗܲܘܢ ܸܭܧܹ̈
ܝܗܝ ܭܸܤܥܡܗܲܘܢ ܨ ܟܼܡܲ  ܕܼܝܗܵܘܐ ܦܼܝܼܮܲ

ܹܐ ܒܸܮܥ ܢ -ܵܐܦܼܝ݉ ܓܼܘܵܕܦܹ̈ ܲ ܼܰ ܝܹ̈ ܐܼܘܣ ܹܐ ܹܒܝܢ ܒܼܧܲ ܭܼܘܵܣܗܹ̈
ܝܗܝ ܓܧܹܐ ܠܗܲܘܢ ܨ ܣܵܮܘܼܦܲ  ܕܼܝܗܵܘܐ ܦܪܼܝܼܮܲ

 

ܕ݉ ܵܣܛܲܘܵܪܐ  ܦܼܝܧܼܘܣ ܗܘܹܐ ܹܠܗ ܼܚܲ
 ܝܼܸ݉ܰܒܹܡܗ ܒܸܡܵܒܐ ܕܙܥܲܘܵܪܐ ܘܓܼܘܵܪܐ

 

ܐ ܹ ܨܪܹܐ ܵܪܹܣܐ ܘܩܪܼܝܡܹ̈ ܝܹ̈ ܼܩܲ  وܼܣܨ ܒܼܧܲ
ܐ ܘܭܵܪܵܡܐ ܹܠܐ ܝܹܡܗ ܗܘܼܝܼܘܗܝ ܗܼܒܵ   ܼܝܲ
ܐ ܝ ܭܪܼܝܹܡܹ̈ ܝܗܹ̈ ܐ ܣܗܼܘܨܪܹܐ ܠܙܸܕܼܩܲ  وܩܼܘܹܠܹ̈
ܝܗܝ ܕܵܠܐ ݉ܗܘܹܐ ܸܒܥܼܘܗܝ ܕ݉ ܸܣܼܧܲ ܝܰ ܼܚܲ  ܼܠܲ
ܹܐ ܝ ܵܩܐ ܚܼܘܦܵܝܝܹ̈  وܕܼܒܸܜ ܹܠܗ ܠܵܨܘܠܼܘܗܹ̈
ܹܐ ܡܼܘܗܝ ܵܩܐ ܭܼܘܠܵܛܝܹ̈ ܐ ܕܼܥܲ ܵܰ  ܠܼܒܼܝܮ

ܹܐ ܹܐ ܕܵܓܘ ܵܣܰܵܘܬܹ̈ ܥ ܸܣܪܸܟܧܹ̈  وܼܥܲ
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ܐ  ܵܰ ܧ ܚܼܤܲ ܲ ܼܰ ܨ ܒ ܐ ܼܝܲ ܵܰ ܣ ܣܼܙܲ ܐܸܵܠܬܐ ܲܗܝ و ܹܠܐ ܝܵܡܲܗ ܒܼܗܲ
ܝܼܘܵܬܐ ܐ ܝܵܡܲܗ ܕܵܗܘܵܝܐ ܐܼܘܪܵܚܐ ܕܼܚܲ ܵܰ  .ܵܐܠܵܨܝ

 
ܝܬܵܟܬܐ ܗܘܹܐ ܵܠܬܲܗ ܬܵܦܬܪܬܼܰܝ     ܨ ܘܼܐܲ ܐܼܝܼܤܲ

  ܒܧܼܝܧܼܘܣ

ܐ    ܵܰ ܬܬܬܵܚܬܬܐ .  5791ܼܝܬܬܗܵܘܐ و ܭܹܬܬ݉ܧܬܬ ܒܬܬܮܬܬܼܘܵܪܵܝܬܬܐ ܕܼܝܲ
ܐ ܕܭܹܬܝܬܵܟܬܔܬܲܘ ܸܗܫ ܹܠܬܐ و ܕܦܼܝܵܪܨ ܵܰ ܸܩܰܵܘܐ ܕܣܕܼܝ݉ܧ

ܠܬܔܬܼܘܗܝ  ܪܵܦܮܹܐ ܕܼܬܲ ܪܵܬܐ ܕܼܦܲ ܲ ܼܰ ܧ ܝܗܵܘܐ ܸܭܡܵܝܐ ܼܣܨ ܼܣܲ
ܬܼܝܬܼܘܬܼܘܗܝ  .ܘܼܩܲ

ܬܐ     ܹܐ ܕܵܐܵܦܐ ݉ܐܬܼܝܵ ܹܠܐ ܝܗܵܘܐ ܵܙܘܵܕܐ ܼܣܨ ܬܪܹܝ ܵܝܘܵܣܧܹ̈
ܬܝܬܬܸܵܟܬܐ ܠܬܸܟܬܫ  ܼܣܲ ܬܵܪܐ ܕܐܼܝܵܬܢ ܠܼܐܲ ܝܸܘܢ ܗܵܘܐ ܼܣܨ ܼܐܲ

 .  ܵܒܒܝܼ 
ܵܒܐ ܝܬܗܵܘܐ ܕܵܒܬܒܬܼܝ     ܕܼ݉ܒܼܮܲ ܐ ܕܵܝܘܵܣܐ ܕܼܚܲ ܵܰ ܣ ܝܼܕܲ ܼܩܲ

ܐ  ܵܰ ܬܛܬܵܙܝܬ ܬܥ ܵܓܬܧܬܼܘܗܝ ܵܩܬܐ ܼܣܲ ܸܒܢ ܠܼܝ ܼܥܲ ܵܩܥ ܼܠܲ
ܬܕ݉ ܸܣܬܵܟܬܧܸܬܟ  ܕܵܐܬܲܘܣܲܘܹܒܬܝܬܢ ܕܼܝܬܼܘܗܝ ܠܬܸܟܬܫ ܼܚܲ

ܢ ܵܓܬܬܘ .  ܵܐܬܲܘܵܪܵܝܬܬܐ ܲ ܼܰ ܵܓܬܬܘ ܵܥܬܬܡܬܬܲܘܵܠܬܬܐ ܼܗܲ  ܬܵܝܬܬܼܒܬܬ
ܦܸܨܵܦܵܧܐ ܕܹܒ݉ܐܵܬܵܝܐ و ܵܐܬܲܘܣܲܘܹܒܝܢ ܬܼܝܵܬܐ ܘܼܨܲ ܵܦܘܵܚܐ ܼܩܲ

ܬܵܣܐ ܕ݉ܐܵܦܵܮܐو ܝܗܵܘܐ ܵܬܐ ܝܗܵܘܐ ܵܓܘ ܼܓܲ  .ܸܒܥܼܒܵ
ܐ    ܵܰ ܬܬܼܝܬܼܟܬ ܐ ܼܝܲ ܵܰ ܰ݉ܪ ܚܵܕܐ ܝܬܵܬܝܬ ܵܒܬܒܬܼܝ و ܼܣܨ ܵܒ

ܨ:  ݉ܐܸܣܬܹܗ ܐ .  ܒܬܲܘܦܼܝ ܣܹܞܐ ܼܠܲ ܵܰ ܐ ܕܕܵܪܝܬ ܵܰ ܵܐܵܗܐ ܕܼܘܟ
݉ܐ  ܐ ܼܝܵܡܲܗ ܕܵܝܬܹܡܬܕܹ̈ ܹ ܐ ܕܵܐܬܲܘܣܲܘܹܒܝܡܹ̈ ܵܰ ܩ ܼܪܲ ܧܙܸܢ ܘܼܬܲ ܕܼܒܲ

ܨ ܲ ܨ ܬܪܹܝ .  ܕܼܝܼ ܐ ܚܙܹܐ ܼܠܲ ܵܰ ܪܵܬܐ ܕܕܼܘܟ ܢ ܵܓܘ ܼܕܲ ܬܼܬܲ ܸܒܥܼܒܵ
ܐ ܕܚܵܕܐ ܵܐܬܲܘܣܬܲܘܹܒܬܝܬܢ ܵܰ ܦ ܬܼܙܲ ܐ ܒܼܛܲ ܹܐ ܒܡܼܝܔܹܹ̈ . ݉ܐܵܦܮܹ̈

ܒܝܼܘܦܹܐ ܐܼܝܰ ܗܵܘܘ ܠܗܲܘܢ ܸܟܰܵܪܐ ܒܼܝܲܘܗܲ   . ܼܣܲ
ܵܒܒܼܝ ܣܼܘܕܸܥ ܹܠܗ ܕܐܼܘܦ ܵܐܦܼܝ ܵܐܬܲܘܵܪܝܹܬܐ ܝܬܵܧܬܐ    

ܹܐ ܝܵܧܐ ܼܣܬܨ  ܐ ܕ݉ܐܬܹܝܹ̈ ܵܰ ܘܹܠܐ ܝܵܡܲܗ ܵܙܘܵܕܐ ܼܣܨ ܚܵܕܐ ܭܹ݉ܧ
̱ܕܦܵܛܐ ܡܬܛܸܬܥ .  ܼܣܲ ܥܪܹܐ ܹܟܐ ܼܣܲ ܧܼܝܪܹܐ ܼܭܲ ܝܗܝ ܼܭܲ ܕ݉ ܸܣܼܧܲ ܼܚܲ

ܐ ܝ݉ܡܼܝܧܼܘܗܝ ܝܹܡܗ ܼܟܵ ܨ ܠܼܐܲ ܲ  .ܘܸܠܥܵܙܐ ܩܵܘܵܕܵܝܐ ܕܼܝܼ
ܰ݉ܪ ܕܟܹܡܐ ܹܠܗ    ܨܹܠܐ ܹܠܗ ܘܭܬܼܘܪܹܐ و ܵܒܒܼܝ ܼܣܨ ܵܒ

ܐ  ܵܰ ܦܬܬܬ ܬܬܬܬܼܙܲ ܝܬܬܬܗܝ ܠܬܬܬܼܛܲ ܲ ܼܰ ܝܬܬܬܼܘܪܹܐ ܵܩܬܬܬ ܹܠܬܬܬܗ ܠܬܬܬܼܗܲ
 .ܕܵܐܬܲܘܣܲܘܹܒܝܢ

ܕ ܸܨܠܵܝܐ ܘܸܟܡܵܝܐ ܝܬܸܘ݉ܢ     ܒܲܗܝ ܵܓ݉ܗܐ ܐܼܘܦ ܵܐܵܦܐ ܼܟܲ
ܦܼܟܸܧܬܡܬܼܝ ܒܬܵܔܬܧܬܼܝ و ܗܵܘܐ ܒܕܸܦܵܧܐ ܕܵܐܬܲܘܣܲܘܹܒܝܢ

ܝܼܘܪܹܐ  .ܘܒܲܗܝ ܟܵܡܝܼܰܝ ܘܭܼܘܪܹܐ ܠܼܝ ܠܼܗܲ
ܢ    ܲ ܼܰ ܪܒܥܲܘܦ ܬܨ و ܼܐܲ ܸܒ̰ܔܬܵܬܵܦܬܐ ܸܒܬ̰ܔܬܵܬܵܦܬܐ ܗܘܹܐ ܼܠܲ

ܬܙܼܘܹܦܐ ܠܲܗܝ ܵܐܬܲܘܣܲܘܹܒܝܢ  . ܼܚܲ
ܝܵܡܐ    ܐ ܕܼܚܲ ܵܰ ܕ ܪܹܝܮܼܝ ܟܼܝܵܧܐ ܸܒܤܵܛܝ ܭܸܤܥܡܼܝ و ܼܟܲ

ܬܕ݉ ܼܣܬܨ ܵܐܦܬܝܼ  ݉ܦܬܰ :  ܠܵܪܵܡܐ ܕܵܒܒܼܝ ܕ݉ܐܸܣܬܹܗ ܵܩܐ ܼܚܲ ܼܐܲ
ܝܬܸܢ ܵܰ  . ܝ݉ܰܲܘܼܒ ܵܓܘ ܵܣܮܼܝܵܧܐ ܘܕܼܒܲܘܩ ܹܠܗ ܩ

ܢ ܵܠܐ ܭܸܤܥ ܹܠܗ    ܝܼܟ ܕܐܸ  .ܲܗܘ ܼܐܲ
ܝ݉ܰܲܘܼܒ ܵܓܘ ܵܣܬܮܬܼܝܬܵܧܬܐ :  ܵܒܒܼܝ ܹܣ݉ܧܕܪܹ݉ܫ ܬܦܹܐ ܹܠܗ   

ܝܬܸܢ ܵܰ ܬܙܼܘܹܦܐو ܘܕܼܒܲܘܩ ܹܠܗ ܩ ܚ ܼܚܲ ܨ ܕܼܘܝܼܘܲ ܚܼܧܲ  .ܼܐܲ
ܬܬܙܼܘܹܦܬܐ     ܦܹܐ ܲܗܘ ݉ܐܚܹܬܬܵ݉ܦܬܐ ܕܼܝܬܗܵܘܐ ܼܚܲ ܵܰ ܼܣܨ ܸܭܡ

ܤܼܝܵܧܐ ܬܕ݉ و ܣܔܹ݉ܧܵܒܐ ܕܼܝܲ ܵܩܡܬܼܘܗܝ ܪܼܝܬܥ ܹܠܬܗ ܘܒܬܼܛܲ
ܼܒܬܼܘܗܝ ܹܒ݉ܐܵܣܵܬܐ ܝܹܡܬܗ :  ܸܠܥܵܙܐ ܦܬܼܝܵܮܐ ݉ܐܸܣܬܹܗ ܠܼܛܲ

ܐ ܵܰ  . ܝ݉ܰܲܘܼܒ ܵܓܘ ܵܪܕܼܝ
ܝܧܼܝ ܚܙܹܐ ܠܬܼܝ ܠܬܲܗܘ     ܐ ܼܣܨ ܬܚܲܘܬ ܼܥܲ

݉
ܒܲܗܝ ܵܓܵܗ

ܙܵܬܐ ܥܼܒܸܬܹܗ ܵܓܬܘ ܵܐܬܲܘܣܬܲܘܹܒܬܝܬܢ  ܡܼܝܲ ܕܸܩܵܤܵܡܐ ܒܼܤܲ
ܝܬܸܢ ܵܰ ܐ ܕܩ ܵܰ ܵܕܝ  .ܸܠܤܼܗܲ

ܐ ܕܵܠܬܙܸܡ    ܵܰ ܬܨ ܠܬܕܼܘܟܬ ܰ݉ܪ ܕܣܼܘܣܞܼܝܵܐ ܼܠܲ و ܼܣܨ ܵܒ
ܐ  ܵܰ ܐ ܕܸܣܬܧܬ ܵܰ ܐ ܕܐܼܝܵܕܐ ܘܝܬܵܥܬܧܬ ܵܰ ܰ݉ܪ ܭܵܐܭ ܘܼܣܨ ܵܒ

ܨ ܝܬܗܝ و ܕܵܐܦܼܝ ܥܼܒܸܕ ܠܗܲܘܢ ܸܣܼܧܲ ܲ ܼܰ ܵܒܒܼܝ ݉ܐܸܣܬܹܗ ܵܩܬ
ܘܼܟܲܘܢ ܒܬܲܘܦܼܝ ܵܝܬܘܸܩܬܨ ܵܰ ܕܥܸܧܹܗ ܵܩ ܦܹܬܐ ܬܪܹܝ و ܼܣܲ ܼܐܲ
ܐ ܝܹܡܗ ܼܣܨ ܐܼܝܵܬܢ ܹܐ ܝܵܡܲܗ ܕ݉ܐܬܼܝܵ  .ܵܝܘܵܣܧܹ̈

ܵܐܵܗܐ :  ܘܦܸܰ  ܹܠܗ ܵܒܡܼܘܗܝ ܵܠܬܐ ܕܼܝ ܘ݉ܐܸܣܬܬܹܗ   
ܥܪܹܐ ܹܟܬܐ  ܧܼܝܪܹܐ ܼܭܲ ܪܵܬܐ ܝܗܵܘܐ ܕ݉ܐܸܣܬܼܝ ܵܩܼܰܘܼܟ ܼܭܲ ܣܼܝܲ

ܡܛܸܥ ܬܼܒܬܬܼܘܗܝ .  ܼܣܲ ܸܭܤܼܘܗܝ ܼܝܬܹܡܬܗ ܦܬܼܝܬܧܬܼܘܣ ܘܼܚܲ
ܝܼܟ ܲܗܘ ܕܼܝܼܘܼܟ ܵܝܘܸܩܨ   .ܸܭܤܼܘܗܝ ܼܝܹܡܗ ܼܐܲ

ܬܐ    ܝܗܝ ܼܝܵܧܐ ܵܐܬܲܘܵܪܝܹܐ ܕܩܼܘܪܵܝܼ ܦܹܐ ܸܬܪܼܘܲ ܐܼܝܬܵܧܬܐ و ܼܐܲ
ܐ ܕ ܵܰ ܼܣܨ ܥܬܼܝܬܵܬܩ  5711ܵܠܐ ܼܣܨ ܵܐܦܼܝ ܕܼܝܗܵܘܘ ܒܮܹ݉ܧ

ܐ ܐ .  ܥܼܒܼܝܪܹܐ ܠܪܼܘܪܵܝܼ ܵܰ ܦܹܐ ܼܣܨ ܬܼܘܪܟܬܼܝܵܬܐ ܒܬܮܹܬ݉ܧܬ ܼܐܲ
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ܵܚܐ    ܪܵܬܐ ܦܼܝܧܼܘܣ ܼܐܲ ܚܬܲܘܵܦܬܐو ܣܼܝܲ ܵܚܐ ܵܝܥܬܧܹܬܐ ܼܐܲ و ܼܐܲ

ܦܬܼܝܬܮܬܹܡܬܗ و ܦܼܝܵܮܐ ܝ݉ܕܼܝܵܥܐ ܒܸܮܵܤܐ ܕܦܼܝܧܼܘܣ ܵܐܗܘܲ 
ܝܡܼܝܵܕܐ ܵܓܘ ܵܣܐܵܬܐ ܕܸܓܬܬܹܓܬܝܬܵܮܬܤܬܲܘ ܒܬܐܼܘܚܬܵܕܵܦܬܐ 

ܐ ܬܬ-ܹܒܝܰو ܕܩܼܘܪܼܝܵ ܥܬܼܒܼܲ ܗܪܹܝܨ ܕܼܕܲ ܒܬܧܬܼܝܬܵܪܬܨ   25و ܼܦܲ
ܐ 9971 ܵܰ ܐ ܵܐܬܲܘܵܪܝ ܵܰ ܘܵܝܐ ܕو ܭܹ݉ܧ  5791ܕܼܝܵܡܲܗ ܣܼܮܲ

ܐ ܵܰ ܐ ܣܮܼܝܵܛܝ ܵܰ  . ܭܹ݉ܧ
ܝܤܼܘܬܼܘܗܝ    ܹܐ ܕܥܼܡܲ ܩܬܼܝܬܵܤܬܐ ܝܬܹܡܬܗ و ܵܗܐ ܼܣܨ ܸܭܧܹ̈

ܝܬܼܟ  ܹܬܐ ܼܐܲ ܵܦܬܝܹ̈ ܵܰ ܹܬܐ ܐܼܘܣܬ ܥܒܵܕܦܼܘܵܬܐ ܕܦܬܼܘܠܬܵܛܬܧܹ̈ ܠܼܤܲ
ܡ̮ܧܲܘܦܲܘ ܵܐܭܲܘܪ ܵܝܘܸܩܨ ܐܼܝܫو ܼܣܲ ܐܸܠܬܼܝܵܬܐ و ܵܦܥܼܘܡ ̮ܦܵ

ܬܬܬܣܬܬܲܘܟܬܬܹܡܬܬܐ ܬܬܬܼܝܬܬܕ ܦܬܬܼܘܙܵܗܐ ܘܭܬܬܲܘܟܬܬܬܹܐ ̰ܟܵ و ̮ܦܵ
ܝܬܵܧܬܐ  ܕ݉ܡ ܚܸܬܵܦܐ ܕܼܩܲ ܕܩܼܝܤܡܗܲܘܢ ܘܟܹܡܐ ܠܗܲܘܢ ܼܩܲ
ܢ ܵܓܘ ܐܼܘܚܵܕܵܦܐ ܕܝܬܼܘܪ ܲ ܼܰ ܹܐ ܕܐܼܘܣ -ܸܠܧܵܞܵܬܐ ܠܙܸܕܩܹ̈

ܹܐ و ܵܐܒܕܹܝܨ ܹܰ̈ ܘܗܘܹܐ ܠܬܗܲܘܢ ܸܒܬܮܬܵܬܵܝܬܐ ܠܬܸܮܬܸܮܬܡܬܵܝܬ
ܬܝܹ̈  ܹܐ ܕܒܬܼܧܲ ܹܰ̈ ܹܐ ܘܒܬܵܧܬ ܹܐ ܕܒܧܲܘܦܹ̈ ܕܬܼܒܼܝܧܼܘܵܬܐ ܣܐܼܝܵܕܬܹ̈
ܬܼܒܬܪܹܐ ܚܹܬܐܪܹܐ  ܝܗܝ ܹܠܬܗܵܘܵܝܬܐ ܼܓܲ ܪܼܘܼܣܲ ܢ ܘܼܣܲ ܲ ܼܰ ܐܼܘܣ

ܵܦܝܹܹ̈ܐ ܵܰ ܐ ܐܼܘܣ ܹ ܮܼܝܪܹܐ ܵܓܘ ܭܼܒܼܝܡܹ̈ ܹܐ ܼܟܲ  .ܘܵܥܼܒܲܘܕܹ̈
ܐ ܝܬܵܡܬܲܗ     ܵܰ ܐ ܕܦܼܝܧܼܘܣ ܗܘܼܝܬ ܵܰ ܕܵ݉ܣܝ ܐ ܼܩܲ ܵܰ ܭ ܕܼܪܲ ܼܣܲ

ܵܦܬܬܵܝܬܬܐ ܘܦܬܬܲܘܠܬܬܼܝܬܬܞܬܬܼܰܝܬܬܵܪܬܬܵܝܬܬܐ  ܵܰ ܓܬܬܼܘܭܬܬܵܤܬܬܐ ܐܼܘܣܬܬ
ܐ  ܵܰ ܐ ܵܐܬܲܘܵܪܝܬܬ ܵܰ ܐ ܕܼܝܬܬܤܬܬܲܘܩܬܬܵܬܵܝܬܬܝܬܬ ܵܰ ܬܬܪܬܬ ܬܬܼܟܲ ܕܣܬܬܼܞܲ
ܬܵܪܐ  ܢ ܵܓܬܬܘ ܼܐܲ ܲ ܼܰ ܬܬܝܹ̈ ܐܼܘܣܬܬ ܐ ܸܒܬܬܒܬܬܼܧܲ ܵܰ ܣܬܬܮܬܬܼܘܬܐܸܩܬܬ

ܐ  .ܕܩܼܘܪܼܝܵ
ܬܝܬܵܡܬܵܝܬܐ ܵܐܬܲܘܵܪܵܝܬܐ     ܐ ܕܚܬܼܘܵܝܬܵܕܐ ܸܬܼܒܹ ܵܰ ܚܵܤܬܧܬ
ܼܬܲ

ܐ  ܵܰ ܵܝܬܬܧܬܬܼܝܬܬ ܭܬܬܼܰܘܗܝ ܬܼܪܲ ܬܬܕܼܪܲ ܐ ܝܬܬܵܡܬܬܲܗ ܼܣܲ ܵܰ ܗܘܼܝܬܬ
ܹܐ  ܝܗܝ ܝܝܼܘܦܹ̈ ܕܣܼܘܥܼܒܸܕܬܼܘܗܝ ܝܵܡܲܗ ܕܵܚܸܧܫ ܠܟܼܡܲ

ܢ ܲ ܼܰ  .ܕܐܼܘܣ
ܨ    ܤܼܤܲ ܝܹ̈ ܼܥܲ ܪܵܝܼܰܘܗܝ ܸܠܒܼܧܲ ܛܼܒܲ ܹܬܐ ܝܬܵܧܬܐ و ܼܩܲ ܕܗܘܼܝܹ̈

ܬܵܪܵܘܬܹܐ ܦܬܪܼܝܬܮܹܬܐ ܗܘܼܝܹܬܐ ܝܬܵܧܬܐ و ܸܒܥܵܤܵܬܐ ܵܓܘ ܼܐܲ
ܝܗܝ ܝܬܗܵܘܐ  ܟܪܹܐ ܕ̰ܓܼܘܣܼܥܲ ܐ ܕܼܟܲ ܵܰ ܵܛ ܧܼܡܲ ܪܵܡܐ ܕܼܣܲ ܼܚܲ
ܬܐ  ܹ ܐ ܕܬܼܘܠܵܤܕܼܘܗܝ ܵܓܘ ܬܪܹܝ ܓܼܘܭܬܤܹ̈ ܵܰ ܪܓܼܘܭ ܼܣܨ ܼܕܲ

ܬܬܸܵܟܬܵܝܬܐ.  ܣܼܘܕܼܟܸܪܹܐ ܵܦܜ ܒܹܡܵܮܵܧܐ ܕܵܐܼܣܲ ܝܼܟ ܕܹܟܐ ܼܬܲ و ܼܐܲ
 . ܗܘܼܝܹܐ ܝܵܧܐ ܘܲܘܪܟܵܮܐܦ ܵܩܼܰܘܗܝ

ܵܪܬܵܬܐ     ܥ ܣܼܝܲ ܝܼܘܵܬܐ ܼܥܲ ܐ ܕܼܚܲ ܵܰ ܩ ܼܰܐܲ ܬܼܘܗܝ ܘܼܭܲ ܓܼܒܵ
ܪܥܹܬܬܐ ܐ ܕܼܙܲ ܵܰ ܬܬܤܬܬ ܬܬܼܪܲ ܗܘܹܐ ܵܠܬܬܲܗ و ܐܲܘܵܓܬܬܵܬܝܬܬܰ ܘܼܣܲ

ܬܐ  ܬܥ ܐܼܘܵܕܹܠܹ̈ ܝܬܧܬܼܝ ܕܼܥܲ ܐ ܼܐܲ ܵܰ ܬܝܬ ܕܵܪܭܼܰܘܗܝ ܥܸܬܼܡܲ ܼܣܲ
ܝܬܼܟ ܵܒܬܥܬܲܘܵܬܐ  ܹܬܐ ܼܐܲ ܐ ܘܒܧܬܲܘܦܹ̈ ܣܼܘܸܩܤܡܗܲܘܢ ܒܵܧܹܹܰ̈

ܝܗܝ ܐ ܕܪܼܘܼܚܲ ܵܰ ܵܦܝ ܵܰ ܐ .  ܐܼܘܣ ܵܰ ܘܵܐܵܗܐ ܗܘܹܐ ܵܠܲܗ ܭܵܪܡ
ܝܪܼܘܗܝ ܼܣܨ ܝܸܵܤܐ ܵܐܬܲܘܪ  .ܕܸܩܬܼܝܲ

ܬܵܪܵܘܬܹܐ     ܹܐ ܕܵܝܡܝܼܘܬܼܘܗܝ ܥܼܒܸܬܗܲܘܢ ܵܓܬܘ ܼܐܲ ܸܭܧܹ̈
̱ܕܦܵܛܐ ܝܤܼܘܬܼܘܗܝو ܕܼܣܲ ܼܒܵܧܐ ܕܥܼܡܲ ܕ݉ ܸܣܬܰܵܚܬܐ و ܘܼܙܲ ܼܚܲ

ܰ݉ܪ ܵܗܵܕܐ  ܬܵܪܵܘܬܹܐ ܕܝܬܼܘܪܼܘܦ ܘܼܣܬܨ ܵܒܬ ܸܟܬܵܝܐ ܵܓܘ ܼܐܲ
ܝܬܸܵܟܐ ܹܐ ܕܵܐܼܣܲ ܝܕܹ̈ ܹܐ ܣܼܛܲ  .ܵܓܘ ܐܼܘܚܵܕܦܹ̈

ܐ    ܰ݉ܪ ܸܣܰܵܚܐ ܕܸܭܧܹ̈ ܐ و ܐܼܝܵܧܐ ܼܣܨ ܵܒ ܵܰ ܕܼܝܗܵܘܐ ܒܮܹ݉ܧ
ܐ ܚܵܕܐ ܵܓܵܗܐ و  5775ܕ ܵܰ ܝ ܹܐ ܕܼܒܲ ܵܕܣܹ̈ ܥ ܼܗܲ ܦܼܝܧܼܘܣ ܼܥܲ

ܬܐ ܠܬܧܬܼܝܬܵܮܬܐ  ܬܵܪܐ ܕܩܼܘܪܼܝܵ ݉ܐܚܹܬܵ݉ܬܐ ܟܸܘ̰ܟܡܗܲܘܢ ܠܼܐܲ
ܐ ܕܙܪܼܝܬܥܬܲܘܲܗ ܗܵܘܐ  ܵܰ ܵܦܝ ܵܰ ܐ ܕܪܼܘܵܚܐ ܐܼܘܣ ܵܰ ܧ ܼܡܲ ܕܼܚܲ
ܬܪܬܵܪܬܹܐ ܪܼܘܣܬܵܬܵܣܬܐ  ܝ ܣܬܼܝܲ ܵܓܘ ܪܸܥܵܝܧܹܐ ܕܒܬܵܧܬܼܰܘܗܹ̈

ܠܔܹܐ ܪܪܹܐ ܕܸܠܤܲܘܢ ܘܐܸܦܡܼܝܢو ܘܼܙܲ ܝ ܣܼܝܲ  .ܘܒܧܲܘܦܼܘܗܹ̈
ܣܼܘܦܹܐ ܝܬܹܡܬܗ ܕܵܐܬܲܘܵܪܝܬܼܘܵܬܐ     ܐܼܝܰ ܼܗܲ ܵܰ ܼܰܝ ܲܗܘ ܼܚܲ

ܕ ܵܝܘܸܩܨ ܹܒܝܰ ܵܝܘܸܩܨ  ܒܼܝܲ

The Garden of God—My Homeland Bet-Nahrain 
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Yousip Bet Yousip 
     ( Joseph Azar ) 

 

 

(Dedicated to the Assyrian 

Christian minority remaining 

in the ancestral homeland.  

Translated from the Assyrian 

language, retaining the eight 

stanzas but not the meter or 

rhyme of the original.) 

 
 

 

 

Mesopotamia provided the world with astronomy, law, literature, and civil 

order, but has been reduced to conflict and destruction due to political ruin. 

 

 

Land of Bet Nahrain
1
, the mother of civilization, 

Man raised to glory from your cradle. 

From the fruit of God‘s garden 

On your fertile soil, the child became legend. 

Your rulers enlightened multitudes of people. 

Humanity‘s sorrow turned to gladness. 

 

Today your child is without a cradle, 

His heart heavy, his festivity a funeral chant. 

Ruthlessly uprooted from your bosom, 

Suffering and endlessly tormented. 

The hand of mercy has been stopped from reaching you, 

Your voice is smothered, not to be heard by caring ears. 

 

They are drying the waters flowing over your land, 

Stealing the artifacts of your gifted scholars. 

They take ownership of your rich treasures 

In your land no place is left untorn. 

Piercing your body with poisoned weapons, 

Crippling your unborn generations. 

 

                                                           
1
 Bet Nahrain – The Assyrian name for Mesopotamia 

 

 

 

 

They rule with a rod of power, 

Darkening the lives of those who refuse them. 

They proclaim to be protectors of rights 

While professing the love of antiquity. 

But the documents of your past millennia 

Are heaved into an abyss, hidden forever. 

 

Before long your rivers 

Will have no water to wet your lips. 

Your majestic face will begin to crack, 

To the Garden of Satan you will be renamed. 

These are the new orders to the world, 

From the powerful to the weak. 

 

I possess neither the strength to rescue you from their hands, 

Nor to shelter you from the evil of their will. 

They have befriended Khoombaba 
2
 

To eradicate the Ur, that of the Father.
3
 

My only hope lies in those people 

Who know the truth of your rich history. 

 

May someday the advocates of peace 

Rise up strong and step forward, 

To rescue from destruction not only you, 

But also the others they have oppressed. 

To bring forth the age of holy peace 

And shield humanity from the ruthlessness of evil. 

 

May the seedlings that remain in your ground 

Root into your soil‘s nourishment. 

May they rebuild your paradise once more, 

Raising you again to days of glory. 

Then a new history will be written 

To stand forever as a monument for all. 

                                                           
2
 Khoombaba – The monster of the Epic of Gilgamesh 

3
 Ur – The birthplace of Abraham 
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 ܠܝܧܬܘܦܝܧܕ، ܩܘܝܕܢ                                          
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ܐ ܕܵܓܗܹܐ؛  ܟܢ ܝܲܘܡ ܣܵܝܹܰܐ ̄ܝ̄ܘܚ ܐܸܣܐܹܹ̈
ܝܰ ܠ̄ܗܲܘܢ ܵܪܥܝܹܐ؟ ܐ ܕܼܠܲ ܜ ܒܕܼܘܣܵܝܐ ܕܸܦܪܹܪܹ̈ ܨ ܵܦܝܼܮܲ  ܠܐܼܝܼܤܲ

 ܐܼܘܦ ܦܼܘܼܟܵܪܝܹܐ؟
 

ܚܲܘܦܼܝ، ܝ ܼܐܲ  ܼܗܲ
 ܚܙܼܝ ܹܠܗ ܭܵܬܵܪܐ، ܘܸܒܕ ܵܐܣܬܸܦܹܗ ܠܵܐܬܲܘܵܪܝܹܐ؛

:ܭܵܬܵܪܐ ܼܝܹܡܗ  
ܐ، ܐ، ܒܡܼܘܵܠܐ ܕܬܼܘܹܦܹ̈ ܦܟܹܹ̈  ܸܒܤܧܼܘܵܣܐ ܕܼܬܲ
ܐ، ܝܵܪܐ ܕܸܩܬܵܣܐ، ܒܸܡܵܒܐ ܕܒܲܘܣܹܒܹ̈  ܘܒܼܪܲ

ܝܵܡܐ !ܵܠܐ ܟܡܝܼ ! ܣܛܝܼ ! ܨܠܝܼ . ܒܐܼܝܵܕܐ ܕܼܚܲ  
ܧܮܼܝ ܚܸܬܵܣܐ .ܼܣܲ  

 
ܢ ܝܼܘܵܪܦܹܐ، ܣܹܒܝܢ ܵܪܼܓܲܘܹܠܐ،  ܣܼܥܲ
.ܩܼܘܕܹܣܐ ܒܵܐܬܹܐ ܕܼܒܼܝܵܛܐ ܕܵܓܵܧܐ  
ܹܐ ܸܒܕ ܵܣܹܪܐ ܠ̄ܗܲܘܢ ܐ ܕܸܭܧܹ̈ ܠܹܧܹ̈ .ܼܐܲ  
ܨܵܠܐ ܥܵܕܵܦܐ ̄ܕܵܬܐ ܒܼܗܲ ܼܔܵܬܐ ܼܚܲ .ܼܦܲ  
 ܲܗܝ ܟܼܘܦܼܘܵܬܐ ܣܸܪܼܨܲ ܒܵܮܸܪܢ،
ܗܼܒܹܢ، ܝܹܹ̈ܐ ܒܼܝܲ ܧܵܪܐ ܕܼܚܲ ̄ܕ ܦܼܝܼܮܲ  ܼܚܲ
ܹܹ̈ܐ، ܝ  ܒܵܧܐܸܫ ܩܞܼܝܵܡܐ ܵܩܐ ܒܼܘܬ ܼܚܲ
ܨ ܵܩܐ ܕ̰ܸܭܸܤܨ ܲܗܘ ܸܒܕ ܵܩܸܞܢ܀   ܼܝܲ
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ܨ ...ܐܼܝܼܤܲ  
ܐ، ܵܰ ܨ ܕܭܵܬܵܪܐ ܸܒܛܵܕܵܪܐ ̄ܝܹܡܗ ܸܠܛܵܕܐ ܵܨܸܘܠ  ܐܼܝܼܤܲ
ܐ، ܵܰ ܪܼܘܹܣܐ ̄ܝܹܡܗ ܠܛܵܕܐ ܵܕܸܘܠ ܝܵܡܐ ܼܣܲ ܨ ܕܼܚܲ  ܘܐܼܝܼܤܲ
ܐ، ܵܰ ܨ ܕܐܼܘܣܼܰܝ ܸܒܟܵܡܵܝܐ ̄ܝܵܡܲܗ ܕܵܠܐ ܵܦܨܲܘܥ  ܘܐܼܝܼܤܲ

ܐ ܵܰ ܝܼܟ ܵܩܞܲܘܠ ܬܵܦܮܼܘܵܬܐ ܼܐܲ .ܸܒܛܵܙܵܝܐ ̄ܝܸܘܢ ܼܒܲ  
 ܣܨܼܘܵܪܬܵܥܡܵܤܐ ܵܩܐ ܕܵܭܝܧܼܝ ܠܼܝ،
ܡܞܼܝ ܠܼܝ، ܹܐ ܵܩܐ ܕܼܦܲ ܝܹ̈  ܣܔܼܸܔܵܡܐ ܕܼܚܲ
ܬܩܼܝ ܠܼܝ، ܥܼܰܝܕ ܵܩܐ ܕܼܦܲ ܼܒܵܬܐ ܕܼܕܲ  ܣܼܪܲ
 ܓܼܘܠܵܡܐ ܒܵܛܨܼܝ ܵܩܐ ܕܵܣܛܼܝ ܠܼܝ،
ܧܪܼܝ ܠܝܼ  ܕܪܼܝ ܵܩܐ ܕܼܣܲ .ܘܒܲܘܣܵܒܐ ܒܼܨܲ  

 
...ܐܼܝܵܧܐ  

ܐ ܸܒܟܵܡܵܝܐ ̄ܝܸܘܢ، ܵܰ ܝܵܕܐܢ ܪܘܼܝܛ  ܐܼܝܵܧܐ ܵܗܵܠܐ ܒܼܤܲ
ܬܘܼܘܹܩܐ ̄ܝܸܘܢ،  ܐܼܝܵܧܐ ܵܗܵܠܐ ܠܵܝܹܡ̄ܕܹ̈ܐ ܙܥܲܘܪܹܐ ܼܓܲ

ܪܼܒܼܘܚܹܐ ̄ܝܸܘܢ، ̄ܕܵܬܐ ܕܩܼܘܕܹܣܐ ܼܣܲ  ܐܼܝܵܧܐ ܵܗܵܠܐ ܠܵܐܬܲܘܵܪܵܝܐ ܼܚܲ
ܐ ̄ܝܸܘܢ، ܐ ܕܚܸܤܵܪܐ ܸܒܪܵܬܼܒܵ  ܐܼܝܵܧܐ ܵܗܵܠܐ ܠܸܮܧܹܹ̈

 ܐܼܝܵܧܐ ܵܗܵܠܐ ܼܣܨ ܩܧܼܝܪܼܘܬܼܝ ̰ܓܼܘܵܠܐ ܟܼܘܵܣܐ ܸܒܙܵܩܵܬܐ ̄ܝܸܘܢ،
ܪܼܘܨܹܐ ̄ܝܸܘܢ، ܐ ܓܼܘܪܵܬܐ ܼܬܲ ܵܰ ܝܸܤ  ܐܼܝܵܧܐ ܵܗܵܠܐ ܼܣܨ ܟܧܼܝܧܼܘܬܼܝ ܼܩܲ

ܣܼܘܦܹܐ ̄ܝܸܘܢ، ܵܠܗܼܝ ܵܐܭܲܘܪ ܼܗܲ  ܐܼܝܵܧܐ ܵܗܵܠܐ ܒܼܐܲ
ܚܤܼܘܦܹܐ ̄ܝܸܘܢ، ܬܪܼܝ ܵܐܬܲܘܪ ܼܬܲ  ܐܼܝܵܧܐ ܵܗܵܠܐ ܒܼܐܲ
ܗܪܹܝܨ ܸܒܙܵܣܵܬܐ ̄ܝܸܘܢ، ܪܥܼܝ ܼܦܲ  ܐܼܝܵܧܐ ܵܗܵܠܐ ܒܼܐܲ
ܗܪܼܝ ܸܒܪܵܛܵܝܐ ̄ܝܸܘܢ، ܰ ܼܦܲ  ܐܼܝܵܧܐ ܵܗܵܠܐ ܒܕܸܩܼܡܲ
ܪܼܘܪܹܐ ̄ܝܸܘܢ ̄ܕ ܒܼܘܵܩܵܬܐ ܼܒܲ :ܐܼܝܵܧܐ ܵܗܵܠܐ ܼܚܲ  

ܨ؟  ܠܐܼܝܼܤܲ
ܚ؟ ܨ ܵܩܒܼܬܲ  ܠܐܼܝܼܤܲ
ܜ؟ ܨ ܵܟܼܡܲ  ܠܐܼܝܼܤܲ
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ܒܼܘܢ، ܵܠܐ ܵܣܨܵܝܵܧܐ، ܵܐܸܦܨ ܕܐܸܕܝܲܘܡ ܼܝܘܹܢ ܼܙܲ  
.ܐܼܝܵܧܐ ܵܗܵܠܐ ܸܒܪܵܒܵܬܐ ܝܸܘܢ، ܸܒܪܵܒܵܬܐ ܝܸܘܢ، ܸܒܪܵܒܵܬܐ ܝܸܘܢ  

 
ܝܼܘܵܬܐ، ܵܰ ܘܕܼܝ ܵܰ  ܵܐܸܦܨ ܕܚܤܼܝܪ̄ܐ ̄ܝ̄ܘܸܢ ܒ
 ܵܐܸܦܨ ܕܸܝܒܝ̄ܐ ̄ܝ̄ܘܸܢ ܒܵܥܮܼܝܵܬܝܼܘܵܬܐ،
ܬܨܲܘܵܦܝܼܘܵܬܐ، ܢ ܒܼܧܲ  ܵܐܸܦܨ ܕܩܧܼܝܪ̄ܐ ̄ܝܸܘ̄

.ܐܼܝܵܧܐ ܵܗܵܠܐ ܸܒܪܵܒܵܬܐ ܝܸܘܢ، ܸܒܪܵܒܵܬܐ ܝܸܘܢ، ܸܒܪܵܒܵܬܐ ܝܸܘܢ  
 

ܐ ...ܝܼܘܼܒܵ  
̄ܕ ܸܩܧܵܬܐ، ܝܼܟ ܼܚܲ ܐ ܕܵܗܘܹܝܨ ̄ܗܵܘܐ ܼܐܲ  ܝܼܘܼܒܵ
ܨܦܲܘܪܵܬܐ ܹܠܐ ܵܒܥܹܐ ܹܠܗ .ܕܸܗ̰ܟ ܼܦܲ  

̄ܬ ܸܦܵܪܐ، ܝܼܟ ܼܚܲ ܐ ܕܵܗܘܹܝܨ ̄ܗܵܘܐ ܼܐܲ  ܝܼܘܼܒܵ
ܝܵܟܐ ܕܵܚܝܹܐ ܵܐܵܙܕ ܼܝܹܡܗ .ܼܐܲ  

ܐ ܕܵܗܘܹܝܨ ̄ܗܵܘܐ ܝܹܡܐ، ܝܼܘܼܒܵ ܵܦܬܵܚܐܼܠܲ  
ܝܹܡܐ ܹܠܐ ܵܚܙܼܝ ܹܠܒ .ܕܭܼܒܲܘܩ ܼܣܨ ܼܠܲ  

 
...ܵܩܐ ܕ  

ܹܹ̈ܐ؛ ܼܝ ܸܩܤܝ ܝܧܹ̈ ܮܹܝܨ ̄ܗܵܘܐ ܠܔܸܡܕܼܝ ܸܩܬܵܝܐ ܘܼܥܲ  ܵܩܐ ܕܼܝܲ
ܮܹܝܨ ̄ܗܵܘܐ ܵܚܨܼܝ ܭܤܼܝܵܞܐ ܘܹܠܵܮܧܼܝ ܸܩ̰ܟܵܝܐ؛  ܵܩܐ ܕܼܝܲ
ܮܹܝܨ ̄ܗܵܘܐ ܹܟܟܼܝ ܬܼܒܼܝܵܬܐ ܘܕܸܣܼܝ ܟܼܘܵܣܐ؛  ܵܩܐ ܕܼܝܲ

ܮܹܝܨ ̄ܗܵܘܐ ܵܥܡܤܼܝ ܭܼܰܝܵܪܐ،  ܵܩܐ ܕܼܝܲ
ܮܪܼܝ ܹܠܗ ܮܪܼܝ ܹܠܗ، ܕܵܠܐ ܼܓܲ ܮܪܼܝ ܹܠܗ، ܕܵܠܐ ܼܓܲ !ܕܵܠܐ ܼܓܲ  

 
...ܐܼܝܵܧܐ  

.ܐܼܝܵܧܐ ܵܗܵܠܐ ܸܒܪܵܒܵܬܐ ̄ܝܸܘܢ،  ܸܒܪܵܒܵܬܐ ̄ܝܸܘܢ،  ܸܒܪܵܒܵܬܐ ̄ܝܸܘܢ  
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.ܦܼܝܧܘܹܐ، ܦܼܝܧܘܹܐ  
ܛܵܡܲܗ؛ ܛܼܒܲ ܢ ܹܟܐ ܼܣܲ ܲ ܼܰ  ܦܼܝܧܘܹܐ ܣܕܼܝ̄ܧ
ܛܵܡܲܗ؛ ܨ ܕܹܐ ܵܒܼܥܲ  ܵܐܬܲܘܪ ܝܼܸܤܲ

ܨ، ܪܼܥܲ ܗܪܹܝܨ ܼܐܲ  ܼܦܲ
 ܒܵܐܬܹܐ ܵܝܘܵܣܐ،

ܬܵܦܵܮܐ، ܵܠܵܗܐ، ܼܣܨ ܼܒܲ  ܼܣܨ ܼܐܲ
ܟܵܤܵܧܐ،   ܼܣܨ ܵܩܵܞܵܧܐ، ܼܣܨ ܼܗܲ
ܡܕܵܝܵܧܐ، ܵܧܐ، ܣܼܥܲ  ܼܣܨ ܵܩܬܼܒܵ

ܐ،
ܹ̈
ܐ ܕܸܭܵܧ ܠܹܧܹ̈  ܒܼܐܲ

ܜ ܵܠܲܗ،  ܸܒܕ ܵܝܡܼܒܲ
ܜ ܵܠܲܗ،  ܸܒܕ ܵܝܡܼܒܲ
ܜ ܵܠܗܲ  !ܸܒܕ ܵܝܡܼܒܲ  

 
 ܵܐܬܲܘܪ، ܵܐܬܲܘܪ؛

ܐ ܵܰ ܧ ܚܼܤܲ ܝܼܟ ܚܵܕܐ ܼܬܲ  ܣܼܐܲ
ܹܤܝܤܼܘܢ ܵܠܗܲ  .ܵܓܘ ܸܠܵܒܘܼܟܲܘܢ ܼܚܲ  

 ܦܼܝܧܘܹܐ، ܦܼܝܧܘܹܐ؛
ܹܐ  ܒܟܹ̄ܬܵܩܐ ܕܒܞܼܝܧܹ̈

ܪܵܥܐ ܵܗܐ ܙܪܹܥܤܼܘܢ ܵܠܗܲ  ܬܼܙܲ ̄ܕ ܼܒܲ .ܒܼܛܲ  
 

 ܵܒܼܒܐܹܝܢ، ܵܒܼܒܐܹܝܢ؛
ܵܬܐ ܪܵܕܐ ܕܕܼܟܵ  ܼܘܲ

ܮܹܰܝܤܼܘܢ ܵܠܗܲ  ܐ ܼܣܲ ܵܰ ܐ ܬܠܼܝ ܵܰ ܧ .ܒܼܔܲ  
ܬܵܦܮܼܘܵܬܐ، ܰ ܘ̮ܦܵܬܬ، ܵܐܦ̄ܝ ܵܦܞܲܘܪܹܐ ܠܼܒܲ  ܕܸܩܼܡܲ
ܛܸܒܬܼܘܢ ܵܠܗܲ  ܛܸܒܬܼܘܢ ܵܠܲܗ، ܼܣܲ ܛܸܒܬܼܘܢ ܵܠܲܗ، ܼܣܲ .ܼܣܲ  
ܝܵܡܵܧܐ،  ܵܐܸܦܨ ܕܐܸܕܝܲܘܡ ܭܵܬܵܪܐ ܼܝܹܡܗ ܼܣܨ ܼܚܲ

ܒܵܧܵܧܐ، ܐ ܗܘܹܐ ܠܼܝ ܵܩܐ ܣܼܙܲ ܵܰ ܠ ܼܐܲ  ܵܐܸܦܨ ܕܐܸܕܝܲܘܡ ܼܝܲ



 Nineveh, Volume 32, Number 1                                                    35                                              1 ܡܢܝܢܐ،  32ܕܘܒܩ ܐ ،  ܢܝܢܘܐ 

 

 
 
 
 
 
 
 

ܦܵܪܐ ܩܞܼܝ، ܭܵܡܵܤܐ ܠܧܼܝܧܘܹܐ ܕܪܼܝ،  ܩܼܘܡ ܵܝܐ ̰ܓܼܘܲ
ܐܠܼܘܼܟ ܩܞܼܝ، ܘܕܸܣܼܘ݂ܟ ܠܵܐܬܲܘܪ ܦܬܼܝ،  ܵܓܘ ܚܵܝܼ

ܐ ܭܬܼܝ،  ܣܸܮܸܮܡܵܝܹܹܰ̈
.ܘܵܩܐ ܩܼܘܵܝܵܤܐ ܩܬܼܝ، ܘܵܩܐ ܩܼܘܵܝܵܤܐ ܩܬܝܼ   
ܤܼܝܵܬܡ ܩܼܔܲܘܕ،  ܒܬܲܘܟ، ܩܼܔܲܘܕ، ܵܩܐ ܼܭܲ

ܨܵܪܐ ܬܠܼܝܵܛܐ ܒܧܼܝ، ܪܵܥܐ ܕܼܒܼܝܵܬܐ ܦܰܲܘܚ، ܼܩܲ  ܼܬܲ
ܵܠܵܗܐ ܵܐܭܲܘܪ ̄ܝܤܝܼ  ܹܐ، ܦܬܲܘܚ، ܒܼܐܲ ܝܼܒܹ̈

ܬܸܒܙ ܼܥܲ .ܼܒܲ  
ܐ ܝܼܝܵܧܐ ܓܼܒܲܘ ؛ ܵܰ ܤ  ܒܕܸܣܵܥܼܟܝ ܼܚܲ
ܦܵܪܐ ܠܙܸܕܩܼܘܼܟ ܭܪܲܘ ؛  ܒܕܸܣܼܘܼܟ ̰ܓܼܘܲ

ܐ ܓܕܲܘ ، ܵܰ ܤ ܼܟܝܹ̈ ܼܚܲ ܵܰ  ܸܓܮܵܬܐ ̄ܐܪܼܝܵܛܐ ܼܣܨ ܨܼܘܨܵܝ
ܦܵܪܐ ܵܐܬܲܘܵܪܵܝܐ :ܘ̄ܐܣܲܘܪ ܵܩܐ ̰ܓܼܘܲ  

.̄ܐܵܬܐ ܠܼܘܼܟ، ̄ܐܵܬܐ ܠܼܘܼܟ، ̄ܐܵܬܐ ܠܼܘܼܟ ܥܼܒܲܘܪ  
 

...̄ܐܵܬܝܤܼܘܢ  
ܢ؛ ܚ ܒܵܐܬܲܘܪ ܸܩܵܧܐ ܕܟܢ ܐܼܝܼܰܘܼܬܲ  ̄ܐܵܬܝܤܼܘܢ ܵܙܣܼܬܲ
ܢ؛ ܝܼܘܼܬܲ ܐ ܕܟܢ ܼܚܲ ܵܰ ܜ ܒܵܐܬܲܘܪ ܥܸܡ ܼܓܲ  ̄ܐܵܬܝܤܼܘܢ ܼܗܲ
ܢ؛ ܜ ܠܬܸܣܵܙܐ ܵܚܵܝܐ ܕܸܩܧܵܬܝܼܘܼܬܲ ܮܼܪܲ  ̄ܐܵܬܝܤܼܘܢ ܼܓܲ
ܢ؛ ܜ ܠܬܸܣܵܙܐ ܵܚܵܝܐ ܕܸܩܧܵܬܝܼܘܼܬܲ ܮܼܪܲ  ̄ܐܵܬܝܤܼܘܢ ܼܓܲ

ܢ؛ ܡܟܼܘܼܬܲ ܚܵܤܐ ܣܸܡܟܼܤܲ ̄ܝܜ ܠܵܐܭܲܘܪ ܼܙܲ ܕܼܣܲ  ̄ܐܵܬܝܤܼܘܢ ܼܣܲ
!̄ܐܵܬܝܤܼܘܢ  
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