
                                                      Nineveh, Volume 32, Number 1                                              1 ܡܢܝܢܐ،  32ܕܘܒܩ ܐ ،  ܢܝܢܘܐ 

 

NINEVEH 



 Nineveh, Volume 32, Number 1                                                    2                                              1 ܡܢܝܢܐ،  32ܕܘܒܩ ܐ ،  ܢܝܢܘܐ 

 

 

In this issue: :                  ܒܐܗܐ ܡܢܝܢܐ  

 

 

3. From the Editor 

4. From Fredy Tamraz, President of AFA 

5. From Ninous Beitashour 

5. From Assyria Foundation, the Netherlands 

6. On behalf of Malphono Ninos Aho‘s Children 

8. From Nicholas Al-Jeloo 

9. From Ninos Hanna 

9. From Daniel Crisby 

10. From Andrew Bet-Shlimon 

12. From Saliba Maraha 

13. The Ninos Aho Assyrian Poetry Fund 

14. ‡abŧō d'‡ēţō 

15. From Dr. Samir Johna 

16. From Habib Afram 

17. From Daniel Home 

19. From Nineb Lamassu 

21. Ǎtūrǎyǎ ‡ātā  

24. From Dr. Robert Paulissian 

29. From Yosip Bet-Yosip 

30. From Rev. George Malke 

35. Qum Yā Jwanqā! 
 

 

 
 

   

POLICY 
 

Articles submitted for publication will be selected by 

the editorial staff on the basis of their relative merit to 

Assyrian literature, history, and current events. 

 

Opinions expressed in NINEVEH are those of the re-

spective authors and not necessarily those of NINE-

VEH or the Assyrian Foundation of America. 

 

Assyrian Foundation of America established in June 

1964 and incorporated in the state of California as a 

non-profit, tax-exempt organization dedicated to the 

advancement of the education of Assyrians. 

 

Reproduction in whole or in part is allowed with 

acknowledgement of the source. 

 

All materials submitted 

become the property of 

NINEVEH 

NINEVEH 
 

First Quarter 2009 

Volume 32, Number 1 

 

Editor:  Robert Karoukian 

Editorial Staff: Firas Jatou 

 Dr. Joel Elias 

 Dr. Ninwe Maraha 

  Tobia Giwargis 

  Sargon Shabbas, Circulation 

Address letters to: 

 

The Editor 

NINEVEH 

P.O. Box 2660 

Berkeley, California 94702 

Annual Subscription 

 

U.S.A……………………………...…….$ 20.00 

CANADA…………………………...…..$ 25.00 

OVERSEAS………………………….…$ 30.00 

 

Visit our Website at: 

 

www.assyrianfoundation.org 

 ܢـܝـܢـܘܐ



 Nineveh, Volume 32, Number 1                                                    3                                              1 ܡܢܝܢܐ،  32ܕܘܒܩ ܐ ،  ܢܝܢܘܐ 

 

   We are frequently asked how we, Assyrians, have survived, as 

a people, for more than 2500 years without a country.  Or, more 

specifically, what is an Assyrian without Assyria.  In other 

words, how does one define an Assyrian.* 

   There are several approaches to arriving at a definition of what 

is Assyrian.  Some like to use geographic markers and/or, with 

the increasing knowledge-base in population genetics and ge-

netic maps, genetic markers to define, identify and categorize 

people.  There is some utility to such markers; however, with 

the increasing rates of migration to places that may be thousands 

of miles from the traditional homelands and the resulting genetic 

admixture, such tools are becoming less useful. 

   Another approach is to use markers such as cultural traits in-

cluding language, religion, music, art, literature, folklore, food, 

etc.  Indeed, in the absence of a political state and a national 

identification card or passport, it is 

this category which constitutes the 

most easily identifiable (if not the 

only) characteristic of a people.  

Our language (in all its dialects), 

our songs (both religious and secu-

lar), our dances, folktales, etc., all 

are part of the fabric which makes 

us Assyrian. 

   As a stateless people, without 

government-backed centers for the 

collection, preservation and  

propagation of such traits, this task has been undertaken primar-

ily by individuals –singers/song-writers, story-tellers, poets, 

artists, writers, etc.– who have played a major role in keeping 

our culture (and national consciousness) alive and passing it on 

from generation to generation for the past twenty-five centuries.  

If we look at the last century, during which time our people ex-

perienced repeated genocides, forced migrations, and various 

forms of covert and overt religious and ethnic persecutions 

(ongoing, even today!), where our homes were destroyed, our 

schools shut down, our churches burnt, and our identity denied; 

our language, folklore, music, etc., were just about the only ex-

pressions of our identity which survived. 

   Throughout history, our artists (here, artist is used as a general 

term for all those involved in the preservation, growth and 

propagation of our culture and cultural/ethnic identity, including 

singers, song-writers, poets, story-tellers, visual and performing 

artists, etc.) have had a great and lasting impact not only on us, 

but, on humanity and civilization in general.   The Epic of Gil-

gamesh and the Mesopotamian Creation and Flood stories, 

which were the prototypes upon which the Biblical versions 

were based, are just a few examples.  And, of course, our art is 

the pride of museums around the world. 

   Additionally, whereas religious and secular leaders  are (by 

definition)  partisan and many times cause fractures and divi-

sions within a nation, artists tend to be unbiased champions for 

the nation as a whole.  Of course, there have been many reli-

gious and political leaders who had great positive impact on our 

cultural and national awareness and identity. 

   Most of us recognize the names of many of those individuals 

who have been the guardians of Assyria throughout the millen-

nia, and we even celebrate a few of them, in the form of memo-

rials. Rarely do we have such celebrations and expressions of 

appreciation for them while they‘re still living.  Rabi William 

Daniel used to say that a single flower given to a person while 

alive is worth infinitely more than all the bouquets and elaborate 

speeches delivered to his/her grave!  Therefore, following Rabi 

William Daniel‘s words, a few of us decided to start a tradition 

of celebrating such individuals and expressing our love for them 

and gratitude for their service while they are with us; and, 

Malphono Ninos Aho was chosen as the first to be celebrated.   

   In many ways, Malphono Ninos Aho is the perfect example of 

such a guardian of Assyria and Assyrianism. He has dedicated 

his life toward the cause he believes in and has lived what he 

teaches.  He has joined and worked with many different Assyr-

ian organizations, political and 

otherwise; however, he has never 

forgotten that the only goal is the 

welfare and glory of Assyria and 

not of any individual, tribe or or-

ganization.   He was brought up 

with the West Assyrian dialect; 

therefore, to reach those Assyrians 

who did not know that dialect,  he 

learned the Eastern dialect as an 

adult (from Rabi William Daniel), 

and wrote some of the most power-

ful words of hope and inspiration, in the form of poems, in both 

dialects.  Indeed, many East Assyrians first learned of the exis-

tence of West Assyrians by hearing his poems in that dialect.  In 

fact, I know of many East Assyrians who have memorized those 

poems (in the Western dialect) and can recite them even though 

they may not understand the exact meaning.  And, although he 

was brought up in the West Assyrian (Orthodox) Church, he 

feels just as comfortable in any of the other Assyrian churches 

and is accepted by all.   

  He is also an uncompromising and outspoken critic of any indi-

vidual or group that works, intentionally or not, toward the detri-

ment of the Assyrian cause.  As such he is seen as an objective 

and sincere advocate, and is loved and honored  by Assyrians 

regardless of their country of birth, religious beliefs, political 

affiliation or dialect spoken.  As a friend once said, ―in Ninos we 

are united‖. 

   This issue of Nineveh is a compilation of  presentations by 

individuals who have known, worked with and/or have been 

touched by Malphono Ninos Aho.  Some were given during the 

two Rumráme (celebrations) that took place in Los Angeles and 

Chicago, and some were sent by people who could not attend in 

person. 

_____________________________________ 

*Of course, this is not to be confused with the question of how 

one can ―prove‖ that one is Assyrian.  Indeed, such a question is 

a political statement and not an anthropological or historical 

enquiry.  Those who ask such questions, either in the guise of 

academic curiosity or general interest, (like to) believe that all 

Assyrians died at the moment their empire ended!   
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   When the topic of Assyrian nationalism and true patriot-

ism is discussed and examined, many names and person-

alities among Assyrian giants including politicians, army 

generals, religious leaders, and intellectuals comes up. 

True patriots are the ones who did not hold back from sac-

rificing everything and placed their nation‘s interest above 

their own. Molfono Ninos Aho is one of the living heroes 

of the Assyrian Nation and a true son who spent his entire 

life keeping our spirits alive with his magnificent poetry. 

   I don‘t remember how long ago or how old I was when I 

heard for the first time a powerful and majestic voice re-

citing very powerful words that magically rhymed creating 

a sense of encouragement, anger and rage that made me 

feel strong and fearless ready to rip my nation‘s enemy a 

part and claim back what is and was mine and my ances-

tors‘. That voice was the voice of the one and only 

Molfono Ninos Aho. 

   From the first day I met Molfono Ninos I became aware 

of the love and passion he possess toward his beloved As-

syria and his people. He is one 

of the very few who dedicated 

his entire life to work for only 

one goal, and that goal is the 

resurrection of Assyria. With 

his powerful pen he kept our 

hopes and feelings stimulated 

day after day, and poem after 

poem. 

   The Assyrian Foundation of 

America is honored to publish 

this special issue of Nineveh as 

a tribute to Molfono Ninos 

Aho, a true son of the Assyrian Nation. May God bless 

him and his family. I also would like to thank the editorial 

staff of Nineveh for accomplishing this project and in par-

ticular the editor, Dr. Robert Karoukian, for suggesting 

this priceless idea of honoring Molfono Ninos Aho, A 

LIVING ASSYRIAN LEGEND. 
 

God bless and protect the Assyrian Nation. 
 

Fredy Tamraz,  

President, Assyrian Foundation of America 

 

Honoring a living Assyrian 

Legend 

 

Front Cover by: Sharokin Bet-Gevargiz 
www.amnadesign.com 

Back Cover by: Ninos Chammo 
www.ninoschammo.com 
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The year was 1987, the place was Stockholm Sweden, and 

a split had occurred amongst the rank and file of AUA and 

Ninos Aho as usual he was right at the middle of the dis-

agreement. Ninos the peacemaker that he is took it upon 

himself to organize a congress in order to resolve the is-

sues within the AUA. He chose Sweden and made all the 

arrangements for the 18th World congress of AUA. As it 

was customary, every year AUA would hold their con-

gresses in different countries and usually either at the fa-

cilities of the hosting chapter or at a known hotel. To our 

surprise when we landed in Stockholm, Sweden, we were 

informed that the location of the congress has been moved 

to camp for young adults and it was some 30-40 miles out-

side the city limit. When we arrived there, it was an open 

space with beautiful scenery, yet the sleeping and bath-

room facilities where similar to the boot camps, which 

none of the attendees had expected. I was roomed in a 

room 8x8 with two bunker beds one on top of the other. 

The former Assyrian representative at the Iranian Majlis, 

Mr. Atour Khnanishoo and myself were to share the room. 

After flipping the coin as to whom will sleep on which bed 

and we each organized our corners, then we went out to 

check on the rest of the facilities. The bathroom facilities 

were of the prison style; no drapes and four to five stall 

showers one next to the other. In order to take our showers 

and be prepared for the next meeting, we had to devise a 

game plan in order to maximize the efficiency. One group 

using the bathrooms, the second group shaving and brush-

ing teeth and the third taking their showers and leaving the 

bathrooms for the next group to use. With my bad luck, 

my luggage found its way to Malaga Spain instead of 

Stockholm Sweden. After three days of being in the same 

attire, and mind you no washers and dryers, I was getting 

pretty nasty and was looking for an excuse to go to the 

city in order to check myself in a first class hotel and I did 

not care about the costs. Breakfast and lunches were self-

serving, you ate what you cooked, Ninos had made sure 

that we had adequate eggs, onions, tomatoes, feta cheese 

and plenty of Assyrian style vegetables and of course 

plenty of Lawasha (Assyrian bread) to keep us well nour-

ished during this venture. I asked Ninos as to his reasoning 

for selecting this location, his answer was; (1) This is part 

of your trainingg so that when the time comes and you are 

called to face the enemy, you will be prepared for jungle 

warfare. (2) Be it that we were divided into two camps and 

based on his past experiences each group would have had 

their own suite and hold separate meetings. By eliminating 

excess rooms and having us cramped in small quarters, 

there was no opportunity given to any group, but to sit 

together day and night to resolve the internal issues. He 

had also made arrangements that there will be no taxi ser-

vice to the place or any mode of transportation available 

for anyone to leave the compound. In short, he held us 

hostages for almost three days until we reached agree-

ments on the issues, which were of concern to some. Now, 

you were wondering why I title this under ―NINOS AHO 

AND HIS PEACE PIPE‖ In his ways and by holding us 

hostages for three days, and the suffering we each endured 

during those three memorable days, he made us all smoke 

the peace pipe with him and we were all more than happy 

to sign on any documents so long as we could leave that 

desolate place. While some thought that Ninos only recites 

poetries, in my experience on this one occasion, I saw the 

vision behind his approach and the importance he placed 

in unity of his people at any cost. My dear friend of more 

than 35 years, Ninos Aho, I salute you for what you stand 

for and all your contributions to our stateless Assyrian 

nation, which I know that you hold very close to your dear 

heart. 

My hat off to you and thank you for all your contributions 

 

Makhibanookh  

San Francisco, CA March 2008 

 

 Assyria Foundation in the Netherlands was estab-

lished in 2006 and serves the Assyrian identity and cul-

ture, promotes education by initiating and financing pro-

jects to enhance awareness of Assyrian issues culturally, 

politically and linguistically. 

       It was as a result of discussions with  Malfono 

Ninos Aho and through his poetry and poetic voice, that 

we (a group of Syriac-Orthodox Assyrians from Tur cAb-

dīn) were inspired to establish Assyria in our hearts before 

starting to work for our future Assyria. 

       

       We honor Malfono Ninos Aho as a living symbol 

of Assyria who inspires Assyrians worldwide. 

  

 Dilkhun b Othuroyutho, 

Attiya Gamri 

Abrohom beth Arsan 

Dr. Matay beth Arsan 

Ninos Aho And His Peace Pipe 
Ninous Beitashour 

On behalf of the  

Assyria Foundation of the  

Netherlands  
www.assyrie.nl 
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   I would like to start my speech tonight by saying some-

thing I have heard my father say for well over 20 years; 

―Shlamalokh Yaladeeyan!”  Uw shlomeh lkulaykhu, and 

welcome.  

   I was sitting at our kitchen table earlier this morning, in 

the seat usually occupied by my dad, where countless 

phone conversations about how to save the Assyrian na-

tion have taken place.  Where he can always be found 

reading Hujodo or some other Assyrian publication, book 

or newspaper.  A pen, paper and pot of Turkish coffee 

have always been close by, though I believe he‘s greatly 

reduced the coffee habit, trading it in for a 45-minute walk 

every morning.  Sometimes, he can be found sitting at the 

computer, reading e-mails pertaining to the cause of the 

Suryoye, or surfing one of our many Assyrian websites.  

Needless to say, my father, Ninos Aho, has given much 

thought, time, effort and love to our Assyrian nation.  He 

has preached and taught us that the Assyrians are one, 

should be one people.   

   I think that, as children, we don‘t really understand or 

acknowledge our parents, beyond the fact that they are our 

parents, and are responsible for keeping us clothed, fed, 

educated and happy.  It is not until we grow into adults 

that we start to appreciate them as people, not just parents.  

My true realization of everything my father has done as a 

believer in the greatness of being Assyrian may have come 

late, but with that lateness came intensity.  I have come to 

understand how truly skilled and powerful my father is as 

a poet and orator.  I have a better grasp of how much he 

has done to serve this nation, helping to keep the language 

and traditions alive, often without the proper acknowl-

edgement from our community.  His poems and songs will 

go down in history as some of the best in the Assyrian lan-

guage.  Show me someone who doesn‘t know the song 

Kirkeshamo or Marli Saro Marli, and who doesn‘t mouth 

the words as we dance to them at parties.  Who has not 

heard Aturaya Khata?  I know, and know of, countless 

young men named Ninos after my dad.  And who can for-

get the song Ninos Halyo d’Ayneh Komeh, written about 

him by his good friend.  When he told me who that song 

was about, it was hard to believe… but you have to admit, 

my dad does have nice eyes.  His grandchildren have them 

too.  

   My siblings and I grew up in a very Suryoyo household.  

My mother & father named us beautiful Assyrian names, 

and though they are often butchered by Americans who 

have trouble pronouncing them, they are beautiful and 

unique nonetheless.  We were taught about Naoum Faik as 

children, lighting a candle for him on February 5th in his 

remembrance, sitting at our dining room table, listening to 

our father tell us about this great man, our parents allow-

ing us to have a small sip of wine.  And how many kids 

can say they went to Naoum Faik‘s gravesite at 9 years 

old?  Probably not many.  Though we may not have truly 

known what it meant at the time, all these things contrib-

uted to our being who we are today.  We were told time 

and time again by our dad ―Mijghelou Siryoyo‖ (= speak 

Assyrian), and we‘d huff and puff, saying ―We’re not 

gonna forget if we don’t speak it all the time!‖ But we 

probably would have.  If we walked into a room of people 

and said ―hi‖ instead of ―shlomo‖, we‘d get a lecture.  But 

after all is said and done, I can now proudly say that I 

speak Assyrian.  Thanks to my parents, I speak it cor-

rectly; I say ―mashilyuno‖ instead of the Arabized 

―showkeh‖ that many of my cousins in Kamishly say.  I 

know that ―aykano eethayk‖ is the proper way to say 

―aydarbo hat‖ in Kthubonoyo.  My sister teaches her chil-

dren Assyrian.  And in this way, if we all do this, our lan-

guage just might live on.   

   I could stand up here for hours talking about my father, 

his accomplishments in life, his accomplishments in As-

syrianism.  I can think of no one more prominent, known 

 

On behalf of  Malfono Ninos Aho’s children;   

 

-Presentation by Zalgai Aho in Los Angeles.  
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or knowledgeable about our nation and its his-

tory.  He is the person to go to when you have a 

question about anything Assyrian, or want sug-

gestions of Assyrian names to name your child.  

It wasn‘t always easy being Ninos Aho‘s 

daughter.  But I think I can speak on behalf of 

my siblings Romrama, Delmon and Enleil, 

when I say that we truly love and appreciate 

him.   

   Since before I can remember, I have heard 

from my dad ―To be an Assyrian, you have to 

be the first and the best‖.  I think I even heard 

that while I was in my mother‘s womb.  Or 

maybe he waited until after I came out, I‘d have 

to ask them.  But I‘d like to tell you, Bob, that 

though you sacrificed a lot, and though we all 

did as a family, you are the   first and the best at 

what you do, as an Assyrian poet, songwriter, 

activist and believer.  You are Assyrian, and 

you‘ve loved your cause more than anyone I 

know, and have inspired others to lead, as you 

have.   

   Finally, I would of course like to say 

―tawdee‖ and ―basima‖ to everyone who made 

this night possible.  For recognizing my father 

for his tireless work and his passion.  For every-

one who supported him and stood by him 

through the years; friends, family, fellow-

believers, and of course his wife, my mother.  

Thank you all for coming, I hope you enjoy this 

evening.  I would like to say ―Tawdee‖ again.  

Oh, and one more thing… ―Mijghelou 

Suryoyo‖. 
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   Ninos Aho. I had heard his poetry recited way before I 

had ever heard of him, and I spoke to him long distance on 

the phone way before I ever had the chance to meet him, 

yet he has been one of the people that has been most influ-

ential in helping nurture and encourage my (an many oth-

ers‘) involvement in Assyrian activism. In fact, Malfono 

Ninos has been the father of modern-day Assyrianism, and 

through his poetry he has shaped the 21st century Assyr-
ian‘s national feelings and sentiments. Yes, he is the father 

of every Aturaya Khata (New Assyrian). 

   As a child I remember growing up with Malfono Ninos‘ 

poems, even though I did not fully understand what they 

meant, and could not comprehend their complexity and 

depth. It was not until my gradual involvement in Assyr-

ian Universal Alliance activities in Australia, during my 

late teens, that I was befriended by Shmouil Khoury – a 

West Assyrian who, with his charming young family, 

opened up to me the mysterious new world of Tur-‗Abdin, 

Midyat, the Dawronoye and Furqono (highly mobile and 

revolutionary Assyrian political organisations from 

Europe). It was through them I learnt my first phrases in 

the western dialect, and was exposed to music, film and 

print media in it. It was also through Shmouil that I 

learned about Ninos Aho. 

   Malfono Ninos Aho, according to Shmouil, was a great 

man. He was a businessman and family man, but above all 

a poet and a political activist who had accomplished great 

things for Assyrian awareness. I would sit in awe as he 

recounted to me Ninos‘ tour of Australia in the 1980s. In-

deed, even the East Assyrians from the AUA told me how 

much of a success that was and how amazingly large the 

turnout was. Shmouil would often receive from and make 

calls to Ninos in the USA, and would tell him all about my 

work and the work of other young Assyrians then active in 

Sydney and Melbourne – among them Majidi-Ann Warda, 

David Chibo, the Assyrian Youth Group of Victoria 

(AYGV) and The Assyrian Australian Academic Society 

(TAAAS). I would always receive greetings from Ninos 

and would always say hello back, but I never really had a 

chance to talk with him or find out exactly what and how 

much he knew. 

   It was not until 2001, when I was in my first year of 

University, that Shmouil began to introduce me to the idea 

of ―Ninos Net‖. As my phone conversations with Malfono 

Ninos gradually grew from an exchange of greetings, to 

lengthy and detailed discussions, it became more apparent 

what the function of this ―Ninos Net‖ would be. Ninos 

Aho wanted to create a network of talented and patriotic 

young Assyrians to discuss national issues 

and to work more effectively for the Assyrian cause. 

Through his many travels and contacts amongst Assyrian 

communities around the world Malfono Ninos had discov-

ered that young Assyrian scholars, activists and artists 

were often neglected by their peers and felt isolated. Such 

a network would show international solidarity and help 

forge new friendships between future and would-be col-

leagues in different fields related to Assyrianism. It meant 

that they could unify their discourse and come up with 

standard arguments and ideas that could be presented and 

shared across the board. 

   Soon enough, a Yahoo forum called ―Ninos Net‖ was 

created. Among those on it, or added to it were Salym 

Abraham (Syria), Aramia Asmar (Sweden), Naures Atto 

(The Netherlands), Adrin Taksh (Germany), and many 

others whose names escape me right now. The list in-

cluded scientists, journalists, postgraduate students, histo-

rians, and political science majors – all of whom were 

charged with the duty of finding solutions to the Assyrian 

nation‘s problems before 2050. By that year, Malfono Ni-

nos predicted, if Assyria had not yet arisen, then it was 

doomed to extinction. ―Ninos Net‖ had a great start and 

produced highly active discussions well into early 2002, 

but eventually, as with many other Assyrian internet fo-

rums, it slowly grew quieter and quieter, until it was 

closed down. 

   Despite that, the network had an amazing effect on my 

Assyrian activism, life and future career. It provided me 

with links to people I could have only dreamt of meeting 

otherwise. It was through Salym in Damascus that I got to 

experience the realities of Assyrian daily life in Syria 

when I stayed with him in 2002, and it was Naures that 

guided me towards studying an MA program at Leiden 

University in 2005/6 after meeting her at the 2003 Assyr-

ian Convention in Chicago. Throughout my travels in the 

Middle East, again encouraged by Malfono Ninos, I also 

discovered how much his poetry has had an effect on As-

syrians of all walks of life from Tehran to Beirut, and 

from Basra to Istanbul. Yonadam Kanna and other senior 

members of the Assyrian Democratic Movement in north-

ern Iraq often  recounted to me how in their years as guer-

rilla fighters in the mountains of northern Iraq, in opposi-

tion to Saddam‘s regime, sometimes their only consolation 

were Ninos Aho‘s poems – the piece de resistance being 

Aturaya Khata. 

   When I first met Malfono Ninos at the Chicago Conven-

tion in 2003, and again at the Santa Clara Convention the 

next year, it was like I had known him for years. We were 

On Ninos Aho, “Ninos Net” and other Ninos-

ities (as little of them as I’ve seen)
Nicholas Al-Jeloo 

Australia 
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both familiar with each other‘s work and had spoken many 

times on the phone. Only now I had the chance to see and 

spend time with him and his family. I had even become 

familiar with his terms of endearment; who was alahaya 

(divine), and who was a massssssssss-qiddana (annoying). 

I still long for that time at Denny‘s, where we spent the 

entire night brining the house down to ―Ninos Halyo d-

‘Ayne Kome‖ and other Assyrian songs. As our interna-

tional group of half-drunk and hungry Assyrians clapped, 

whistled, and used the tables and chairs as drums, with 

Malfono Ninos at the helm of course, we even made the 

servers dance with us! Good times. 

   In 2004 and 2005 Malfono Ninos and Rabi Yosip Bet-

Yosip made two trips to Australia – in conjunction with 

meetings of the World Council of Poets in which both had 

begun to be active. Events were held for them in both Syd-

ney and Melbourne. But Malfono Ninos was not im-

pressed. The Assyrian community was not what it was 20 

years ago. Gone were the large turnouts of emotionally 

charged Assyrians. Many of those who had come had at-

tended solely for the party afterwards. It was disheartening 

to say the least. Karl Suleman had cheated thousands of 

Assyrians out of their life savings and left them high and 

dry. Shmouil had moved to Sweden years prior. The 

changes were drastic. 

   The youths he had placed his hopes in only three years 

earlier were nowhere – Majidi-Ann Warda had converted 

to Islam, David Chibo was being sued by Mar Meelis Zaia 

for defamation had fled the country because he was 

involved in fraud, the AYGV was no more and 

TAAAS was similarly inactive. Still, Malfono Ninos urged 

the creation of a secular-minded and free-thinking Assyr-

ian youth group or federation in Australia. In his view this 

was essential for the future of the community in that coun-

try. Unfortunately, the Youth Group of the Assyrian 

Church of the East continues to block any efforts made in 

this direction, since they claim to represent all Assyrian 

young people and would rather hold the monopoly on all 

Assyrian youth events. 

   Yet, against all odds and adversities, Malfono Ninos still 

does all he can to encourage Assyrians around the world, 

especially the youth, to not only maintain their language, 

culture and traditions, but to be proud of their heritage, 

and to be pro-active in finding solutions to our nation‘s 

problems so that we can confidently move on into the next 

stages of our existence. Malfono Ninos, 2050 is not here 

yet. There are still some 41 years to go. You have 

achieved so much so far and we, the New Assyrians, hope 

to continue your work and take it further. Rest assured in 

the knowledge that despite so much being stacked up 

against her, Assyria, and her diligent children, will arise 

and never die – no and a thousand no‘s! 

  What words do you use to describe the master of words?  

Malfono Ninos Aho, both my mentor and friend taught 

me that patriotism is not short, frenzied outbursts of emo-

tion but is a lifelong dedication.  A man‘s country is not a 

certain area of land, of mountains, rivers, and woods, but 

it is a principle; and patriotism is loyalty to that principle.  

Sometimes Assyrians will compromise their principles 

and neglect their Nation.  Not Ninos Aho.  His unyielding 

passion for his nation could not be sold for the highest 

price in this world.    

   Malfono Ninos called on a dwindling Nation to rise, 

take action, and responsibility for itself.  He is a selfless 

man who communicates through poetry, and sets exam-

ples through action.  He has lit the torch that will be 

passed on to a new generation of Assyrians.  Our call to 

duty has been made.  It is now our time for action.  Thank 

you Malfono for opening our eyes, ears, and hearts, to the 

great Assyrian Nation.  United we will stand, divided we 

shall fall, and forever our nation will live through your 

beautiful words.    

The Man of Many Words for 
A Nation in Need of Many Actions

By Ninos Hanna 

With respect to our mutual beloved friend, Ninos, I am 

sure that you will have many many messages conveying 

different views of the personality of this great Assyrian 

man. Therefore, allow me to only touch a different aspect 

of the life of this marvelous human being, which is his 

connection to and love for our Assyrian Universal Alli-

ance. 

   Ninos, almost from the beginning, was involved in cre-

ating this organization and has honestly, wisely and 

proudly served it until now. 

   His love for AUA‘s vision and goals is so deep that one 

can easily find and feel  it, well  expressed in different 

ways, in almost all his poetry and other literary works -

the vision and goals as illustrated in AUA‘s four pillars: 

one name, one language, one leadership and a homeland 

for the Assyrian Nation. 

   Ninos is a great Assyrian man of our time. I have him in 

my prayers. 

B‘īqárá 

To Ninos Aho 
By Daniel Crisby 
Stockholm, SWEDEN 
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   I got to know Assyrian nationalist and poet, Malphono 

Ninos Aho, in 1968 while I was a freshman attending Al-

Urouba High School in Qamishly, Syria, where he was a 

biology teacher. Taking  his role as a teacher seriously and 

honing his students‘ skills, Malphono Ninos inspired his 

students to excel in their classes. In addition to teaching us 

biology, he never missed a chance to remind his students 

about their Assyrian history. The classes, which were 

composed of mainly Assyrian students, also included Ar-

menians, Arabs, and Kurds. We all greatly value that pro-

ductive time shared with Malphono Ninos – the man who 

touched our lives. 

   Following the 1968 nationalization of all private schools 

in Syria, including the Assyrian ones, as a result of Gov-

ernment article 127 (which was adopted in 1967), the 

Baath regime banned the teaching of the Assyrian lan-

guage. It was Malphono Ninos Aho who prepared a flyer 

protesting the government‘s action against our schools. 

He, along with other members of the Assyrian Democratic 

Organization (ADO), secretly printed hundreds of copies 

of this flyer which were in turn distributed and placed in 

various schools under the cover of night.  This was a dan-

gerous mission undertaken by brave members of the ADO, 

and had the Mukhabarat (Intelligence Service) found out, 

it would have undoubtedly resulted in the arrest and im-

prisonment of these young activists. 

   Ninos Aho was born in the village of Girkeh Shamo on 

April 24, 1945, just months before his father passed away. 

He attended grade school in the village and later moved to 

the Assyrian city of Qamishly in 1958, where he com-

pleted high school. 

   He joined the Assyrian Democratic Organization (ADO/ 

M£AKASTA) in 1961 as a second tier Assyrian activist in 

this very young organization.  He was very much im-

pressed with the energy and vigor of one of the ADO 

founders, the late Shukry Charmougli. By 1964, Ninos 

Aho had become a very active member of the ADO, where 

new rules and procedures were introduced to protect the 

organization‘s members. This was in view of the fact that 

Syria was controlled by the Baath party, which ruled the 

country with an iron grip. One year later, Ninos enrolled 

in the College of Science at the University of Damascus. 

He returned to his beloved Assyrian city of Qamishly in 

1968 and began teaching biology at Al-Urouba High 

School. 

   Meanwhile, conditions in Syria were deteriorating 

politically, with the country being unstable due to the con-

tinuous plague of military coups. Under constant threats of 

arrest, Malphono Ninos along with two of his fellow ADO 

activists, George Solomon (Bet-Shlimon) and Saliba Elyo, 

decided to leave the country. In 1970, these activists ar-

rived in Beirut, Lebanon. Also, bear in mind that ADO 

members were constantly harassed and periodically ar-

rested for questioning by the Mukhabarat of the Baath re-

gime. Ninos left Beirut that same year with the intention 

of arriving in Germany. However, as fate would have it, 

his plane was hijacked by Palestinian terrorists who forced 

the plane to land in Athens, Greece. The hostages, includ-

ing Ninos Aho were released after the kidnappers‘ de-

mands were met by the Greek government. Again, 

Malphono Ninos escaped a near disastrous situation, un-

scathed. Despite this obstacle, Ninos continued his trip to 

Germany, where he joined his friends in Bremen. 

   After spending one year in Germany, Malphono Ninos 

immigrated to the United States, where he settled in Chi-

cago and immediately resumed his activities on the nation-

alistic level. He played a major role in the formation of 

Assyrian Party activities. Ninos Aho returned to the mid-

dle-east in 1975 and married Ms. Augarett Baqqal, an As-

syrian from his hometown of Qamishly. They raised four 

children, Rumrama, Zalgay, Delmon, and Enlil. It is ironic 

that Malphono Ninos was kidnapped while in Lebanon 

during the country‘s civil war. He was eventually released, 

bruised and traumatized, after the kidnappers were con-

vinced that he was simply passing through the country on 

his way back to the United States. 

   In the mid 1980s, Malphono Ninos left Chicago and 

moved to Sturbridge, Massachusetts, to be closer to his 

cousins and a few friends from the old country. He started 

venturing into the real estate business on the east coast, 

and although he had some success, his continual yearning 

for a peaceful Beth-Nahrain was always lingering in his 

mind. Back home in Syria, politically speaking, the situa-

tion was now more tolerable.  Therefore, in 1991, Ninos 

decided to move his entire family back to Syria to be 

closer to his Assyrian community. His family settled in the 

city of Allepo, where there is a sizable Assyrian commu-

nity. He remained there until 2002, when he was forced to 

return to the United States for medical treatment after be-

ing diagnosed with cancer. When the awful news about 

Ninos‘ cancer broke out, a trying time turned into a genu-

inely moving moment. Messages of well wishes and sup-

port soon started pouring in. It was, however, during the 

various events held in his honor and support that perhaps 

the most poignant and touching tributes to Malphono Ni-

nos were made. The rousing reception he received 

throughout these events spoke volumes for the high es-

teem in which Ninos is held by those who have crossed his 

path. 

    Malphono Ninos Aho, one of the most respected 

Ninos Aho, the Embodiment of Atouraya Khata 

 

By: Andrew Bet-Shlimon 
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Assyrian poets, is known not only for his literary talent, 

but also for the sacrifices he has made in order to speak 

out on behalf of his fellow Assyrians and, as later revealed 

in some of his poems, the extreme hardships he has always 

been willing to endure. 

   From his early youth, Ninos was interested in and 

moved by the teachings of the Assyrian national leaders, 

such as, Naum Faiq and Farid Nuzha. The influence is 

sensed as he delivers his nationalistic ideology through his 

poems. He believes in national activism with high ethics 

and dedication, and diligently worked towards the revival 

of the Assyrian culture, heritage, and unity of the Assyrian 

people. He has written numerous articles and poems that 

have been published in Assyrian magazines. Ninos‘ mas-

tery of the eastern Assyrian dialect is no surprise if one 

knows that in 1972 he had the privilege of being the stu-

dent of a late poet, the magnificent Rabbie William 

Daniel. 

   In different poems, Ninos recalls memories of the early 

years in the national movement in Chicago. He dedicated 

a beautiful poem to the reunion of friends in Qamishly, 

forgetting not to give homage to Girkeh Shamo, his birth-

place. The latter has been wonderfully vocalized by Ninib 

Lahdo, born in Girke Shamo, as well. 

   In 2001 a fund was established at Harvard University by 

Mr. & Mrs. Elias Hanna of Worcester, MA, in honor of 

Ninos Aho, a living Assyrian poet who composed in all 

three forms of our language - Classical Syriac, vernacular 

Eastern Syriac, and vernacular Western Syriac. His works 

are preserved as part of Harvard University's rich collec-

tion of materials about Assyrian culture, history, and art. 

   Malphono Ninos‘ poems have gained both love and 

respect from Assyrians around the world. He is powerfully 

eloquent in his poems. His lyrics are the basis for dozens 

of romantic and nationalistic songs compiled and pub-

lished in 2000, as an anthology. In 2003, Malfono Ninos 

Aho, along with Rabi Yosip Bet-Yosip, participated in the 

World Congress of Poets, which is an organization linked 

with UNESCO and established thirty-three years ago un-

der the slogan, ―World Brotherhood and Peace through 

Poetry‖. The two Assyrian poets were amongst 272 re-

nowned poets from various countries. In their poems, Mal-

fono Ninos and Rabi Yosip passed on their message about 

the 7,000 years of Assyrian civilization. Both Malfono 

Ninos Aho and Rabi Yosip Bet-Yosip had jointly pub-

lished a collection of poems. The first ensemble was pro-

duced and published in the early 1970s under the title Ato-

raya Khata – the Modern Assyrian. The second collection 

was a composition of new poems with a few renditions of 

their classics, on two CDs, one by each artist. 

   Ninos survived as a hostage during a plane hijacking, 

and years later as a victim of kidnapping. Despite all that 

happened to him, Ninos is now facing the biggest battle of 

his life; but the great solace is that he will fight this cancer 

with the same strength, determination and vigor that char-

acterized his life. And he will win. 

George Bet-Shlimon 

Rabi Emmanuel Solomon 

Artwork by Hanna Hajjar presented to Malphono Ninos Aho 

William Warda, president, AAA of Southern California 
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   In four decades Ninos Aho has been the pivotal point 

in the Assyrian movement. Known far and wide for his 

strong leadership, verbal power and true will to force 

changes, Ninos Aho is one of the most prominent poets 

and ideologists among the Assyrians.  

   It was at the end of the 60´s when Ninos and I found 

each other in the Assyrian Democratic Organization 

(ADO), in Syria. At that time he was given the nickname 

Partridge (in Assyrian: Qaqwono) - a bird known for its 

beautiful voice. Like the partridge that uses its voice to 

call for attention, Ninos used his voice to spread ADO‘s 

political message in underground meetings.   

   Amongst living ADO members, Ninos has been active 

the longest of those in the Assyrian movement. However, 

the respect that he has gained from his people is not purely 

due to his outstanding work, but simply because of his 

noble purpose, loyal principles and strong will to create 

unity among the Assyrians.  

   To many Assyrians, Ninos is known for his sharp poems 

and intense voice. From as far back as the 60´s his politi-

cal verses were much appreciated for their description, 

reflection and criticism of his contemporaries in general 

and the Assyrian movement in particular. In the beginning 

of the second millennium Ninos wrote poetry about the 

rise of Assyria within fifty years. What sounded like a ro-

mantic tale then is today a possible scenario. 

   Despite Ninos‘ sharp criticism of those who are power 

hungry, he has always been welcomed wherever he has 

visited. It may be Sodertalje, Qamishly, Sydney or New 

Jersey. This, however, may possibly say more about his 

personality than anything else .  

   Another distinguishing feature is Ninos´s outgoing per-

sonality, and his ability to create bonds with youngsters. 

For Ninos every Assyrian has an important role to play for 

his/her nation, even the youngsters. Actually, Ninos is one 

of a few Assyrians in my generation who is capable of 

being an ambassador between the older and the younger 

generation, and who can reach out with a political mes-

sage to the Assyrian youth. 

   People like Ninos, with the right capability in the right 

place, are hard to find. Ninos has, for a long time, been in 

the centre of the Assyrian movement, and he shoulders a 

big role in terms of Assyrian lobbying and as a carrier of 

Assyrian ideology. If there were financial resources Ninos 

could have, through his inspiration and passion for his 

people, created a platform for global Assyrian unity.  

   Among Assyrian intellectuals Ninos is counted as the 

great leader, even though he has been away from a formal 

position of power for a long time. Thanks to his extensive 

network he has been able to influence, through informal 

means. For instance, Ninos has often given me important 

information regarding the Assyrian movement in Soder-

talje (Sweden), i.e. my own hometown. I must add, to fur-

ther augment the story, that I consider myself as having a 

strong network among Assyrians, and as being well aware 

of the developments in the Assyrian movement here in 

Sodertalje. 

   Ninos has devoted himself to the Assyrian movement in  

body and soul, and given his whole arsenal of abilities. He 

has never complained, and even though we are very close 

friends, I did not know until much later, that the blood he 

has sacrificed to his nation is now poisoned by cancer. 

However, this article should not be seen as a farewell let-

ter; quite the opposite, it is a call for the beginning of a 

new chapter in Ninos´ life.  

 

Ninos, your time is not yet come; you still belong on the 

political arena. 

Ninos, your time has not 

yet come 
 

Saliba Maraha  
Sodertalje, SWEDEN 

(Translated from Assyrian by Ninos Maraha) 
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   Assyrian poetry has served the community as a means of 

honoring the past, examining the present, and imagining 

the future. Whether in times of pleasure and plenty or in 

times of want and persecution, Assyrians have written po-

etry that is preserved in stone and clay, parchment and 

paper, audiotape and videocassette. Assyrian poetry, as no 

other medium, from the epic of Gilgamesh to the melodi-

ous songs of William Daniel, to the love ballad of the 

young man, has helped to keep the vernacular and the 

classical Assyrian as a living language. 

   Driven into Diaspora, the Assyrian nation can aspire to 

honor its poets in whatever ways available to a stateless 

nation:  in the words of a by-gone poet, 

 

"A mere flower to the writer in his lifetime is far more 

rewarding than thousands of wreaths placed on his 

grave after death." 
    

   In the spirit of Naoum Faik, who spoke those words, this 

fund has been established by Mr. & Mrs. Elias Hanna of 

Worcester, Massachusetts.  Mr. Ninos Hanna wishes to 

honor his teacher, Ninos Aho, a living Assyrian poet who 

composes in all three forms of our language - Classical, 

Eastern, and Western Assyrian. The Assyrian community 

joins the Elias Hanna family in honoring this poet.  

    

   Ninos Aho, a son of £ur cAbdīn, raised in Qamishli, 

Syria, symbolizes the indefatigable spirit of the Assyrian 

nation: a man of learning, perseverance and strength of 

belief in his people. He is a man of strong words who 

achieves his goals. For these qualities the Assyrian com-

munity honors him. And through him the Assyrian com-

munity wishes to honor all Assyrian poets, composers, 

singers and writers by having their works collected and 

preserved as part of Harvard University's rich collection of 

materials about Assyrian culture, history, art.  

 

Ninos Aho Assyrian Poetry Fund 

 Harvard University  

 

THE NINOS AHO ASSYRIAN  

POETRY FUND  
The 4th Endowment Fund at Harvard University  

Cambridge, Massachusetts  
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ٝقبه اُ اعَو الاّٞبء رؾلس ثبىٖدلةدخو ٍٗدب إدلا ٕدنا    

ىقل ّبء اىؾ٘ اُ اىزدقدٜ ٕدلةدخ فدلاه اىدَدٖدوعدبُ .  اىنلاً

ا١ٍٞوٝندٜ ةدٜ ّدٞدندبشد٘  ثْدقدٔ  دو -اىْٜ٘ٛ اّٟ٘هٛ

ٗاىؾقٞقخ اُ عدٖديدٜ .  ّظٞوٓ ةٜ ٍغزَؼْب الاّ٘هٛ اىَؼبٕو

ٗػدوةدْدٜ "  ّدٞدْدً٘  ؽد٘" ىٌ َٝؼفْٜ ؽِٞ افجوّٜ ثدبٍدَدٔ 

و ٗىنِ ٍوػبُ ٍب " اٗشبهٝذ" ثيٗعزٔ ٗهةٞقخ كهثٔ اىط٘ٝو 

اكهمذ ثبّٔ اَّبُ ػوف اىدغدَدٞدغ  دجدو اُ ٝدؼدوف ّدفدَدٔو 

ةآصوشٞوٓ ػيٚ ّفَٔو ٗاؽوا اّبٍئ اىؼدْدوح ّدَد٘ػدب ردْدٞدو 

كهة اىقلآ ىْؼت ّبء اىقله اُ ٝلةِ ربهٝقٔ اىؼوٝق ثِٞ 

 .ٛٞبد اىَْٞبُ

ةددٜ ٍددٖددل اثددبدددٔ ٗاعددلاكٕددٔو  هٗ "  ّددٞددْددً٘  ؽدد٘" ٗىددل    

اىواةلِٝو ٗىٌ ٝقطو ثجبىٔ ٍٝ٘ب ثبّٔ ٍٞجؾوٍوشَب ةٜ ٍومت 

ظو ٍجٞئو ةزقبمةزٔ الاٍ٘اط ثِٞ ّبٛد  ٗ فدوكُٗ  ُ ٝدغدل 

هؽيخ اثزل د ثفقلأّو ٕٗ٘ ٛفو ٕغدٞدوو ١ػدي ٍدب .  ٙبىزٖٔ

َٝينٔ اَّبُ ٍدِ ٍدقدٍ٘دبد اىدجدقدبء ٗاىدزدؼدوف ػديدٚ اىدناد 

ّؼٌ ىقل ةقل ٗاىلٓ اىنٛ مبُ ٍِ اىَفوٗٗ . ٗاىزْجش ثب١هٗ

 ُ ٝأفنٓ ثٞلٓ ٗٝضجذ عنٗهٓ ةٜ  هٗ ػٖفذ ثدٖدب ػد٘اردٜ 

اىيٍِو ٗافزيٜ ؽبثيٖب ثْبثيٖب ىٞدٖدجدؼ ةدٞدٖدب ٕدبؽدت اىدلاه 

 !ٙٞفب

ّوة ًّْٞ٘ ٍِ ٍدبء اىدقدبثد٘ه ةدزدْدوة ثدؾدت ا١هٗ    

ٗاىْبً ٗىٌ َْٝٚ  ٜ ٕ٘ٝزٔ ةٜ ىٍِ ؽوً ةٖٞب ؽزٚ اىدْدطدق 

ةنيَب مبُ اىٚغٜ امدجدوو مديدَدب .  ثأٗه  ثغلٝخ ػوةٖب اىزبهٝـ

اىكاك ػيٍب ػيٚ اىَٖ٘ك ةٜ ٗعٔ اىؼْدٖدوٝدخ ٗاىْد٘ةدٞدْدٞدخ 

اىؼوثٞخ اىزٜ ػوةٖب اىْوا الاٍٜٗ اثبُ اىؾقجخ اىدْدبٕدوٝدخو 

اّٟد٘هٝدخ " ةبهربك ًّْٞ٘ ففٞخ ٍْبٕو اىَدؼدوةدخ اىَدوٝدبّدٞدخ 

ؽزٚ ارقْٖب ثْنو اٍنْزٔ ٍِ اىز٘إو ٍدغ اثدْدبء "  اىَؼبٕوح

 .ّؼجٔ اىَْزذ ةٜ إقبع الاهٗ

ٗٙدو اىْد٘ا !  ٕبعو ًّْٞ٘ ٍدِ اهٙدٔ ٗىدٌ ٝدٖدغدوٕدب   

ٗاىؾِْٞ ىيلٝبه ا ٘ٙ ٍِ ٍغوٝبد اىيٍِو ةؼبُ ثضبى٘س  ٗىدٔ 

, عَل ارؼجٔ اىْ٘ا ىيِ٘ٛو ٗاىضبّٜ  هٗػ رب ذ  ىيقبء ٍٖدلٕدب

ٗاىضبىش ةنو ةبٗ ثنيَبد اىَؾجدخ ٗاىدزدَدبٍدؼ هشدٌ مدو ٍدب 

 .رؼوٗ ىٔ ٍِ إعؾبف ثؾقٔ ٗثؾق ّؼجٔ اىَظيً٘

ٕننا ػبُ ًّْٞ٘ ىإلا ٍزيٕلا ٗىٌ ٝؾَت ىييٍِ ؽَبثب     

. ػيٚ اٍو اىؼ٘كح   ١هٗ اىد٘ٛدِ"  فجيّب مفبةْب اىًٞ٘" شٞو 

ٗىندِ ٍدوػدبُ ٍدب رْدزدذ .  ةنبُ ىٔ ٍب ّبء ثؼل ٕجو ٛ٘ٝو

ٗىدٌ ٝدغدل ,  اؽلأٍ ؽِٞ إبثٔ كاء ٍب مبُ ثبىجبه ٗاىدؾدَدجدبُ

ٗمأُ اىدنديدَدبد , ٍقوعب ٍ٘ٙ اىزغوة ٍِ علٝل ٛيجب ىيؼلاط

 : ل اهرََذ ػيٚ ّفزٞٔ  بديخ

 

...ٍِ علٝل   

ٗمأٍٜ... اّب ٗاىيٞو   

...ٍِ علٝل   

ٗٝأٍٜ...  ثؾود ةٜ اىظلاً   

...ٍِ علٝل   

ّٗفَٜ... ٍأىذ ٍِ ؽ٘ىٜ   

  ِٝ  ؽلاً اىٖغبه ؟

  ِٝ  ٍبه اىنجبه ؟

...  رَبدو ٗمأّٜ   

!   ٛوا اىٖقو ثفأٍٜ   

... ٍِ علٝل   

... مجيْٜ اىيٍبُ   

 ثقجٚخ ٍِ ؽلٝل

...ٍِ علٝل   

... ٍورْٜ اىقٚجبُ   

... ثؼٞلا ػِ اىٌَْ ٗاىْغو  

 ةأٍَٞذ ٗؽٞلا مقطوح اىَطو

...ٍِ علٝل   

 ػبكد ثٜ ا١ٝبً ىَبػخ اىٖفو

...ْٕبك   

...ْٕبك ٍأٛيق ٕوفزٜ   

 ٍِ علٝل

...ٕوفخ ٍٞلاكٛ   

...ٕوفخ ٍٞؼبكٛ   

.ٗةغوٛ اىغلٝل   

 

ٍزنُ٘ ىدل ٕدوفدخ ٍدٞدلاك "  ًّْٞ٘" ّؼٌ ٝب ٍيٞنْب اىيإل    

ٕٗوفخ ٍٞؼبك ٗةغو علٝل ػَٚ اُ رؼِٞ ثؼٚب ٍْٔ ىْفَل 

ثؼل اُ ػْذ ؽٞبرل ؽزٚ اىَبػخ ىْدؼدجدل ٗثدؼدل اُ  دبرديدذ 

لا ثبىجْل ٞخ ثو ثبىدقديدٌو مىدل اىدقديدٌ , اىظيٌ ٍِ اعيٌٖ ثلا ٕ٘اكح

اىنٛ اىنٛ ىٌ ٝزٖبُٗ ةٜ اظٖبه اىؾقٞقخ ٗمْف ؽغٌ اىَؼبّبح 

ؽدزدٚ اٍَدٚ ,  هشٌ اىَغوٝبد, ٗىٌ ٝق٘ٙ اؽل ػيٚ اٍزئغبهٓ 

 : ىْب فٞوٍب ٕٗف ثٔ اىقيٌ

   

" ٝل ٗةٌ"   

"هٕبٕخ ٗكً"   

"ٗرَٖخ ٍبةوح رَْٜ ثلا  لً"   

 

 
 اىلمز٘ه ٍَٞو كّقب عّ٘خ

 اٍزبم اىغواؽخ

 ميٞخ اىطتو عبٍؼخ ىٍ٘ب ىْلا

 مبىٞف٘هّٞبو اى٘لاٝبد اىَزؾلح الاٍٞوٝنٞخ

 مليكنا الزاهد
"ًّْٞ٘  ؽ٘"  
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 حوى حنى ذاخً يب، إدارث يدٌٌج يب، دّهج يب،
 .عز يب، نبٌخًّ يب، اعخراف يب، عتذب

 

 يعبً أٌِب اهرفٌق
 .طج فٌٌب اهحًٌٌ

 يبذا ٌفعل؟
 

 أٌحَ، أفرغح يب فٌمَ
 .هُّى، هتراءث إٌيبً

 أهٌس فً نل إٌيبً تراءث الأعبجٌة ّشحرُب ّشرُّب؟
 

 أعظٌحَ حخى اهذيبهج،
 يً كويمَ أصفى اهحتر

 يً ضعرمَ أرّع اهلصبئد
 يً يٌترمَ أصدق اهخظبتبح
 يً نويبخمَ أحة الأغبًٌ، 
 يً اجخيبعبخمَ اهرأي اهشدٌد
 يً غوٌبٌمَ اهتحد عً غد
 ..يً صدكمَ اهطيٌر اهحً

 

طيٌرٌ، يخصلٌ تنل يب فً أيخٌب يً كّث ّطعف، يً            
رّعج ُّزال، يً حوى يشخحٌل ّيبضٍ ٌنبد ٌصتح           

 .أرضٌف دراشبح
 

 .طيٌرٌ، لأٌَ هى ٌظوة هٌفشَ ضٌئبً
 

 حًٌ عرّفًٌ عوٌَ خّأى رّحً أفراى كّيً

 أرّع يب فٌمَ
 أً خِة عيرمَ هلطٌج
 .خحيوِب فً كوتمَ ّاهعلل

 

 خبصج إذا نبٌح عصبرث خبرٌخ
 ّلا عز فٌِب ّلا جبٍ ّلا نراس ّلا يٌبصة

 تل عذاتبح ٌطبل
 فً ضرق لا ٌعخرف تمَ ّلا ٌلتل تمَ

 ّلا ٌؤيً لا تحلّق ضعّة ّلا إذٌٌبح ّلا كّيٌبح
 ّلا حرٌبح ّلا حخى تحلّق إٌشبً

 ّفً غرة ٌيحّمَ توِبذَ ّراء اهيبدث ّاهيصبهح
 .ٌطحم حًٌ خخنوى عً حطبرخمَ ّعً هغخمَ ّعً ّظٌمَ

 

 ّاشّأ يب فٌٌب
 أٌٌب ٌعوّق تلادٌب فً ضراٌٌٌٌب

 خحٌب ًُ فٌٌب
 .تعد أً حرى أغوتٌب يً أً ٌحٌب فٌِب

 

 .أٌِب اهيوفبً اهظبهع يً ٌتض اهلطٌج
 ُل أٌح آخر اٍضّرًٌٌ، آخر اهشرٌبً، آخر اهنوداً،

 آخر يشٌحً يضركً،
 .ُل ٌعدّ يًَ تلً

 

 يرث جدٌدث،
 ٌريى ٌُب فً ضٌنبغّ ّطتبتِب ّذوّجِب

 ٌويوى تريّص عٌٌٌّب رائحج أرض خشرٌبُب،

 آخر مسيحي مشرقي

 نويج رئٌس اهراتظج اهشرٌبٌٌج حتٌة افراى
 فً خنرٌى اهيوفبً ٌٌٌّس آحّ

 1/12/2001اهشتح  –ضٌنبغّ 
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 ٝب عَو اىؼْبا

.مٞف اىلّ٘ ٍِ َٕذ اىغلاىخ ةٜ ٍقيزٞل؟  

  ّذ اىنٛ ٝغٞل اىؼيف ػيٚ ّوٝبُ اىْؼت

 ػيْٞب  ُ ّغوا ةٜ ّٖو كٍ٘ػل

.مٜ رزطٖو  َٖبُ ّفٍْ٘ب اىَيطقخ ثلٍبء اىقلَِّٝٞ  
  

  

  ٖٝب اىنٛ ٝقلػ اىؾوٗف عَواد

 ٍزظو  ٖبدلك رٖلػ مبىْ٘اػٞو ةٜ ؽلادق اٟىٖخ

ٍٗزَٞو ثز٘إو ػجو اىَِْٞ   

 ٗرزغيّٚ ةٜ كةبرو  ٛفبه اىغل

 ؽزٚ ٝيٕو اىْ٘ك ػيٚ ٙفبف كعيخ ٗاىفواد

 ٍٗزز١٢  لٍبك ثقلٍٞخ َّٗ٘ؿ

ة٘ا عَبعٌ اىنِٝ رَوّة ٛؾيت اىيٝف إىٚ ٍَبٍبد 

 ماموارٌٖ اىَضق٘ثخ

  ٗىئل اىنِٝ رلاػت ػٖبةٞو ا١مبمٝت  ؽلاً ٝقظزٌٖ

 ٍٗزْبً ٕبّئب ةٜ  ةئلح ا١ىٕبه

 ٍٗزْبً ٍؼٞلا ةٜ  ؽلاً اىجواػٌ

 ٍٗزْبً عيٞلا ةٜ ٕي٘اد ا١عْخّ

.ٍٗزْبً فبىلا رؾذ ظلاه اىْج٘ءح  
  

  

 ٝبٛبدوا ٍِ اىفٍ٘ف٘ه ْٝزٖل ةٚبء اىظيَبد

  جو  ُ ّغَ٘  ػْْٞب ػيٚ  ٛٞبف اىَبٜٙ ٗ ؽلاً اىََزقجو

 كػْٜ   لً ىل ٍلالا ٍِ  وّفو ّْٞ٘ٙ ٗ  ؾ٘اُ ثبثو

.ٍْٗجيخ  َؼ ٍِ ٙفبف اىقبث٘ه  
  

  

 ٝبفيٞو اىٌَْ ٗاىَطو

...شلا    

.ٍْأرٜ ٍِ ا١ بٕٜ ىََْؼ  صبٍْب ثؾبدٜ ٍجنبك  

 ّٗزجبهك ثيٝذ ٍْنبرل

 

 ػيٚ اٍزلاك ٍب ٝوث٘ ػيٚ  هثؼِٞ ػبٍب

 ظو ٝؾفو اىٖقوح ثيثوح 
 

 ىٞقٌٞ رَضبلا ى٠ّ٘هٛ اىغلٝل ٖٝؼل ة٘ا مزفٞٔ إىٚ اىََبء
 

 ىٞيهع ةٜ  فبكٝلٕب ثنٗه ّغً٘ علٝلح
  

  

 ٝبؽ٘مٛ ػوثخ اىْبه

  ٖٝب اىغوٝؼ اىنٛ ْٝيف ػيٚ  بهػخ اىٌَْ

اثخ اىََبء ّ٘  عوؽل ٜٝٚء ث

 ْٗٝؼنٌ ػيٚ ٍواٝب اىََبء

 ٝزْظٚ ٕٗظ هٗؽل ةٜ اٟةبا مٖلٙ اىجوٗا ةٜ اىَؾبة

  هثؼُ٘ ػبٍب ٗ ّذ رَقٜ ا١ٛفبه ٍِ ٍؼٖوح اىغًٞ٘

 ٗرقنةٌٖ ّؾ٘ اىْغً٘

  لًّٗ ٕ٘ ٝقٚ٘ه اىغَواىَغيغو ةٜ  شٖبُ كٍل

 مأٗىٞبء الله ٖٝقيل ا١ىٌ اىَقلًّ

 ةٜ ّواْٝٞل رزلاٌٛ  ٍ٘اط اىْؼو

 ٗػيٚ ّفزٞل رزْبٍو ثلاثو اىنيَبد

 ّجٚل ٝجقٜ اىؼبٕفخ ػيٚ  ٞل اىؾٞبح

.ىٞظو اى٘ؽٜ ٍَْٖوا ػيٚ ماموح اىزبهٝـ  
  

  

هٗٝلا رجْٜ ا١ َبه  ػْبّٖبػيٚ مزفٞل... هٗٝلا    

 ٗإىٚ ػْٞٞل رؾظ  ٘اةو اىَْبثو

 ٝبىاهع ثنٗه اىفوػ ةٜ ٍَينخ  ؽياّْب

  رأٍو ؽيّل ةٜ  ج٘ اىيٞو

 ٝؼي٘ مفقبػبد ا١ىق

ّٛ  ّ٘ه...ٗ ّذ رزأهعؼ ثِٞ ٝل  

 مؼٖف٘ه ٍجيو ثومام اىٚ٘ء

 ٍيّوّ ثبىطلاٌٍ اىَنز٘ثخ ثبىؾجو ا٣ىٖٜ

ثب١ىٌ رَْـ  ٝخ اىٞأً   

.ٗثبىؾت رنزت ٍياٍٞو ا١ٍو  
  

  

 

 (نينوس آحو ) مهداة إلى الشاعز الآشىري الفذ 
 الذي أتشامخ بصدقه وصداقته

 

 آدم دانيـال هومه
. 
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ܯ، ܟܼܝ̄ ܒܸܕ ܚܵܝܐܹ، ܣܘܼܕ̄ܝ̄ ܒܸܕ ܠܵܒܸܼ
 ܕܐܼܲ

ܚܤܸܨ ܝܟܵܐ ܒܤܵܝܸܰ، ܗܸܟ̰ ܠܹܐ ܬܼܲ  .ܐܼܲ
ܐ ܘܒܐܵܣܬܝܼ ܭܬܵܪܵܐ ܟܹܹ̈ ܲ ܐ ܒܞܵܥܧܝܼ ܟ̰ܼ

ܦܪܹܹ̈ ܪ ܣܸܧܘܼܗܝ ܒܐܵܬܝܼ ܓ̰ܘܼܲ ̄ܰ ܕ ܣܒܵ  .ܟܼܲ
ܒܼܘܼܗܝ ܣܸܧܘܼܗܝ؛ ܵܰ  ܠܹܒܘܼܗܝ ܒܐܝܼܕܘܼܝܗ، ܘܟ

ܟܬܘܼܙܐܹ ܝܡܹܗ؛  ܒܸܛܕܵܪܵܐ ܝܡܹܗ ܘܣܼܲ
 ܒܐܝܼܰܘܼܬܐ̄ ܕܐܵܬܘܲܪ، ܒܸܟܝܵܧܵܐ̄ ܕܐܵܬܘܲܪ، 

ܝܡܵܐ ܘܕܣܸܵܐ، ܒܮܸܤܵܐ ܕܐܵܭܘܲܪ، ܘܒܹܐܣܵܬܵܐ ܝܡܹܗ  :ܒܛܼܲ
 

 ...ܐܵܦܵܐ
ܝܵܐ ܭܸܤܮܵܐ؛ ܪܥܵܐ ܘܐܼܲ ܕ̄ܡ ܕܒܵܬܝܵܐ ܐܵܗܵܐ ܐܼܲ  ܐܵܦܵܐ ܒܸܬܝܵܐ ܝ̄ܘܸ̄ܢ ܣܼܨ ܩܼܲ

ܣܮܵܐ؛ ܝܰ ܠܝܼ ܪܼܲ ܝܰ ܠܝܼ ܣܵܘܬܵܐ، ܠܼܲ ܒܼܧܵܐ، ܠܼܲ ܕ̄ܡ ܙܼܲ ܐ ܝ̄ܘܸ̄ܢ ܣܼܨ ܩܼܲ  ܐܵܦܵܐ ܗܘܝܼܵ
ܡܒܘܼܨܐܹ ܝܘܼܢ؛ ܗܪܝܹܨ ܒܼܲ ܐ ܕܐܵܬܘܲܪ، ܓܵܘ ܒܹܝܰܦܼܲ  ܐܵܦܵܐ ܝܼܘܸܢ ܟܵܘܟܒܼܵ
ܛܖܘܼܪܐܹ ܝܘܸܢ؛ ܠܵܗܵܐ ܐܵܭܘܲܪ، ܓܸܔܼܡܵܐ ܕܕܵܪܐܹ ܣܼܲ  ܐܵܦܵܐ ܝܼܘܸܢ ܐܼܲ

ܗܪܵܐ، ܐ ܕܒܼܲ ܢ ܭܬܵܓܼܵ ܐ ܝ̄ܘܸ̄  ܐܵܦܵܐ ܗܘܝܼܵ
ܧܗܘܼܪܐܹ ܝܘܸܢ  .ܠܥܵܡܤܵܐ ܕܬܒܹܼܹܝܢ ܣܼܲ
ܝܰܢܸ؟  ܣܸܧ̄ܔ̰ܕܸ ܐܕܸܝܘܲܡ ܐܵܦܵܐ ܠܼܲ
 ܦܝܼܛܵܐ ܒܧܝܼܛܵܐ ܒܸܞܡܵܪܵܐ ܝܘܸܢ؟

ܐܹ ܕܠܵܐ ܠܧܵܝܹ̈  !ܠܵܐ، ܘܐܼܲ
 

ܨ ܠܵܐ ܒܥܐܹ ܠܹܗ؛ ܒܼܧܵܐ ܝܼܲ ܢ ܒܥܐܹ ܠܹܗ ܙܼܲ  ܒܪܵܝܤܵܐ، ܒܪܵܝܤܵܐ؛ ܒܪܵܝܤܵܐ ܐܵܬܘܲܪ ܐܸ
ܔ̰ܒܝܼ ܣܸܧ̄ܕܪܫܹ̄؛ܘܬܵܪܝܼܜ ܒܪܵܔܼܕܸ ܘܥܵܡܤܵܐ ܒܛܵܕܐܹ؛ ܐ ܒܥܼܲ  ܘܦܝܼܡܵܪܘܲܦܹܹ̈

ܟܸܧܝܼ ܪܐܹܭܵܐ؛ ܘܵܬܐܹ ܒܤܼܲ
ܹ̈
ܬܪܵ ܐܹ ܕܐܼܲ ܥ ܭܘܼܠܞܵܧܹ̈ ܐܹ ܥܼܲ ܡܟܵܘܵܬܹ̈  ܘܣܼܲ

ܕ̄ܬܵܐ، ܠܐܵܬܘܲܪܵܝܵܐ ܕܦܝܼܯ ܠܹܗ ܪܥܝܼܮܵܐ ܐ ܚܼܲ ܧ̄ܒܵܬܘܼܬܵܐ ܘܠܟܵܘܟܼܒܼܵ  .ܠܔܼܲ
 ܐܵܬܘܲܪ ܒܧܵܝܮܵܐ ܘܙܵܒܼܧܵܐ ܒܮܵܰܩܸ،
 ܐܵܬܘܲܪ ܒܧܵܝܮܵܐ ܘܚܮܸܟܵܐ ܒܞܵܡܸܫ،
ܐ ܒܐܵܩܸܫ،  ܐܵܬܘܲܪ ܒܧܵܝܮܵܐ ܘܒܘܼܪܓ̰ܵ
 !ܐܵܬܘܲܪ ܒܧܵܝܮܵܐ ܘܗܸܟ̰ ܠܹܐ ܦܵܧܡܵܐ
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ܐ،  ܣܡܸܒܵܐ ܕܦܘܼܪܵܐ، ܣܥܘܼܣܪܵܐ ܕܥܘܼܣܪܹܹ̈
ܚܘܲܬܵܐ ܕܩܵܝܵܐ، ܣܡܧܵܧܵܐ ܕܝܘܼܪܐܹ، ̄ܰ  ܣ

ܕ̄ܬܵܐ ܒܬܐܹ ܠܹܗ ܝܵܐ، ܐܵܬܘܲܪܵܝܵܐ ܚܼܲ ܟܼܝ ܭܤܼܲ ܝܒܼܵ ܨ ܕܥܼܲ  .ܣܼܨ ܗܸܣܸܙܣܼܲ
 

ܗܘܵܐ ܘܩܧܝܼܪܘܼܬܵܐ، ܐ، ܣܟܸܧܧܵܐ ܘܨܼܲ ܐ ܕܭܸܧܹܹ̈ ܠܧܹܹ̈  ܣܼܨ ܝܘܼܩܬܘܼܬܵܐ ܕܐܼܲ
ܐ، ܵܰ ܓܵܪܐܹ ܕܦܝܼܮܵܐ ܘܐܘܼܣ ܐ ܕܬܵܪܝܼܜ،ܣܼܨ ܬܼܲ  ܣܕܘܼܓܡܹܹ̈

 .ܠܹܗ̱ ܐܕܸܝܘܲܡ ܦܬܩܸ
 

ܐ، ܝ̄ ܐܣܸܘܵܬܹܹ̈
̄ ܐ، ܩܵܐ ܙܵܠܤܵܧܵܐ ܕܟܡܝ̄ܗܹ̈ ܐ ܕܗܵܩܘܼܝܹܹܵܰ̈  ܩܵܐ ܩܵܡܒܵܧܹܹ̈
 .ܭܡܵܤܘܼܗܝ ܝܼܡܹܗ ܓܘܼܠܡܵܐ ܘܒܘܲܣܒܵܐ
ܧܵܐ ܙܵܘܕܵܐ ܐܝܼܰ ܠܹܗ  .ܘܩܵܐ ܩܵܪܒܼܵ

 

ܢ ܒܘܼܩܸܬܘܼܟܼ  ܝܟܵܐ ܝܘܸܬ؟: ܐܸ ܝܹ̈ ܐܼܲ  ܒܧܼܲ
ܬ؟ ܐܬܵܐ ܝܘܹ̄  ܣܼܨ ܕܐܡܸ ܦܼܲ
ܬ؟ ܝܧܝܼ ܥܘܼܣܬܵܐ ܝܘܹ̄  ܕܐܼܲ

 

ܬܝܼܬܘܼܬܵܐ ܘܸܒ ܠܘܼܟܼ ܒܮܼܲ  ܠܵܐ ܝܝܵܬܵܝܵܐ ܘܠܵܐ ܬܚܘܼܣܧܵܝܵܐ؛: ܒܸܕ ܓ̰ܼܲ
ܝܹ̈ ܝܘܼܪܵܐ؛ ܐ ܘܠܵܐ ܒܧܼܲ ܵܰ ܝܹ̈ ܕܭܸ  ܠܵܐ ܒܧܼܲ

ܡܕܵܦܵܝܵܐ، ܘܦܪܸܞܘܼܪܦܵܝܵܐ، ܘܦܬܙܸܒܘܼܬܪܵܝܵܐ ܥܪܘܼܒܵܝܵܐ، ܘܟܼܲ  ܝܼܲ
 .ܐܘܼܦ ܙܐܹ ܠܹܐ ܝܘܼܢ

 
ܚܟ̰ܝܼ ܝܼܘܸܢ ܐܵܬܘܲܪܵܝܵܐ: ܘܒܪܵܡܵܐ ܪܵܣܵܐ ܒܐܵܣܼܬ ܩܵܰܘܼܟܼ   !ܐܼܲ

ܐ ܗܸܟ̰ ܠܹܐ ܥܵܒܼܸܕ؛ ܵܰ ܡ ܐ ܘܭܪܼܲ ܵܰ ܡ ܗܒܼܼܲ ܐ ܝܼܲ
ܣܹܐ ܘܩܪܝܼܡܹܹ̈

ܹ̈
ܨܪܐܹ ܪܵ ܝܹ̈ ܩܼܲ  ܣܼܨ ܒܧܼܲ

ܐ؛ ܤܧܹܹ̈ ܐܹ ܕܟܼܲ ܐ ܘܟܧܝܼܧܹ̈ ܹܹ̈ܐ ܕܩܘܼܒܘܼܚܝܹܹܵܰ̈ ܥ ܚܘܼܦܝܵܝ  ܦܸܡܛܵܧܵܐ ܝܡܹܗ ܥܼܲ
ܐ ܩܸܪܝܐܹ ܥ ܭܘܼܠܛܵܝܹ̈ܐܹ ܕܟܘܼܚܹܹ̈  .ܥܼܲ
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, يٍعكولآبِييِيأ  ,  فطولأطِيِأ,  كٍلسِيِأ,  فِفِيِأ,  طولآضِيِأ
حٍس حَلطِأ ييلىي    .  ىػَطولأضىِيِأ وؾٍطكِأ,  مِطولأىِيِأ

اىِيٍييكيِييظِ ييليِ          .  ٍولآضِا وحسِا بطِيظِ زفولآلِغِيأ 
زىدِأِ ؾولآمِىأُ فيِؿت ؾثيقيكىيأ بيولأن ميٍييِ ييظِ            

 ."زاولآمظِ
اِىأِ ىوتظِ ييليِ  ىمييينيِييولآنحِ ومٍؿيخيٍسنحِ                 

ٍِو كي ثيييِي ولآُّىيي     ,  زىقيولأؽ ٍِو ىمنعٍّميِ ولآُّىي
مولآنيِأ يلى  كِاض عٍنولآقِيأ ٍِيو     .  ومولآؾخِ ولآُّىي
لإِ احٍكت ٍيِو انىِؿيُأ عيٍنينيِييُأ           ,  ضِبِأ فٍصؤولأفىأ

اٍيذ حٍس طيولآسػِيأ بِيعّيً       .  اتيِأ ٍِو ضِبِأ يٍلقفُأ
, زمٍسكثطٌَ لحٍس فٍطؤولأفِأ نولآلمثسِا بيٍس ىقييولأؽ 

/ مييقييدِيياىيييِ اٍبييسِلِيي        (  زِكيي ثض) مٍييلييفِيييِييأ    
آو زتلى  حٍس فيطولأسَػيولأض   ,  اٍحولأىُّوِنٌٍ مٍعصيِيّأ

 University) ببّي  ؤءوبُأ زفولأظىًِ باٍنضِا زفولألِيس

of Poznan – Poland )                ِوتلىي  حيٍس ىميسمِيِأ زغيقيعيظ
" , ىَصٍّأ اِكِستمِييُيأ انِولأشِيّيأ     " غِيولأمظِ زمَملظِ 

ضِبِيأ  . /  حٍس يوِمأِ ىوحّ لى  اٍضحيًٍ بؿيقيويَِيولأ       
ىمنعٍّمظِ بولآن ىميينيِييولآنحِ اولآمي ىِيِييظِ وضولآحيِأ            

  :انمَطت اثلى . زاِنولأضِيولآنِح
كىأ مِؤٌِّ زؤٍّلمثيًَ زاٍيِىولآُّر ىوتّأ ,  مقدِاىيِ"   

ييِأ انِولأشِيّأ اولآم ِىِيُأ زٍولآضوَغِأ ييِأ وىفقخِأ 
ٌ    .  ييِأ ضولآحِأ زاولآم ِىِيولآنِح ٍِوولآر : بِعًّ بٍيكيطَ

ميِت يىِوِح آو فٍطؤولأفِأ زبولآف ظءوزِا بَطيِأ لىي   
  "اِىِأ ضولآحِأ ٍِوولأر؟

مَيََيس حٍيس      ".   ىقييولأؽ اِىيولأ    : " فولآىِيِأ تىِوِح   
 .اتكِطِا وؾولآيىِطِا قِأ كلًٍ

ىمِ اِزتِأ ىوَيِأ يوٌَ ىمنعولآمّأ بولآن ىقييولأؽ     
اٍيذ حٍس ضٍِّأ مىولآميِأ وحٍس انِولأضِيِيأ ؾٍيطتيطِا      

زبِي نض  : " فقؿظِ ييلِي  نولآىيقيظِ      ,  اتيِأ.  وٍٍيِبِيِأ
." اتي  حيساِ ٍيٍييِبيِطنحِ         ,  حِؤءح زكيِ ٍٍيييبِيطِا      

اثزيولأو حؿيقيخيظِ ييليِ  زميٍكيطَبيٍا اتيكيِطاِ                   
بٍيطِن  "  اولأٍِطي " وقولآبِلطٍيبولآنِح قِأ ميٍكٍطنِح 

آي زاٍيذ حسِا ٍٍيِبِطنِح ىوتظِ ,  ظءوٍِأ زىقيولأؽ

 ـ  2  . 7541اتلولأل  ,  45مَييِيِأ  ,  مَملظِ ٍَلَِنَ
 ـ"اِف حيعت     " مَملييظِ غَييفطِيظِ اِنولأضِيييظِ  :  ٍَليَِنَ
بيٍؤتفولأن زِىقاىيِ زِوتيس زبّيي         طثقعِأ 
 .572فِظِ , 7552, بَييِنّين

يلِ  حِنلِيظِ وغِيسِىظِ زىقيولأؽ ويَىبَلظِ فثيطؤٍّن    
ومولآموولآىولآنِلأح زبٍط ظءوٍولآآ زِبّا لىِولأٌ حٍيييوُّلآى   

  .قِأ ؾولآوؾِطِأ ومٍطعٍؿظِ زاولآم ولآىي
 :بحولآنِمِأ ىقيولأؽ قٍوولآلىإ يومح   

 

,        كنِأ زغفَُّوِنٌٍ بََوِجِأ ييِأ   
 .بَسىمنعَمخٍي بولآن اولآم ِىِيولآنِح 

 , كنِأ زلثؿِيًٍ لإِ يلى  بَليِأ   
 .بولآن اولآم ِىِيولآنِح بَس مٍؿخَسٍح  

 , كنِأ زمولآحًٍ فثلخِيأِ يلى    
 .بولآن اولآم ِىِيولآنِح بَس نٍحمثيٍا  

 , كنِأ زلثبًٍ محِيِأ يلى    
 .بَس حِيٍا حٍيُأ زاولآم ِىِيولآنِح 
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واثزيولأو بَيخيعِيِيأ      ,  ميِخِأ ضِبت وَليٍه زِىقاىيِ
يومح ليعيٍنيولآقيولآنحِ زييولآليفيِييولآىيي بيلثيعيعءح                 

, ىميط بي ي ؾيّييِظِ        .  مٍسىّّخِيِأ غولآضيِيِأ غيوِزِيِيأ    
, يِيومِيأ زغِيىيسُا      .  ز, بيِومِأ زؾٍثعِأ بطٍبٍا ى

ىقيولأؽ قطاّ لى  لحساِ مؿيولآحيظِ  زكي تيثيولآآ          
ميييِخيِأ زبيِبيت        , لىإ مِؤٌِّ زمٍيؿًَ. يىِوِح بَِيّ 

اِىِأ جومىكِأ بَس ىِوّح : " ضِبِأ مولآحبِأ لى  وانمَطّى
واثزيولأو بَخيعءيِيأ ييومح      "  , حٍس مِؿولأحِأ مؿٍنىِأ

  .زىثقولآنىى ؾٍطتطنِح يىِوِح
ىقيولأؽ قِأ مَ حِأ زاٍضبٍع ؾّيُأ فقؿيلىي  ٍِيو         

ؾقوَِولأ وات  ىِوِح لًٍ ؾِونِفولآنِح وكىيأ نِفيكٍيا      
ىقيييولأؽ بيويِ       . ىِوِح ٍِو عِثولأزولآيِظُ اولآم ِىِيُأ

حسِا فثطؤءن كىأ ىِوّح ىِوِح مٍؿخولآزّا لاِىٍيكِييولآنِح  
زحييولآييِيساِ ٍيِيو اولآمييٍ ٌ وميٍيطعٍؿييظِ زضولآحيِيأ             
زاولآم ِىِيولآنِح وتىِوِح ىميَطِىِأ قِأ مٍلفِيِأ وَليٍيه  
زىِقاىيِ بحيولآضظءح زفيطمؽ قيِليِإ زؾيِونفِيولآنحِ               

 .اولآم ِىِيظِ بؿقوَِولأ
ىييقيييييولأؽ زتييطّى لاٍنضولآىييي      ,  7514بؿَيييييظِ      

بيِ نض ٍيثيِطنىى ميَييِسضفِّ زتيطّى             /  غولآضتِأ و  
بِيي نض حٍييس مَيي حِييأ كييوَقييلىيي        /  و.  لؿييقييوِييَييولأ
نفِك ت وتػيولآضت عٍيه     ,  بولآن اِىِأ.  لمِػِكولآغَ 

انمَيطّى   7557بؿّيِظِ .  ىقيولأؽ ضِبِأ بؤتطّا يىِوِو
زبِعًّ زِيطٌَ لاٍنضت غولآضتِأ بيقؿِأ زيِلتُّ حِعت 

حٍيييييت عٍييه بيييٍيييُّ اولآميي ِي       ,  لاٍنضِا زاٍيِىِيي تُّ  
 .زضولآحِأ زاولآم ِىِيولآنِح بِطيِأ بقٍيىي

قِسِو اِزتيِأ قيطاّ ليت لحيٍس             /  كنِأ يِومِيُأ 2 
فػِولأقأِ ك تثأِ بيٍس ميخِأِ ضيِاٌ الٍحيِاؤ ٍيِو          

قِيسِو  /  مَملظِ زٍَلَِنَـ ب ثىطٌِ حٍنؿت ؾَيُأ   
اِىِأ فِِػولأقِأ بِعًّ زقِطّىّ  وبَس حِعتي ولأٌ  .  اِزتِأ

كنأِ نٍحميٍييِظُ وىمييينيِييولآنحِ زحيٍس فيٍطؤولأفيِأ               
كٍ ِيِأ ومِؿولأحِأ مؿٍنىِأ بَسمِيِأ ييلِي    ,  ضِغولأؾِأ

لىمينِيولآنِح زحٍس اولآم ِىِيِأ ومِؿولأحِأ وضِغيولأؾِيأ   
ميِخِأ زضِاٌ اٍلحِاؤ ىمسخِأ . ىقيولأؽ اِىولأ, زقِاىو

  :بَو ِيِأ يلى 
اِزتِأ كلخٍس حفٍثط وحٍيفثيطيلىيولأٌ     /  اثٌ ىِأ "    

يِلولآُّىي لثكطِيِأ ويلِفِأ لثؿِيِأ انِولأضِيِيأ ومٍيلىّيأ      
, بلثبِوِنِيُّ حولآبِأ زاولآمظِ وحولآبِأ زبيٍييُّ اولآميظِ    

ولملٍولآفيِ لثػغيِساِ لالٍِىيِي بيلثيؿيِييِأ زاٍيِىيِيُّ              
ضِيفِأ زٍِيِيي وىمييَيطت      /  ولمٍطعولآؾِي زٍِثطت 

, لييبييييٍييىييي اولآميي يِ بييوييِ اولآضحيِيأ وزولآكيِيأ         
ولمٍ ولآبأّ ٍيِو لثيبيِي ضنَحيِأ ززمَيِأ وطيييِييِأ                 

ولثعضِعأِ ٍيِو ىمييينيِييولآنيِ          ,  زحولآبِأ اولآم ِىِيِأ
زحٍس انِولأضِيأِ لىإ ؾخٍلثف زمَولآىيي اثٌ ؾيٍخيلثيفيِأ          

, اولآمي ِح /  نِوزتظِ فطتؿظِ يلِي     .  نِوزت ولآىي
ومؿٍنٍى ِح زحٍس انِولأضِيِأ بؿَنِأ زنِوزتي ولآىيي     
, ييٍيً زولآكييظِ زىييوِييي ولآىييي اٍيييذ اولآضمَ ييييِيييِيأ         
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 بيٍس اِغيِأ ضولأبَطن فِولقػيِاٌ
ميٍكطِا يِيوغَيف   ,  قِسِو اِزتِأ/  كنِأ يِومِيُأ    

بيّ  يوِغفَ طلثيبيلىي  ميَييت زميٍكيطَبيًَ حيساِ                
ىمنعٍّم حِ كطتيظِ ٍيِو عيِعيظِ زفيقيؿيظِ يىيِوحِ                 
. مولآضيَعنِح قِأ ضولآمطِمِأ زمٍلفِيِأ ىقيولأؽ اِىيولأ   

باِىِأ لٍيلىإ ظِّح طلثبلى  زىِوٌّ ىمنعَّمِيِأ قٍسِمِيِيأ  
فٍصؤولأفىأ قٍيسِمِييُيأ      /  ب ي زاِىِأ توٌَ ىِوِح حٍس 

زنفقكِأ يوٌَ ىِوِح بميٍكطِا ىقيولأؽ كٍس اننثيِأ 
 . 1971يىِوِح لؿقوَِولأ بؿّيِظ

كنأِ بػٍقنيِأ ييلىي  اِىيِأ         (  ؾٍطتطِات ) مَََس    
كٍس بيَخيعءييِأ ييومح         ,  ضممؿِأ ب فِكظِ زكلِوخولأٌ

بيولأىأُ وبييِظُ زاولآميٍ ٌ انِولأشِييّأ ميٍسىّّيخيِييُأ              
اىومىييَمييلِيييُييأ ,  طييولآشِيّييأ وزَؾيي ِيُييأ  ,  ومٍييعييصّّيِيييّييأ

ىمسِمُيأ  ,  مٍسىّّخِيِأ وقِ ولألقكِيُأ,  واٍشنولأزولأكػِيُأ
وقٍيولآمُأ زٍٍبُأ فولألقطقكِيُأ فصتؿّأ جَينيعييُيأ       
ييأِ باِىأِ بيٍيظِ زاولآميظِ زميٍكيطَييت اتيكيِطيِ              

بيولأىأُ حؿقخأُ وحيٍس ضٍّيِأ مىيولأميييِأ          /  لحٍس 
  .زاولآم ٌٍ

, كلِوخولأٌ بَس غٍعٍَطتي ولأٌ عٍينيت     ,  بَخؿِث ت 
زاثٌ اِىِأ عِعظِ ىِويِأ ىِوِح مولآضيَعنِح ٍِيو حٍيس     

لىيإ حِيعٍّح     ,  عولآمطِا يًٍ بحٍس ٍٍبِأ فولألقطقكِييِيأ  
عّسِنُح يًٍ ٍٍبُأ فيصتؿّيأ     /  ىِوِح لولِي فٍصؤولأفىأ 

مؤِت ىوِوِ جِنعت ىيِوحِ اٍييذ زبيَخيعءييِأ ييومح             

بَيطعِؿِيأ ييومح      ,  بولآن زاِىِأ عَيليظِ    .  باِىِأ لٍيلىإ
كنيِأ اىِيٍييكيِييظِ ييليِ  زحيِنيٍا لىيِولأٌ اىٍيّأ                      

فييولآلِييغِييأ /  ؾيِيونفِييولآييِيظُ اولآميي ىِيِيييُيأ ضحَييكيِيأ        
نوِزت ىِيِأِ وفولألقطقكيِأِ زىوِحّ لًٍ حيٍس بيٍييظِ        
زمؤٍِّح كلًٍ اٍيذ احٍولأىيونِحُ وحيِ ونِحُ نفِيكيٍا         

ؾيِثيكيٍا فيولآشؾيولآىيييّأ          .  وؾِونثفٍا عٍيه اولآزِلىيإ    
زنٍحميٍظِ وىمينيِييولآنحِ زبَىيوِييِأ ييييِأ عيَليظِ               
ززولآضِؾِأ ومٍكصٍؤيِ ىح كولآفىأ ومٍيدَفِيُأ زفيقيؿّيأ      

فيطمؽ  /  فطمؽ قيِلإيإ وحيَعييّأ           /  ييِأ ؾَنعيّأ 
ىقيولأؽ اٍىّيأ  .  زاِىِأ بٍيظِ زاولآمظِ/  لبٍط ,  حَعوُح

/ ىمنعولآمّأ ييوٌَ    .  غَفوِنوُّلآر/ ىمنعولآمّأ يوٌَ 
, نٍحمٍييييي ولآر /  ىميينييعولآميّيأ يييوٌَ        ,  لثييبييولآر 

  .ىمينِيولآنولآر/ وىمنعولآمّأ يوٌَ 
قِييسِو نٍضعِييأ       7517بحيٍيس ييِيوميِيأ بؿيّيييِيظِ            

, زؾوِنفِولآنحِ اولآم ىِيِظِ زانِولأشِييّأ بؿيقيويَِيولأ         
نفثكلت بي ضّي  ,  مٍعطّّيِأ زعِلولألِإ ززتوٌِ 7171

ىقيولأؽ اِىولأ وجولأضج بّي  ؾلىييينيولأٌ    :  علٍينُأ
اننثيّأ يىِوِو .  زحٍسنِات  اننثيّأ يىِوِو لاِمّطتوِأ

. لؿوِنفِولآنحِ زنفِيكيت ىيِووِ بيبيييٍيُّ اولآمي يِ               
ىقيولأؽ كٍس لإِ يىوِحِ بقسِعأِ ليلثيعيعءح غيوِزِييِأ        

بَؿنِعظِ زؾولآناثغّأ يومح ىِيوِح لحيسِا     ,  مٍسىّّخِيِأ
ؾولآضَكلى  بحسِا كلِؼ ,  مٍسضمؾظِ قِأ مٍلٍفظِ زلثؿِيًٍ

كٍس ات  ىوِحِ لىي  بيولآغيِنيِأ وحيولآبيِأ             .  ؾٍطيِيظِ
بجلٍسولآنحِ ىوحّ لىي  ميٍيي تيِييِأ        ,  عٍنولآقِأ تلِفظِ

بَكطِي ىى وعثَطّى بولِؼ عَلِيظِ زمٍلفِيِأ تىِيوِح  

 27بػقكولأمِيأ    اِىِأ ىمنعٍّمظِ فقؿلِ  مولآقطَيظِ    7
و بيّيي  اولآميظِ زؾيِونفِيولآنحِ            ٍِ 2001باتلولآل 

زانِولأشِييّيأ زكيِيلييقيي ييولأضىييقيِيأ بييلييولأؽ         
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ܐܹ ܙܪܝܼܬܥܵܬܐ     ܹܰ̈ ܐ ܣܘܼܭܛܵܬ ܕܟܼܵ ܦܝܼܧܘܼܣ ܒܐܘܼܪܚܵܐ ܕܗܼܲ
ܐ ܓܵܘ ܠܸܒܵܐ ܕܭܵܬܤܬܥܵܬܧܵܬܐ ܵܰ ܦܵܝ ܵܰ و ܝܡܹܗ ܪܘܼܚܵܐ ܐܘܼܣ

ܦܵܝܵܐ ܣܘܼܠܘܸܚܬܘܼܗܝ  ܵܰ ܕ݉ ܙܦܸܕܵܐ ܙܥܘܲܪܵܐ ܐܘܼܣ ܘܟܢ ܚܼܲ
ܡܒܵܞܵܐ ܕܦܘܼܪܵܐ  .           ܝܡܹܗ ܠܒܼܲ

ܐ ܕ     ܵܰ ܝܧܝܼ ܣܼܨ ܭܧܹ݉ ܝܗܝ ܝܬܡܹܬܗ  5791ܐܼܲ ܕܦܪܝܼܪܼܲ
ܒܼܬܧܵܬܐ       ܢ ܗܼܲ  ܙܼܲ ܲ ܼܰ ܬܝܹ̈ ܐܘܼܣܬ ܝ ܓܵܘ ܒܬܧܼܲ ܣܘܼܭܛܵܰܘܼܗܹ̈

ܬܹܬܐ و ܕܩܵܬܬܐܡܸ ܬܬܧܬܬܞܸܬܬܧܵܬܬܧܹ̈ ܐܹ ܝܼܲ ܪܵܒܵܬܬܐ ܣܼܬܬܨ ܦܬܬܘܼܦܬܬܕܹ̈
ܬܐ  ܹ ܬܮܬܥܵܬܡܹ̈ ܐܹ ܝܧܵܐ ܣܼܲ ܐ ܗܘܝܹܼ̈ ܵܰ ܦܵܝܘܼܬܵܐ ܐܵܬܘܲܪܵܝ ܵܰ ܕܐܘܼܣ

ܦܵܝܹ̈ܐܹ ܵܰ ܐ ܐܘܼܣ ܹ ܗܪܵܐ ܓܵܘ ܭܒܼܝܼܡܹ̈  .ܕܒܼܲ

ܢ ܟܸܪܟܼܐܹ ܩܵܐ ܕܓܵܬܕܵܐ ܠܘܼܟܼ   ܣܼܨ ܥܼܲ
ܐ ܩܵܐ ܕܪܵܭܤܵܐ ܠܘܼܟܼ  ܵܰ  ܒܮܸܥ ܬܵܘܕܝܼ

ܧܮܸܬܵܐ ܠܘܼܟܼ    ܓܵܘ ܦܘܼܟܼܪܵܝܐܹ ܣܼܲ
ܨ ܩܘܼܪܕܵܝܵܐ ܗܲܝ ܩܵܬܝܵܐ ܠܘܼܟܼ   ܝܼܲ

 

ܝܡܵܧܵܐ ܕܒܹܐܣܵܬܵܐ ܝܡܹܗو ܭܤܸܥ ܠܹܗ ܩܵܡܵܐ     :ܗܲܘ ܚܼܲ

 

ܠܧܵܝܹ̈ܐܹ ܕܠܵܐو ܠܵܐ     .ܘܐܼܲ
 وܒܪܵܝܤܵܐو ܒܪܵܝܤܵܐ

ܨ ܠܵܐ ܒܵܥܐܹ ܒܼܧܵܐ ܝܼܲ ܢ ܒܵܥܐܹ ܙܼܲ  .ܒܪܵܝܤܵܐ ܐܵܬܘܲܪ ܐܸ
ܔ̰ܒܝܼ ܣܹܧ݉ܕܪܫܹ݉، ܹܐ ܒܥܼܲ  ܦܝܼܡܵܪܘܲܦܹ̈
 ܬܵܪܝܼܜ ܒܪܵܔܼܕܸ ܘܥܵܡܤܵܐ ܒܛܵܕܐܹ،

ܟܸܧܝܼ  ܬܪܵܘܵܬܐܹ ܒܤܼܲ ܐܹ ܕܐܼܲ ܥ ܭܘܼܠܞܵܧܹ̈ ܐܹ ܥܼܲ ܡܟܵܘܵܬܹ̈ ܘܣܼܲ
 ܪܝܹܮܵܐ،

ܕܬ݉ܵܐ ܐ ܚܼܲ ܧ݉ܒܵܬܘܼܬܵܐ ܘܠܟܵܘܟܼܒܼܵ  ܠܔܼܲ
 ܘܐܵܬܘܲܪܵܝܵܐ ܕܦܝܼܯ ܠܹܗ ܪܥܝܼܮܵܐ،
ܒܼܧܵܐ ܒܮܵܰܩܸ،  ܐܵܬܘܲܪ ܒܧܵܝܮܵܐ ܘܙܼܲ
ܠܸܫ ܵܰ  ،(ܝܵܡܸܫ)ܐܵܬܘܲܪ ܒܧܵܝܮܵܐ ܘܚܸܮܟܵܐ ܒ
ܐ ܒܐܵܩܸܫ،  ܐܵܬܘܲܪ ܒܧܵܝܮܵܐ ܘܒܘܼܪܓ̰ܵ
 .ܐܵܬܘܲܪ ܒܧܵܝܮܵܐ ܘܗܸܟ̰ ܠܹܐ ܦܵܧܡܵܐ
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 ܝܼܘܸܢ ܓܘܼܭܤܵܐ
ܐ ܵܰ  ܝܼܘܸܢ ܐܘܼܣ

ܐ ܕܓܵܧܝܼ  ܵܰ ܐ ܪܭܝܼܤ ܵܰ  ܐܝܼܰ ܠܝܼ ܕܘܼܟ
ܐ ܕܩܵܒܼܝܼ  ܵܰ ܝ  ܒܼܲ

ܐ ܕܦܵܧܝܼ  ܵܰ  ܐ݉ܩܟܘܼܦ
ܔܼܬܝܼ ܩܬܝܼܤܘܼܗܝ ܠܵܗܵܐ ܝܡܹܗ ܦܼܲ  ܐܼܲ
ܠܵܗܵܐ ܝܡܹܗ ܭܸܤܝܼ ܪܭܝܼܤܘܼܗܝ  ܐܼܲ

ܝ ܠܥܵܡܤܵܐ ܪܬܝܼܤܘܼܗܝ  ܣܧܘܼܣܵܐ ܕܦܒܼܝܼܘܼܗܹ̈

 

ܕܬ݉ܵܐ ܒܹܐ݉ܣܵܬܵܐ ܝܡܹܗ     :ܘܩܵܐ ܐܵܬܘܲܪܵܝܵܐ ܚܼܲ

 

ܪܥܵܐ ܕܝܼܘܸܬ ܦܝܵܮܵܐ ܦ݉ܰ ܙܼܲ  ܝܵܐ ܐܼܲ
 ܚܘܼܒܘܼܟܼ ܠܐܘܼܣܰܘܼܟܼ ܕܠܹܐ ܝܡܹܗ ܩܝܵܮܵܐ

ܪܥܵܐ ܦ݉ܰ ܒܸܬܝܵܐ ܝܘܸܬ ܠܐܵܗܵܐ ܐܼܲ  ܐܼܲ
ܐ  .ܗܲܘ ܦܘܼܟܼܬܵܝܵܐ ܗܸܫ ܠܵܐ ܐ݉ܬܝܼܵ

ܪܥܵܐ ܦ݉ܰ ܦܰܝܼܛܵܐ ܝܘܸܬ ܩܵܰܘܼܗܝ ܬܼܲ  ܐܼܲ
ܐ ܪܥܘܼܟܼ ܗܘܝܼܵ ܐ ܠܐܼܲ ܕ݉ ܬܵܘܬܵܒܼܵ   .ܚܼܲ

ܬܪܘܼܟܼ ܦܡܝܼܞܵܐ ܣܵܬܵܐ  ܗܘܵܝ ܠܹܗ ܠܐܼܲ
ܦ݉ܰ ܒܔܵܡܘܼܬܵܐ ܒܬܩܸܕܵܐ ܘܭܘܵܪܵܐ  ܐܼܲ

ܐ ܝܘܸܬ ܭܬܵܝܵܐ ܦ݉ܰ ܗܘܝܼܵ ܐ)ܐܼܲ ܗܪܵܐ ܩܵܐ ( ܭܬܵܓܼܵ ܕܒܼܲ
 ܝܘܼܠܧܵܧܵܐ

ܕܝܵܧܵܐ ܝܟܼ ܣܗܼܲ ܬܦܵܮܘܼܬܵܐ ܐܼܲ ܹܐ ܕܒܼܲ  .ܦܞܝܼܬܵܐ ܠܙܕܸܩܹ̈
ܝܰ ܠܘܼܟܼ  ܣܸܔ̰ܕܸ ܐܕܸܝܘܲܡ ܠܨܘܼܦܬܵܐ ܕܓܵܧܘܼܟܼ ܠܼܲ

 ؟ܣܵܐܦܵܐ
ܗܣܵܐ ܘܠܵܐ  ܝܰ ܠܘܼܟܼ ܩܼܲ ܬܬܘܼܬܘܼܟܼ ܠܼܲ ܣܗܲܝ ܝܼܲ

 ؟ܩܘܼܦܪܵܧܵܐ
ܐ ܵܰ  ܠܵܐ ܭܒܼܘܲܩ ܕܦܵܝܮܵܐ ܗܲܝ ܦܵܨܘܲܥܰܘܼܟܼ ܕܠܵܐ ܨܵܘܸܠ
ܐ ܵܰ ܝܟܼ ܩܵܞܘܲܠ ܬܦܵܮܘܼܬܵܐ ܐܼܲ  ܠܵܐ ܭܒܼܘܲܩ ܕܗܵܘܝܵܐ ܒܼܲ

ܝܟܼ ܚܕܵܐ ܐܘܼܟܼܡܵܐ ܩܵܐ ܕܐܵܟܼܡܵܐ ܠܘܼܟܼ   ܐܼܲ
ܐ ܩܵܐ ܕܦܵܛܡܵܐ ܠܘܼܟܼ  ܝܟܼ ܚܕܵܐ ܓܸܬܒܼܵ  ܐܼܲ
ܬܩܵܐ ܠܘܼܟܼ  ܪܥܵܐ ܩܵܐ ܕܦܼܲ ܐܬܵܐ ܕܐܼܲ  ܣܧܼܲ

ܠܪܵܐ ܐ ܩܵܐ ܕܬܼܲ ܹ ܤܤܹ̈ ܡܪܵܐ)ܣܔܵܘܵܐ ܕܥܼܲ  ܠܘܼܟܼ ( ܝܼܲ
ܐܹ ܩܵܐ ܕܭܵܝܧܵܐ ܠܘܼܟܼ  ܢ ܠܘܼܚܹ̈  ܣܼܨ ܥܼܲ

ܝܞܵܐ ܕܐܵܬܐܹ  ܦܝܼܯ ܠܹܗ ܟܧܝܼܧܵܐ ܠܪܼܲ

 

 ܣܸܡܝܵܐ ܣܛܘܼܒܵܐو ܠܸܒܘܼܗܝ ܒܥܘܼܒܵܐ
ܐ ܒܼܵ ܵܰ ܝ ܟ ܐو ܒܐܝܼܕܘܼܗܹ̈ ܗܒܼܵ  ܣܸܡܟܘܼܗܝ ܕܼܲ

ܐ ܐܹو ܓܵܘܵܐ ܕܟܸܰܘܹܹ̈ ܐܹ ܕܩܸܰܘܹ̈ ܠܔܹ̈ ܲ ܼܰ  ܠ
ܐܹ ܹܐ ܝܸܮܝܹ̈ ܤܧܹ̈ ܐܹو ܠܟܼܲ ܹܐ ܦܮܸܝܹ̈  ܣܙܕܸܩܹ̈
ܐ ܵܰ ܡ ܛܧܼܲ ܐو ܕܠܵܐ ܣܼܲ ܵܰ  ܕܠܵܐ ܟ̰ܘܼ ܚܤܵܡ
ܒܼܬܵܐ ܒܼܬܵܐو ܩܵܐ ܟܢ ܭܼܲ  ܩܵܐ ܟܢ ܓܼܲ

ܝܗܝ ܭܤܝܼܞܵܐ ܮܵܐ ܙܣܝܼܞܵܐو ܠܡܸܒܼܲ  ܣܛܼܲ
ܒܼܬܵܐ ܐ ܩܼܲ ܗܒܼܵ ܒܼܬܵܐو ܝܼܲ  ܕܦܵܡܞܝܼ ܣܪܼܲ

 

ܤܧܵܐ   ܘܣܮܸܜ ܠܹܗ ܠܐܵܭܘܲܪ ܒܟܢ ܚܕܵܐ ܟܼܲ
ܧܧܵܐ ܕ݉ ܚܼܲ ܝܟܼ ܚܼܲ ܐ ܐܼܲ  ܦܝܼܯ ܠܹܗ ܚܮܝܼܒܼܵ

 

 وܣܘܼܕܝܼ݉݉ ܒܸܰ ܠܵܒܼܸܯو ܕܵܐܟܼܝܼ݉ ܒܸܰ ܚܵܝܐܹ

ܝܟܵܐ ܒܤܵܝܸܰ ܚܤܸܨو ܐܼܲ  ܗܸܟ̰ ܠܹܐ ܬܼܲ

 

ܐܹ ܰ݉ܪ ܣܸܧܘܼܗܝ ܒܐܵܬܝܼ ܒܧܘܲܦܹ̈ ܕ ܣܼܒܵ  وܟܼܲ
ܐܹ ܕܐܵܣܬܝܼ ܭܬܵܪܵܐ ܹܰ̈  ܐܘܼܦ ܙܐܹ ܒܧܵ

ܗܪܵܐ ܒܼܬܵܐ ܩܵܐ ܟܢ ܩܸܤܝܵܐ ܕܚܵܙܐܹ ܒܼܲ  ܒܗܵܘܝܼ ܩܼܲ

 

ܐ ܘܒܮܘܼܗܵܪܵܐ ܵܰ  ܕܠܵܐ ܟ̰ܘܼ ܙܕܘܲܥ
ܮܛܘܼܕܐܹ ܝܡܹܗ ܟܬܘܼܙܐܹ ܝܡܹܗو ܣܼܲ  ܣܼܲ

 وܕܐܵܬܘܲܪ-ܒܸܟܝܵܨو ܕܐܵܬܘܲܪ-ܒܐܝܼܰܘܼܬ

ܝܡܵܐ ܘܕܣܸܵܐ  ܘܭܸܤܵܐ ܕܐܵܭܘܲܪو ܒܛܼܲ
 
ܒܪܵܡܵܐ ܪܵܣܵܐ ܒܹܐ݉ܣܵܬܵܐ و ܘܗܸܫ ܗܼܲ  ܐܕܸܝܘܲܡ   
 :ܝܡܹܗ

 

ܐ ܵܰ ܝܟܼ ܬܵܘܕܝܼ  ܠܵܐ ܪܭܘܼܣܘܼܦܝܼ و ܐܼܲ
ܝܟܼ ܚܪܝܼܬܘܼܬܵܐ ܮܪܘܼܦܝܼ و ܐܼܲ   ܠܵܐ ܓܼܲ

ܐܹ ܹܰ̈ ܢ ܩܸܞܥܵ  ܠܵܐ ܟ̰ܡܘܼܦܘܼܦܝܼ و ܥܼܲ
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ܰ݉ܪܵܗܲ  5755ܕ ܐ ܕܙܠܬܘܼܣܬܝܵܬܐ و ܠܵܐ ܒܵܬ ܵܰ ܣܼܬܨ ܥܬܸܡܬ
ܝܗܝ ܣܘܼܭܛܞܸܡܗܘܲܢ  ܡܼܲ ܕܬܘܼܪܟܵܝܐܹ ܕܥܒܼܸܕܠܗܘܲܢ ܥܼܲ

ܐ ܬܪܵܐ ܕܩܘܼܪܝܼܵ ܝܬܗܝ و ܐܝܼܧܵܐ.  ܠܐܼܲ ܲ ܼܰ ܣܬ ܣܬܙܼܲ ܠܸܥܙܵܐ ܕܗܼܲ
ܬܨ ܲ ܝܟܼ ܗܲܘ ܕܝܼܼ

ܒܸܬܥܬܕܵܦܵܬܐ و ܚܬܙܐܹ ܠܬܘܼܟܼ .  ܠܹܐ ܝܡܹܗ ܐܼܲ
ܠܵܐ ܦܬܘܼܪܣܹܬܐ ܠܹܬܗ و ܝ݉ܰܘܲܒܼ ܓܵܘ ܣܵܮܝܼܧܵܐ:  ܕܐ݉ܣܸܬܝܼ 

ܬܒܼܬܬܘܼܗ ܐ݉ܣܸܬܬܗܹ و ܣܘܼܕܝ ܝܘܸܢ ܒܹܬܐܣܵܬܬܵܐ ܗܼܲ  ܕܚܼܲ
ܐ ܵܰ  .ܒܹܐܣܵܬܵܐ ܝܡܹܗ ܝ݉ܰܘܲܒܼ ܓܵܘ ܪܵܕܝܼ

ܢ    ܲ ܼܰ ܝܹ̈ ܐܘܼܣ ܐ ܓܘܼܪܐܹ ܕܒܧܼܲ ܹ ܦܐܹ ܬܪܝܹ ܓܘܼܭܤܹ̈ ܩܵܐ و ܐܼܲ
ܤܵܐ ܤܮܼܲ ܠܧܘܲܚܼܲ ܤܸܮܤܵܐܵܐ) ܣܸܰܚܵܐ ܕܐܼܲ ܠܧܵܐ ܘܚܼܲ ܐܹ (  ܐܼܲ ܭܸܧܹ̈

ܐ ܐ ܣܐܘܼܕܵܠܹܹ̈ ܹܐ ܘܭܪܝܼܡܹܹ̈ ܒܬܘܼܬ ܐܵܗܵܐ و ܠܹܐ ܝܧܵܐ ܝܘܼܗܒܼܹ̈
ܐ ܝܡܹܗ ܭܘܼܚܡܵܧܵܐ ܢ ܐ݉ܬܝܼܵ ܢ ܠܸܥܙܼܲ  . ܥܼܲ

ܪܬܬܵܐ ܦܬܝܼܬܧܬܘܼܣ    ܰ݉ܪ ܕܗܲܝ ܬܦܵܪܰܝܼ ܒܸܤܝܼܲ و ܣܼܨ ܒܵ

ܐܹ ܕܬܹ݉̈ ܝܟܼ ܬܪܝܹ ܐܵܬܘܲܪܵܝܐܹ ܚܼܲ ܕ݉ و ܐܼܲ ܕ݉ ܣܼܨ ܐܘܼܪܣܝܼ ܘܚܼܲ ܚܼܲ
ܚܬܹܬܐܪܘܼܬܵܐ ܕܓܵܬܬܡܬܘܼܬܵܐ ܠܵܬܬܐ و ܐܵܒܬܬܕܝܹܬܨ-ܣܼܬܨ ܝܬܘܼܪ

ܠܧܵܐ  ܐ ܓܵܬܭܵܐ ܗܘܵܐ ܐܼܲ ܵܰ ܝܵܧܝܼ ܢ ܬܪܼܲ ܲ ܼܰ ܭܒܼܸܪܡܵܗܲ ܕܬܸܦܵܪ
ܨ ܝܟܼ ܕܗܲܝ ܕܒܵܒܬܝܼ  ܝܼܲ ܐܹ ܐ݉ܚܪܹܦ݉ܐܹ ܐܼܲ ܤܵܐ ܭܸܧܹ̈ ܤܮܼܲ ܠܧܘܲܚܼܲ ܐܼܲ

ܕܟ݉ܬܤܵܬܐ   وܣܘܼܕܟܼܸܬܵܐ ܠܹܗ ܰ݉ܪ ܚܼܲ ܐܠܸܵܐ ܗܘܐܹ ܠܵܗܲ ܣܼܨ ܒܵ
ܬܒܼܬܪܵܘܵܬܐܹ  ܬܨ ܚܼܲ ܐܹ ܘܗܘܐܹ ܠܵܗܲ ܩܵܒܵܒ ܕܦܝܼܬܯ ܠܼܲ ܝܵܘܣܵܧܹ̈

ܬܝܼܬܪܐܹ ܗܼܲ  ܐܕܸܝܬܘܲܡ ܬܐ .  ܭܼܲ ܬܬܝܼܬܟܼܵ ܘܓܵܬܘ ܣܸܬܰܚܵܬܐ ܝܼܲ
ܢ  ܬܒܼܬܪܵܘܵܬܼܲ ܬܥ ܪܵܒܵܬܐ ܚܼܲ ܬܐ ܘܥܼܲ ܹ ܥ ܐܘܼܕܵܠܹ̈ ܨ ܥܼܲ ܕܦܸܡܛܵܧܼܲ

ܦܵܬܝܵܬܐ ܵܰ ܦܬܝܼܬܧܬܘܼܣ   وܐ݉ܚܪܹܦ݉ܐܹ ܓܵܬܘ ܭܬܒܼܬܝܼܬܡܵܬܐ ܐܘܼܣܬ
ܐܹ  ܕ݉ ܭܵܘܦܵܐ ܦܬܝܼܮܵܐ ܓܵܘ ܠܸܬܒܵܬܘܵܬܹ̈ ܗܘܝܼܘܼܗܝ ܝܡܹܗ ܚܼܲ

ܤܤܵܐ ܐܵܬܘܲܪܵܝܵܐ ܒܼܪܵܘܵܬܘܼܗܝ ܘܥܼܲ   .ܕܚܼܲ
ܢ    ܲ ܼܰ ܬܝܹ̈ ܐܘܼܣܬ ܢ ܒܸܬܒܬܧܼܲ

ܲ
ܼܹܰ̈ ܣܼܬܨ و ܒܸܥܕܵܦܵܐ ܕܬܦܵܪܝܵ

ܩܵܒܵܒ ܠܸܥܙܵܐ ܕܦܝܼܧܘܼܣ ܝܼܗܘܵܐ ܦܬܝܼܮܵܐ ܒܬܘܼܫ ܟܹܬܐ 
ܪܸܬ ܗܘܵܐ ܠܹܗ ܥܒܼܸܕ ܗܘܵܐ ܕܭܵܤܥܵܧܵܐ ܒܼܲ  :ܣܼܲ

ܝܟܵܐ ܦܝܼܮܵܐ ܝܘܸܬ ܒܸܬܝܵܐ« ܬܨ؟ ܐܼܲ ܝܬܟܵܬܐ و ܝܼܲ ܬܝܹ̈ ܐܼܲ ܒܬܧܼܲ
ܝܧܝܼ ܭܵܘܝܵܐ ܝܘܸܬ؟ ܝܘܸܬ ܝܧܝܼ ܥܬܘܼܣܬܬܵܐ ؟ ܕܐܼܲ ܣܼܨ ܕܐܼܲ
 »؟ ܝܘܸܬ
    

 :ܦܝܼܧܘܼܣ ܟܹܐ ܐܵܣܸܬ ܗܘܵܐ   
ܬܝܼܬܵܐܝܼܰ،« ܘܸܒܸܧܘܼܟܼ ܭܼܲ  ܓ̰ܼܲ

 ܘܠܵܐ ܬܚܘܼܣܧܵܝܵܐو ܠܵܐ ܝܝܵܬܵܝܵܐ
ܐ ܵܰ ܝܹ̈ ܕܭܸ ܝܹ̈ ܝܘܼܪܵܐو ܠܵܐ ܒܧܼܲ  ».ܘܠܵܐ ܒܧܼܲ

    

ܪܬܝܼ ܗܘܵܘ     :ܟܹܐ ܒܼܲ
 »؟ ܣܘܼܕܝܼ ܝܡܵܗܲ ܬܵܘܕܝܼܰܘܼܟܼ «

 

ܘܸܒ ܗܘܵܐ ܠܗܘܲܢ     :ܟܔ̰ܼܲ
ܥܪܘܼܒܵܝܵܐ« ܡܕܵܦܵܝܵܐ ܘܦܪܸܞܘܼܪܦܵܝܵܐ و ܝܼܲ ܘܟܼܲ

 ».ܘܦܬܙܸܒܘܼܬܪܵܝܵܐ ܐܵܦܵܐ ܠܹܐ ܝܘܸܢ
 

ܝܗܝ« ܕ݉ ܣܸܧܼܲ ܫ ؟ ܠܹܐ ܗܵܘܝܵܐ ܕܠܵܐ ܗܘܝܹܰ ܣܼܨ ܚܼܲ ܒܼܲ
 »؟ܣܘܼܕܝܼ ܝܘܸܬ

 

ܟܝܼܟܼܘܼܬܵܐ ܟܹܐ ܐܵܣܸܬ ܗܘܵܐ     : ܒܸܧܮܝܼܞܘܼܬܵܐ ܘܒܤܼܲ
ܚܟ̰ܝܼ ܝܼܘܸܢ ܐܵܬܘܲܪܵܝܵܐ«  ».ܐܼܲ
  

ܐܹ ܐܵܗܵܐ ܣܸܤܬܵܐ ܟܸܬܝܵܐ ܘܚܡܸܝܵܐ  ܥܒܼܸܬܗܘܲܢ ܭܸܧܹ̈
ܝܗܝ ܭܤܸܥܡܗܘܲܢ ܨ ܟܡܼܲ  ܕܝܼܗܘܵܐ ܦܝܼܮܼܲ

ܐܹ ܒܮܸܥ ܢ -ܐܵܦܝܼ݉ ܓܘܼܕܵܦܹ̈ ܲ ܼܰ ܝܹ̈ ܐܘܼܣ ܐܹ ܒܹܝܢ ܒܧܼܲ ܭܘܼܣܵܗܹ̈
ܝܗܝ ܓܧܐܹ ܠܗܘܲܢ ܨ ܣܮܵܘܦܼܲ  ܕܝܼܗܘܵܐ ܦܪܝܼܮܼܲ

 

ܕ݉ ܣܵܛܘܲܪܵܐ  ܦܝܼܧܘܼܣ ܗܘܐܹ ܠܹܗ ܚܼܲ
 ܝ݉ܰܒܸܼܡܹܗ ܒܡܸܒܵܐ ܕܙܥܘܲܪܵܐ ܘܓܘܼܪܵܐ

 

ܐ ܹ ܨܪܐܹ ܪܵܣܹܐ ܘܩܪܝܼܡܹ̈ ܝܹ̈ ܩܼܲ  وܣܼܨ ܒܧܼܲ
ܐ ܘܭܪܵܡܵܐ ܠܹܐ ܝܡܹܗ ܗܘܝܼܘܼܗܝ ܗܒܼܵ   ܝܼܲ
ܐ ܝ ܭܪܝܼܡܹܹ̈ ܝܗܹ̈ ܐ ܣܗܘܼܨܪܐܹ ܠܙܕܸܩܼܲ  وܩܘܼܠܹܹ̈
ܝܗܝ ܕܠܵܐ ܗ݉ܘܐܹ ܒܸܥܘܼܗܝ ܕ݉ ܣܸܧܼܲ ܝܰ ܚܼܲ  ܠܼܲ
ܐܹ ܝ ܩܵܐ ܚܘܼܦܝܵܝܹ̈  وܕܒܼܸܜ ܠܹܗ ܠܨܵܘܠܘܼܗܹ̈
ܐܹ ܡܘܼܗܝ ܩܵܐ ܭܘܼܠܛܵܝܹ̈ ܐ ܕܥܼܲ ܵܰ  ܠܒܼܝܼܮ

ܐܹ ܐܹ ܕܓܵܘ ܣܵܰܘܵܬܹ̈ ܥ ܣܸܪܟܸܧܹ̈  وܥܼܲ
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ܐ  ܵܰ ܧ ܚܤܼܲ ܲ ܼܰ ܨ ܒ ܐ ܝܼܲ ܵܰ ܣ ܣܙܼܲ ܐܠܸܵܬܐ ܗܲܝ و ܠܹܐ ܝܡܵܗܲ ܒܗܼܲ
ܝܘܼܬܵܐ ܐ ܝܡܵܗܲ ܕܗܵܘܝܵܐ ܐܘܼܪܚܵܐ ܕܚܼܲ ܵܰ  .ܐܵܠܨܵܝ

 
ܝܬܟܵܬܐ ܗܘܹܐ ܠܵܬܗܲ ܬܦܵܬܪܬܰܝܼ     ܨ ܘܐܼܲ ܐܝܼܤܼܲ

  ܒܧܝܼܧܘܼܣ

ܐ    ܵܰ ܬܬܬܚܵܬܬܐ .  5791ܝܼܬܬܗܘܵܐ و ܭܬܹܬܧ݉ܬܬ ܒܬܬܮܬܬܘܼܪܵܝܵܬܬܐ ܕܝܼܲ
ܐ ܕܭܬܹܝܬܟܵܬܔܬܘܲ ܗܸܫ ܠܹܬܐ و ܕܦܝܼܪܵܨ ܵܰ ܩܸܰܘܵܐ ܕܣܕܝܼܧ݉

ܠܬܔܬܘܼܗܝ  ܪܦܵܮܐܹ ܕܬܼܲ ܪܬܵܐ ܕܦܼܲ ܲ ܼܰ ܧ ܝܗܘܵܐ ܭܸܡܝܵܐ ܣܼܨ ܣܼܲ
ܬܝܼܬܘܼܬܘܼܗܝ  .ܘܩܼܲ

ܬܐ     ܐܹ ܕܐܵܦܵܐ ܐ݉ܬܝܼܵ ܠܹܐ ܝܗܘܵܐ ܙܵܘܕܵܐ ܣܼܨ ܬܪܝܹ ܝܵܘܣܵܧܹ̈
ܬܝܬܬܟܸܵܬܐ ܠܬܟܸܬܫ  ܣܼܲ ܬܪܵܐ ܕܐܝܼܬܵܢ ܠܐܼܲ ܝܘܸܢ ܗܘܵܐ ܣܼܨ ܐܼܲ

 .  ܒܵܒܝܼ 
ܒܵܐ ܝܬܗܘܵܐ ܕܒܵܬܒܬܝܼ     ܕܒܼ݉ܮܼܲ ܐ ܕܝܵܘܣܵܐ ܕܚܼܲ ܵܰ ܣ ܝܕܼܲ ܩܼܲ

ܐ  ܵܰ ܬܛܬܙܵܝܬ ܬܥ ܓܵܬܧܬܘܼܗܝ ܩܵܬܐ ܣܼܲ ܒܸܢ ܠܝܼ ܥܼܲ ܩܵܥ ܠܼܲ
ܬܕ݉ ܣܸܬܟܵܬܧܬܸܟ  ܕܐܵܬܘܲܣܘܲܒܹܬܝܬܢ ܕܝܼܬܘܼܗܝ ܠܬܟܸܬܫ ܚܼܲ

ܢ ܓܵܬܬܘ .  ܐܵܬܘܲܪܵܝܵܬܬܐ ܲ ܼܰ ܓܵܬܬܘ ܥܵܬܬܡܬܬܘܲܠܵܬܬܐ ܗܼܲ  ܬܝܵܬܬܒܼܬܬ
ܦܨܸܦܵܧܵܐ ܕܒܹܐ݉ܬܵܝܵܐ و ܐܵܬܘܲܣܘܲܒܹܝܢ ܬܝܼܬܵܐ ܘܨܼܲ ܦܵܘܚܵܐ ܩܼܲ

ܬܣܵܐ ܕܐ݉ܦܵܮܵܐو ܝܗܘܵܐ ܬܵܐ ܝܗܘܵܐ ܓܵܘ ܓܼܲ  .ܒܸܥܒܼܵ
ܐ    ܵܰ ܬܬܝܼܬܟܼܬ ܐ ܝܼܲ ܵܰ ܰ݉ܪ ܚܕܵܐ ܝܬܬܵܝܬ ܒܵܬܒܬܝܼ و ܣܼܨ ܒܵ

ܨ:  ܐ݉ܣܸܬܗܹ ܐ .  ܒܬܘܲܦܝܼ ܣܞܹܐ ܠܼܲ ܵܰ ܐ ܕܕܪܵܝܬ ܵܰ ܐܵܗܵܐ ܕܘܼܟ
݉ܐ  ܐ ܝܼܡܵܗܲ ܕܝܵܬܡܹܬܕܹ̈ ܹ ܐ ܕܐܵܬܘܲܣܘܲܒܹܝܡܹ̈ ܵܰ ܩ ܪܼܲ ܧܙܢܸ ܘܬܼܲ ܕܒܼܲ

ܨ ܲ ܨ ܬܪܝܹ .  ܕܝܼܼ ܐ ܚܙܐܹ ܠܼܲ ܵܰ ܪܬܵܐ ܕܕܘܼܟ ܢ ܓܵܘ ܕܼܲ ܬܬܼܲ ܒܸܥܒܼܵ
ܐ ܕܚܕܵܐ ܐܵܬܘܲܣܬܘܲܒܹܬܝܬܢ ܵܰ ܦ ܬܙܼܲ ܐ ܒܛܼܲ ܐܹ ܒܡܝܼܔܹܹ̈ . ܐ݉ܦܵܮܹ̈

ܒܝܘܼܦܐܹ ܐܝܼܰ ܗܘܵܘ ܠܗܘܲܢ ܟܸܰܪܵܐ ܒܝܼܘܲܗܲ   . ܣܼܲ
ܒܵܒܝܼ ܣܘܼܕܥܸ ܠܹܗ ܕܐܘܼܦ ܐܵܦܝܼ ܐܵܬܘܲܪܵܝܬܹܐ ܝܬܧܵܬܐ    

ܐܹ ܝܧܵܐ ܣܼܬܨ  ܐ ܕܐ݉ܬܝܹܹ̈ ܵܰ ܘܠܹܐ ܝܡܵܗܲ ܙܵܘܕܵܐ ܣܼܨ ܚܕܵܐ ܭܧܹ݉
ܕ̱ܦܛܵܐ ܡܬܛܬܸܥ .  ܣܼܲ ܥܪܐܹ ܟܹܐ ܣܼܲ ܧܝܼܪܐܹ ܭܼܲ ܝܗܝ ܭܼܲ ܕ݉ ܣܸܧܼܲ ܚܼܲ

ܐ ܝܡ݉ܝܼܧܘܼܗܝ ܝܡܹܗ ܟܼܵ ܨ ܠܐܼܲ ܲ  .ܘܠܸܥܙܵܐ ܩܘܵܕܵܝܵܐ ܕܝܼܼ
ܰ݉ܪ ܕܟܡܹܐ ܠܹܗ    ܨܠܹܐ ܠܹܗ ܘܭܬܘܼܪܐܹ و ܒܵܒܝܼ ܣܼܨ ܒܵ

ܐ  ܵܰ ܦܬܬܬ ܬܬܬܬܙܼܲ ܝܬܬܬܗܝ ܠܬܬܬܛܼܲ ܲ ܼܰ ܝܬܬܬܘܼܪܐܹ ܩܵܬܬܬ ܠܹܬܬܬܗ ܠܬܬܬܗܼܲ
 .ܕܐܵܬܘܲܣܘܲܒܹܝܢ

ܕ ܨܸܠܝܵܐ ܘܟܸܡܝܵܐ ܝܬܘܸ݉ܢ     ܒܗܲܝ ܓܵܗ݉ܐ ܐܘܼܦ ܐܵܦܵܐ ܟܼܲ
ܦܟܼܸܧܬܡܬܝܼ ܒܬܔܵܬܧܬܝܼ و ܗܘܵܐ ܒܕܦܸܧܵܐ ܕܐܵܬܘܲܣܘܲܒܹܝܢ

ܝܘܼܪܐܹ  .ܘܒܗܲܝ ܟܡܵܝܰܝܼ ܘܭܘܼܪܐܹ ܠܝܼ ܠܗܼܲ
ܢ    ܲ ܼܰ ܪܒܥܘܲܦ ܬܨ و ܐܼܲ ܒܸܔ̰ܬܬܵܦܵܬܐ ܒܸܬܔ̰ܬܬܵܦܵܬܐ ܗܘܐܹ ܠܼܲ

ܬܙܘܼܦܹܐ ܠܗܲܝ ܐܵܬܘܲܣܘܲܒܹܝܢ  . ܚܼܲ
ܝܡܵܐ    ܐ ܕܚܼܲ ܵܰ ܕ ܪܝܹܮܝܼ ܟܝܼܧܵܐ ܒܸܤܛܵܝ ܭܤܸܥܡܝܼ و ܟܼܲ

ܬܕ݉ ܣܼܬܨ ܐܵܦܬܝܼ  ܦ݉ܬܰ :  ܠܪܵܡܵܐ ܕܒܵܒܝܼ ܕܐ݉ܣܸܬܗܹ ܩܵܐ ܚܼܲ ܐܼܲ
ܝܬܢܸ ܵܰ  . ܝ݉ܰܘܲܒܼ ܓܵܘ ܣܵܮܝܼܧܵܐ ܘܕܒܼܘܲܩ ܠܹܗ ܩ

ܢ ܠܵܐ ܭܤܸܥ ܠܹܗ    ܝܟܼ ܕܐܸ  .ܗܲܘ ܐܼܲ
ܝ݉ܰܘܲܒܼ ܓܵܘ ܣܵܬܮܬܝܼܬܧܵܬܐ :  ܒܵܒܝܼ ܣܹܧ݉ܕܪܫܹ݉ ܬܦܐܹ ܠܹܗ   

ܝܬܢܸ ܵܰ ܬܙܘܼܦܹܐو ܘܕܒܼܘܲܩ ܠܹܗ ܩ ܚ ܚܼܲ ܨ ܕܘܼܝܘܼܲ ܚܧܼܲ  .ܐܼܲ
ܬܬܙܘܼܦܹܬܐ     ܦܐܹ ܗܲܘ ܐ݉ܚܬܹܬܦ݉ܵܬܐ ܕܝܼܬܗܘܵܐ ܚܼܲ ܵܰ ܣܼܨ ܭܸܡ

ܤܝܼܧܵܐ ܬܕ݉ و ܣܔܧܹ݉ܒܵܐ ܕܝܼܲ ܩܵܡܬܘܼܗܝ ܪܝܼܬܥ ܠܹܬܗ ܘܒܬܛܼܲ
ܒܼܬܘܼܗܝ ܒܹܐ݉ܣܵܬܵܐ ܝܡܹܬܗ :  ܠܸܥܙܵܐ ܦܬܝܼܮܵܐ ܐ݉ܣܸܬܗܹ ܠܛܼܲ

ܐ ܵܰ  . ܝ݉ܰܘܲܒܼ ܓܵܘ ܪܵܕܝܼ
ܝܧܝܼ ܚܙܐܹ ܠܬܝܼ ܠܬܗܲܘ     ܐ ܣܼܨ ܬܚܘܲܬ ܥܼܲ

݉
ܒܗܲܝ ܓܵܗܵ

ܙܬܵܐ ܥܒܼܸܬܗܹ ܓܵܬܘ ܐܵܬܘܲܣܬܘܲܒܹܬܝܬܢ  ܡܝܼܲ ܕܩܸܤܵܡܵܐ ܒܤܼܲ
ܝܬܢܸ ܵܰ ܐ ܕܩ ܵܰ ܕܵܝ  .ܠܸܤܗܼܲ

ܐ ܕܠܵܬܙܡܸ    ܵܰ ܬܨ ܠܬܕܘܼܟܬ ܰ݉ܪ ܕܣܘܼܣܞܝܼܵܐ ܠܼܲ و ܣܼܨ ܒܵ
ܐ  ܵܰ ܐ ܕܣܸܬܧܬ ܵܰ ܐ ܕܐܝܼܕܵܐ ܘܝܬܥܵܬܧܬ ܵܰ ܰ݉ܪ ܭܐܵܭ ܘܣܼܨ ܒܵ

ܨ ܝܬܗܝ و ܕܐܵܦܝܼ ܥܒܼܸܕ ܠܗܘܲܢ ܣܸܧܼܲ ܲ ܼܰ ܒܵܒܝܼ ܐ݉ܣܸܬܗܹ ܩܵܬ
ܘܟܼܘܲܢ ܒܬܘܲܦܝܼ ܝܵܬܘܩܸܬܨ ܵܰ ܕܥܧܸܗܹ ܩܵ ܦܬܹܐ ܬܪܝܹ و ܣܼܲ ܐܼܲ
ܐ ܝܡܹܗ ܣܼܨ ܐܝܼܬܵܢ ܐܹ ܝܡܵܗܲ ܕܐ݉ܬܝܼܵ  .ܝܵܘܣܵܧܹ̈

ܐܵܗܵܐ :  ܘܦܸܰ  ܠܹܗ ܒܵܡܘܼܗܝ ܠܵܬܐ ܕܝܼ ܘܐ݉ܣܸܬܬܗܹ   
ܥܪܐܹ ܟܹܬܐ  ܧܝܼܪܐܹ ܭܼܲ ܪܬܵܐ ܝܗܘܵܐ ܕܐ݉ܣܸܬܝܼ ܩܵܰܘܼܟܼ ܭܼܲ ܣܝܼܲ

ܡܛܥܸ ܬܒܼܬܬܘܼܗܝ .  ܣܼܲ ܭܸܤܘܼܗܝ ܝܼܬܡܹܬܗ ܦܬܝܼܬܧܬܘܼܣ ܘܚܼܲ
ܝܟܼ ܗܲܘ ܕܝܼܘܼܟܼ ܝܵܘܩܸܨ   .ܭܸܤܘܼܗܝ ܝܼܡܹܗ ܐܼܲ

ܬܐ    ܝܗܝ ܝܼܧܵܐ ܐܵܬܘܲܪܵܝܐܹ ܕܩܘܼܪܝܼܵ ܦܐܹ ܬܸܪܘܼܲ ܐܝܼܬܧܵܬܐ و ܐܼܲ
ܐ ܕ ܵܰ ܣܼܨ ܥܬܝܼܬܬܵܩ  5711ܠܵܐ ܣܼܨ ܐܵܦܝܼ ܕܝܼܗܘܵܘ ܒܮܧܹ݉

ܐ ܐ .  ܥܒܼܝܼܪܐܹ ܠܪܘܼܪܝܼܵ ܵܰ ܦܐܹ ܣܼܨ ܬܘܼܪܟܬܝܼܵܬܐ ܒܬܮܬܹܧ݉ܬ ܐܼܲ
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ܚܵܐ    ܪܬܵܐ ܦܝܼܧܘܼܣ ܐܼܲ ܚܬܘܲܦܵܬܐو ܣܝܼܲ ܚܵܐ ܝܵܥܬܧܬܹܐ ܐܼܲ و ܐܼܲ

ܦܬܝܼܬܮܬܡܹܬܗ و ܦܝܼܮܵܐ ܝܕ݉ܝܼܥܵܐ ܒܮܸܤܵܐ ܕܦܝܼܧܘܼܣ ܐܵܗܘܲ 
ܝܡܝܼܕܵܐ ܓܵܘ ܣܵܐܬܵܐ ܕܓܸܬܬܓܹܬܝܬܮܵܬܤܬܘܲ ܒܬܐܘܼܚܬܕܵܦܵܬܐ 

ܐ ܬܬ-ܒܹܝܰو ܕܩܘܼܪܝܼܵ ܥܬܒܼܼܲ ܗܪܝܹܨ ܕܕܼܲ ܒܬܧܬܝܼܬܪܵܬܨ   25و ܦܼܲ
ܐ 9971 ܵܰ ܐ ܐܵܬܘܲܪܵܝ ܵܰ ܘܝܵܐ ܕو ܭܧܹ݉  5791ܕܝܼܡܵܗܲ ܣܮܼܲ

ܐ ܵܰ ܐ ܣܮܝܼܛܵܝ ܵܰ  . ܭܧܹ݉
ܝܤܘܼܬܘܼܗܝ    ܐܹ ܕܥܡܼܲ ܩܬܝܼܬܤܵܬܐ ܝܬܡܹܬܗ و ܗܵܐ ܣܼܨ ܭܸܧܹ̈

ܝܬܟܼ  ܬܹܐ ܐܼܲ ܦܵܬܝܹ̈ ܵܰ ܬܹܐ ܐܘܼܣܬ ܥܒܕܵܦܘܼܬܵܐ ܕܦܬܘܼܠܬܛܵܬܧܹ̈ ܠܤܼܲ
ܡܧ̮ܘܲܦܘܲ ܐܵܭܘܲܪ ܝܵܘܩܸܨ ܐܝܼܫو ܣܼܲ ܐܠܸܬܝܼܵܬܐ و ܦܵܥܘܼܡ ܦ̮ܵ

ܬܬܬܣܬܬܘܲܟܬܬܡܹܬܬܐ ܬܬܬܝܼܬܬܕ ܦܬܬܘܼܙܗܵܐ ܘܭܬܬܘܲܟܬܬܬܐܹ ܟ̰ܵ و ܦ̮ܵ
ܝܬܧܵܬܐ  ܕܡ݉ ܚܬܸܦܵܐ ܕܩܼܲ ܕܩܝܼܤܡܗܘܲܢ ܘܟܡܹܐ ܠܗܘܲܢ ܩܼܲ
ܢ ܓܵܘ ܐܘܼܚܕܵܦܵܐ ܕܝܬܘܼܪ ܲ ܼܰ ܹܐ ܕܐܘܼܣ -ܠܸܧܞܵܬܵܐ ܠܙܕܸܩܹ̈

ܐܹ و ܐܵܒܕܝܹܨ ܹܰ̈ ܘܗܘܐܹ ܠܬܗܘܲܢ ܒܸܬܮܬܬܵܝܵܬܐ ܠܬܮܸܬܮܸܬܡܬܝܵܬ
ܬܝܹ̈  ܐܹ ܕܒܬܧܼܲ ܹܰ̈ ܐܹ ܘܒܬܧܵܬ ܐܹ ܕܒܧܘܲܦܹ̈ ܕܬܒܼܝܼܧܘܼܬܵܐ ܣܐܝܼܕܵܬܹ̈
ܬܒܼܬܪܐܹ ܚܬܹܐܪܐܹ  ܝܗܝ ܠܹܬܗܘܵܝܵܬܐ ܓܼܲ ܪܘܼܣܼܲ ܢ ܘܣܼܲ ܲ ܼܰ ܐܘܼܣ

ܦܵܝܹ̈ܐܹ ܵܰ ܐ ܐܘܼܣ ܹ ܮܝܼܪܐܹ ܓܵܘ ܭܒܼܝܼܡܹ̈ ܐܹ ܟܼܲ  .ܘܥܵܒܼܘܲܕܹ̈
ܐ ܝܬܡܵܬܗܲ     ܵܰ ܐ ܕܦܝܼܧܘܼܣ ܗܘܝܼܬ ܵܰ ܕܣ݉ܵܝ ܐ ܩܼܲ ܵܰ ܭ ܕܪܼܲ ܣܼܲ

ܦܵܬܬܝܵܬܬܐ ܘܦܬܬܘܲܠܬܬܝܼܬܬܞܬܬܰܝܼܬܬܪܵܬܬܝܵܬܬܐ  ܵܰ ܓܬܬܘܼܭܬܬܤܵܬܬܐ ܐܘܼܣܬܬ
ܐ  ܵܰ ܐ ܐܵܬܘܲܪܵܝܬܬ ܵܰ ܐ ܕܝܼܬܬܤܬܬܘܲܩܬܬܬܵܝܵܬܬܝܬܬ ܵܰ ܬܬܪܬܬ ܬܬܟܼܲ ܕܣܬܬܞܼܲ
ܬܪܵܐ  ܢ ܓܵܬܬܘ ܐܼܲ ܲ ܼܰ ܬܬܝܹ̈ ܐܘܼܣܬܬ ܐ ܒܸܬܬܒܬܬܧܼܲ ܵܰ ܣܬܬܮܬܬܘܼܬܐܩܸܬܬ

ܐ  .ܕܩܘܼܪܝܼܵ
ܬܝܬܡܵܬܝܵܬܐ ܐܵܬܘܲܪܵܝܵܬܐ     ܐ ܕܚܬܘܼܝܵܬܕܵܐ ܬܸܒܼܹ ܵܰ ܚܤܵܬܧܬ
ܬܼܲ

ܐ  ܵܰ ܝܵܬܬܧܬܬܝܼܬܬ ܭܬܬܰܘܼܗܝ ܬܪܼܲ ܬܬܕܪܼܲ ܐ ܝܬܬܡܵܬܬܗܲ ܣܼܲ ܵܰ ܗܘܝܼܬܬ
ܹܐ  ܝܗܝ ܝܝܘܼܦܹ̈ ܕܣܘܼܥܒܼܸܕܬܘܼܗܝ ܝܡܵܗܲ ܕܚܵܧܸܫ ܠܟܡܼܲ

ܢ ܲ ܼܰ  .ܕܐܘܼܣ
ܨ    ܤܤܼܲ ܝܹ̈ ܥܼܲ ܪܝܵܰܘܼܗܝ ܠܸܒܧܼܲ ܛܒܼܲ ܬܹܐ ܝܬܧܵܬܐ و ܩܼܲ ܕܗܘܝܼܹ̈

ܬܪܵܘܵܬܐܹ ܦܬܪܝܼܬܮܬܹܐ ܗܘܝܼܬܹܐ ܝܬܧܵܬܐ و ܒܸܥܤܵܬܵܐ ܓܵܘ ܐܼܲ
ܝܗܝ ܝܬܗܘܵܐ  ܟܪܐܹ ܕܓ̰ܘܼܣܥܼܲ ܐ ܕܟܼܲ ܵܰ ܛܵ ܧܡܼܲ ܪܡܵܐ ܕܣܼܲ ܚܼܲ
ܬܐ  ܹ ܐ ܕܬܘܼܠܤܵܕܘܼܗܝ ܓܵܘ ܬܪܝܹ ܓܘܼܭܬܤܹ̈ ܵܰ ܪܓܘܼܭ ܣܼܨ ܕܼܲ

ܬܬܟܸܵܬܝܵܬܐ.  ܣܘܼܕܟܼܸܪܐܹ ܦܵܜ ܒܡܹܮܵܧܵܐ ܕܐܵܣܼܲ ܝܟܼ ܕܟܹܐ ܬܼܲ و ܐܼܲ
 . ܗܘܝܼܐܹ ܝܧܵܐ ܘܘܲܪܟܮܵܐܦ ܩܵܰܘܼܗܝ

ܪܵܬܬܵܐ     ܥ ܣܝܼܲ ܝܘܼܬܵܐ ܥܼܲ ܐ ܕܚܼܲ ܵܰ ܩ ܰܐܼܲ ܬܘܼܗܝ ܘܭܼܲ ܓܒܼܵ
ܪܥܬܹܬܐ ܐ ܕܙܼܲ ܵܰ ܬܬܤܬܬ ܬܬܪܼܲ ܗܘܐܹ ܠܵܬܬܗܲ و ܐܘܲܓܵܬܬܬܵܝܬܬܰ ܘܣܼܲ

ܬܐ  ܬܥ ܐܘܼܕܵܠܹܹ̈ ܝܬܧܬܝܼ ܕܥܼܲ ܐ ܐܼܲ ܵܰ ܬܝܬ ܕܪܵܭܰܘܼܗܝ ܥܬܸܡܼܲ ܣܼܲ
ܝܬܟܼ ܒܵܬܥܬܘܲܬܵܐ  ܬܹܐ ܐܼܲ ܐ ܘܒܧܬܘܲܦܹ̈ ܣܘܼܩܸܤܡܗܘܲܢ ܒܧܹܹܵܰ̈

ܝܗܝ ܐ ܕܪܘܼܚܼܲ ܵܰ ܦܵܝ ܵܰ ܐ .  ܐܘܼܣ ܵܰ ܘܐܵܗܵܐ ܗܘܐܹ ܠܵܗܲ ܭܪܵܡ
ܝܪܘܼܗܝ ܣܼܨ ܝܤܸܵܐ ܐܵܬܘܲܪ  .ܕܩܸܬܝܼܲ

ܬܪܵܘܵܬܐܹ     ܐܹ ܕܝܵܡܝܘܼܬܘܼܗܝ ܥܒܼܸܬܗܘܲܢ ܓܵܬܘ ܐܼܲ ܭܸܧܹ̈
ܕ̱ܦܛܵܐ ܝܤܘܼܬܘܼܗܝو ܕܣܼܲ ܒܼܧܵܐ ܕܥܡܼܲ ܕ݉ ܣܸܬܰܚܵܬܐ و ܘܙܼܲ ܚܼܲ

ܰ݉ܪ ܗܵܕܵܐ  ܬܪܵܘܵܬܐܹ ܕܝܬܘܼܪܘܼܦ ܘܣܼܬܨ ܒܵܬ ܟܸܬܝܵܐ ܓܵܘ ܐܼܲ
ܝܬܟܸܵܐ ܐܹ ܕܐܵܣܼܲ ܝܕܹ̈ ܐܹ ܣܛܼܲ  .ܓܵܘ ܐܘܼܚܕܵܦܹ̈

ܐ    ܰ݉ܪ ܣܸܰܚܵܐ ܕܭܸܧܹ̈ ܐ و ܐܝܼܧܵܐ ܣܼܨ ܒܵ ܵܰ ܕܝܼܗܘܵܐ ܒܮܧܹ݉
ܐ ܚܕܵܐ ܓܵܗܵܐ و  5775ܕ ܵܰ ܝ ܹܐ ܕܒܼܲ ܕܵܣܹ̈ ܥ ܗܼܲ ܦܝܼܧܘܼܣ ܥܼܲ

ܬܐ ܠܬܧܬܝܼܬܮܵܬܐ  ܬܪܵܐ ܕܩܘܼܪܝܼܵ ܐ݉ܚܬܹܬ݉ܵܐ ܟܘܸܟ̰ܡܗܘܲܢ ܠܐܼܲ
ܐ ܕܙܪܝܼܬܥܬܘܲܗܲ ܗܘܵܐ  ܵܰ ܦܵܝ ܵܰ ܐ ܕܪܘܼܚܵܐ ܐܘܼܣ ܵܰ ܧ ܡܼܲ ܕܚܼܲ
ܬܪܬܪܵܬܐܹ ܪܘܼܣܬܬܵܣܵܬܐ  ܝ ܣܬܝܼܲ ܓܵܘ ܪܥܸܝܵܧܐܹ ܕܒܬܧܵܬܰܘܼܗܹ̈

ܠܔܐܹ ܪܪܐܹ ܕܠܸܤܘܲܢ ܘܐܦܸܡܝܼܢو ܘܙܼܲ ܝ ܣܝܼܲ  .ܘܒܧܘܲܦܘܼܗܹ̈
ܣܘܼܦܐܹ ܝܬܡܹܬܗ ܕܐܵܬܘܲܪܵܝܬܘܼܬܵܐ     ܐܝܼܰ ܗܼܲ ܵܰ ܰܝܼ ܗܲܘ ܚܼܲ

ܕ ܝܵܘܩܸܨ ܒܹܝܰ ܝܵܘܩܸܨ  ܒܝܼܲ

The Garden of God—My Homeland Bet-Nahrain 
English Translation by Bellos and Susan Nisan 
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(Dedicated to the Assyrian 

Christian minority remaining 

in the ancestral homeland.  

Translated from the Assyrian 

language, retaining the eight 

stanzas but not the meter or 

rhyme of the original.) 

 
 

 

 

Mesopotamia provided the world with astronomy, law, literature, and civil 

order, but has been reduced to conflict and destruction due to political ruin. 

 

 

Land of Bet Nahrain
1
, the mother of civilization, 

Man raised to glory from your cradle. 

From the fruit of God‘s garden 

On your fertile soil, the child became legend. 

Your rulers enlightened multitudes of people. 

Humanity‘s sorrow turned to gladness. 

 

Today your child is without a cradle, 

His heart heavy, his festivity a funeral chant. 

Ruthlessly uprooted from your bosom, 

Suffering and endlessly tormented. 

The hand of mercy has been stopped from reaching you, 

Your voice is smothered, not to be heard by caring ears. 

 

They are drying the waters flowing over your land, 

Stealing the artifacts of your gifted scholars. 

They take ownership of your rich treasures 

In your land no place is left untorn. 

Piercing your body with poisoned weapons, 

Crippling your unborn generations. 

 

                                                           
1
 Bet Nahrain – The Assyrian name for Mesopotamia 

 

 

 

 

They rule with a rod of power, 

Darkening the lives of those who refuse them. 

They proclaim to be protectors of rights 

While professing the love of antiquity. 

But the documents of your past millennia 

Are heaved into an abyss, hidden forever. 

 

Before long your rivers 

Will have no water to wet your lips. 

Your majestic face will begin to crack, 

To the Garden of Satan you will be renamed. 

These are the new orders to the world, 

From the powerful to the weak. 

 

I possess neither the strength to rescue you from their hands, 

Nor to shelter you from the evil of their will. 

They have befriended Khoombaba 
2
 

To eradicate the Ur, that of the Father.
3
 

My only hope lies in those people 

Who know the truth of your rich history. 

 

May someday the advocates of peace 

Rise up strong and step forward, 

To rescue from destruction not only you, 

But also the others they have oppressed. 

To bring forth the age of holy peace 

And shield humanity from the ruthlessness of evil. 

 

May the seedlings that remain in your ground 

Root into your soil‘s nourishment. 

May they rebuild your paradise once more, 

Raising you again to days of glory. 

Then a new history will be written 

To stand forever as a monument for all. 

                                                           
2
 Khoombaba – The monster of the Epic of Gilgamesh 

3
 Ur – The birthplace of Abraham 
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ܢ  
ܰ
ܘܣܮ

ܽ
ܐ ܕܐ ܣܽܘܪܼܳ

ܼܳ
ܚܤܰܨ ܘܚܰܒܺܝܒܰܨ ܐ ܐ، »ܦܺܝܧܘܣ«ܪܼܳ ܪܼܳ ܝܪܼܳ

ܺ
ܡ ܐ  .ܪܼܳ

  
ܐ    ܐ ܘܚܽܘܒܼܳ ܤܼܳ  ܫܡ ܼܳ
 

ܐ ܐ ܘܚܰܒܝܺܒܼܳ ܚܤܼܳ ܐ.  ܦܺܝܧܘܣ ܪܼܳ ܡ ܛܼܳ ܒ ܦܼܳ
ܼܳ
 .ܣܶܨ ܨܦܰܪ ܠܰܪܣܶܭ ܛ

ܐ ܐ ܛܒܺܝܒܼܳ ܪܼܳ ܬ 
ܰ
ܟ  ܒܟܽܢ  ܐ ܫܤܼܳ

ܶ
ܐ.  ܐ ܟ  ܦܼܳܨܚܼܳ ܘܪ ܒܼܳ

ܽ
ܬ 
ܼܳ
ܡ ܘܐ ܪܼܳ

ܼܳ
 .ܐ

ܐ  ܠ ܒܺܝܒܼܳ
ܼܳ
ܰ ܐ ܣܡܺܝ 

ܣܽܘܪܼܳ
ܼܳ
ܐ.  ܐ ܐ ܒܪܰܒܮ  ܦܨܺܝܛܼܳ ܦ ܟܰܽ ܕܼܳ

ܼܳ
 .ܐ

ܐ܀ ܧܶܐ ܚܘܺܝܛܼܳ
ܥܤ ܼܳ
ܰ
ܐ܀  ܒܤܺܐܣܪܰ̈ܝܟ  ܛ ܐ ܩܰܪܺܝܒܼܳ

ܼܳ
ܬ 
ܼܳ ܒܰܘ   ܠ ܡ ܶ

 
ܐ  
ܼܳ
ܘܣܮ

ܽ
ܐ ܕܐ ܐ ܦܪܺܝܬܼܳ ܓܰܕܼܳ ܝܙ

ܺ
ܥܶܐ ܐܢ̱ܼܶܳ .  ܐ

ܼܳ
ܟ  ܛ ܩܼܳ

ܼܳ
 .ܒܰܐܣܺܝܨ ܯ

ܐ
ܼܳ
ܐ ܒܟܽܢ ܕܘܽܟܬ  ܣܼܳ

ܰ
ܐ ܘܬ ܪܟܼܳ ܪܢܼܶܳ .  ܗܼܳ ܐ ܕܒܰܒܰܨ ܣܰܕܟ ܰ

ܪܼܳ ܬ 
ܶ
 .ܒܐ

ܐ
ܼܳ
ܐ ܠܺܝܤܮ 

ܟ  ܫܽܘܦܪܼܳ
ܟ  ܣܪܰܡܶܫ ܐܢ̱ܼܶܳ .  ܗܘܽܠܼܳ

ܼܳ
ܬ   .ܠܰܛܦܺܝ ܛܘܼܳ

܀ ܒܗܰܪ ܐܢ̱ܼܶܳ
ܰ
ܧܼܳܐ ܣܶܬܮ ܐ܀  ܒܧܶܨܚܼܳ

ܼܳ
ܬ 
ܼܳ
ܕܺܝ ܐ ܐ ܫܰܦܺܝܪܟ   ܘܛܘܽܦܪܼܳ

 
ܐ ܐ ܗܕܺܝܪܼܳ ܘ ܓܰܒܪܼܳ

ܼܳ
ܟ  ܐ

ܥ ܠܼܳ ܦܼܳܟ  ܩܰܔܺܝ ܚܰܬܧܰܨ.  ܫܡܼܳ  .ܒܟܽܘܪܗܼܳ
ܐ ܒܰܨ.  ܕܥܰܢ ܠܶܒܝ ܩܰܔܺܝ ܝܰܪܺܝܪܼܳ ܥܒܶܕ ܒܗܰܘ ܠ ܶ

ܰ
 .ܗܰܝܤܶܨ ܐ

ܐ ܦܮ̱ ܦܰܗܺܝܪܼܳ
ܰ
ܚܤܰܨ.  ܣܶܨ ܟܰܕ ܗܽܘ ܐ ܕܚܰܢ ܪܼܳ

ܶ
 ܬ

ܼܳ
 ܯ

ܼܳ
ܯ
ܶ
 .ܐ

ܥܤܰܨ܀
ܰ
ܟ  ܘܐ ܥܤܼܳ

ܰ
ܪܽܩܰܨ ܐ ܐ܀  ܕܦܼܳ ܝܪܼܳ

ܺ
ܐ ܦܛ ܗܘܶܐ ܣܶܨ ܣܬܺܝܛܼܳ

ܶ
 ܬ
 

ܐ ܦܰܦܝܺܪܰܮ ܤܼܳ  ܨ.  ܣܶܨ ܓܶܪܫܼܳ
ܰ
ܖܽܘܦܺܝܪܛ

ܰ
 .ܒܕܽܘܣܝܼܳܐ ܗ̱ܘܰܝ ܯ

ܒܐ ܣܰܪܕܽܘܬ  ܝܰܡܺܝܦܰܮ
ܶ
ܐ ܕܥܰܤܰܨ.  ܘܐ

ܼܳ
ܧܼܳܨ ܒܰܨܒܽܘܬ 

ܰ
 .ܛ

ܦ ܒܰܬܺܝܡܰܮ
ܼܳ
ܪܰܢ.  ܘܰܒܙܰܠܺܝܨ ܐ  .ܫܰܪܺܝܪ ܥܰܥ ܚܰܒܪܰ̈ܝܟ  ܘܣܼܳ

ܘ ܚܰܒܪܰܢ܀
ܼܳ
ܡܰܥ ܐ ܘܒܰܝܟ ܠ ܥܼܳ

ܽ
ܟ  ܫܗܺܝܪܰܬ܀  ܛ

ܪܼܳ ܬ 
ܰ
ܐ ܕܐ  ܒܺܝܛܽܘܒܼܳ

 
 
 
 

 ܠܝܧܬܘܦܝܧܕ، ܩܘܝܕܢ                                          
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ܐ ܕܓܵܗܐܹ؛  ܟܢ ܝܘܲܡ ܣܝܵܰܐܹ ܝ̄ܘ̄ܚ ܐܣܸܐܹܹ̈
ܝܰ ܠܗ̄ܘܲܢ ܪܵܥܝܐܹ؟ ܐ ܕܠܼܲ ܜ ܒܕܘܼܣܝܵܐ ܕܦܸܪܪܹܹ̈ ܨ ܦܵܝܮܼܲ  ܠܐܝܼܤܼܲ

 ܐܘܼܦ ܦܘܼܟܼܪܵܝܐܹ؟
 

ܚܘܲܦܝܼ، ܝ ܐܼܲ  ܗܼܲ
 ܚܙܝܼ ܠܹܗ ܭܬܵܪܵܐ، ܘܒܸܕ ܐܵܣܬܦܸܗܹ ܠܐܵܬܘܲܪܵܝܐܹ؛

:ܭܬܵܪܵܐ ܝܼܡܹܗ  
ܐ، ܐ، ܒܡܘܼܠܵܐ ܕܬܘܼܦܹܹ̈ ܦܟܹܹ̈  ܒܸܤܧܘܼܣܵܐ ܕܬܼܲ
ܐ، ܝܪܵܐ ܕܩܸܬܣܵܐ، ܒܡܸܒܵܐ ܕܒܘܲܣܒܹܹ̈  ܘܒܪܼܲ

ܝܡܵܐ !ܠܵܐ ܟܡܝܼ ! ܣܛܝܼ ! ܨܠܝܼ . ܒܐܝܼܕܵܐ ܕܚܼܲ  
ܧܮܝܼ ܚܬܸܣܵܐ .ܣܼܲ  

 
ܢ ܝܘܼܪܵܦܐܹ، ܣܒܹܝܢ ܪܵܓܼܘܲܠܹܐ،  ܣܥܼܲ
.ܩܘܼܕܣܹܐ ܒܐܵܬܐܹ ܕܒܼܝܼܛܵܐ ܕܓܵܧܵܐ  
ܐܹ ܒܸܕ ܣܵܪܹܐ ܠܗ̄ܘܲܢ ܐ ܕܭܸܧܹ̈ ܠܧܹܹ̈ .ܐܼܲ  
ܨܠܵܐ ܥܕܵܦܵܐ ܕ̄ܬܵܐ ܒܗܼܲ ܔܼܬܵܐ ܚܼܲ .ܦܼܲ  
 ܗܲܝ ܟܘܼܦܘܼܬܵܐ ܣܪܸܨܼܲ ܒܮܵܪܸܢ،
ܗܒܼܹܢ، ܝܹ̈ܐܹ ܒܝܼܲ ܧܪܵܐ ܕܚܼܲ ܕ̄ ܦܝܼܮܼܲ  ܚܼܲ
ܹܹ̈ܐ، ܝ  ܒܧܵܐܫܸ ܩܞܝܼܡܵܐ ܩܵܐ ܒܘܼܬ ܚܼܲ
ܨ ܩܵܐ ܕܭܸ̰ܤܸܨ ܗܲܘ ܒܸܕ ܩܵܞܸܢ܀   ܝܼܲ
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ܨ ...ܐܝܼܤܼܲ  
ܐ، ܵܰ ܨ ܕܭܬܵܪܵܐ ܒܸܛܕܵܪܵܐ ܝ̄ܡܹܗ ܠܸܛܕܵܐ ܨܵܘܸܠ  ܐܝܼܤܼܲ
ܐ، ܵܰ ܪܘܼܣܹܐ ܝ̄ܡܹܗ ܠܛܕܵܐ ܕܵܘܸܠ ܝܡܵܐ ܣܼܲ ܨ ܕܚܼܲ  ܘܐܝܼܤܼܲ
ܐ، ܵܰ ܨ ܕܐܘܼܣܰܝܼ ܒܸܟܡܵܝܵܐ ܝ̄ܡܵܗܲ ܕܠܵܐ ܦܵܨܘܲܥ  ܘܐܝܼܤܼܲ

ܐ ܵܰ ܝܟܼ ܩܵܞܘܲܠ ܬܦܵܮܘܼܬܵܐ ܐܼܲ .ܒܸܛܙܵܝܵܐ ܝ̄ܘܸܢ ܒܼܲ  
 ܣܨܘܼܪܵܬܥܵܡܤܵܐ ܩܵܐ ܕܭܵܝܧܝܼ ܠܝܼ،
ܡܞܝܼ ܠܝܼ، ܐܹ ܩܵܐ ܕܦܼܲ ܝܹ̈  ܣܔܔܸܼܡܵܐ ܕܚܼܲ
ܬܩܝܼ ܠܝܼ، ܥܰܝܼܕ ܩܵܐ ܕܦܼܲ ܒܼܬܵܐ ܕܕܼܲ  ܣܪܼܲ
 ܓܘܼܠܡܵܐ ܒܛܵܨܝܼ ܩܵܐ ܕܣܵܛܝܼ ܠܝܼ،
ܧܪܝܼ ܠܝܼ  ܕܪܝܼ ܩܵܐ ܕܣܼܲ .ܘܒܘܲܣܒܵܐ ܒܨܼܲ  

 
...ܐܝܼܧܵܐ  

ܐ ܒܸܟܡܵܝܵܐ ܝ̄ܘܸܢ، ܵܰ ܝܕܵܐܢ ܪܘܝܼܛ  ܐܝܼܧܵܐ ܗܵܠܵܐ ܒܤܼܲ
ܬܘܘܼܩܹܐ ܝ̄ܘܸܢ،  ܐܝܼܧܵܐ ܗܵܠܵܐ ܠܝܵܡܹܕܹ̄̈ܐ ܙܥܘܲܪܐܹ ܓܼܲ

ܪܒܼܘܼܚܐܹ ܝ̄ܘܸܢ، ܕ̄ܬܵܐ ܕܩܘܼܕܣܹܐ ܣܼܲ  ܐܝܼܧܵܐ ܗܵܠܵܐ ܠܐܵܬܘܲܪܵܝܵܐ ܚܼܲ
ܐ ܝ̄ܘܸܢ، ܐ ܕܚܤܸܪܵܐ ܒܸܪܬܵܒܼܵ  ܐܝܼܧܵܐ ܗܵܠܵܐ ܠܮܸܧܹܹ̈

 ܐܝܼܧܵܐ ܗܵܠܵܐ ܣܼܨ ܩܧܝܼܪܘܼܬܝܼ ܓ̰ܘܼܠܵܐ ܟܘܼܣܵܐ ܒܸܙܩܵܬܵܐ ܝ̄ܘܸܢ،
ܪܘܼܨܐܹ ܝ̄ܘܸܢ، ܐ ܓܘܼܪܬܵܐ ܬܼܲ ܵܰ ܝܤܸ  ܐܝܼܧܵܐ ܗܵܠܵܐ ܣܼܨ ܟܧܝܼܧܘܼܬܝܼ ܩܼܲ

ܣܘܼܦܐܹ ܝ̄ܘܸܢ، ܠܵܗܝܼ ܐܵܭܘܲܪ ܗܼܲ  ܐܝܼܧܵܐ ܗܵܠܵܐ ܒܐܼܲ
ܚܤܘܼܦܐܹ ܝ̄ܘܸܢ، ܬܪܝܼ ܐܵܬܘܲܪ ܬܼܲ  ܐܝܼܧܵܐ ܗܵܠܵܐ ܒܐܼܲ
ܗܪܝܹܨ ܒܸܙܣܵܬܵܐ ܝ̄ܘܸܢ، ܪܥܝܼ ܦܼܲ  ܐܝܼܧܵܐ ܗܵܠܵܐ ܒܐܼܲ
ܗܪܝܼ ܒܸܪܛܵܝܵܐ ܝ̄ܘܸܢ، ܰ ܦܼܲ  ܐܝܼܧܵܐ ܗܵܠܵܐ ܒܕܩܸܡܼܲ
ܪܘܼܪܐܹ ܝ̄ܘܸܢ ܕ̄ ܒܘܼܩܵܬܵܐ ܒܼܲ :ܐܝܼܧܵܐ ܗܵܠܵܐ ܚܼܲ  

ܨ؟  ܠܐܝܼܤܼܲ
ܚ؟ ܨ ܩܵܒܬܼܲ  ܠܐܝܼܤܼܲ
ܜ؟ ܨ ܟܵܡܼܲ  ܠܐܝܼܤܼܲ
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ܒܘܼܢ، ܠܵܐ ܣܵܨܝܵܧܵܐ، ܐܵܦܸܨ ܕܐܕܸܝܘܲܡ ܝܼܘܢܹ ܙܼܲ  
.ܐܝܼܧܵܐ ܗܵܠܵܐ ܒܸܪܒܵܬܵܐ ܝܘܸܢ، ܒܸܪܒܵܬܵܐ ܝܘܸܢ، ܒܸܪܒܵܬܵܐ ܝܘܸܢ  

 
ܝܘܼܬܵܐ، ܵܰ ܘܕܝܼ ܵܰ  ܐܵܦܸܨ ܕܚܤܝܼܪܐ̄ ܝ̄ܘܸ̄ܢ ܒ
 ܐܵܦܸܨ ܕܝܸܒܝܐ̄ ܝ̄ܘܸ̄ܢ ܒܥܵܮܝܼܬܵܝܘܼܬܵܐ،
ܬܨܘܲܦܵܝܘܼܬܵܐ، ܢ ܒܧܼܲ  ܐܵܦܸܨ ܕܩܧܝܼܪܐ̄ ܝ̄ܘܸ̄

.ܐܝܼܧܵܐ ܗܵܠܵܐ ܒܸܪܒܵܬܵܐ ܝܘܸܢ، ܒܸܪܒܵܬܵܐ ܝܘܸܢ، ܒܸܪܒܵܬܵܐ ܝܘܸܢ  
 

ܐ ...ܝܘܼܒܼܵ  
ܕ̄ ܩܸܧܬܵܐ، ܝܟܼ ܚܼܲ ܐ ܕܗܵܘܝܹܨ ܗ̄ܘܵܐ ܐܼܲ  ܝܘܼܒܼܵ
ܨܦܘܲܪܬܵܐ ܠܹܐ ܒܵܥܐܹ ܠܹܗ .ܕܗܸܟ̰ ܦܼܲ  

ܬ̄ ܦܸܪܵܐ، ܝܟܼ ܚܼܲ ܐ ܕܗܵܘܝܹܨ ܗ̄ܘܵܐ ܐܼܲ  ܝܘܼܒܼܵ
ܝܟܵܐ ܕܚܵܝܐܹ ܐܵܙܵܕ ܝܼܡܹܗ .ܐܼܲ  

ܐ ܕܗܵܘܝܹܨ ܗ̄ܘܵܐ ܝܡܹܐ، ܝܘܼܒܼܵ ܦܵܬܚܵܐܠܼܲ  
ܝܡܹܐ ܠܹܐ ܚܵܙܝܼ ܠܹܒ .ܕܭܒܼܘܲܩ ܣܼܨ ܠܼܲ  

 
...ܩܵܐ ܕ  

ܹܹ̈ܐ؛ ܝܼ ܩܸܤܝ ܝܧܹ̈ ܮܝܹܨ ܗ̄ܘܵܐ ܠܔܡܸܕܝܼ ܩܸܬܝܵܐ ܘܥܼܲ  ܩܵܐ ܕܝܼܲ
ܮܝܹܨ ܗ̄ܘܵܐ ܚܵܨܝܼ ܭܤܝܼܞܵܐ ܘܠܹܮܵܧܝܼ ܩܸܟ̰ܝܵܐ؛  ܩܵܐ ܕܝܼܲ
ܮܝܹܨ ܗ̄ܘܵܐ ܟܹܟܝܼ ܬܒܼܝܼܬܵܐ ܘܕܣܸܝܼ ܟܘܼܣܵܐ؛  ܩܵܐ ܕܝܼܲ

ܮܝܹܨ ܗ̄ܘܵܐ ܥܵܡܤܝܼ ܭܰܝܼܪܵܐ،  ܩܵܐ ܕܝܼܲ
ܮܪܝܼ ܠܹܗ ܮܪܝܼ ܠܹܗ، ܕܠܵܐ ܓܼܲ ܮܪܝܼ ܠܹܗ، ܕܠܵܐ ܓܼܲ !ܕܠܵܐ ܓܼܲ  

 
...ܐܝܼܧܵܐ  

.ܐܝܼܧܵܐ ܗܵܠܵܐ ܒܸܪܒܵܬܵܐ ܝ̄ܘܸܢ،  ܒܸܪܒܵܬܵܐ ܝ̄ܘܸܢ،  ܒܸܪܒܵܬܵܐ ܝ̄ܘܸܢ  
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.ܦܝܼܧܘܹܐ، ܦܝܼܧܘܹܐ  
ܛܡܵܗܲ؛ ܛܒܼܲ ܢ ܟܹܐ ܣܼܲ ܲ ܼܰ  ܦܝܼܧܘܹܐ ܣܕܝܼܧ̄
ܛܡܵܗܲ؛ ܨ ܕܐܹ ܒܵܥܼܲ  ܐܵܬܘܲܪ ܝܤܸܼܲ

ܨ، ܪܥܼܲ ܗܪܝܹܨ ܐܼܲ  ܦܼܲ
 ܒܐܵܬܐܹ ܝܵܘܣܵܐ،

ܬܦܵܮܵܐ، ܠܵܗܵܐ، ܣܼܨ ܒܼܲ  ܣܼܨ ܐܼܲ
ܟܤܵܧܵܐ،   ܣܼܨ ܩܵܞܵܧܵܐ، ܣܼܨ ܗܼܲ
ܡܕܝܵܧܵܐ، ܧܵܐ، ܣܥܼܲ  ܣܼܨ ܩܵܬܒܼܵ

ܐ،
ܹ̈
ܐ ܕܭܸܧܵ ܠܧܹܹ̈  ܒܐܼܲ

ܜ ܠܵܗܲ،  ܒܸܕ ܝܵܡܒܼܲ
ܜ ܠܵܗܲ،  ܒܸܕ ܝܵܡܒܼܲ
ܜ ܠܵܗܲ  !ܒܸܕ ܝܵܡܒܼܲ  

 
 ܐܵܬܘܲܪ، ܐܵܬܘܲܪ؛

ܐ ܵܰ ܧ ܚܤܼܲ ܝܟܼ ܚܕܵܐ ܬܼܲ  ܣܐܼܲ
ܤܹܝܤܘܼܢ ܠܵܗܲ  .ܓܵܘ ܠܸܒܵܘܟܼܘܲܢ ܚܼܲ  

 ܦܝܼܧܘܹܐ، ܦܝܼܧܘܹܐ؛
ܐܹ  ܒܟܬܹ̄ܩܵܐ ܕܒܞܝܼܧܹ̈

ܪܥܵܐ ܗܵܐ ܙܪܥܹܤܘܼܢ ܠܵܗܲ  ܬܙܼܲ ܕ̄ ܒܼܲ .ܒܛܼܲ  
 

 ܒܵܒܼܐܝܹܢ، ܒܵܒܼܐܝܹܢ؛
ܬܵܐ ܪܕܵܐ ܕܕܟܼܵ  ܘܼܲ

ܮܰܝܹܤܘܼܢ ܠܵܗܲ  ܐ ܣܼܲ ܵܰ ܐ ܬܠܝܼ ܵܰ ܧ .ܒܔܼܲ  
ܬܦܵܮܘܼܬܵܐ، ܰ ܘܦ̮ܬܵܬ، ܐܵܦܝ̄ ܦܵܞܘܲܪܐܹ ܠܒܼܲ  ܕܩܸܡܼܲ
ܛܒܸܬܘܼܢ ܠܵܗܲ  ܛܒܸܬܘܼܢ ܠܵܗܲ، ܣܼܲ ܛܒܸܬܘܼܢ ܠܵܗܲ، ܣܼܲ .ܣܼܲ  
ܝܡܵܧܵܐ،  ܐܵܦܸܨ ܕܐܕܸܝܘܲܡ ܭܬܵܪܵܐ ܝܼܡܹܗ ܣܼܨ ܚܼܲ

ܒܧܵܧܵܐ، ܐ ܗܘܐܹ ܠܝܼ ܩܵܐ ܣܙܼܲ ܵܰ ܠ ܐܼܲ  ܐܵܦܸܨ ܕܐܕܸܝܘܲܡ ܝܼܲ
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ܦܪܵܐ ܩܞܝܼ، ܭܡܵܤܵܐ ܠܧܝܼܧܘܹܐ ܕܪܝܼ،  ܩܘܼܡ ܝܵܐ ܓ̰ܘܼܲ
ܐܠܘܼܟܼ ܩܞܝܼ، ܘܕܣܸܘܼܟ݂ ܠܐܵܬܘܲܪ ܦܬܝܼ،  ܓܵܘ ܚܝܼܵ

ܐ ܭܬܝܼ،  ܣܮܸܮܸܡܝܹܹܵܰ̈
.ܘܩܵܐ ܩܘܼܝܵܤܵܐ ܩܬܝܼ، ܘܩܵܐ ܩܘܼܝܵܤܵܐ ܩܬܝܼ   
ܤܝܼܬܵܡ ܩܔܼܘܲܕ،  ܒܬܘܲܟ، ܩܔܼܘܲܕ، ܩܵܐ ܭܼܲ

ܨܪܵܐ ܬܠܝܼܛܵܐ ܒܧܝܼ، ܪܥܵܐ ܕܒܼܝܼܬܵܐ ܦܰܘܲܚ، ܩܼܲ  ܬܼܲ
ܠܵܗܵܐ ܐܵܭܘܲܪ ܝ̄ܤܝܼ  ܹܐ، ܦܬܘܲܚ، ܒܐܼܲ ܝܒܼܹ̈

ܬܒܸܙ ܥܼܲ .ܒܼܲ  
ܐ ܝܝܼܧܵܐ ܓܒܼܘܲ ؛ ܵܰ ܤ  ܒܕܣܸܥܵܟܼܝ ܚܼܲ
ܦܪܵܐ ܠܙܕܸܩܘܼܟܼ ܭܪܘܲ ؛  ܒܕܣܸܘܼܟܼ ܓ̰ܘܼܲ

ܐ ܓܕܘܲ ، ܵܰ ܤ ܟܼܝܹ̈ ܚܼܲ ܵܰ  ܓܸܮܬܵܐ ܐ̄ܪܝܼܛܵܐ ܣܼܨ ܨܘܼܨܝܵ
ܦܪܵܐ ܐܵܬܘܲܪܵܝܵܐ :ܘܐ̄ܣܘܲܪ ܩܵܐ ܓ̰ܘܼܲ  

.ܐ̄ܬܵܐ ܠܘܼܟܼ، ܐ̄ܬܵܐ ܠܘܼܟܼ، ܐ̄ܬܵܐ ܠܘܼܟܼ ܥܒܼܘܲܪ  
 

...ܐ̄ܬܵܝܤܘܼܢ  
ܢ؛ ܚ ܒܐܵܬܘܲܪ ܩܸܧܵܐ ܕܟܢ ܐܝܼܰܘܼܬܼܲ  ܐ̄ܬܵܝܤܘܼܢ ܙܵܣܬܼܲ
ܢ؛ ܝܘܼܬܼܲ ܐ ܕܟܢ ܚܼܲ ܵܰ ܜ ܒܐܵܬܘܲܪ ܥܡܸ ܓܼܲ  ܐ̄ܬܵܝܤܘܼܢ ܗܼܲ
ܢ؛ ܜ ܠܬܣܸܙܵܐ ܚܵܝܵܐ ܕܩܸܧܬܵܝܘܼܬܼܲ ܮܪܼܲ  ܐ̄ܬܵܝܤܘܼܢ ܓܼܲ
ܢ؛ ܜ ܠܬܣܸܙܵܐ ܚܵܝܵܐ ܕܩܸܧܬܵܝܘܼܬܼܲ ܮܪܼܲ  ܐ̄ܬܵܝܤܘܼܢ ܓܼܲ

ܢ؛ ܡܟܘܼܬܼܲ ܚܤܵܐ ܣܡܸܟܤܼܲ ܝ̄ܜ ܠܐܵܭܘܲܪ ܙܼܲ ܕܣܼܲ  ܐ̄ܬܵܝܤܘܼܢ ܣܼܲ
!ܐ̄ܬܵܝܤܘܼܢ  

 

 



 Nineveh, Volume 32, Number 1                                                    36                                              1 ܡܢܝܢܐ،  32ܕܘܒܩ ܐ ،  ܢܝܢܘܐ 

 


