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Happy New Year and Warmest Greetings as we begin 2018!

 Now that we are in the New Year, it is good to look ahead and to think about what this year may bring.  
First though, I would like to thank all of you in the strongest way possible for your dedication and generosity, 
helping us to keep our commitment to our people, as well as to the preservation of our language and history. 

 In 2017, we began to see the light of hope as the Nineveh Plain was liberated from ISIS.  Nevertheless, ISIS 
left behind unmistakable devastation, barbarism, and desolation in our villages, having destroyed our histori-
cal & cultural treasures in hopes of wiping out our name from history.  Today, hundreds of Assyrian families 
have begun to return to their villages, destroyed by ISIS and largely uninhabitable. Many challenges and 
significant work lie ahead of us in restoring the Nineveh Plain and our valuable historical treasures. 

 Because of your generous donations in 2017, the Assyrian Foundation of America was able to provide over 
$60,000 towards humanitarian, educational and cultural programs.  Some of the key programs include: 
 •  Construction and maintenance of the Odrana Camp for displaced Assyrians
 •  Assisting Assyrians in the homeland who returned to their destroyed villages
 •  Medical emergency services to our people wounded during the war with ISIS
 •  Special programs for our children in the homeland
 •   Scholarships to students working toward higher degrees in Assyrian history, language, or cultural studies
 •   Grants to an Assyrian documentary film maker, as well as to the production of an Assyrian musical play 

written in our modern native language

 Additionally, we donated to the Redwood Credit Union for the fire victims of Sonoma County, to show 
compassion and dedication to the communities in which we live. Moving into 2018, with your support and 
generous donations, we will continue to work and to keep the Assyrian torch burning bright by providing 
humanitarian help for our people in need around the world, providing financial assistance to Assyrian 
students working toward advanced degrees in Assyriology and related Assyrian studies (future protectors of 
our history and heritage).  This year, we plan to increase our support in the areas of publishing books about 
Assyrians by Assyrians (and from an Assyrian perspective).  Furthermore, we will increase our support to 
Assyrian scholars to establish and organize academic symposia.

 In conclusion, I would like to thank the 2017 Board of Directors for their hard work and tireless efforts 
in helping to achieve our goals for this year: Martin Jacob (Vice-President), Belus Yadegar (Treasurer), Jean 
Karamian (Secretary), Sargon Warda (Membership), Sargon Shabbas (Welfare & Humanitarian), Dr. Robert 
Karoukian (Educational & Cultural), Daniel DeKelaita (Building), Flora Kingsbury (Social) and Ninwe 
Maraha ((Nineveh Magazine, Editor). 

 Finally, I would like to thank the Editorial Team of Nineveh Magazine for their continuous efforts and 
hard work in producing such a valuable and beautiful publication for the enjoyment and education of Assyr-
ians and non-Assyrians around the world.  

 Jackline Yelda, AFA President
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A multi-talented gal, Inanna Sarkis acted 
briefly before kickstarting her Youtube 
career in her teens. From Ontario, Cana-
da, she appeared in a few television series 
including Big Wolf on Campus, Are You 
Afraid of the Dark as a child. Later as a teen, 
she joined the video-sharing platform Vine 
on which she first gained a following. From 
there, the brunette eventually decided to 
hop onto the Youtube bandwagon. Posting 
a series of comedic skits, her following grad-
ually climbed up over the next few months. 
Since then, Sarkis has started to post a num-
ber of short films- ones written by none 
other than herself, onto her channel. As of 
August 2017, she has over 1.4 million (and 
counting!) subscribers on the site. Aside 
from Youtube, she’s also widely known on 
Instagram, Twitter, and Facebook.
In the recent years, the 24-year-old star has 
also appeared in a few films including A Kill-
er Walks Amongst Us (2016), Happy Birthday 
(2016), and Deported (2017). 
Born on May 15, 1993 in Hamilton, Canada, 
Inanna Sarkis is the daughter of a Bulgarian 
surgeon and an Assyrian dentist. Interested in 
the performing arts ever since she was young, 
she learnt how to play the piano and was tak-
ing conservatory lessons by the time she was 
six. Considering her extensive training in the 
art form, it’s not surprising to know that for a 
brief period, the brunette aspired to become a 
professional pianist.
From an ethnic background, Sarkis was 
taught Assyrian and Bulgarian by her parents 
as a child- it wasn’t until her first day of school 
that she started to learn English. Eventually 
mastering the language, she earned herself a 
small role in the popular TV series, Are You 
Afraid of the Dark? at the age of seven, which 
also served as her television debut. That same 
year, she received another opportunity to act 
in the show, Big Wolf on Campus (2002).
Later a high school student in her teens, she 
started to get involved with social media. Join-

ing the latest fad, she started to post comedic 
videos onto Vine, the new coolest thing at the 
time. A popular app, the brunette soon gar-
nered herself a decent following on the plat-
form by posting various six-second long clips. 
By the time, Vine was shut down in early 2017, 
the teen had amassed close to 100K followers.
However, it’s ultimately on Youtube, the 
world’s most popular video-streaming site, 
that she rose to prominence. At the age of 
thirteen, Sarkis launched her account under 
the name, Baby24k. Like most newcomers to 
the site however, it took a while for her chan-
nel to take off. In fact, it wasn’t until the 2010’s 
that her subscriber count started to come up.
Today, Sarkis is perhaps best known for her 
comedic skits and short films, all of which 
she writes, stars in, and creates herself. As of 
August 2017, the brunette has amassed more 
than 1.4 million subscribers on the site with 
over 89 million lifetime views. To date, her 
most popular upload, a collaboration with 
a few other Youtube stars- Unusual Heroes, 
Inanna Sarkis, Lele Pons & Hannah Stocking 
has been viewed over 7.2 million times.
Some of her other top hits include Unhealthy 
Relationships (6.8 million views), Virtual In-
sanity (4.9 million views), Secret Life (4.5 mil-
lion views), and 50 Shades Crazier (4.2 million 
views). As you can probably tell, Sarkis often 
collaborates with other web celebrities such 
as Anwar Jibawa, Lele Pons, Destroy Power, 
and Timothy DeLaGhetto, to name a few.
In the recent years, the brunette has also start-
ed to create her own short films, which she 
then uploads to her channel. Some of said 
titles include Drunk Master, Secret Life, and 
Middle Eastern Family, the last of which fea-
tures Anwar Jiwabi. Hugely popular, they eas-
ily garner a few million views each after being 
posted to her page.
Considering how her ad earnings are directly 
related to her view count, it only makes sense 
that it would go up if her following was to also 

Inanna Sarkis
Courtesy of GazetteReview.com

go up. According to statistics provided by So-
cialblade, Sarkis’ channel has been growing 
steadily since last 2016 (prior to which it was 
hovering in the thousands). From January to 
now, her subscriber has leaped from 350K to 
over 1.4 million- that’s four times increase in a 
few months’ time!
As far as daily subs go, itt currently goes up 
by a few thousands per day. As for daily video 
views, her channel receives anywhere from 
400K to 1 million+. At the rate that her You-
tube account is growing, it wouldn’t be too far 
off to say that it’s extremely likely for her rev-
enue from the site to climb in the near future. 
For instance, she’s also continued with her 
acting career (which she first embarked on 
as a child) on both television and film. Many 
years after her last appearance on TV, she re-
turned to the small screen as a minor charac-
ter in the drama series, Four Kings (2016).
Later that same year, the brunette also ap-
peared in the crime film, A Killer Walks 
Amongst Us (2016), starring Eva LaRue, Ash-
ley Scott, and Michael Welch. From there, 
she made yet another cameo in Casey Te-
bo’s; Happy Birthday (2016), a horror thriller 
with Erik Palladino, Tristin Mays and Vanessa 
Lengies in its main cast.
As far as upcoming projects go, she has a 
few other movie appearances planned. For 
instance, she will be joining the cast of the 
comedies, Deported (2017), Boo 2! A Madea 
Halloween (2017), and All-Star Weekend 
(2017). For all we know, Sarkis is just getting 
started with her career on the big screen- will 
she be reaching Hollywood someday? Per-
haps.
What other work has she done? Well for one 
thing, she’s also a model, and a yoga instruc-
tor. Blessed with good looks, she often takes 
on various modelling gigs through Model 
Mayhem.
With the potential that she has, it’s almost 
guaranteed that the twenty something’s net 
worth will continue to rise over the next few 
years.

Christians have found a new hope for a future in Iraq as the 
remaining pockets of Islamic State fighters continue to be de-
feated by Iraqi security and Peshmerga forces.
However, considering the current state of the Nineveh Plains 
as they have been left by the fanatics known locally as Daesh, 
the region may not be ready for Iraqi Christians to return. The 
Nineveh Plains, considered by many as the cradle of Chris-
tianity, is home to one of the oldest Christian communities 
in the world. Rebuilding the Nineveh Plains will require an 
estimated $200 million. Moreover, instability and the lack of 
a consistent security force have prevented many Iraqi Chris-
tians from returning to their homes.
Even though some NGO representatives and government of-
ficials want to establish a “safe zone: in the Nineveh Plains, 
many of the presented 
proposals refer to quasi 
or fully autonomous gov-
ernorate rather than a 
traditional safe zone. Tra-
ditionally, safe zonesare 
set up as secured and 
contained areas to pro-
tect a vulnerable popu-
lation from violence and 
forced displacement and 
have nothing to do with 
self-governance.
The notion of an auton-
omous or quasi-auton-
omous region is recog-
nized in Article 119 of 
the Iraqi Constitution. 
But the establishment of 
such a governorate could be dangerous for Iraq’s future. Con-
sidering that Kurds, Christians, and Yazidis would each like 
to establish their own state, this would effectively break up 
Iraq and significantly weaken the central government. The 
nature of Iraq’s fragmentation is religious, not regional, and 
an artificially imposed regional fragmentation would only 
make matters more complicated.
Still, as Iraqi Christians have been subjected to years of dis-
crimination and persecution, including by their Muslim 
neighbors, many of them have no trust in any solution other 
than a separated and fully protected area. While the wish-
es of this vulnerable population should be respected, the 
U.S. should instead focus its mission on stabilizing Iraq as a 
whole. The Nineveh Plains remain an unstable conflict zone. 
Remaining pockets of radical Islamic fighters and an unreli-
able security force pose the greatest challenges to long-term 
stability for Christians in Iraq. The U.S. must play a more 

proactive role in promoting stability to defend the indigenous 
Christian population in the region.
Iraq has remained an unstable and unsafe country ever 
since the removal of Saddam Hussein. The subsequent dys-
functional governments failed to adequately protect the in-
digenous Christian population and address day-to-day per-
secution. Theft, stabbings, murder, and violence became a 
frequent occurrence of life for Iraqi Christians. This reign of 
terror continued until the end of the Iraqi insurgency in 2011.
And just as Iraqi Christians thought their long nightmare was 
over, ISIS swept over the Iraqi border from Syria and quick-
ly gained control of large swathes of territory, forcing over 
120,000 Christians to flee from Mosul in July 2014 and many 
more to flee again from the Nineveh Plains in August 2014. 

ISIS gave Christians a 
brutal ultimatum: con-
vert to Islam, pay a re-
ligious tax, flee, or be 
killed. They marked 
Christian homes with 
the Arabic letter “n” 
for Nazarene, to dis-
tinguish them homes 
from homes of their 
Muslim neighbors and 
expose them to later 
targeting.
In two years of rule, 
ISIS destroyed Chris-
tian villages and towns 
and removed all signs 
of Christianity ever be-
ing present in the area.

Although ISIS is now on it back foot, life in the Nineveh 
Plains remains bleak for the Christian population. Security 
efforts are currently split between Iraqi security forces on the 
southern end and the Kurdish Peshmerga to the north. This 
is not the solution to promote long-term stability in a region 
where the title of “enforcer” has changed hands so many 
times. Many Iraqi Christians are wary of returning to the area 
to rebuild their homes because of fear that chaos will break 
out again. And indeed, in October 2017, with clashes between 
Iraqi and Kurdish armies forcing Christians in towns like Te-
leskof to flee their homes yet again, their skepticism seems 
warranted.

Ewelina U. Ochab is a human rights advocate and author of the 
book “Never Again: Legal Responses to a Broken Promise in the 
Middle East.” Alexander W. Titus is a Fellow with The Public 
Interest Fellowship in Washington, DC.

After ISIS, the cradle of Christianity
is still fraught with chaos and danger

by Ewelina U. Ochab and Alexander W. Titus

Instability and the lack of a consistent security force have prevented many 
Iraqi Christians from returning to their homes. (AP Photo/Hadi Mizban)
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Dear friends of Assyria,
 
 
The Assyrian Confederation of Europe represents a historic achievement for the Assyrian movement in Europe 
in particular and for the Assyrian nation in general. After decades of discussing the idea of creating a unified 
pan-European body, the Assyrian national federations in Europe came together and have established ACE.

The confederation was launched in April 2016 and has already achieved objectives and is on its way to deliver 
more results. Apart from the basic tasks of establishing the organization (adopting a constitution, registration, 
adopting a graphic profile and reaching out to the community) the federation has been able to achieve a lot. As 
the year comes to a close, I’d like to take the opportunity to thank you as a loyal supporter, for your continued 
commitment to stand with the Assyrian Confederation of Europe and with the people of Assyria. I’ve learned a 
lot from your feedback this year, and from the countless discussions and meetings we have conducted. Your sup-
port is both encouraging and crucial. I’ve learned that together we have the ability to achieve wonderful results. 
Allow me to list some of the achievements since the establishment of the 

Assyrian Confederation of Europe in April 2016: 
 •  We had a successful inauguration in the European Parliament in Brussels with dozens of representatives 

from different countries. 
 •  We conducted our first ever Assyrian European Convention in Gothenburg the same year with close to 

one hundred delegates from five different EU-countries. 
 • We’ve been mentioned or quoted ten times in non-Assyrian media in relation to developments in Assyria. 
 •  We’ve issued two high quality reports, of which one has 

been referenced in the American Congress and garner
 ed the interest of Human Rights Watch and Amnesty.

 •  We successfully conducted recently our second Assyrian European Convention in Brussels, surpassing 
the number of delegates of the first convention. 

 • We’ve issued nine statements on current issues facing the Assyrian people. 
 •  We’ve appeared several times in Assyrian owned media outlets to comment and influence the Assyrian 

public opinion. 
 • We’ve raised awareness about the Assyrian European community of our existence through social media. 

All of this work has been done on a voluntary basis while at the same time working to register
the organization in Belgium, using social media for outreach and other related tasks. In order for 
the confederation to continue to develop and to reach our goal of having a permanently staffed 
office in Brussels we need the financial support of the Assyrian community. We hope you will 
support us to reach this goal as it will enhance our capacity to do much more to organize the 
community, influence European decision makers and run projects.  Are you willing to help the 
Assyrian voice and power in Europe? We want to build a professional lobby in Brussels. 
We have to be the voice of the Assyrians in Assyria in Europe. Together we’re building a truly 
professional and capable organization to advance our common interests as Assyrians in Europe. 
As we continue to build up capacity in a structured and methodical way we count on your 
faithful support. 

Follow us on Twitter at @Assyrianconfed, and let us know how we’re doing.

  
  Thanks for a great year.

    Sincerely,  Attiya Gamri
    President, Assyrian Confederation of Europe
    Attiya.Gamri@allerzorg.nl

Courtesy of www.aina.org

European Assyrians Conclude Second Convention in Brussels

Among the speakers at the event was the vice ambassador 
of Iraq to the European Union, Mr Yasir Almahdawi, the 
program director of the Unrepresented Nations and Peo-
ples Organization, Mr Tommaso Nodari, and the Brussels 
coordinator of the European Armenian Federation for 
Justice and Democracy, Ms. Lianna Margaryan. The pres-
ident of the Assyrian Confederation, Ms. Attiya Gamri, 
delivered the keynote speech in which she focused on the 
need for the Assyrian European community to contin-
ue and expand joint efforts and thanked the delegates 
for their commitment to building a better future for 
Assyrians in Europe and the Middle East. The Assyrian 
Confederation of Europe was established in 2016 and has 
expanded since then to include the Assyrian national fed-
erations of Sweden, Germany, Netherlands and Belgium.

Attiya Gamri, the president of the Assyrian Confederation of Europe. 

From the left: Professor Joseph Yacoub, Attiya Gamri and Claire Jacob 
(author and wife of Prof.  Yacoub)

From the left: Nimrud Kurt Haninke, Mousa Malki,  Gebro Haydo-Grigo, 
Augin Kurt Haninke.

The Assyrian Confederation of Europe, the main body representing half a million Assyrians living in the EU 
held its second convention last week. More than 120 delegates from nine different countries participated in the 
convention, held on 7-8 of October, 2017 in Brussels.
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10 Ancient Mesopotamian Gods And 
Goddesses You Should Know About

When it comes to the early historical scope of 
Mesopotamia, there were no singular factions 
or political entities that ruled the extensive 
lands between and around the rivers of Tigris 
and Euphrates (at least until the brief Akkadian 
interlude and the later ascension of the Baby-
lonian and Neo-Assyrian Empire). However the 
Mesopotamian city states from after 3rd millen-
nium BC did share their cultural traits and even 
languages, with the latter example pertaining 
to how ancient Sumerian heavily influenced 
Akkadian (of which Babylonian was a variant), 
the lingua franca of much of the Ancient Near 
East.

The pantheon of Mesopotamia was a religious 
extension of this ancient cultural overlap, and 

as such many of the divine entities were com-
monly worshiped by Sumerians, Babylonians 
and even Assyrians alike. But as most of us afi-
cionados would know, the progression of histo-
ry is not linear, and as such many of the Mes-
opotamian mythological characters evolved 
(and devolved) into variant entities (based on 
the faction’s preference – like Sumerian sun 
god Utu ‘morphed’ into Akkadian Shamash). 
Furthermore some of these gods were hon-
ored more as patron deities of individual cities. 
Taking these multifarious factors into consid-
eration, let us take a gander at the ten ancient 
Mesopotamian gods and goddesses you should 
know about.

Depicted as the primordial goddess of the oceans, Tiamat is 
possibly one of the earliest known Babylonian entities used 
for Chaoskampf, a myth that portrays the momentous bat-
tle between a hero and a chthonic monster. To that end, the 
very portrayal of Tiamat in Mesopotamian motifs take a par-
adoxical route, with one ‘side’ showing how she epitomized 
the beauty of the feminine, while the other showcasing how 
she represented the chaotic scope of primordial origins. In 
essence, the first part of her mythos projects the goddess as 
the creator, who in sacred bond with freshwater sources (rep-
resented by god Apsû), gives birth to the cosmos and its suc-
cessive generations.

However the second part of the Chaoskampf makes Tiamat 
the antagonist, with her taking the form of a giant dragon to 
wreck havoc on the younger generation of gods (as an act of 
revenge, instigated by the murder of her husband Apsû). She 
is also said to have created the first batch of monsters and 
‘poison-filled’ dragons, and ultimately ends up being slain 
by god Marduk, who in turn then proceeds to construct both 
heaven and earth from her remnant body.
As for the historical side of affairs, there are theories that sug-
gest that Tiamat was worshiped as a part of the cult of Nam-

mu (a primeval goddess, being the Sumerian equivalent to 
Tiamat). Interestingly enough,

Dr Harriet Crawford has observed how the middle Persian 
Gulf region exhibits the ‘mixture’ of waters with the mingling 
of freshwater from the Arabian aquifers and the saltwater 
from the seas. Dilmun, the origin place of many Mesopota-
mian myths, is also thought to have been located in the coun-
try of Bahrain (which in Arabic translates to ‘two seas’).

1. Tiamat

Tiamat, depicted as a dragon, being attacked by Marduk, in 
‘Enuma Elish’

Enlil formed the Mesopotamian supreme triad of gods, along 
with Anu (god of the heavens, also known as An) and Enki 
(god of wisdom and earth). This brings us to the question 
– what natural (or supernatural) element did Enlil himself 
represent? Interestingly enough, this is where the historians 
and linguists are baffled alike, with the very Sumerian word 
“líl” meaning ‘ghost or even haunted’. To that end, Enlil could 
be interpreted as ‘Lord ghost’, but that wouldn’t make much 
sense, especially given the importance of Enlil in Sumerian 
religion. So as a re-interpretation (with practicality taken into 
consideration), Enlil may been portrayed as the ‘Lord of Air’ 
or basically a deity representing the sky and atmosphere.

However in terms of history of religion, Enlil, the patron deity 
of the city of Nippur, was much more than a master of a sin-
gular elemental force. In fact, in various Mesopotamian in-
scriptions and tablets, he had been described with different 
exalted epithets, including the ‘King of all lands’, the ‘Father 
of black-headed people’ (referring to Sumerians) and even 
the ‘Father of Gods’. In that regard, Enlil was often projected 
as one of the most powerful deities who maintained his rebel-
lious and often whimsically wrathful nature.
Pertaining to the latter quality, it was Enlil who brought upon 

the great flood upon humanity (according to the Akkadian 
epic Atra-Hasis, circa 18th century BC), after being perturbed 
by their higher rate of fertility and the general ‘noise’ they 
made (that disturbed his sleep). However his divine ‘col-
league’ Enki, the god of earth, intervenes and warns a human 
sage named Atrahasis – who in turn proceeds to build an ark, 
thus mirroring the later Biblical story of Noah, along with nu-
merous other ancient tales of flood.

2. Enlil

Ur-Nammu standing before the seated Enlil
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As we fleetingly mentioned before in the earlier entry, Enki 
(known as Ea in Akkadian and Babylonian mythology), was 
one of the other important members of the Mesopotamian 
supreme triad of gods. Commonly translated as the ‘Lord of 
the Earth’, Enki had also been depicted as a deity of creation, 
crafts, intelligence and even magic. Interestingly enough, 
many of the initial Sumerian texts also refer to Enki’s virile 
masculinity, sometimes in overtly sexual tones – though the 
literary scope in itself probably wanted to indicate the ‘cre-
ative’ ability of Enki, as opposed to eroticism. For example, 
one text refers to how the semen of the god endowed the vi-
talizing nature of fresh water.

Often considered as the patron deity of the city of Eridu (in 
southern Mesopotamia), Enki was said to have resided in 
a unique geographical location known as abzu (Akkadian 
apsû), attended by his seven mythical sages. In accordance 
with Mesopotamian cosmic geography, the abzu pertained 
to the ocean underneath the earth; and for that matter, even 
Babylon was touted to be built atop an abzu.

In many Sumerian sources, he is also mentioned as being 

the son of primeval goddess Tiamat (mentioned in the first 
entry). According to those legends, it was Enki who took the 
fight to his father Apsû after he learned that Apsû was plan-
ning to kill all the younger gods. He was also said to have cre-
ated the first humans (when depicted as Ea) from clay, in a bid 
to gather ‘free’ laborers for the gods.

3. Enki (Ea)

A Mesopotamian goddess of contrasting traits, Ishtar (or In-
anna in Sumerian) was projected as the female divine entity 
of beauty, sex and desire, while at the same time being the 
symbolic purveyor of war and combat. And is often the case 
with mythology, her later Babylonian legends diverged from 
the earlier Sumerian tales, with the (Babylonian) Epic of 
Gilgamesh representing the goddess as a femme fatale who 
turns vengeful after being rejected by the hero Gilgamesh.

Suffice it to say, as could be comprehended from her repre-
sentative traits, Ishtar tended to be associated with sexuali-
ty, even since the Sumerian times – and such she was the 
patron goddess of sacred prostitutes. And while her earlier 
tales present her as being coyly amorous, with uttering like 
“plough my vulva, man of my heart” (excerpt from a Sumeri-
an poem), the latter Akkadian ‘evolution’ transforms her into 
a more assertive personality, with one line from the Epic of 
Gilgamesh saying – ‘let us enjoy your strength, so put your 
hand and touch our vulva!’.

As for the historical side of affairs, the ancient city of Erbil 
(also known as Arbela or Urbilum in Sumerian) had always 
been an integral part of even the Old Assyrian state, circa 
2050 BC. Occupying a strategic position at the foothills of Za-
gros mountains, the city was the center for the worship of the 
Assyro-Babylonian goddess (in her war-like avatar). To that 

end, several of the Assyrian kings even prayed in her temple 
before their military campaigns and actions of wars. And be-
yond just war ceremonies, the temple was viewed as a forti-
fied sanctuary for Assyrian queens during their pregnancy. 
And as demonstration of the Assyrian elites’ association to 
war (as a ritual extension of their power), some of the new-
born princes were even breast-fed by the priestesses of Ishtar.

5. Ishtar (Inanna)

Probably most famous as the patron deity of Babylon itself, 
Marduk formed as an important part of the Babylonian pan-
theon, which in itself suggests a shift in cultural prominence 
from the ancient Sumerians to the later Babylonians. To that 
end, Marduk was portrayed as the very King of Gods (or even 
Storm God), draped in royal robes, whose fields of ‘expertise’ 
ranged from justice, healing to agriculture and magic. Histor-
ically, the famous ziggurat of Babylon was also dedicated to 
Marduk, which in itself was probably the (literary) model for 
the Biblical Tower of Babel.

In terms of mythology, Marduk was the son of Enki (men-
tioned in the previous entry), and he was responsible for de-
feating and killing Tiamat, the primeval goddess who took a 
dragon form to challenge many of the younger gods. Marduk 
then proceeded on to ‘source’ the rivers Tigris and Euphrates 
from the slain goddess’ eyes, while her body was carved up to 
create heaven and earth.

Once again reverting to history, Marduk was by far the most 
important Babylonian god, with his worship almost border-
ing on monotheism. And while his origins probably lied in 
the rustic agricultural god named Asarluhi (who was sym-
bolized by a spade), Marduk, as opposed to many other gods, 
was said to reign directly from his temple (and stronghold) 
Esagila in Babylon. This symbolic significance rather fueled 

the extension of the actual Esagila complex, which was com-
pleted in its final form by the famed Nebuchadnezzar II, circa 
6th century BC. As a matter of fact, Marduk as a deity was 
held in such a high regard in the lands of Babylonia that even 
‘foreign’ Persian (Achaemenid) emperors like Cyrus and Dar-
ius projected themselves as the chosen of the god.

4. Marduk

Marduk depicted at Mesopotamia’s heritage in Musée du Louvre

Sin (or Nanna in Sumerian, not to be confused with the Norse 
deity) was the tutelary god of Ur, one of the major ancient 
Mesopotamian urban centers that originally occupied a coast-
al position near the mouth of river Euphrates (in what is now 
southern Iraq). Associated with the moon, Sin was represent-
ed as the bull, with the symbol alluding to the resemblance 
of the waxing moon to the horns of the animal. Interestingly 
enough, this mythic connection to moon also associated Sin 
to fertility, on account of menstrual cycles corresponding to 
the timings of the moon’s periodic ‘shape shifting’.

However most importantly, ancient Mesopotamians as-
cribed an astronomical angle when it came to study of Sin. 
In essence, the religious scope of this deity often translated to 
(unintentional) scientific analysis, with scribes maintaining 
records on the radiance along with the paths and cycles of 
the moon within particular time-frames. These records were 
compiled to keep an eye on future omens that were thought 
to have the potential to decide the course of important events.
As for the historical significance of Sin, the moon god was 

clearly one of the major deities in the early part of the Meso-
potamian period, partly fueled by his genealogical pedigree – 
which projected him as the first-born of Enlil (summarized in 
entry 2). He was also portrayed, during various time-periods, 
as the father of two major divine entities – Utu (the sun god) 
and Inanna (the goddess of beauty).

6. Sin (Nanna)
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The Akkadian god Shamash was probably directly derived 
from the Sumerian counterpart Utu, with both entities being 
projected as the god of the sun and divine justice. However, 
interestingly enough, while Utu had been depicted as the son 
of Moon god Sin (summarized in the earlier entry), Shamash 
was represented as the son of Enlil (summarized in entry 2). 
In any case, Shamash (or Utu) was one of the most important 
deities in the ancient Mesopotamian culture, attested by the 
fact that the entity was mentioned as early as circa 3500 BC 
(5,500-years ago) in the nascent forms of Sumerian writings.
Now when it comes to historical connection, Shamash is 
most famously known to feature in the renowned law code of 
Hammurabi (18th century) BC, with the Babylonians attrib-
uting the very provision of land laws to the divine entity. His 
image did match with such characteristics, with Shamash be-
ing portrayed as an old wise man with long beard seating on 
a royal throne, haloed behind his shoulders by the effulgent 
rays of the sun – and his role ‘modestly’ defined as being the 
governor of the whole universe.

This representation took a more a symbolic route during 
the later Neo-Assyrian Empire, with the god depicted as just 
a solar disc with wings. And even more intriguingly, unlike 
other capricious Mesopotamian gods, Shamash tended to be 
portrayed as an undoubtedly righteous divine being, which 

made his role rather ambiguous and yet crucial in the vibrant 
mythos of the city-states. His immense popularity among the 
populace is also suggested by three different ancient cult cen-
ters in all of Mesopotamia – Larsa and Eridu in (southern) 
Sumer, along with Sippar in (northern) Akkad.

7. Shamash (Utu)

Part of the diorite stele with the Hammurabi Code 
that depicts the seated Shamash

Ashur (or Assur) pertains to the interesting synthesis of an 
ancient city and its patron deity, with the latter originating 
as an East Semitic god mainly worshiped in the northern re-
gions of Mesopotamia, along with the north-eastern regions 
corresponding more-or-less to the realm of Old Assyria. To 
that end, there is a theory that the god himself was the deified 
form of the Old Assyrian capital Assur, an urban center that 
dates back from 3rd millennium BC.

In essence, Ashur the deity rather signified the clash of cul-
tural overtones between the northern and southern parts of 
Mesopotamia. For example, by Hammurabi’s time, Marduk 
replaced Enlil as the chief deity of the majority of the south-
ern Mesopotamian lands. Almost as a reactionary process, 
Ashur took the position of Enlil (and his mythic lineage) in 
northern Mesopotamia, and this religious shift extended till 
the period of the Neo-Assyrian Empire. In fact, many of the 
Assyrian imperial propaganda inscriptions went on to men-
tion how their conquered subjects’ gods have abandoned 
them, overshadowed by the rising power of Ashur.
The geo-political scenario of the Assyrian Empire rather fa-
vored such contrived outlooks, with their eponymous royal 

capital of Ashur being transformed into a city of lavish palac-
es, imposing temples and even cultural centers for learning. 
This emphasis on the intrinsic ties between Assyrian impe-
rialism and the divine entity even led to the adoption of king 
names that included the word ‘Ashur’, like Ashurnasirpal, 
Esarhaddon (Ashur-aha-iddina), and Ashurbanipal.

9. Ashur

Ashur represented by an entity in a winged disc with a ring in one 
hand (symbol of god-given kingship). Source: The British Museum.

The Sumerian civilization can be credited with many of hu-
manity’s cultural inventions and achievements, including the 
world’s oldest known pieces of literature. To that end, Sume-
rians even had a goddess dedicated to pursuits of writing 
(much like Saraswati, the goddess of knowledge and scribes 
in Indian mythology), and she was called Nisaba (or Nissaba).
Probably having her origins from a grain goddess, circa 2700 
BC, Nisaba later became the primary deity of the Mesopo-
tamian city of Eresh. She was often portrayed as the prima-
ry scribe of the gods and keeper of both divine and mortal 
accounts. Interestingly enough, with varied myths followed 
in different city-states of ancient Mesopotamia, in some tales 
Nisaba was represented as the daughter of Enlil (the entity 
mentioned in the second entry). However more famous sto-
ries establish Enlil as being the son-in-law of Nisaba.
I
n any case, beyond confusing genealogy, Nisaba had always 
been represented as an ally of the powerful (albeit capricious) 
god Enlil. To that end, one of the oldest known literary works 
in human history, known as the Kesh Temple Hymn (also 
called the Liturgy to Nintud), inscribed circa 2600 BC, com-
prises eight set of songs – all of which are attributed to Nisa-
ba, who goes on to praise Enlil. In essence, the Kesh Temple 
Hymn was presented as the work of gods, possibly to endow 
it with an air of legitimacy (and sanctity) during the ancient 
times. The first paragraph of the ancient literature piece 
roughly reads like this –

The princely one, the princely one came forth from the house. 
Enlil, the princely one, came forth from the house. The princely 
one came forth royally from the house. Enlil lifted his glance 
over all the lands, and the lands raised themselves to Enlil. The 
four corners of heaven became green for Enlil like a garden. 
Kesh was positioned there for him with head uplifted, and as 
Kesh lifted its head among all the lands, Enlil spoke the praises 
of Kesh.

8. Nisaba

Depiction of goddess Nisaba, with symbols of nature, dating from 
2430 BC. Source; Pergamon Museum,Berlin

For our last entry, we decided to take a lighter route by sum-
marizing about Ninkasi, the ancient Sumerian tutelary god-
dess of beer (and alcohol). Symbolizing the role of women in 
brewing and preparation of beverages in ancient Mesopota-
mia, the entity (whose actual depictions have not survived the 
rigors of time) historically also alluded to how beer consump-
tion in itself was an important marker for societal and civi-
lized virtues. To give an example, in the Epic of Gilgamesh, 
the wild man En-kidu “did not know how to eat bread, / nor 
had he ever learned to drink beer!”, with the latter phrase 
suggesting how drinking beer was seen as a ‘quality’ of a civ-
ilized person.

And since we are talking about history, like many of the oldest 
cultural achievements pertaining to humanity, the oldest rec-
ipe for brewing beer comes from the land of Mesopotamia. 
These earliest beers were possibly concocted with the aid of 
barley that was extracted from bread. To that end, some of 
the excerpts from a 3900-year-old Sumerian poem honoring 
Ninkasi (the Hymn to Ninkasi), translated by Miguel Civil, 
read like this –

You are the one who soaks the malt in a jar,
The waves rise, the waves fall.

Ninkasi, you are the one who soaks the malt in a jar,
The waves rise, the waves fall.

When you pour out the filtered beer of the collector vat,
It is [like] the onrush of Tigris and Euphrates.

Ninkasi, you are the one who pours out the filtered beer 
of the collector vat,

It is [like] the onrush of Tigris and Euphrates.

10. Ninkasi

Tiamat, depicted as a dragon, being attacked by Marduk, 
in ‘Enuma Elish’
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School captains Mary Anoya and Ramel Zia say their parents 
fled Iraq because of conflict. 

In the 15 years since St Hurmizd was founded, the Assyrian 
primary school in Western Sydney has grown from a cohort 
of 85 students, to more than 700.

All of the students come from non-English speaking, Assyri-
an backgrounds, and nearly 200 are new refugee arrivals.
Many were welcomed to Australia as part of the Govern-
ment’s intake of 12,000 Iraqis and Syrians earlier this year.

As the only school in the Western world offer-
ing Assyrian faith and language classes, it’s 
perhaps no wonder St Hurmizd’s has ex-
panded at such a fast pace. According 
to the 2016 Census data, there are 
13,863 Assyrian Apostolics cur-
rently living in Australia -- that’s 
a 69 per cent increase from a 
decade earlier.

Protecting the persecuted
Conflict in the Middle East 
is a key factor underpin-
ning this sharp population 
incline. As followers of the 
Holy Apostolic Catholic 
Assyrian Church of the 
East, a branch of Christian-
ity, Assyrians are a religious 
minority in their homeland 
of Iraq and Syria, and often 
the target of violent attacks. As 
St Hurmizd’s Christian studies 
coordinator, Rowena Daniel -- an 
Assyrian herself -- knows all too well 
about the plight of her people.

“Assyrians have been persecuted most of their 
lives,” she says.
A staff member since 2002, Ms Daniel has seen the teaching 
cohort grow from five to 50 members.

She’s also been a guiding force in ensuring the school ade-
quately meets the needs of its students, particularly those 
who’ve been traumatised by war, or missed out on schooling 
because they lived in a refugee camp.

“There are a lot of students who need one-on-one [attention], 
and not to be forgotten,” she says.

“It’s really important we look at their emotions before we ac-
tually want to teach them something.

“Some of [the students] have lost education for four or five 
years, and this is their first contact with schooling.”

Brian Kennelly, head principal of St Hurmizd and its sis-
ter-high school St Narsai, also believes in a multi-pronged 
approach to supporting students. “In the last two years, we’ve 

Courtesy of Aina.org

been flooded with new refugees,” he says. “We’ve welcomed 
them with open arms and we’re teaching them English and 
the cultural aspects of Australia, as well as maintaining their 
heritage and their faith, and that is really important to this 
community.”

Mr Kennelly, a Catholic, was tasked with the responsibility of 
improving and expanding St Hurmizd by its patron, the As-
syrian Archbishop of Australia, New Zealand and Lebanon, 
Mar Meelis Zaia.

“I felt a real connection with him, and when I came into 
both schools I felt a real connection there,” he 

explains. Mr. Kennelly says his time work-
ing in the Middle East helped prepare 

him for this position.

“I’ve lived in the Middle East for 
three years as a deputy princi-

pal in a leading school in Jor-
dan,” he says. “So, I under-
stand a little bit about the 
culture, and I understand 
some of the plights the 
students and families have 
faced in being dislocated 
from their homelands.”

Faith and determination
For Mar Benyamin Elya, a 

former school chaplain at 
St Hurmizd and now Austra-

lia’s youngest Assyrian Bish-
op, that plight is a lived one.

“I was born in Baghdad. I ar-
rived in Sydney when I was nine 

years old,” he recalls.

“Because [of that] I can see what the stu-
dents go through.

“I try to push them and say: ‘Just because you’re new, just be-
cause you don’t know the language, it doesn’t mean that you 
won’t be successful. Work hard and you’ll be able to achieve 
great results’.”

His words have proven true year upon year, as the students 
from St Hurmizd and St Narsai have gone on to achieve strong 
academic results. Asked about success stories, Mr Kennelly 
was quick to point to a current Year 12 student who spent five 
years in a refugee camp in Lebanon, without schooling, be-
fore moving to Australia.

“She came to us in the beginning of Year 11, [and has] been 
with us 18 months,” he says.

“She is our top student this year. She will get into medicine.

“It is an amazing story of determination, and this is what the 
community is built on -- determination, faith, and a common 
bond.”

Australia’s Only Assyrian School 
Helps Refugee Children Thrive

‘I want to give a voice to those who have none.’
These were the words of singer Sarah Ego, whose profes-
sional name is Eliyo, in an exclusive interview with ZENIT. 
She performed December 4th, 2016 at a charity concert held 
in the Vatican’s German Campo Teutonico (the Teutonic 
Cemetery).

The ecumenical Christmas concert was arranged by Prince 
Gharios, president of the Royal Ghassanide Academy of Sci-
ences, to support Christian refugees from the Middle East, 
especially in Syria, Lebanon, and Jordan.

The Syrian Orthodox singer, born in Augsburg, Germany, 
sang traditional German Christmas songs, as well as oth-
ers in Jesus’ language of Aramaic. She also sang traditional 
English Christmas carols and Schubert’s Ave Maria in Latin.

Following the concert, ZENIT had the opportunity to inter-
view the young singer on why this cause is so close to her 
heart.

ZENIT: Could you share a little about your background, 
your roots?

Sarah Ego: I was born in Germany and grew up here. My 
parents are Assyrians and so I grew up not only with the 
German but also with the Assyrian culture.
The Assyrians, currently living in the countries of the Near 
and Middle East – Iran, Iraq, Syria, Lebanon and the Turks, 
as well as emigration to Western Europe, America and 
Australia, Akkadians, Babylonians, and Arameans, who had 
been settled in Mesopotamia and Syria for thousands of 
years. The cultural heritage of the past, the ancient Assyri-
an and Babylonian history, Syrian Christianity and the still 
lively mother tongue became the basis of the Assyrians of 
the present.

ZENIT: Why were you in the Vatican this December? What 
is the purpose of the event? Who is it helping?

Sarah Ego: As I advocate the support of persecuted Chris-
tians, I accepted the request to perform at the Charity 
concert, which took place in the Vatican. The concert was 
organized by the Prince Gharios Foundation, which also 

works for this purpose.

ZENIT: What was the emotion for you to be singing in the 
Vatican?

Sarah Ego: It was an honor for me to be able to sing in the 
Vatican and at the same time in such a holy place. For me, it 
was connected with very special moments, as I could think 
through the respectful, quiet and family atmosphere in this 
period before Christmas. I will remember for the rest of my 
life this concert in the Vatican.

ZENIT: What, for you, is the signification of singing in Ara-
maic?

Sarah Ego: Aramaic, the language of Jesus, is my moth-
er-tongue and therefore the language of my home. I feel es-
pecially close to my homeland when I sing with this ancient 
language, because this music embodies the culture of my 
ancestors.

ZENIT: You’ve said before you wish to be an ambassador for 
Christians in the Middle East. Why is this so?

Sarah Ego: I want to give a voice to those who have none and 
are there for them. It is important for me to let them know 
that we have not forgotten them.

ZENIT: What do you hope to achieve through your voice?
Sarah Ego: I wish to reach and touch many people through 
my voice. But above all I want to be a good example and 
inspire people to do good. 

ZENIT: How can people help promote this cause in their 
everyday lives?

Sarah Ego: By showing that we are there for our fellow 
human beings, talking about the situation and concretely 
acting.

ZENIT: Anything else? 

Sarah Ego: I wish everyone a happy and blessed Christmas 
celebration and hope that everyone is able to spend their 
holidays with their loved ones.

On the NET: Website of Sarah Ego:  http://sarahego.de/

‘I Want to Give a Voice 
to Those With None’ 

Courtesy of Zenit.org
Concert With Sarah Ego In Campo Teutonico Photo By ZENIT’s Deborah 
Castellano Lubov

Young Syrian-Orthodox Voice at Heart of Vatican 
Concert, Eliyo, Speaks on How She Wishes to 

Be Ambassador for Middle East Christians

Eliyo
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“I’m Kathryn, and 
cardamom and tea is a blog 
dedicated to Assyrian food”

While the smell of cardamom baklawa brings me back to so many childhood memories, 
ma’amoul doesn’t tug at my heartstrings in the same way. I think this is probably be-

cause no one in my immediate family bakes it. The kind of ma’amoul we would buy was 
mass-manufactured. You know, the kind where there’s nowhere near enough butter in 

the dough, and the flours didn’t have a chance to hydrate. So you end up with this gritty, 
dry exterior where every distinct grain of semolina tastes and feels like a grain of sand, 

and no amount of powdered sugar can fix it. And the fillings. The fillings! The pistachios 
become hard little pebbles and the dates become a fibrous, gunky mess. Their sugary 
binder would stick to your teeth and you’d need a gallon of chai to choke them down.

So a couple months ago, I decided that I should probably write up 
a post about ma’amoul, but I wasn’t super thrilled about it, since 
all of my experiences eating it were so mediocre. That is, until I 
ran into my auntie Geeto at a Persian restaurant last month. We set 
a date to bake ma’amoul together, and everything changed. Geeto 
understands the secret to a crisp, chewy, buttery ma’amoul, and 
she was kind enough to let me share her wisdom with you. 

The way Geeto prepares her ma’amoul date filling is different 
than most recipes I’ve seen. Instead of puréeing them in a food 
processor, she roasts them with butter for a few minutes, until they 
become so soft, you just need a fork to mash them up. They cara-
melize slightly, and the little bit of butter gives them this delicious 
taffy-like consistency.
It’s finally possible to find very high quality dates all over North 
America. My friend Lupita recently sent me some dates from her 
farm in northwestern Mexico, and they were pretty unbelievable. 
But sometimes you can’t find the best, and you’ve got to settle for 
those stale dates that have been sitting on the supermarket shelf, 
getting old and crispy (but not crispy in a good way). Geeto’s roast-
ing technique refreshes dates and makes them like new (and if you 
try this with very fresh dates, you’re really in for a treat). As a total 
bonus, when you prepare them in this way, you don’t need to add 
any sweetener, because the roasting process highlights the dates’ 
natural sweetness.
 
But let’s backtrack a little bit, because the very first thingGeeto 
taught me is the importance of dough hydration. Semolina and 
farina are much coarser grains than all purpose flour, so you’ve 
got to give them time to soak up all the liquids. This means that 
you should first let the flours hydrate a bit overnight in a clarified 
butter and simple syrup dry soak, which gives everything a nice 
head start.
The next day, get ready for an emotional whirlwind. You’ll add 
half of the milk and mix it together, and it will seem like the 
perfect amount of liquid to bind everything together. You may 
even think you don’t need to add the rest of it and pat yourself on 
the back. But then you’ll let it sit for 20 minutes and everything 
will change. After it’s had a chance to soak, you’ll notice that the 
dough has lost its squishy consistency, and it will pull apart like 
cotton, rather than melted cheese. You’ll then add the rest of the 
milk, mix it together, and it’ll suddenly seem like way too much 
moisture, and you’ll worry that the cookies will never hold their 
shape. But after 20 minutes go by, everything will come together 
into a soft, flexible dough that pulls apart like slightly warmed 
mozzarella. The final, rested dough dough will easily release from 
the ma’amoul press and still hold its pattern.

 Geeto impressively does all this without measuring and without 
a recipe. To try Geeto’s technique, add about 1/4 cup of milk to the 
flours (after soaking in simple syrup and butter overnight) knead 
the dough together, and continue to knead (resting occasional-
ly), adding 1 or 2 tablespoons of milk at a time, until the dough 

becomes the perfect consistency. This will take about 30 to 45 
minutes, but it yields nice results if you know what consistency 
you’re looking for.
In order to turn this into a step-by-step recipe, I’ve streamlined this 
technique and tested exactly how much liquid should be added 
for the perfect consistency. Feel free to stick to my recipe below, or 
try your hand at Geeto’s strategy if you have a little extra time and 
want to make ma’amoul like a real pro.

The one tricky thing about making this recipe is finding a 
ma’amoul press, which yields an elegant, professional-looking 
cookie. They’re hard to find in brick-and-mortar stores, although 
Middle Eastern markets often carry them. But if you’re willing 
to wait a couple days, you can easily find them online. There is a 
huge variety of ma’amoul press shapes and sizes, each correspond-
ing to a different kind of filling, and date presses tend to be flat and 
circular, like the ones pictured here.
But I hate to ask you to buy special equipment or ingredients 
when it’s not absolutely necessary, so I’ve got a few suggestions for 
makeshift ma’amoul presses. Keep in mind that they might not 
look as polished as the ones made with a real press, but they’ll still 
be tasty and pretty.
My favorite makeshift ma’amoul press is a 3/4 measuring cup, 
which works well to form a uniform circle. Individual plastic yo-
gurt containers (the short, squat ones) and small plastic cups also 
work. Just be sure not to fill the container all the way, but press 
the filled dough into the bottom and flatten it out as best you can. 
Once you have your flat cookies, use the back of a fork to make a 
design on the surface. You can also shape them by hand, which is 
actually quite traditional. When there’s a will, there’s a way!

date ma’amoul
By Kathryn
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DAY TWO 

The Filling:
4 cups chopped dates (about 1 pound 5 ounces)
2 tablespoons butter, cut into small pieces
1 tablespoon water (or 2 tablespoons if your dates look dry)

 •  Preheat the oven to 400° F.
 •   Spread the dates out over the bottom of a casserole dish. Dot the dates with bits of butter. 

Sprinkle 1 or 2 tablespoons of water over the dates.
 •   Cook for about 10 to 15 minutes, until the dates soften significantly (you can see the cut-sides caramelize 

slightly).
 •  Use the back of a fork to mash them into a smooth paste.
 •  Chill this paste until it solidifies enough to handle and roll the paste into about 40 to 45 balls. **

The Dough:
3/4 cups 2% milk
the farina/semolina mixture
1 1/2 teaspoons yeast
Additional milk as needed

 •  Warm the milk to about 100° F.
 •   Uncover the farina/semolina mixture. Crumble the lumps apart between your fingers until the crumbs 

have a very fine texture. Add the yeast to the crumbs.
 •   Make a well in the center of the crumbs and add about 1/2 cup of the milk. Use your hands to combine 

by squeezing the mixture through your fingers. Once it’s evenly distributed, cover it and let it sit for 
about 20 minutes.

 •   Once 20 minutes have passed, add the rest of the milk, *** mix together with your hands, and let it rest 
for 20 more minutes.

 •  Add 1 or 2 tablespoons of additional milk if the dough looks a little dry.

Baking the Cookies:
Ma’amoul dough
Date Balls
Ma’amoul press
Powdered sugar for dusting

 •  Preheat the oven to 450° F.
 •  Roll the dough up into the same number of dough balls as date balls.
 •   Squish a date ball so that it’s slightly flattened into a disc. Flatten a dough ball into a disc that’s about 1.5 

times the width of the date ball. Place the flattened date paste in the center and wrap the dough around 
it (or just see photos).

 •  Spray the ma’amoul press with a tiny bit of oil (and continue to do this between cookies if they stick).
 •   Place the filled ball in the ma’amoul press and carefully flatten it out further, using the heel of your 

hand. Make sure you press hard enough that the dough works its way into the corners of the press.
 •   Release the ma’amoul from the press by whacking it against the edge of a sturdy bowl, and letting the 

cookie it fall into your hand, or use the release button if it’s a newer press. Place the ma’amoul on a 
parchment lined baking sheet, about 1/2 inch apart from each other.

 •  Bake the ma’amoul for about 10 to 15 minutes, until they’re light golden brown.
 •  Let them cool completely on the parchment, and then give them a generous dusting of powdered sugar.
 •   Store in between sheets of wax paper in a sealed container. They’re best the day you make them, but 

they can be kept at room temperature for 5 days, or frozen for months.

date ma’amoul
Yield: approximately 40 to 45 cookies
Active time: 2 hours
Total time: 12 hours

DAY ONE 
 
Prepping the Flours:
1/4 cup + 2 T water
1/4 cup + 2 T sugar
2 cups farina
1 cup semolina
1/4 teaspoon salt
1/2 cup + 2 tablespoons clarified butter or ghee, melted *

 •   Make the simple syrup: Heat the water and sugar in a saucepan until the sugar dissolves. Let the syrup cool 
to warm room temperature before adding it to the dough.

 •   Combine the farina, semolina, and salt in a large bowl. Make a well in the center of the flours and pour in 
the melted, clarified butter. Mix the butters and flours together by rubbing them between your fingers until 
they are very well combined.

 •   Gradually add the cooled simple syrup to the flour-butter mixture, about 2 tablespoons at a time, using a 
fork to mix everything together between additions. Rub the crumbles between your fingers to break any 
lumps apart.

 •  Once you’ve worked out most of the lumps, cover and let the dough sit at room temperature overnight.

* If you’re clarifying your own butter, start with 3/4 cup regular unsalted butter. Melt the butter over medium heat. Once it has 
completely melted, reduce the heat to low and continue to simmer for about 2 minutes, until the butter solids have risen to the top 
and the bubbling has started to get a little quieter. To filter, skim the solids from the top of the butter and then pour the melted 
butter into a liquid measuring cup, slowing down at the end and leaving the sunk solids at the bottom of the pot. Let the butter cool 
to warm room temperature before adding it to the flours.
** The size of the balls will depend on the size press you’re using. A good rule of thumb is that the date paste should take up about 
1/3 of the press’ cavity, while the dough should take up about 2/3 of the mold. Don’t overstuff the molds, and err on the side of less.
*** Assuming you measure perfectly and you use the right flours, this should be the perfect amount of milk to add. But if you’re 
unsure of your measuring, check out the dough’s consistency at this point and decide whether you want to add all of the rest of the 
milk. If it looks a little on the wet side or if you’re unsure, add half the remaining milk, wait 20 minutes, and then decide whether 
you want to add the rest. You can add the rest of the milk as gradually as you’d like, as long as you give it more time to soak.
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*The following article is a version of apa-
per originally presented at the international 
conference “Orchestrating the Nation: 
Music, Dance, and (Trans)Nationalisms,” 
Paris, France, November 12-13, 2015

 The Assyrian nation is performed 
through cultural practices such as the 
sheikhani song and dance. As a result 
of religious and ethnic persecution, the 
majority of Assyrians have fled their 
homeland and live in a global diaspora. 
However, the belief in and hope for an 
Assyrian nation is very much a part the 
present discourse among this transna-
tional community. Though a fraction of 
the Assyrians remain in the homeland, 
there is a general understanding that 
due to the volatility of the region a mass 
return is not probable. In this article, I 
aim to demonstrate that the practice of 
sheikhani song and dance constitutes 
part of the transnational linkages upon 
which the Assyrians claim national as-
sembly.
 
 The term sheikhani refers to both a 
song style and an associated line dance. 
The rhythm is in duple meter with the 
dance movements divisible into sets of 
two steps. Traditionally performed by 
the double-reed zoorna and dawoola 
bass drum, it has now been adapted by 
popular Assyrian artists to include lyr-
ics and electronic instruments such as 
the synthesizer. Sheikhani is performed 
and danced in a variety of contexts, in-
cluding weddings and Assyrian “par-
ties.” Ethnomusicologist Philip Bohl-
man suggests that music can articulate 
processes which shape the state through 
the narration of national myths, which 
may transform into nationalist histo-
ries, thereby having the potential to 
mark national borders (Bohlman 2011). 
In framing the national imaginary of 
the Assyrians, the origin of sheikhani, 
as told through oral transmission, 
comes from the pre-battle warm-up of 
the archetypal Assyrian warriors. The 
origin myth of sheikhani has been ex-

pressed to me in numerous formal and 
informal interviews. In speaking with 
one of my Assyrian interlocutors from 
Toronto, I asked how he came to acquire 
this knowledge, to which he replied,
 I don’t know, I heard it from some-
where. They told me that back in the 
old days, in the mountains of Hakkari, it 
would get pretty cold, (so mountains of 
present-day Turkey, Iraq, those regions) 
and the way they would warm-up is 
dancing sheikhani. It’s a very involving 
dance, so feet, hands, shoulders, head 
movement too. 

 Although many Assyrians I have 
spoken with enjoy dancing sheikhani, I 
have also spoken with those who have 
told me that they do not like dancing. 
What is telling in the context of this re-
search, however, is that even those who 
claim disinterest in dancing themselves 
have acknowledged the significance of 
sheikhani in forming a sort of cohesive 
Assyrian social formation. One of my 
interviewees from Hamilton, Ontario 
explained to me that she does not like 
to participate in dancing, but enjoys 
attending events where dancing takes 
place. When asked about sheikhani spe-
cifically, she replied, “I really love the 
feeling of having something in common 
with people I don’t even know. Like a 
common ground. You feel a connection 
and you don’t feel out of place. It makes 
you proud in a way too, that you’ve been 
able to preserve this skill…so that you 
can use it to meet up randomly with 
other [Assyrians] and use it to inter-
act.” I would argue that this “common 
ground,” which is located in a transna-
tional arena as a result of geographic 
dispersal and forced migration, contrib-
utes to a sense of emplacement through 
which Assyrians engage in the concept 
of “shared citizenship” (Laguerre 2009).  
 In the “construction” of Assyria, the 
Internet has become an integral site for 
transnational communication between 
Assyrians in the diaspora. In the context 
of weddings and similar social gather-

ings, sheikhani is often performed by a 
live band, or as a recording played by a 
DJ specializing in Assyrian music. Out-
side of these events, Sheikhani is also 
consumed via the Internet on websites 
such as Facebook or YouTube, where 
artists will frequently post videos of 
their music. Ethnomusicologist René 
Lysloff writes that the idea of commu-
nity is based on a sense of common in-
terests and/or purpose, and that such 
communities may be formed in online 
contexts (Lysloff 2003). The Internet, as 
Lysloff explains, is freed from the con-
straints of real time and space allowing 
a community to come together through 
common interests rather than physical 
proximity; “Thus it is the context of on-
line communities that might be virtu-
al…not the sets of social relationships 
such collectivities engender” (Ibid., 257). 
In a case study looking at the online 
musical activities of Assyrians based in 
Sweden, ethnomusicologist Dan Lund-
berg suggests that because Assyrians 
do not necessarily have nation-state in-
stitutions, the building of international 
networks via the Internet is a significant 
opportunity to build “national informa-
tion banks.” These “national informa-
tion banks” may be sites where Assyrian 
history is documented through a variety 
of sources including music.

 The sheikhani song “Goreh 
D’Tyareh” (“The Leaders of Tyari”), re-
leased in 2008 by Toronto-based Assyr-
ian artist Talal Graish, describes several 
historical Assyrian warriors—heroic 
figures—from the villages of Tyari in 
and around World War I.  Tiyari is a 
historical district in the Hakkari region 
of present-day Turkey. The erasure of 
Tiyari on modern-day maps adds sym-
bolic importance to its documentation 
as a reminder of the historical presence 
of Assyrians in the region, song being 
a means by which this may be accom-
plished. The narrative of the Tiyari 
mountain warriors has been referenced 
by several Assyrian scholars. For ex-
ample, in his work on inserting the As-
syrian experience into the narrative of 
Iraqi historiography, Sargon Donabed 
cites British archival documentation 
that identify the “martial spirit” of the 
Assyrian [Tiyari] highlanders, whose 
skills were commodified by the British 
to advance their colonial interest in the 
region (Donabed 2015). A number of 
videos of “Goreh D’Tyareh” are avail-

Shake that Sheikhani!
The Performance of Nation in 
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able for consumption on YouTube. In 
its availability online, and the stories of 
the historical Assyrian figures which it 
communicates, this song may be an ex-
ample of an archival document which 
contributes to the aforementioned “na-
tional information bank.”  

 “Goreh D’Tyareh” has been de-
scribed to me on numerous occasions 
by Assyrians as a “nationalistic song.” 
There are several elements, beyond 
the lyrical content, which I would ar-
gue contribute to this understanding. 
Firstly, and perhaps most importantly, 
the lyrics are in a dialect of the Neo-Ar-
amaic language. As noted by sociolin-
guists Carmen Llamas and Dominic 
Watt, language users are not passive, but 
“are agents capable of deploying lan-

guage variation for identity-making and 
-marking purposes” (Llamas and Watt 
2010, 2). Speaking a dialect standardly 
referred to as Assyrian Neo-Aramaic is 
a crux of Assyrian identity, particularly 
in discussions of their continuity from 
the ancient Mesopotamian civilizations, 
where Aramaic was adopted as a lingua 
franca during the Neo-Assyrian Empire. 
This is also a point of pride amongst the 
community, as they were able to main-
tain this language despite the encroach-
ing use of Turkish, Arabic, and Kurdish 
throughout centuries in their home-
land. 

 Secondly, the sampling of raweh, be-
ing the shouting vocal lines that occur 
periodically in the song, alludes to the 
historic village life of Assyrians which 
figures prominently in their national 
imaginary. In speaking with Assyrians 
during my fieldwork, raweh has been 

described to me as a vocal tradition that 
would be performed spontaneously in 
villages at weddings and various oth-
er communal gatherings. In this song, 
raweh becomes a marker of Assyrian na-
tional identity in its relation to a nostal-
gic and rural way of life in their ancestral 
homeland, prior to the mass waves of 
Assyrian emigration and ensuing physi-
cal separations of family and community.

 To conclude, I would like to draw at-
tention to the comments section on the 
YouTube pages of “Goreh D’Tyareh.” 
These sections are forums where Assyr-
ians from throughout the global diaspo-
ra have the opportunity to communicate 
with each other and to express their 
feelings of Assyrian nationalism, for 
example, the comment “Khayya ATUR! 
Khayya OUMTA!” meaning “Assyria 
is my life! Our nation is my life!” In the 
martial spirit of the song, and perhaps 
sheikhani more generally, one viewer 
commented, “I feel like going to war for 
Assyria after listening to this motiva-
tional zmarta (song).” And perhaps most 
pertinent to the sheikhani song and 
dance which I have discussed here, the 
comment “shoooshlaaaa! (shake it)”—or 
in other words, shake that sheikhani. 
1-2Interview with the author via Facebook, Oc-
tober 6, 2015. 

3Available for listening online https://www.you-
tube.com/watch?v=9YQ1tZ1B5WA ; Translation 
of verse 2: “My cousin, Sorro Karra (Soro the 
Deaf)/ of Asheetha, how mighty he is/ Stories 
of his manhood remain until this day/ We have 
honour and pride in him/ He put in the hearts of 
his enemies/ fear that has no end./ Until this day 
we remember his name with pride/ Sorro Karra, 
with pride. 
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ANDREW DAVOODIAN

Congratulations

I earned my MBA (Master of Business Administration) 
from the Johnson School of Graduate Management in 
the SC Johnson College of Business at Cornell University 
with a Graduate Minor in Real Estate from the Cornell 
School of Hotel Administration. 

Stay blessed,
A. Davoodian

AFA Scholar Awards

$32,000 awarded in 2017 toward Educational and Cultural activities 

Assyrian Foundation of America is proud to support the following students and programs 
that focus on Assyrian-related topics which raise awareness and recognition of our rich 
history and culture.
 

Scholarships:
 
 ·  Joseph Hermes - graduate student at University of Chicago in Assyrian studies, concentrating 

on the 18th and 19th centuries, especially in the Ottoman Empire
 
 ·  Roshel Pakbaz - graduate student at Cambridge University in ethnomusicology, concentrating 

on the music of William Daniel. For her PhD, she’s looking at how current Assyrian musicians 
are using and interpreting the music of the Church of the East to compose new music.

 
 ·  Nadia Younan - graduate student at University of Toronto in ethnomusicology, studying music 

as an expression of ethnic/national identity
 
 · Yešu Beģtas - studying law in Turkey 
 
 · Zalga Beģtas - studying in Turkey
 
 · Yacob Eramya Anwiya – graduate student in Erbil, Iraq studying Syriac
 
 · Knara Slvanos Sankhero – graduate student in Erbil, Iraq studying Syriac
 
 ·  Romina Wingert - medical degree from Syria; came to the USA as a refugee, now pursuing a 

degree in medicine
 
 ·  Zack Cherry - PhD in Assyriology from University of Uppsala, Sweden, starting post-doctoral 

studies
 
 · William Benyameen Adam in Erbil Iraq
 

 Grant for Cultural Activities:
 
  ·  Bedri Diril -  documentary film maker, living in Istanbul. He has made a movie about the 

Assyrian region of Botan in eastern Turkey, and now, has started another film document-
ing Assyrian life in the Țūr ‘abdīn region.

 ·  A musical play in modern Assyrian, based on the epic of Gilgamesh
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Books

The third book in the Itwa Litwa Stories for Assyrian children tells the story of Princess Ashurina, who is the eldest 
of the king’s twelve daughters. Their mother died giving birth to her last daughter. Obliged to have a male heir, the 
king marries young Ramita, the unique and spoilt daughter of a neighboring king, against her will. However, Rami-
ta has her own devious plans. Will Ashurina be able to save her father and her country?

In order to keep the price low, the pictures in the book are not colored. The children may amuse themselves by col-
oring the drawings to their taste, thus participating in the making of the book.

Please note that the story is in Assyrian and not in English.

Available from www.lulu.com. 52 pages $10.00

The Journal of Sefro Suryoyo
A newly published and released historical journal (facsimile reprint)

Books

The Dancing Queen 

Follow the adventure of Ashurina the 
eldest daughter of an ancient king who 
finally becomes a great queen. 

Sefro Suryoyo was an Assyrian monthly publication published by the Syrian Orthodox 
Archdiocese of Aleppo, Syria. It began publication in June 1944 and ceased in Decem-
ber 1949. Its editors were Mansur Shilazi, Danho (Ghattas) Maqdesi Elias and Shukri 
Daraqji. The publication was in Arabic and Syriac and some of its contributors in-
cluded Hanna Salman, Fawlos Gabriel, Danho Maqdesi Elias, Abdelmasih Qarabashi, 
Yuhanon Dolabani, Yuhanon Qashisho, Pawlos Bet Dara, Ishoq bar Armalto, Abrohom 
Gabriel Sawme, Bulus Behnam and Afrem Beth-Khuroyo. Most of the contributors 
lived in Syria, Lebanon, Turkey and Iraq. 

The scope of the journal covers history, poetry, philosophy, religion, literary criticism, education, healthcare, upbring-
ing and news. The contributors themselves wrote most of the articles but some are also translations from English 
and French. These Nineveh Press editions reproduce all issues in five volumes as facsimile reprints. The original is-
sues used for these reprints come from the private collection of Danho Maqdesi Elias. The journal was later donated 
to Igreja Sirian Ortodoxa Santa Maria in São Paulo, Brazil. It was made available for reprint by Hanibal Romanos with 
the help of Peter Sowmy.

Purchase your copies today and save 10 % off + free mail or 50% off ground shipping (use code BOOKSHIP17, 
expires September 25) directly from the printer: www.lulu.com/spotlight/ninevehpress

This important contribution to genocide studies documents how the world’s oldest Christian communities—variously 
referred to as Chaldeans, Syriacs, and Arameans, but best known as Assyrians—were, along with the Armenians, 
“victims of the [Ottoman] plan for exterminating Christianity, root and branch,” to quote Lord Bryce, circa. 1920.  In 
fact, as half of the Assyrian population was massacred—going from 600,000 to 300,000 in 1915-18—relative to their 
numbers, no other Christian group, including the Armenians, suffered as much under the Ottomans.
Yacoub, emeritus professor at the Catholic University of Lyon, offers copious documentation and reports from reli-
able eyewitnesses, state actors, and relief agencies that recount countless atrocities against the Assyrians—massa-
cres, rapes, death marches, and the destruction of some 250 churches.  Most disturbing are the detailed eyewitness 
accounts that go above facts and figures (such as the sadistic eye-gouging of Assyrians or the gang rape of their 
young children on the altars of their churches).

While acknowledging that the Assyrians were “annihilated by the murderous madness of Ottoman power, driven by 
a hideous form of unbridled nationalism,” for Yacoub, the “policy of ethnic cleansing was stirred up by pan-Islamism 
and religious fanaticism.  Christians were considered infidels (kafir).  The call to Jihad, decreed on 29 November 1914 
and instigated and orchestrated for political ends, was part of the plan” to “combine and sweep over the lands of 
Christians and to exterminate them.”  Several key documents, including one from 1920 document, confirm that there 
was “an Ottoman plan to exterminate Turkey’s Christians.”  Accordingly, unexpected actors such as the Kurds, who 
had their own reasons to oppose anything decreed by Turks, “were accomplices in the massacres, and participated 
in looting for ideological reasons (the Christians were infidels),” explains Yacoub.
While focusing on the mass murders that began in 1915—“the year of the sword” to the Assyrians—Yacoub makes 
clear that such events were not aberrant. Instead, they are part of a continuum that stretches back to the sev-
enth-century Muslim conquest of Mesopotamia and that continues to this day under the guise of the Islamic State 
(ISIS) and other Middle East actors.
Indeed, many of the Assyrian Christians who have been and continue to be persecuted by ISIS are the grandchildren 
and great-grandchildren of those massacred by the Ottomans and their minions.  Thus, “[a]n irony of fate has it that 
these pacific yet persecuted Assyrian communities in Syria are the descendants of those who escaped the 1933 
massacres in Iraq, themselves children of the Ottoman Empire’s victims in 1915.”  As Yacoub—whose own family 
suffered massacres and deportations—puts it, perhaps the greatest lesson is that “there is no shortage of similarities 
between 1915 and 2015.” 

Amazon.com Hardcover: 288 pages $21.37 Publisher: Oxford University Press; 1 edition (November 1, 2016)
Language: English ISBN-10: 0190633468 ISBN-13: 978-0190633462

YEAR OF THE SWORD: 
A CENTURY OF CHRISTIAN GENOCIDE
How the grandparents of today’s Christian victims 
of ISIS were also butchered by Muslims.

Courtesy of Front Page Magazine.com

Year of the Sword: The Assyrian Christian Genocide, 
a History by Joseph Yacoub, an Honorary Professor 
of Political Science at Catholic University of Lyon.  
A significantly shorter version of this review first 
appeared in the Middle East Quarterly, Fall 2017.
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In Memoriam

Arpine Onick Hovasapian

I mournfully would like to inform you that my wife, Arpine Onick Hovasapian, passed away on 
August 25th 2017. Funeral services were held at Forest Lawn Hollywood Hills Old North Church on 
August 31st, 2017. She was eulogized by her son Raffi Hovasapian and her granddaughter Gareen 
Simone Puglia. As part of her biography, she was born on April 16, 1927 in Baghdad, Iraq, to Onick 
and Julia Sanasarian. At a very early age her family moved to Habbania where she grew up and re-
ceived her education at the Habbania Union School. After the tragic death of her mother at a young 
age, she moved to Baghdad. She married Papkin Hovasapian in 1957 and were blessed with three 
children, Nayiri, Kaitzer and Raffi. In 1970, she immigrated to the United States of America and 
finally settled in Glendale California.

She was a long-time subscriber to your magazine and she always spoke very highly of the wonder-
ful work your staff is doing. On her behalf, I would like to wish you with continued success and 
perseverance.

Shamuel Benjamin Odisho was born to Tamar 
and Benjamin Odisho in Gavelan, Iran. He was 
the sixth of eleven siblings. He left Iran for Iraq 
to avoid being drafted into the military and 
subsequently ended up serving in the Iraqi mil-
itary under King Faisal where he worked as an 
electrician installing magnificent chandeliers 
in the King’s palaces.  

Shamuel Benjamin Odisho

He left Iraq for New Jersey in the mid 1960’s to live with his mother, sisters and uncle. In 1978, he 
married Susan Youkhana in Greece before returning back to New Jersey. With a steady job, he chose 
to stay in New Jersey while most of his family moved to Turlock. The following year they had their 
first child Tamara, then Tanya and a few years later, Tina. Sam and his family lived in New Jersey 
until he retired in 2010 and moved to Turlock, California to join his brother, sisters and extended 
family. He lived there until God called upon him on June 12, 2017. 

Sam was a man of deep faith and treasured his patron, Saint George. He was a kind and gentle per-
son that loved everyone and led through example. He appreciated the simple things in life and en-
joyed being surrounded by his family. He took great pride in his gardening and playing nar’tekhtah. 

He leaves behind a beautiful legacy of love, kindness and giving. He is survived by his wife Susan, 
daughters Tanya, Tina and son-in-law Cameron, Tamara, son-in-law Paul, grandchildren Edward 
and Eloise. He also leaves behind one brother, three sisters and many nieces, nephews. 
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3,700-year-old Babylonian tablet 
rewrites the history of maths

and shows the Greeks did not develop trigonometry

The tablet is broken and probably had more rows, experts believe

3,700-year-old clay tablet has proven that 
the Babylonians developed trigonometry 
1,500 years before the Greeks and were us-
ing a sophisticated method of mathemat-
ics which could change how we calculate 
today.

The tablet, known as Plimpton 332, was 
discovered in the early 1900s in South-
ern Iraq by the American archaeologist 
and diplomat Edgar Banks, who was the 
inspiration for Indiana 
Jones.

The true meaning of 
the tablet has elud-
ed experts until now 
but new research by 
the University of New 
South Wales, Austra-
lia, has shown it is the 
world’s oldest and most 
accurate trigonometric 
table, which was prob-
ably used by ancient 
architects to construct 
temples, palaces and 
canals.
However, unlike today’s 
trigonometry, Babylo-
nian mathematics used 
a base 60, or sexagesi-
mal system, rather than 
the 10 which is used to-
day. Because 60 is far easier to divide by 
three, experts studying the tablet, found 
that the calculations are far more accu-
rate.

“Our research reveals that Plimpton 322 
describes the shapes of right-angle trian-
gles using a novel kind of trigonometry 
based on ratios, not angles and circles,” 
said Dr Daniel Mansfield of the School of 
Mathematics and Statistics in the UNSW 
Faculty of Science. “It is a fascinating 
mathematical work that demonstrates 
undoubted genius. The tablet not only 
contains the world’s oldest trigonometric 

table; it is also the only completely accu-
rate trigonometric table, because of the 
very different Babylonian approach to 
arithmetic and geometry.

“This means it has great relevance for our 
modern world. Babylonian mathematics 
may have been out of fashion for more 
than 3000 years, but it has possible prac-
tical applications in surveying, computer 
graphics and education.

“This is a rare example of the ancient 
world teaching us something new.”
The Greek astronomer Hipparchus, who 
lived around 120BC, has long been regard-
ed as the father of trigonometry, with his 
‘table of chords’ on a circle considered the 
oldest trigonometric table.

A trigonometric table allows a user to de-
termine two unknown ratios of a right-an-
gled triangle using just one known ratio. 
But the tablet is far older than Hipparchus, 
demonstrating that the Babylonians were 
already well advanced in complex mathe-
matics far earlier.

The tablet, which is thought to have come 
from the ancient Sumerian city of Larsa, 
has been dated to between 1822 and 1762 
BC. It is now in the Rare Book and Man-
uscript Library at Columbia University in 
New York.

“Plimpton 322 predates Hipparchus by 
more than 1000 years,” says Dr Wildberg-
er. “It opens up new possibilities not just 
for modern mathematics research, but 

also for mathemat-
ics education. With 
Plimpton 322 we see a 
simpler, more accurate 
trigonometry that has 
clear advantages over 
our own.

“A treasure-trove of 
Babylonian tablets 
exists, but only a frac-
tion of them have 
been studied yet. The 
mathematical world is 
only waking up to the 
fact that this ancient 
but very sophisticated 
mathematical culture 
has much to teach us.”

The 15 rows on the tab-
let describe a sequence 
of 15 right-angle trian-

gles, which are steadily decreasing in in-
clination. The left-hand edge of the tab-
let is broken but the researchers believe 
t there were originally six columns and 
that the tablet was meant to be completed 
with 38 rows. “Plimpton 322 was a pow-
erful tool that could have been used for 
surveying fields or making architectural 
calculations to build palaces, temples or 
step pyramids,” added Dr Mansfield. The 
new study is published in Historia Math-
ematica, the official journal of the Inter-
national Commission on the History of 
Mathematics.

Courtesy of www.Telegraph.co.uk

Babylon, which was in modern day Iraq, was once one of the most advanced 
cultures in the world

Dr Daniel Mansfield with the 3,700-year-old trigonometric table 
CREDIT: UNSW

How is trigonometry used today? 
  
  Geography! Trigonometry is crucial to navigation, calculating a location in GPS, determining the height of a moun-

tain or building, documenting the slope of a canyon, and more.
 
 Gaming! Game designers use trig to calculate ways a character or player can avoid obstacles.
  
  Crime Scene Investigation! “In criminology, trigonometry can help to calculate a projectile’s trajectory or to estimate 

what might have caused a collision in a car accident.”

  Oceanography! Trigonometry is a vital part of bathymetry and marine engineering—calculating how deep a sub-
mersible is, for instance.

  
  Aviation! Flight engineers use trigonometry when assessing speed, distance, and direction along with the speed and 

direction of the wind.
  
 Archaeology! “Trigonometry is used to divide up the excavation sites properly into equal areas of work.”
  
  Construction and surveying! Just as in Babylonian times, trigonometry can be used to measure plots of land, making 

walls parallel or perpendicular, and determining roof inclination.
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Real life applications of trigonometry
Courtesy of www.embibe.com

Trigonometry simply means calculations with triangles 
(that’s where the tri comes from). It is a study of relationships 
in mathematics involving lengths, heights and angles of dif-
ferent triangles. The field emerged during the 3rd century 
BC, from applications of geometry to astronomical studies. 
Trigonometry spreads its applications into various fields such 
as architects, surveyors, astronauts, physicists, engineers and 
even crime scene investigators.
Now before going to the details of its applications, let’s an-
swer a question have you ever wondered what field of sci-
ence first used trigonometry?
The immediate answer expected would be mathematics 
but it doesn’t stop there even physics uses a lot of concepts 
of trigonometry. Another answer According to Morris Kline, 
in his book named- Mathematical Thought from Ancient to 
Modern Times, proclaimed that ‘trigonometry was first de-
veloped in connection with astronomy, with applications to 
navigation and construction of calendars. This was around 
2000 years ago. Geometry is much older, and trigonometry is 
built upon geometry’. However, the origins of trigonometry 
can be traced to the civilizations of ancient Egypt, Mesopota-
mia and India more than 4000 years ago.
Starting from the basics,

if you know the distance from where you observe the building and the angle of elevation you can easily find the height of the 
building. Similarly, if you have the value of one side and the angle of depression from the top of the building you can find and 
another side in the triangle, all you need to know is one side and angle of the triangle.

Have you ever played the game, Mario? When you see him 
so smoothly glide over the road blocks. He doesn’t really 
jump straight along the Y axis, it is a slightly curved path 
or a parabolic path that he takes to tackle the obstacles on 
his way. Trigonometry helps Mario jump over these obsta-
cles. As you know Gaming industry is all about IT and com-
puters and hence Trigonometry is of equal importance for 
these engineers.

Trigonometry in construction:
In construction we need trigonometry to calculate the following:
Measuring fields, lots and areas;
Making walls parallel and perpendicular;
Installing ceramic tiles;
Roof inclination;
The height of the building, the width length etc. and the 
many other such things where it becomes necessary to use 
trigonometry.
Architects use trigonometry to calculate structural load, roof 
slopes, ground surfaces and many other aspects, including 
sun shading and light angles.

Trigonometry in flight engineering:
Flight engineers have to take in account their speed, distance, 
and direction along with the speed and direction of the wind. 
The wind plays an important role in how and when a plane 
will arrive where ever needed this is solved using vectors to 
create a triangle using trigonometry to solve. For example, if 
a plane is travelling at 234 mph, 45 degrees N of E, and there is 
a wind blowing due south at 20 mph. Trigonometry will help 
to solve for that third side of your triangle which will lead the 
plane in the right direction, the plane will actually travel with 
the force of wind added on to its course.

Trigonometry in physics:
In physics, trigonometry is used to find the components of 
vectors, model the mechanics of waves (both physical and 
electromagnetic) and oscillations, sum the strength of fields, 
and use dot and cross products. Even in projectile motion you 
have a lot of application of trigonometry.

Do archaeologists use trigonometry?
Trigonometry is used to divide up the excavation sites prop-
erly into equal areas of work. Archaeologists identify differ-
ent tools used by the civilization, using trigonometry can help 
them in these excavate. They can also use it to measure the 
distance from underground water systems.

Trigonometry in criminology:
In criminology, trigonometry can help to calculate a projec-
tile’s trajectory, to estimate what might have caused a colli-
sion in a car accident or how did an object fall down from 
somewhere, or in which angle was a bullet shot etc.

Trigonometry in marine biology:
Marine biologists often use trigonometry to establish mea-
surements. For example, to find out how light levels at differ-
ent depths affect the ability of algae to photosynthesize. Trig-
onometry is used in finding the distance between celestial 
bodies. Also, marine biologists utilize mathematical models 
to measure and understand sea animals and their behaviour. 
Marine biologists may use trigonometry to determine the 
size of wild animals from a distance.

Trigonometry in marine engineering:
In marine engineering trigonometry is used to build and nav-
igate marine vessels. To be more specific trigonometry is used 
to design the Marine ramp, which is a sloping surface to con-
nect lower and higher level areas, it can be a slope or even a 
staircase depending on its application.

 Trigonometry used in navigation:
Trigonometry is used to set directions such as the north 
south east west, it tells you what direction to take with the 
compass to get on a straight direction. It is used in naviga-
tion in order to pinpoint a location. It is also used to find 
the distance of the shore from a point in the sea. It is also 
used to see the horizon.

Other uses of trigonometry:
It is used in oceanography in calculating the height of tides 
in oceans.
The sine and cosine functions are fundamental to the theory 
of periodic functions, those that describe the sound and light 
waves.
Calculus is made up of Trigonometry and Algebra.
Trigonometry can be used to roof a house, to make the roof 
inclined ( in the case of single individual bungalows) and the 
height of the roof in buildings etc.
It is used naval and aviation industries.
It is used in cartography (creation of maps).
Also trigonometry has its applications in satellite systems.

Can trigonometry be used in everyday life?
Trigonometry may not have its direct applications in solving 
practical issues, but it is used in various things that we enjoy 
so much. For example music, as you know sound travels in 
waves and this pattern though not as regular as a sine or co-
sine function, is still useful in developing computer music. A 
computer cannot obviously listen to and comprehend music 
as we do, so computers represent it mathematically by its con-
stituent sound waves. And this means sound engineers need 
to know at least the basics of trigonometry. And the good 
music that these sound engineers produce is used to calm us 
from our hectic, stress full life – All thanks to trigonometry.

Trigonometry can be used 
to measure the height of a 
building or mountains:
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Plimpton 322 was unearthed in the ancient Babylonian city of Larsa, in what is today Iraq.

Pythagorean triples. Math is beautiful, don’t let anyone tell you otherwise.
Illustration by Adam Cunningham and John Ringland, courtesy Wikimedia. CC-BY-SA-3.0

Discussion Ideas
 
The fascinating new research analyzes Plimpton 322, a 3700-year-old Babylonian clay tablet written in cuneiform. What is cuneiform?
  Cuneiform is a written language made up of different collections of wedge or triangle shapes. Cuneiform was common throughout 

many cultures of ancient Mesopotamia, including Sumeria, Akkadia, Assyria, and Babylonia.

  Mesopotamia is an ancient name for the rich valley of the Tigris-Euphrates river system. The Tigris-Euphrates river system includes 
most of what is now Iraq, and parts of Kuwait, Iran, Turkey, and Syria.

  Take a look at this terrific example of how the cuneiform sign for “head” evolved from the Uruk period (3000s BCE, long before Plimp-
ton 322 was written) to around 1 CE.

 
The Australian researchers working on Plimpton 322 say it may be the world’s oldest trigonometry table. What is trigonometry?
  Trigonometry is a branch of mathematics dealing with the properties and relationships among angles and sides of triangles.
 
 What trigonometric patterns are found in Plimpton 322?
  Plimpton 322 may be one of the earliest documentations of the famous Pythagorean theorem, possibly the only trigonometry many 

adults remember. The Pythagorean theorem describes the relation between a right triangle’s hypotenuse (the side opposite the right 
angle) and the triangle’s other two sides. The Pythagorean equation states that the square of the hypotenuse (c) is equal to the square 
of the other two sides (a and b): a2+b2=c2.

  Plimpton 322 lists Pythagorean triples, positive integers that satisfy the Pythagorean equation.
  The most famous Pythagorean triple is 3,4,5. Do the math!
  32+42=52
  9+16=25
  It checks out.
   “The surviving fragment of Plimpton 322 starts with the Pythagorean triple 119, 120, 169. The next triple is 3367, 3456, 4825. This 

makes sense when you realise that the first triple is almost a square (which is an extreme kind of rectangle), and the next is slightly 
flatter. In fact, the right-angled triangles are slowly but steadily getting flatter throughout the entire sequence.”

 
How were the Pythagorean triples in Plimpton 322 used by Babylonians?
  We’re not entirely sure! As the mathematician in the terrific video above says, scientists have known for decades that the tablet’s “un-

usual series of numbers proves that the Babylonians knew the Pythagorean theorem a thousand years before Pythagoras was born. 
But while there is agreement on what the tablet contains, there’s been no agreement on what it was used for.”

 
  The new research posits that, contrary to modern understanding of trigonometry, regular triangles were not the primary interest of 

trigonometry in ancient Babylon. Instead, “[g]eometry in ancient Babylon arose from the practical needs of administrators, surveyors, 
and builders. From their measurements of fields, walls, poles, buildings, gardens, canals, and ziggurats, a metrical understanding of 
the fundamental types of practical shapes was forged; typically squares, rectangles, trapezoids and right triangles.”

 

SCIENTISTS DECIPHER ANCIENT MATHEMATICAL MYSTERY
08/28/2017 · by carylsue · in Classroom Ideas, Current Event Connection, Main.

A 3700-year-old Babylonian clay tablet may be 
the world’s oldest trigonometric table—and in 
many ways, more accurate than any today. (The 
Guardian) What other “firsts” were document-
ed in ancient clay tablets?

 Why does the mathematician in the video say that the trigonometry in Plimpton 322 may be more accurate than the trig we use today?
   According to the video, “It all comes down to fractions. We count in ‘base 10’ [the decimal system], which only has two exact frac-

tions: .5 and .2 … The Babylonians counted in ‘base 60’ [the sexagesimal system], the same system we use for telling time. This has 
many more exact fractions … By using this system, the Babylonians were able to make calculations that completely avoided any 
inexact numbers, thereby avoiding any errors associated with multiplying those numbers.”

 
 If Babylonian trigonometry was more accurate, why hasn’t it survived?
   Good question. “Perhaps it went out of fashion because the Greek approach using angles is more suitable for astronomical calcu-

lations. Perhaps this understanding was lost in 1762 BCE when Larsa [where the tablet was created] was captured by Hammurabi 
of Babylon. Without evidence, we can only speculate.”

 

Teachers, scroll down for a quick list of key resources in 
our Teachers Toolkit.

Ancient Babylonian tablet - world’s first trig table
This cuneiform table, Plimpton 322, lists “Pythagorean triples”—numbers that satisfy the Pythagorean equation: a2+b2=c2.

 What are criticisms of the new research? Read through this Nat Geo News article for some help.
   The left edge of the tablet is broken, which “invites a great deal of purely mathematical speculation,” says one mathematician 

skeptical of the new conclusions.
  
  The tablet relies on a very different concept of trigonometry than the one we’re familiar with. It uses ratios (fractions), not angles.
   “The Babylonians had a completely different conceptualisation of a right triangle. They saw it as half of a rectangle, and due to 

their sophisticated sexagesimal (base 60) number system they were able to construct a wide variety of right triangles using only 
exact ratios.”
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For one year - from February 2015 to 
February 2016 - more than 200 residents 
of Christian villages in northeastern 
Syria were held hostage by ISIS. Barely 
covered by the media, this mass abduc-
tion was marked by the filmed killing 
of three tortured victims wearing or-
ange jumpsuits. The diaspora mobi-
lized, paying a ransom of more than 
$500 000 in exchange for the release 
of the remaining hostages. Refugees 
in Lebanon, ex-prisoners of Daesh re-
counted their trials to Figaro Newspa-
per of France.
 
“ They’re coming! They’re coming! “ On 
Monday, February 23, 2015, a new page in 
tragedy of the Christians of the Middle 
East was written. In the northeast of Syr-
ia, on both banks of the Biblical Khabour 
river, coming from Djabal Abd al-Aziz, 
equipped with heavy weapons and ar-
mored vehicles, ISIS jihadists took over 
several Assyrian villages. Thousands of 
panic-stricken inhabitants took refuge 
in the big cities of the province - Hassake 
and Qamichli - with their loved ones and  
with the Assyrian Church. Combat last-

ed several hours. The Guards of Khabour 
and the Syriac Military Council, two lo-
cal militias, defended their compatriots. 
At Tall Hormuz where resistance was 
strong, eleven persons were killed and 
many went missing. Women also dis-
played courage, but the Christian fighters 
were submerged. Defeat was inevitable 
against the well-equipped Islamic State 
militants.
 
In fact, it all started ten days earlier when 
Daesh ordered villagers to remove cross-
es from churches and to pay the jizya, 
the poll tax reserved for Christians who 
refused to pay. ISIS’ long-standing goal it 
seemed was to expel these “infidels” from 
the country. ISIS wanted to extend its he-
gemony of the region and thus repeat 
the operation of religious cleansing that 
occurred on the other side of the border 
during the summer of 2014, in the plain 
of Nineveh and in Sinjar in Iraq. “They 
had been training for a year to invade vil-
lages”, said Guiwargis, a former resident, 
now a refugee in Lebanon (Names of wit-
nesses cited herein have been changed to 
preserve anonymity), “Daesh had plans 
and maps. They implemented a concert-

The Ordeal of the Christian 
Assyrians of Khabour

by Joseph Yacoub*, Professor Emeritus of the 
Catholic University of Lyon, and Thierry Oberlé

ed strategy and knowingly prepared to 
empty the region of its Christians.”
 
Caroline, 14 years old, Daesh slave
 
At this time, ISIS was in full expansion. 
The district was abandoned by the Syr-
ian army who claimed to still be protect-
ing minorities. As for the rebellion of the 
Free Syrian Army, it was nonexistent. 
The attitude of the Kurdish military forc-
es was ambiguous. Certainly, they some-
times confronted jihadists, thus break-
ing a fragile status quo while trying to 
“Kurdify” the region. However, according 
to the old inhabitants, the Kurds actual-
ly withdrew from some villages, hence 
abandoning the Christians.
 
Victorious, the jihadist regrouped their 
“spoils of war”: 224 people, from sever-
al Christian Assyrian villages along 50 
km of the the Khabour were captured. 
Among them, children, seniors, such as 
the 80 year old mayor of Tall Shamiran 
village, arrested along with his wife and 
family. Men and women were separat-
ed, deported to a village where prisoners 
waited in heavy rain. Then, the hostag-
es were piled on top of one another in 

vehicles to be transported like cattle to 
Chaddada, an oil city. “On the sixth day 
of our captivity, Widad Yonan, a 48-year-
old woman, who had resisted Daesh 
troops during the invasion of her village, 
was taken to an unknown location very 
likely to be liquidated, “ stated Guiwargis. 
 
For seven months they were penned 
up in a large room, a former police sta-
tion of the Syrian police. The room was 
equipped with screens to teach prisoners 
the Koran and Muslim jurisprudence: 
“We were taught lessons from the Qur’an 
and we were pushed us to convert to Is-
lam by the head master, Abu Leith, a Sau-
di. We all refused,” continued Guiwargis. 
In the courtyard paraded Uzbeks, Iraqis, 
Turks, Tunisians, Turkmen, Egyptians, 
Algerians and Syrians. The guards were 
Tunisian. Sometimes coalition raids tar-
geted the sector. 
 
One day, the main local emir of Daesh, 
a one-eyed Iraqi, rumored to be a for-
mer Saddam Hussein officer, ordered 
us to bring him the three most beautiful 
girls so he could choose one. Caroline 
Shlimoun, a 14-year-old girl from Tall 
Jazira village, was torn from her family. 
Since then, her parents have no news of 
her. The emir apparently married her by 
force, took her to Raqqa, the Syrian cap-
ital of the jihadists, and fathered a child 
with her. “Her father and mother lost 
hope of finding her again,” said Auchana.
 
Three men in orange jumpsuits executed
 
The religious pressure exerted on the 
prisoners was constant. Accused of being 
infidels, they were threatened with death. 
“We were told that killing ourselves was 
lawful. Those of us who answered back 
were black listed, which has been my 
case. One morning, they came to choose 
six of us under the false pretext of going 
to negotiate our release at Hassake in ex-
change for the ransom that the Assyrian 
bishop Mar Aprim Athniel would pay. I 
was part of that lot, “ recounts Auchana. 
“It was the day of the feast of sacrifice 
(Eid al-Adha). The hostages were driven 
into the desert for a travesty of Islamic 
justice. They wore orange jumpsuits. The 
“Magistrate” checked the “regularity” of 
the sentence and ordered  the execu-
tion of the sentence: death! Three of our 
companions were killed before our eyes 
this September 23, 2015: Dr. Abdelmasih 
Newya, our doctor, Ashour Abraham and 
Bassam Issa Mikhael. Ashour Abraham 
got a second shot in the head when they 

realized that the first had not finished 
him. We had to carry their bodies to de-
posit them in a van. I do not know where 
they were buried,” testified the survivor.
 
These morose scenes filmed and broad-
cast by Daesh marked a sudden change. 
They created a wave of international 
shock and precipitated negotiations to 
pay the ransom. The hostages migrated 
to Raqqa, the Syrian ISIS “capital”. “We 
were blindfolded all the way. In Raqqa, 
we did not see the sun anymore. We 
were locked in an underground prison. 
Three days later, the Russians started 
bombing the city. The guards questioned 
us whether we were dependent on the 
Russian Orthodox Church. We answered 
that we were Assyrian and followers of 
the Church of the East, “said Auchana. 
Negotiations occurred discretely with 
smugglers  on the Iraqi-Syrian border. 
 
Solidarity of the Assyrian diaspora
 
The Assyrian diaspora mobilized around 
the world collecting funds that were 
given to the tireless Assyrian bishop 
Mar Aprim Athniel. Donations came 
from Europe, the United States, Canada 
and Australia. Volunteers took care of 
transporting money into Iraq and Syria. 
Demonstrations of solidarity were orga-
nized for March 1, 2015, such as the one 
in Sarcelles, France. “Without this gen-
erous help, we would have experienced 
a fate similar to that of our three compa-
triots, that is, death. With the exception, 
of course, of women and children who 
Daesh considered to be prisoners to sell 
at the slave market,” comments Guiwar-
gis. In August 2015, Daesh began to de-
liver children, women, and men, one by 
one, against payment of a ransom in for 
sum of $30,000 per person. The libera-
tion process, set in six stages, ended on 
22 February 2016, a year to the day fol-
lowing the abduction. In total, more than 
$500,000 was paid to the hostage takers.
 
The Assyrians of Khabour are the de-
scendants of one of the oldest Christian 
communities that once prospered all over 
the Asian continent. Belonging to the 
Church of the East, so-called Nestorians, 
they are the children of the deportees of 
the 1933 massacres of Simele, Iraq, them-
selves survivors of the genocide of 1915 
under the Ottoman Empire. Installed in 
Iraq by the British in 1918, a number of 
these Assyrian mountaineers took the 
road of forced exile to Syria where they 
were established in the Khabour region 

by French authorities, who had the man-
date of Syria at the time, following the 
massacres of Iraq. This north-east part of 
Syria, with its string of villages on both 
banks of Khabour,was thus their sec-
ond country of refuge. Today deserted 
by Daesh, the area is now almost emp-
ty of its inhabitants. Houses were loot-
ed, churches completely destroyed, and 
public buildings burned.
 
Guiwargis returned to his village of Tall 
Shamiran, released from ISIS, where he 
noticed the immensity of the ruins. Lost 
and broken hearted, he returned to Leb-
anon. Like all the others, he seeks a host 
country, maybe Australia. A number of 
survivors have already taken the path of 
exile, joining loved ones in Europe, the 
United States, and Canada. They leave 
with the memory of tales that tell of their 
tears. An Assyrian, refugee in Germany, 
who is about to go to Australia, sums up 
this new tragedy: “It’s an injury that will 
never heal. “ She adds bitterly: “We are 
now going to a country beyond the sun.”
 
*Professor Joseph Yacoub is the author of 
numerous books on the plight of the Chris-
tians of the Middle East.
 
Reprinted by permission from Figaro Newspaper, 
France Original publication on June 1, 2017 Translated 
from French by Elizabeth Mickaily-Huber, Ph.D

Syria: 
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Hidden away in plain sight on the inter-
net may be found a treasure of informa-
tion about Assyrians who emigrated to 
the United States during the late 19th and 
early 20th centuries. As ship’s manifests, 
citizenship documents, census records 
and old magazines and newspapers are 
digitized and hosted on line, a few days 
of clicking on your computer keys will 
yield windows into the lives of men and 
women who contributed to the history of 
Assyrians arriving in the United States, 
especially from or via Iran and the Otto-
man Empire.

In order to prepare a major entry on 
Samuel Aiwaz Jacobs (1890-1971) for the 
Encyclopedia Iranica, Eden Naby began 
working on the life and accomplishments 
of a man who, it turned out, became part 
of the literati scene in New York City.  To 
flesh out the scant biographical materi-
al available from secondary sources, she 
enlisted the help of Susan L. Nicholas, a 
friend with special skills in ferreting out 
ancestry materials. The few paragraphs 
about Jacobs below are intended to en-
courage others to dig deeper into cur-
rently available internet sources as well 
as add yet another Assyrian to the pan-
theon of accomplished cultural figures 
from the 20th century.  

A fuller account of Samuel Jacobs may 
be found at http://www.iranicaonline.
org/articles/jacobs-samuel together with 
many illustrations of his publishing skills 
and the Syriac fonts he developed and 
patented.  Jacobs’ connection to the im-
portant American poet, e.e. cummings 
(1894-1962), is probably what led the Uni-
versity of Southern Illinois to acquire this 
Assyrian’s archive, a potential rich source 
into the life of a pioneering Assyrian.  He 
falls into the same category as the better 
known, Joel E. Werda (1868-1941), Naum 
Faiq (1868-1930), and Abraham Yohannan 
(1853-1925), contemporaries of whom he 
was the youngest, and possibly the best 
integrated into American cultural circles.

Due to his training as a printer in Ur-
mia, probably at the Presbyterian Urmia 
College (for boys) (Qalla), after further 
training in Massachusetts, Jacobs found 
the profession he would continue all his 
life. After moving to New York City, he 
began work setting linotype for others 
then moved on to establishing his own 
small publishing companies, first in 
Greenwich Village (Polytype Press), then 
the Golden Eagle Press in Mount Vernon, 
NY, just outside Yonkers.  As a young man 
working in Greenwich Village, the hub of 
American bohemian culture for decades, 
he rubbed shoulders with poets, nov-
elists, journalists and many others who 
were part of the cultural scene.  Among 
these was the Harvard educated e.e. cum-
mings.  Jacobs’ name appeared in Time 
Magazine (1931) as cummings’ “Persian 
press agent.”  

Jacobs went on to patent Syriac fonts, win 
prestigious awards for print design, and 
publish what would be considered today, 
small edition art books, some of which 
are now selling for thousands of dollars.

Jacobs continued contact with his fellow 
Assyrians, especially with Rev. Joel E. 
Werda [Warda] and Prof. Abraham Yo-
hannan, is illustrated by his development 
of the “Syriac” [sic] fonts for Neo-Arama-
ic that were used in the publication of 
Izgadda (Assyrian American Courier) 
and the publication of the Book of the 
Pearl, translated into Neo-Aramaic from 
classical Syriac (1916).  

Piecing together Jacobs’ private life from 
available documents means looking 
at his obituary in the New York Times 
which emphasizes his professional con-
tributions to printing, design and the col-
laboration with e.e. cummings.  He died 
in Yonkers, in a retirement home, and left 
one child, a son. His wife, Hilda, appears 
to have been of German-American ori-
gin. According to the 1940 census, they 
were married by 1935 and lived in Mount 
Vernon, New York. They worked togeth-

An American Publisher   SAMUEL AIWAZ JACOBS

Eden Naby & Susan L. Nicholas

Samuel Aiwaz Jacobs 
(born 1890 Shirabad,)

WWI Registration Card citation is “Ancestry.com. U.S.,World War I Draft Registration Cards, 1917-
1918 [database on-line]. Provo, UT, USA: Ancestry.com Operations Inc, 2005”.

Naturalization record citation is “Ancestry.com. Connecticut, Federal Naturalization Records, 1790-
1996 [database on-line]. Lehi, UT, USA: Ancestry.com Operations, Inc., 2016”.

  1920 census citation is “Ancestry.com. 1920 United States Federal Census [database on-line]. Provo, 
UT, USA: Ancestry.com Operations, Inc., 2010. Images reproduced by FamilySearch”.

er in the publishing business, she as a 
proof-reader.

Many questions remain about him.  How 
he left Urmia is not clear but he boarded 
the ship Saxonia, out of Liverpool, En-
gland and arrived in Boston in October 
1906, in the company of two other Assyr-
ians.  According to the ship’s manifest, 
his contact in the United States, his uncle 
Iliya Baba Badal, lived in Brockton, MA.  
A 1910 article in a Baltimore newspaper 
describes individuals who might have 
been related to Samuel Jacobs:  Jonathan 
E. Tamraz of Yonkers, NY, a milliner, was 
the nephew of the Badal brothers, Iliya & 
N. E., who had also studied at Qalla and 
had come to the US (Baltimore and Des 
Moines) to study medicine and return to 
Urmia as medical missionaries. It is pos-
sible that Jacobs’ siblings were Helen and 
Theodore, who survived the Urmia geno-
cide and arrived in Yonkers in 1924 and 
1925, respectively.

By 1917 when Jacobs registered for the 
draft, he was living in Bridgeport, CT, 
working at the Remington Arms Factory, 
the largest of its kind in the world.  On his 
WWI registration card he is described as 
short and slender.  He filed his US citizen-
ship Intent papers on January 8, 1917, six 
months prior to his filing of the draft pa-
pers. As of the 1920 census he had not yet 
become a citizen.

Why piece together private Assyrian lives 
from online documents?  In the case of 
Samuel A. Jacobs, we have discovered an 
Assyrian who made significant contribu-
tions to both Assyrian and American cul-
ture. Also, deeper historical knowledge 
provides for a richer context for under-
standing our community.  It lets us know 
that the travails of the first generations 
of Assyrians in the US mimic those of 
successive immigrant arrivals. The lives 
of the several Assyrians families we ex-
plored (Tamraz, Yauvre, Badal) that were 
associated with this individual also point 
to the clear intent of many of them to re-
turn to Urmia after acquiring money and 
furthering their education, in medicine, 
in particular.  But the genocide between 
1914 and 1918 meant many had no family 
to whom they could return. Instead of re-
turning to buy land and set up their mar-
ried lives, they married in the US, many 
times to non-Assyrians, and struggled to 
bring out of conflict zones the remains of 
their families.  
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 2017 marks the centennial of the Assyrian American Association of Chicago (A.A.A.). To commemorate it the A.A.A. 
presented a special program which lasted three days, November 13-15, 2017, and featured cultural activities - reunion of past 
presidents and members, greetings, video presentation. The celebration also included historical drama and Assyrian Folk-
lore Dance Group presentation. 

 The Drama called “Shotaputa” was based on the historical background of the Assyrian American Association, writ-
ten & directed by Neenos Elnaya, featuring an ensemble cast of the gifted players - Zaya Marogel, Violet Khammo, Ashur 
Khubyar, Fuad Tammo, Helen David, and Steve David. The play has been a great success at the A.A.A. stage. The audience 
received it at first with great gravity, some few with tears; but after they laughed and have been very loud in their claps. As-
syrian Folklore Dance Group of the Assyrian youth was directed by Linda Dekelaita and assisted by Andre Eramia, includ-
ing Dezarre Tammo, Mariella Khosho, Destiny Tammo, Gabriela Anail, Briana Bou-Malhab, Eva Mishow, Moreen Georges, 
Andrew Ishaya, Martin David, Ashur Somo,  Aurinella Daniel  & Mariam Betyo made a memorable debut.

 100th Anniversary Gala was held on 15th, 2017 at Crystal Palace Banquets, Mount Prospect, IL. More than 500 guests 
attended our celebration.

100 years of the Assyrian American Association of Chicago 
Part II

Vasili Shoumanov, M.A.

Past Presidents of Shotaputa 
with Mar-Giwargis 
and Mar Polus

Assyrian Folklore Dance Group Drama “Shotaputa”: Front row: Ashur Khubyar, Helen David, Nenos 
Elnaya, Steve David; Back row:  Fuad Tammo, Violet Khammo, Zaya 

Marogel.
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 Assyrian Aid Society         اجلمعية اآلشورية اخلريية       

 
 

 دعودرنا تاةوري عةاسي
“Organization in Special Consultative Status with the Economic and Social Council since 2011” 

Main Office: Duhok city center, Local phones: 062 7624037, 062 7624038, PO Box: (157) 
Email: info@assyrianaidiraq.org, aas_i@yahoo.com, Website: www.assyrianaidiraq.org 

 

 
Report on the project of providing of Water, Generator’s Gas Oil and paying land rental fees of 
Odrana Camp 

With the support of Assyrian Foundation of America (AFA), in coordination with the Assyrian Aid Society of 
America (AASA); the Assyrian Aid Society-Iraq implemented a project of covering the expenses of providing 
water, diesel and rental fees for the land of Odrana Camp. 
 
The project includes the following items: 

1- Providing of water tanker to refill water storage tank of Odrana camp, in which the water is needed in daily 
use by the inhabitants of the camp (the displaced families from Mosul & Nineveh Plain - 43 families). 

2- Providing of Diesel for camp’s generator for the purpose of running the generator during a power outage, 
to provide electricity in the camp in most needed time. 

3- Paying the rental fees for the land of Odrana Camp for the months (Oct., Nov. and Dec. 2017). 

………………………………………………………………………………………………………………………… 
 

Project donors: 
Assyrian Foundation of America (AFA): $15,000 
 
Project Financial details 

# Item Description Unit Qty. Cost per Unit Total Cost US$ 
per month 

1 Providing water tanker to refill camp’s tank storage Months 8 $500 $4,000 

2 Providing Diesel for camp's Generator Months 8 $750 $6,000 

3 Paying the rental fees for the land of Odrana Camp for the 
months (Oct., Nov. and Dec. 2017) Months 3 $1,667 $5,000 

Total expenses $15,000 
  

………………………………………………………………………………………………………………………… 
 

 
 

The Odrana Camp in Iraq was originally established by the Assyr-
ian Aid Society to provide shelter to Assyrian refugees driven out 
of their homes in the Nineveh/Mosul region by ISIS. The Assyrian 
Foundation of America donated $15,000 to help with the construc-
tion and maintenance of this camp. This generoud contribution 
was made to help our fellow Assyrians in the homeland and to 
support sister organizations, such as the Assyrian Aid Society, that 
serve our nation directly at the source. What follows is a brief his-
tory of the Odrana Camp Project. 

Project Idea and Beginnings
Following the occupation of the extremist terrorist group ISIS, thou-
sands of civilian families were displaced from the city of Mosul, cap-
ital of the Iraqi Province of Nineveh. This forced migration includ-
ed many Assyrian Christian families, 40 of which were living in the 
dormitories of the Assyrian Aid Society of Iraq (AASI). As a result of 
the evolution of events and with no viable solution in sight, depriving 
students of the use of dormitory buildings, the Society took the ini-
tiative of requesting its supporters to contribute to the construction 
of a residential complex of prefabricated caravans to accommodate 
these families and to the reconstruction of the dormitory buildings.

Following the response of the SALT Foundation of Holland to AASI’s 

request to implement the project, procedures were put into place to 
obtain official approval from the local governments and municipal-
ities of the Provinces of Dohuk and Semel. The AASI received the 
bulk of its funds from the Assyrian Foundation of America, in addi-
tion to funds obtained from several other charitable organizations. 

The actual work began on January 11, 2016 and included all site 
preparation and materials related to the construction of the camp, 
water, sewage, and electrical networks.

Opening of Project
The project was opened on Monday, March 7, 2016. The president of 
the Assyrian Aid Society of Iraq, the Head Engineer, the representa-
tive of the Dohuk governance, the director of the SALT Foundation of 
Iraq with his accompanying delegation, as well as clerics from differ-
ent churches and representatives of many institutions of our people 
and other supporting organizations were all in attendance.

End of Project
All the project works were finished on Sunday, February 28, 2016. The 
project requires a total of 48 days until completion.

Odrana Camp Services
The camp currently shelters 44 families from Mosul city and other 
villages of the Nineveh Plain. The camp provides routine medical 
care and medications through mobile clinic program, food baskets 
and hygiene items, distribution of gifts for Christmas and Easter 
(clothes or toys for the Odrana camp kids ages 1 – 12), water for dai-
ly use by refilling tanks to cover the shortage of water, diesel for the 
camp generator, camp management and routine cleaning services.

The ODRANA Camp Project 
for Displaced Families

Many of you know about the devastation the Atlas/Tubbs fires have caused to so 
many people. Today, 10/12/2017, I went to volunteer my experience and time as 
Neuro/Trauma ICU nurse to one of the few makeshift hospitals in the commu-
nity. I was at the Veterans Building on Maple St in the heart of Santa Rosa across 
from the fairgrounds with a fellow Kaiser ER nurse who was affected by the fires 
also. 

I didn’t know what to expect when I walked through the doors. I saw some cars 
in the parking lot when I arrived around 8am. The main auditorium had a mixed 
of cots for people to rest on, food area to refuel and tables for people to gather 
their thoughts. Two-three rooms had more cots for people to rest and sleep, some 
have been there since late Sunday night. They also had individual showers for 
people to take with fresh towels. I helped out in the medical room. Surprisingly 
most were the elderly with nowhere to go. Kaiser Santa Rosa and Sutter Santa 
Rosa hospitals are still closed. There are about 15-20 shelters in place with only 
a few of these makeshift hospitals within those shelters staffed with MD’s/RN’s/
Respiratory therapists/CNA’s/Occupational-physical therapist/Behavioral health 
staff helping the community with VERY limited resources. I wanted to cry, and 
at times I did when people were sharing that they only had minutes to get out 
safely. I met a gentleman in his mid-50’s who carried his elderly neighbor over 
his shoulder. He said “I didn’t care about the things in my house, I knew I had to 
help my neighbors.” 

We triaged patients who were having shortness of breath and needed medica-
tions for relief and others who needed medications refilled, or just someone to 
talk too. Kaiser Santa Rosa and Sutter distributed their staff to these “mini hospi-
tals” to help. There was an abundance of staff and food!

As I walked around and see what people needed, I noticed how many people 
donated items. From books to toiletries to food. I saw a Raleys truck bringing 
large amount of food and supplies. I am happy too see so many people helping 
out the community, but the help that will be needed is long-term. They have a lot 
of supplies and I even brought things to donate (water/clothes/baby supplies/di-
apers/toiletries/school supplies) which I took to the Petaluma fairgrounds. Some 
told me small increments of gift cards would be good to give to families in need 
so, they could go to target or Walmart to buy other times they need.

Overall, I wanted to share my experience and how impressed I was to see the 
communities  come together to help total strangers who are in need. I have about 
15 friends who I personally know who have been affected.    

My experience 
with fire victims

By Nineveh Shabbas
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ܝܵܠܐ ܕܚܼܘܵܝܵܕܐ  ܼܚܲ
ܩ  ܢܹܣܐ ܐܸܣܼܚܲ  ܒܼܝܲܕ ܼܢܲ

ܹܐ               7676 / 5102ܒܫܹ݉ܢܵܬܐ 5102ܵܓܘ ܵܒܥܼܘܵܬܐ ܕܢܼܝܢܵܘܝ 
  

ܢ  ܚ ܐܼܝܵܕܐ ܐܸ ܹܐ ܕܐܸܚܵܕܕ ܹܐܒܵܕܼܒܼܩܲ  ܐܼܝܕ 

ܢ  ܚ ܪ̮ܸܦܵܫܐ ܒܪ̮ܸܦܵܫܐ ܕܐܸܚܵܕܕ ܹܐܩܵ ܐܸ  ܕܼܚܲ

ܢ  ݉ܕ ܫܼܒܼܝܵܠܐܐܸ ܚ ܵܓܘ ܼܚܲ ܲ
ܘܓ ܼ

  ܓ ܵ

ܚ  ܼܚܲ ݉ܫܟ  ܢܠܸܒܬ ܼܡܲ  ܩܕܼܝܵܠܐ ܸܟܬܼܪܲ

ܠ  ܚ ܼܥܲ  ܚܹܐܪܼܘܵܬܐܸܒܬ ܵܡܼܛܲ

ܚ ܪܼܩܲ  ܡܵܣܚܼܘܪܼܘܵܬܐ ܸܒܬ ܼܦܲ

ܼܝܲܚ ܒܪܵܘܵܚܢܘ  ܼܘܵܬܐܝܼ ܸܒܬ ܼܚܲ

ܝܵܠܐ ܕܚܼܘܵܝܵܕܐ  ܼܚܲ
ܩ  ܢܹܣܐ ܐܸܣܼܚܲ  ܒܼܝܲܕ ܼܢܲ

ܹܐ               7676 / 5102ܒܫܹ݉ܢܵܬܐ 5102ܵܓܘ ܵܒܥܼܘܵܬܐ ܕܢܼܝܢܵܘܝ 
  

ܢ  ܚ ܐܼܝܵܕܐ ܐܸ ܹܐ ܕܐܸܚܵܕܕ ܹܐܒܵܕܼܒܼܩܲ  ܐܼܝܕ 

ܢ  ܚ ܪ̮ܸܦܵܫܐ ܒܪ̮ܸܦܵܫܐ ܕܐܸܚܵܕܕ ܹܐܩܵ ܐܸ  ܕܼܚܲ

ܢ  ݉ܕ ܫܼܒܼܝܵܠܐܐܸ ܚ ܵܓܘ ܼܚܲ ܲ
ܘܓ ܼ

  ܓ ܵ

ܚ  ܼܚܲ ݉ܫܟ  ܢܠܸܒܬ ܼܡܲ  ܩܕܼܝܵܠܐ ܸܟܬܼܪܲ

ܠ  ܚ ܼܥܲ  ܚܹܐܪܼܘܵܬܐܸܒܬ ܵܡܼܛܲ

ܚ ܪܼܩܲ  ܡܵܣܚܼܘܪܼܘܵܬܐ ܸܒܬ ܼܦܲ

ܼܝܲܚ ܒܪܵܘܵܚܢܘ  ܼܘܵܬܐܝܼ ܸܒܬ ܼܚܲ

ܐ ܝܬܼܵ ܢܼܵ ܐ ܐܼܘܡܬܼܵ  ܢܸܩܼܒܼܵ
ܩ   ܢܹܣܐ ܐܸܣܼܚܲ  April 1986  1-1-6376ܒܼܝܲܕ ܢܼܵ

 
ܚܙܼܘܝܹܐ ܐ ܼܡܲ ܬ ܠܸܠܒܼܝ                       ܟܝܼܵܢܼܝ ܸܫܠܝܼܵܐ ܠܼܵ ܪܙܘܼ  ܗܲ ܠܼܵ ܩܼܝܼܪܲ  ܝܹܐܥܼܦܲ

ܐ ݉ܕܡܼܵ ܙܼܵ݉ܠܢܝ ܠܼܩܲ ܐ ܼܐܲ ܝܼܵ ܐ ܸܒܡܨܼܵ ܼܓܘܲ                    ܠܼܵ ܘ ܐܼܵ ܐ ܫܼܵ ܓܼܵ ܢܝ ܣܼܵ ܢܼܵ ܐܗܩܼܠܲ  ܡܼܵ

ܡܙܼܘܹܡܐ          ܪܼܘܚܼܝ ܠܢܼܵܬܝܼ  ܲܗ ܼܗܲ ܐ ܙܕ ܼܟܝܼܘܥܬܼܲ ܣܦܼܵ  ܝ݉ ܫܩܼܘܠ           ܠܼܵ ܐܥܠܼܵ ܹ ܘܡ   ܼܝ ܡܠܼܵ

ܚܘܲ ݉ܗܘܼܵ  ܐ ܦܪܼܝܩܠܗܼܘܢ ܼܐܲ ܼܟܝ          ܝ ܝܢܼܵ ܬܼܵ ܬܼܲ ܒܕܸ  ܢܘܼܵ ܐ ܕܩܼܵ ܪܬܼܵ ܝܗܝ ܚܢܼܝܩܠܗܼܘܢ ܡܢܛܼܵ  ܼܟܝܼܡܲ

ܹܐ                   ܬ  ܡܼܵ ܐ ܚܼܵ ܐ ܕܩܼܵ ܼܒܢܼܵ ܹܐ  ܥܼܒܸܪܹܗ ܼܙܲ ܬ  ܡܼܝ ܒܒܼܵ ܫܼܝ ܘܚܼܵ ܙܕܥܼܝ ܘܛܼܵ  ܼܡܲ

ܹܐ               ܐ ܫܼܒܼܝܩ  ܢ ܹܠܐ ܝܢܼܵ ܼܒܼܲ ܒ ܣܼܵ ܒܼܵ ܹܐܕ  ܡܣܼܵ ܹܐ ܢܸܫ  ܐ ܕܼܒܼܝܩ  ܝܦܼܵ ܘܼܝ ܣܼܵ  ܗܼܵ

ܢܹܐ                      ܠ ܛܼܘܪܼܵ ܬܼܝ ܼܥܲ ܘܼܵ ܚܲܘܢ  ܢܹܐ ܼܐܲ ܛܪܼܵ ܢ ܢܼܵ ܘܼܝ ܐܼܵ ܥܼܝ ܗܼܵ  ܒܼܵ

ܐ                    ܬܲܘܪܼܵܝܬܼܵ ܢ ܐܼܵ ܗ݉ܐ ܐܼܝܬܼܘܼܬܲ ܢ  ܕܐܼܵ ܝ ܹܐܐܼܘܦ ܐܸ ܐ ܒܼܚܲ ܝܬܼܵ ܐ ܡܛܼܵ ܘܬܼܵ  ܠܡܼܵ

ܐ        ܣܦ ܐ ܕܛܼܘܪܼܵ ܐ ܠܓܹ݉ܢܒܼܵ ݉ܕܡܼܵ ܼܩܲ ܐ    ܥܼܝ ܠܼܵ ܛܼܘܪܼܵ ܬܝ ܠܲܗܘ ܢܼܵ ܝܼܸܪܲ ܐ ܕܼܗܲ  ܩܼܵ

ܐ         ܠܼܘܗܝ ܝܼܘܩܪܼܵ ܐ ܠܩܕܼܵ ܹ ܕܼܡܲ    ܕܼܝܹܠܗ ܫܩܼܝܠܼܵ ܐ ܐܬ݉ ܝ ܐ ܘܸܚܩܪܼܵ ܐ ܸܫܡܼܵ  ܠܐܼܘܡܬܼܵ

ܹܐ         ܬ  ܐ ݉ܐܚܹܪ݉ܢܹܐ ܒܢܼܵ ܩܠܼܝ ܸܠܒܼܵ ܬܹ ܐܒܐܼܵܬܼܝ ܠܡܼܠܲ         ܒܫܼܵ ܐ ܕܣܢܼܝܩܼܘܝܼܵ  ܝܬܼܵ

݉ܢܬܐܸ  ܐ ܕܒܸܼ  ܝܢ ܐܼܵ ܼܟܝ ܚܕܼܵ ܐ     ܚܢܼܲ ܗܘܹܐ ܼܠܲ ܐ  ̮ܦܫܼܵ ܕܸܪ ܠܕܼܸܒܫܼܵ ܼܟܝ ܒܚܼܵ ܘܼܬܲ ܐ ܕܡܼܵ ܪܼܵ  ܡܪܼܵ

ܹܐ          ܬ  ܬܝ ܠܟܠ ܝܸܡܼܵ ܠܼܦܲ ܗ ܒܼܡܲ ܟܼ    ܲܗܝ ܓܼܵ ܪܼܬܲ ܪܓܼܘܫܝܼܵܬܹܐ ܝܕܙܼܵܡܪܼܝ ܠܙܡܼܵ  ܠܼܕܲ

ܪܓܘܼ  ܐ ܼܕܲ ܼܒܸܪ ܒܫܼܒܼܝܠܝܼ ܫܝܼܵ
ܠܕܹܐ ܕܥܼܵ ܲ

ܪܸܘܣ ܓ ܼ
ܐ ܫܥܼܘܫ ܠܬܸܦܼܝܠܼܝ            ܕܼܓܲ  ܬܼܵ

ܘ ܟܠ ܫ ܬܼܘܗܝ     ܓܼܵ ܘ ܢܼܵ ܼܟܝ ܩܪܼܝ ܓܼܵ ܫܼܬܲ ܬܼܘܗܝ ܼܥܲ ܗܼܵ ܼܒܼܵ ܐ ܕܐܼܵ ܫܥܼܝܬܼܵ  ݂ܡܢ ܼܬܲ

ܝܡܼܘܢ ܒܢܼܵ  ܢ ܫܼܲ ݉ܐܬܼܵ ܹܐ ܟܼܠܲ ܚ             ܬ  ܪܼܲ    ܼܪܲ ܹܐ ܒܼܵ ܢ ܫܼܒܼܝܠ  ܐ ܕܼܵܥܬܼܝܼܕܲ  ܚܩܼܵ

ܢ  ܝ  ܐܼܘܡܼܬܲ ܐ ܕܒܼܢܲ ܠܼܝ ܩܼܵ ܼܒܪܹ ܡܼܵ ܩܠܼܝ        ܐ  ܡܼܣܲ ܹܐ ܫܼܵ ܠܼܝܓ   ܝܗܝ ܟ  ܪܹܐܒܠܙܸܕܼܩܲ
 ܕ ܲ

 

  ܢܝܢܘܣ ܐܚܐ

ܰܚܒܳܬܐ ܕܶܚܳܛܐ
ܶܫܒܐܳܠ ܕܰܚܩܐܳܠ 
ܰܥܡ ܰܐܕ̈ܳܪܳܬܐ

ܶܓ̄ܕ ܳܙܰܪܥܰܢܶܢܝܗܝ ܒܰܥܝܳܢܐ ܕܶܫܡܳܫܐ ܒܰܩ̈ܪܰܝܳܘܳܬܐ
ܝ ܡܰܢܗ̈ܰܪܳܘܳܬܐ

ܰ
ܐ ܕܰܥܝ̈ܢ ܶܓ̄ܕ ܰܡܫܶܬܰܢܶܢܝܗܝ ܡܶܕܡ̈ܥܶ

ܕܚܽܘܺܒܝ ܘܚܽܘܶܒ݂ܟܝ̄ 
ܳܝܶܥܐ ܘܳܝܶܪܩ
ܳܬܐ ܒܶܠܰܒ̈ܘܳ

ܰܚܺܒܝܒܰܬܝܺܕܝ، ܒܺܪܝܬܐ ܟܠܿܗ ܰܟܶܪ݂ܟܳܢܐ ܠܿܗ 
ܪܳܥܐ ܟܠܿܗ ܰܒܶܪܡܳܢܐ ܠܿܗ ܰܝܐ ܙܽܥܘܪܰܬܝܺܕܝ ܐܰ 

ܶܐܐܳܠ ܳܩܐܳܠ ܕܳܓ̈ܽܪܘܣܳܝܳܬܐ ܐܳܠ ܰܫܶܡܥܳܢܐ
ܕ ܰܓܰܒܝܰܢܐ ܐܳܠ ܰܠܩ݂ܝܳܢܐ ܠ ݂ܟܶ ܘܽܓܘ̈ܪܶܢܐ ܕܶܒܪ݂ܓܶ

ܐ ܶܡܰܢ݂ܟܝ̄ ܰܡܡܶܛܝܰܠܿܗ ܠܝ݂  ܰܐܬܳܝܐ ܺܗ݂ܝ ܰܗܰܘܐ ܘܟܳܬ݂ܒܳ
ܽܡܘ ܳܥܠܳܡܐ ̄ܗܳܢܐ ܠܳܥܠܳܡܐ ̄ܐܚܺܪܝܳܢܐ ܰܡܫܰܦܥܰܠܿܗ ܠܝ݂ 

ܒܽܚܘܠܳܡܐ ܗܰܘܝܳܢܐ ܰܝܢ ܰܡܺܚܝܳܣܐ ܐܳܠ ܳܟ̄ܝܰܕܥܳܢܐ
ܒܿܗܘ ܽܫܘܦܰܪܝܰܕ݂ܟܝ̄ ܗ݂ܘ ܰܦܳܬܳܢܐ ܶܓܕ ܳܪܶܘܳܢܐ

ܽܗ݂ܘܠ  ܳܟܳܣܐ ܕܰܚܡܳܪܐ ܰܥܡ ܶܬܳܢܢܳܬܐ ܐܳܠ ܟܳܒܶܢܳܢܐ 

ܐ ܕܡܰܝܪܺܩܝ
ܶ
ܽܗ݂ܘܠ ܕܳܐܶܬܐ ܰܝܘܳܡܐ ̄ܗ݂ܝ ܶܚ̈ܛ

ܐ ܘܺܗ݂ܝ ܶܫܒܐܳܠ ܕܳܝܪ݂ܒܳ
ܐ ܘܺܗ݂ܝ ܳܓܽܪܘܣܳܬܐ ܶܕܡܰܫܶܚܠܳܦܐ ܠܰܣܗܳܪܐ ܘܶܥܢ݂ܒܳ
ܐ ܘܺܗ݂ܝ ܶܬܳܢܢܳܬܐ ܠܰܫܡܳܥܐ ܰܪܳܒܐ ܘܫܳܪ݂ܓܳܐ ܶܕܰܕܗ݂ܒܳ

.ܕܳܗܶܘܐ ܶܚܙܳܘܐ. ܗܳܪ݂ܐ ܕܳܗܶܘܐ ܰܫܗܳܪܐܕܳܗܶܘܐ ܒܰ 
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ܩ ܲ  ܵܢܢܹܣܐ ܐܸܣܚ 
ܡܫܝ  ܵܩܐ  ܲ ܪܵܒܐ ܠܚ  ܹܐ،  ܩܘ  ܹܐ ܕܸܫܢ  ܕܵܘܬ  ܘ  ܩ ܵܓܘ ܵܥܒ  ܲ ܲܩܪܵܬܐ ܵܢܢܹܣܐ ܐܸܣܚ  ܡܝ 

ܵܬܐ ܵܐܬܲܘܵܪܝܵܬܐ ܚܵܕܵܢܐ ܕܐܸܸܠܢܲܘܝܣ ܘܵܓܘ  ܵܫܘܵܬܦܘ  ݉ܢܵܬܐ ܕܫܹܵܟܓܲܘ ܒܐܘ  ܕܡܕܝ 
ܹܐ  ܟ، ܡܲܘܕܹܣܬܲܘ، ܘܵܣܢܗܲܘܙܹܗ ܗܘܝ   ܪܠ ܲ ܹܐ ܕܬܘ  ܵܢܬ  ܵܐ، ܡܕܝ  ܚܵܕܵܢܐ ܕܵܟܸܠ̮ܦܲܘܪܢܝ  ܐܘ 

ܹܐ ܕܵܡܵܪܬܹܐ ܵܐܬܲܘܵܪܵܝܬܹܐ ܐ ܹܒܝܠ ܵܥܒܲܘܕܵܘܬ  ܨܹ  ܠܒܘ 
 .ܝܵܢܐ ܒ ܲ

ܹܐ ܵܐܬܲܘܵܪܝܹܐ ܒ  ܵ ܵܝܪܵܬܐ ܵܩܐ ܫܒ  ܝܵ  ܵܓܘ ܗ ܲ ܵܬܐ، ܗ ܲ ܘ  ܒ  ܵ ܵܬܐ ܕܫܒ  ܝܘ  ܲ ܝܟ  ܚ 
ܲ ܪܵܬܐ ܵܓܘ ܐ 

ܹܐ ܥܹ  ܲܘܕܵܘܬ  ܹܐ ܵܐܬܲܘܵܪܝܹܐ، ܵܓܘ ܵܥܒ  ܬܵܐܣ  ܢܝܵܐ ܫܘ  ܪܫܘ  ܵܬܐ ܕܦܘ  ܵܬܒ  ܲ ݉ܕܵܬܵܢܝ ܹܐ ܕܵܠܐ ܡ 
ܵܩܝ ܹܐܕܬܵ ܹܒܝܠ ܥܹ  ܹܐ ܦܲܘܸܠܛܝ  ܒ  ܢ ܓ ܲ ܵܡܪܹܐ، ܝ ܲ ܲ ܵܕܐ ܕܙ  ܹܐ، ܓܘ 

 .ܬ 

ܡ  ܲ ܵܚܵܢܝܹܐ ܥ  ܡܵܬܵܢܝ ܹܐ، ̮ܦܲܘܠܟܠܲܘܵܪܝܹܐ، ܪܘ  ܵܵܢܐ ܵܩܐ ܙܸܡܪܹܐ ܐܘ  ܗܢܝ  ܲ ܘܵܩܠܲܘܲܗ ܡ 
ܵܩܐ ܝ   ܝ  ܵܟܝ ܹܐ ܫܒ  ܐ ܟܵܠܣܝ  ܹ ܡ  ܣܝ  ܪܹܐ ܒ ܲ ܵ ܢܹܠܗ ܕܟ  ܲ ܡܬ    .ܵܓܘ ܸܠܵܒܐ ܕܒܵܢܝ  ܐܘ 

ܪ،  ܵ ܝܟ  ܵܕܥܒ 
ܲ ܲܘܲܗ ܵܚܝܵܠܐ ܕܸܦܠܵܚܵܢܐ ܐ  ܵܬܐ ܹܠܐ ܹܠܗ ܵܝܗܒ  ܩܵܪܐ ܕܵܣܝܒܘ   ܒܵܩܐܸܡ ܝܘ 

ܵܢܐ ܲܗܝ ܹܠܐ ܵܠܗ ܫܠ ܐ ݂ܡܢ ܐܝ  ܝܹܐ ܝܵܠܲܗ ܸܫܟܹܠ  ܡܥܘ  ܲ
ܲܘܕܵܘܬܲܘܲܗ، ܓ   ܵܬܐ ݂ܡܢ ܵܥܒ  ܝ 

ܲܘܕܵܘܬܲܘܗܲ  ܪܹܐ ܕܵܥܒ  ܵ ܹܐ ݂ܡܢ  ،ܕܟ  ܹܐ ܦܪܝ  ܨܦܸ ܘܸܫܟܠ  ܢ ܫܹ  ܘ  ܫܹܐ ܕܠܒ  ܠ  ܐ ܵܐܬܲܘܵܪܝܵܬܐ، ܝ ܲ
ܪܹܐ ܥܬܝ   ܹܐ، ܙܩܘ  ܹܐ ܸܠܩܛ  ܹܐܩ  ܢܝܵܬ  ܢ ܵܢܢܘ  ܹܐ ܝ ܲ ܵܪܐ  ܕܝܸܵܡܬ  ܵ ܵܩܐ ܕܵܦܝܫܝ  ܕܟ 

ܲܕ  ܵܬܐ ܒܝ  ܒ  ܢ ܕܸܒܕ ܵܦܝܵܫܐ ܟܬܝ  ܲ ܡܬ  ܵܬܐ ܕܐܘ  ܫܥܝ  ܹܐ ܕܵܕܥܬܝ  ܢܵ ܬ ܲ ܸܓ  ܝܟ  ܲܗܝ ܒ 
ܲ ܕ ܐ 

ܗܲܘܲܗ ܝ ܲ  ܵ ܒ  ܲ ܹܐ ܕܐ  ܘܕܵܘܬ  ܬܲܘܲܗ ܠܵܥܒ  ܪܘ  ܹܐ ܕܙܥܘ  ܵܪܐ ܝܵܠܲܗ ܵܓܘ ܸܫܢ  ܵ ܢ ܒܵܓܢܲܘܲܗ ܸܒܕܟ 
ܲܘܗܲ  ܵܫܸܠܡ . ܵܣܒ  ܪ ܸܫܡܥܲܘܢ ܵܒܒܲܘܲܗ ܡܵܢܵܚܐ ܕܵܐܒ  ܒܓ ܲ ܲ ݉ܕ ܡܵܐܢ ܐ  ܲ ܗܵܘܐ ܚ  ܝ 

ܥ݉  ܫܠܗܲܘܢ ܬܘ  ܵܬܢܹܐ ܕܦܝ  ܢ ܩܪܸܒ  ܵܢܐ ܕܵܐܣܝܵܐ ̮ܦܵܪܝܕܘ  ܐ ܵܓܘ ܬ̮ܸܦܸܠܣ ܒܵܙܒ  ܹ ܠܡ 
ܵܬܐ  ܪܡܝ  ܵܬܐ، ܲܗܘ ݂ܡܢ ܵܣܵܒܒ ܵܐܬܲܘܵܪܵܝܐ، ܘ݂ܡܢ ܵܒ݉ܬܪ ܕܲܗܝ ܬ ܲ ܟܠܝ  ܫܵܠܲܗ ܡܘ  ܦܝ 

ܵܡܵܪܐ  ܬܕܐܝ   ܲ ݉ܕ ܙ  ܲ ܗܵܘܐ ܚ  ܡܵܬܵܢܝ ܹܐ، ܝ  ܥ݉ܠܵܡܐ ܵܩܐ ܙܸܡܪܹܐ ܐܘ  ܗܵܘܐ ܹܠܗ ܵܩܵܠܐ ܬܘ 
ܢ  ܫ ܲ ܣ؛ ܘܝܸܡܲܘܲܗ ܡܵܢܚܵܬܐ ܕܫܘ  ܐ ܸܦܛܪܘ  ܹܐ ܕܵܐܓ ܵ ܵܬܢ  ܗܵܠܐ ܕܩܪܸܒ  ܸܫܡܥܲܘܢ ܵܓܘ ܝ ܲ

ܬܝ  ݂ܡܢ ܵܡܵܬܐ ܕܵܣܥܵ  ܲ ܵܬܐ ܥ  ܝܬܘ  ܘܹܐ ݂ܡܢ ܚܵܕܐ ܒ ܲ ܹ ܬܠܘ  ܹܐ ܒܵܢܬ  ܢ  ܲܕ ܒܢܘ  . ܐܪܵܬܐ ܒܝ 
ܛܵ ܢܵܐܚܘܲ  ܬܠܝ  ܲ ܗܵܘܐ ܐ  ܢܹܐ ܝ  ܡܵܬܐ ݂ܡܢ ܵܘܬܲܘܲܗ ܡܵܢܵܚܐ ܓ ܵ ܫܵܡܐ ܕܩܪ ܲ ܵܠܐ ܪܘ  ܐ ܕܫܩܝ 

ܠܵܟܐ ܕܐܹܝܵܪܐܢ ܲ ܵܫܐ ܝܕ ܵܢܵܚܐܘܡ، ܡ  ܪܸܫ ܦܝ  ܢܲܘܲܗ ܟܘ  ܥܵ ܕܵܐܚܘ  ܪܗܸܵܛܢܹܐ ܝ  ܲ ܐ ܵܓܘ ܡ 
ܵܫܐ ܝܕܕܬܵܪܢܣܦܲܘܪܬ ܕܐܹܝܵܪܐܢ، ܡܵܢܵܚܐ  ܫ ܦܝ  ܢܲܘܲܗ ܵܕܪܵܝܐܘ  ܲܕܕܵܐܚܘ  ܵܥܐ ܒܝ   ܝ 

ܗܝ ܕܦܝܵܵܫܐ ܝܵܢܐ ܫܵܚܬܘ  ܗܝ ܘܡܘ  ܗܝ  ܙܸܡܪܘ  ܹܐ ܕܙܸܡܵܪܐ ݂ܡܢ ܵܩܠܘ  ܚ  ܬܪܹܝܢ ܠܘ 
ܹܐ  ܵܵܢܐ  ܒܸܫܵܡܢ  ܗܢܝ  ܲ ܹܐ)ܡ  ܟ  ܠܵܐܢ ܓܹ݉ܢܵܒܢ  ܢ ܪܸܚܫܠܘ  ܐ ܘܐܸ ܵ ܘܡܵܢܚܵܬܐ ( ܕܵܡܪܝ 

ܝܗܝ ܲ ܝܬ  ܐ ܕܒ ܲ ܹ ܵܕܡ  ܵܪܐ ܕܗ ܲ ܵ ܬܵܠܲܗ ܦܝܵܵܫܐ ݂ܡܢ ܕܟ  ܐ ܐܝ  ܵ  ܕܵܚܬܲܘܲܗ ܵܫܸܠܡ، ܵܐܕܝ 
ܵܠܸܡܬ ܵܩܪܵܬܐ ܫܘ  ܲ ܢܝܸܚܹܠܗ. ܡܝ  ܐ ܵܒܪܵܙܘܓܲܘܲܗ ܡܘ  ܵ ݉ܕܡ ܵܐܕܝ  ܹܐ ݂ܡܢ ܩ ܲ ݉ܕܟܵܡܐ ܸܫܢ  ܲ ، ܚ 

ܪܵܬܐ  ܵܬܐ ܓܘ  ܝܬܘ  ܗܵܘܐ ݂ܡܢ ܲܗܝ ܒ ܲ ܦ ܲܗܘ ܝ  ܩ ܕܐܘ  ܲ ܢ ܵܐܣܚ  ܲ ܘܵܢܬ  ܡܵܢܵܚܐ ܕܝ ܲ
ܐ ܵܓܘ  ܵ ܒ  ܠܵܬܐ ܕܵܟܘܟ  ܲ

ܒܵܪܵܢܐ ܕܡܓ  
ܲ ݉ܚܫ ܡܕ  ݉ܗܪܒ ܲ ܵ ܫܹܐ ܕܟ  ܢ ܡܘ  ܲ ܢ  ܲ ܚ  ܕܡܵܢܵܚܐ ܝܘ 

ܪܡܝ    .ܐܘ 

 

ܫܵܚܬܲܘܗܲ  ܹܐ ܝܵܠܲܗ ܬܪܹܝܢ ݂ܡܢ ܡܘ  ܒ  ܩܪܘ  ܲ ܐ ܡ  ܵ ܟ  ܲ  .ܠܐ 
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 ܵܬܐ ܵܐܬܿܘܵܪܝܵܬܐܵܒܥܘܿ 
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ܩܪܸܒ    ܵܝܘܵܢܵܕܡ ܗܵܕܵܢܐ ܕܵܢܵܕܢܥܘ  ܵܬܐ ܠܡܘ 
 

ܪܵܥܐ ܕܵܐܫܿܘܪ ܒܪ݂ܝ݂ܟܵܬܐ ܘܩ ܿ   ܕ݂ܝܫܵܬܐܵܝܐ ܐ ܿ
ܒ ܵ  ܪܡܹ̈ܐ ܕܐ ܿ ܠܒ ݂ܸ ܓ ܿ ܦܵܪ݂ܟܝ ܡܘ  ܿ ݂ܝ ܒܥ   ܫܵܬܐܗ 

 

ܬ݂ܝ ݂ܡܢ ܡܠܘܿ  ܠܵܡܐ ܕܐ݂ܝܬܘ  ܿ  ݂ܟܝ  ܟܡ݂ܝܵܠܐܐܵ ܨ 
ܫܵܡܐ ܝܠܹ̈ܗ ܫܩ݂ܝܵܠܐ ܫܥ݂ܝܵܬ݂ܟܝ ܪܘ   ܸܫܡ݂ܝ ܡܬ ܿ

 

ܦܠ݂ܘܦܹ̈ܐܒ݂ܝ ܟܵܗܘܹ̈ܝܵܓܘ ܥ݂ܘܡܵܩܐ ܕܠܸ  ܿ  ܢ ܨ 
ܦܹ̈ܐ ܦܪܘ  ܿ ܵܠ݂ܟܝ ܪ  ܿ ܫܵܡܝܵܬܐ ܥ   ܕܵܐܵܬ݂ܟܝ ܪܘ 

 

ܐ݉ܵ 
ܵ݉
ܦܛܸܢ ܸܩܫܵܝܐ ܕܵܡܛܹ̈ܝܢ ܠܵܐܵܗ  ܢ݂ܝܵܫܐ ܸܒܬ ܚ ܿ

ܝ   ܢ ݂ܡܢ ܚ ܿ ܕ݉ܵ ܵܐܦ ܐܸ  ܵܝܘܵܡܐ ܦ݂ܝܵܫܐ ݂ܝ ܚ ܿ
 

 
 

 
Assyrian Prayer 

(2003/7653)  
Dedicated to the memory of Nadan Yonadam 

 
 

Holy and Blessed Land of Ashur 
Your grounds cover the bones of my forefathers. 

 
My being was perfected through your flowing essence 

My identity is authentic through your heritage. 
 

In my heart of hearts I am yearning 
For the day that your flag waves once more again. 

 
I will eternally strive to that end 

Until the last moment of my final breath. 
 
 
 
 

Author’s Note: Nadam Yonadam’s nationalistic feelings for his homeland Bet-Narain (Land of Ashur) led him to 
a freedom journey. He was killed in Tikrit, Iraq in 2003 while working as a translator with the 
United States military forces. 

 

ܠ ܸܡܕܵܥܢ݂ܘܵܬܐ ܚܵܕܐ ܐ ܥ ܲ ܹ̈ ̰ܓ̇ܘܪܓ̰̰ ܒܝܬ ̰ܓܲܘܪܓ̰̰ ܕܡܵܢܵܚܐ ܵܚܝ   

ܐ̰̰̰̰ ܵܢܝܹ̈  ܐ̰ܐܵܒܕܝ  ܝܹ̈  ܐ̰ܠܚ ܲ ܵܢܵܢܝܹ̈  ܒ  ܐ̰ܙ ܲ ܹ̈ ܝ  ܢ̰ܚ ܲ ܗ̰ܡ  ܢܸܝܚܠ  ܡܵܢܵܚܐ̰ܡܘ 
ܢ̰ܒ،̰̰ 20ܒܵܝܘܵܡܐ ̄ܢܵܵܬ̰،6102̰ܒܸܬܫܪܝ  ܡܕܝ  ܗ̰ܒ ܲ ܝܬ  ܵܓܘ̰ܒ ܲ

ܝ̰ ܗܹ̈ ܐ̰ܒܵܝܠܘ  ̈ܪܕܝ   ܗܝ̰ܚܘ  ܪܵܙ̄ܒܢܘ 
ܬ،̰ܘܡ ܲ ܟ ܲ ܬܝ  ܝܢ،̰ܵܟܢ  ܬ  ܒܪ  ܕܢܝܘ 

ܝ. ܗܹ̈  ܘܵܢܸܘܓܘ 

ܩܘܵܡܐ̰̰̰̰ ܗ̰̄ܝܠܸܝܵܕܐ̰ܒܣܝ  ܛ،4̰̰ܸܦܫܠ  ̄ܢܵܵܬ̰،0311̰ܒܫܒ  ܵܓܘ̰ܡܕܝ 
ܢ̰ܵܒܵܒܐ̰ ܐ̰ܸܫܵܡܐ،̰ܡ  ܵܬܐ̰ܵܡܪ  ܝܬܘ  ܢ̰ܚܵܕܐ̰ܒ ܲ ܵܪܢ،̰ܡ  ،̰ܐܝ  ܪܡܝ  ܕܐܘ 

ܵܡܵܢܐ̰ܵܓܘ̰ ̄ܕ̰ܐܘ  ܕ̰ܲܗܘ̰ܝ̄ܗܵܘܐ̰ܚ ܲ ܲ ܢ،̰ܟ 
ܲ
ܠ  ܡ ܲ ܵܘܪܓܝܣ̰ܙܘ  ܵܪܗܝܡ̰ܓܝ  ܒ  ܐ ܲ

̄ܕ̰ ܪ̰ܵܗܵܕܐ̰ܝ̄ܗܵܘܐ̰ܚ ܲ ܲ ܵܕܐ،̰ܗ  ܐ̰ܕܐܝ  ܵܠܢܹ̈  ܓ  ܵܬܐ̰ܘܫܘ  ܵܓܪܘ  ܩܵܠܐ̰ܕܢ ܲ ܚ ܲ
ܢ̰ ܐ؛̰ܘܡ  ܵܣܝܹ̈  ܒܵܚܝܵܠܐ،̰ܵܓܘ̰ܵܓܝܵܣܐ̰ܕܸܐܢܓܠܝ  ܚܵܡܐ،̰ܪ ܲ ܵܬܵܢܐ̰ܙ ܲ ܒ  ܩܪ ܲ

ܢܵܵܬ. ܵܬܐ̰ܟܪܝܣܛܝ ܲ ܢ̰ܚܸܕܐ̰ܵܒܝܬܘ  ܐ̰ܸܡܪܵܙܐ،̰ܡ  ܵ  ܸܝܵܡܐ̰ܸܣܣܠܝ 

ܕ̰̰̰̰ ܲ ܝ،̰ܟ  ܹ̈ ܗܘ  ܗ̰ܠܵܐܵܒ  ܐ̰ܝܠ  ܗ̰ܵܬܠܘܩ  ܐ̰ܕܙܥܘܪܘܬ  ̰ܓܲܘܪ̰ܓ̰ܒܸܫܢܹ̈ 
ܐ.0101̰ܝܗܵܘܐ̰ܵܒ̄ܬܪ̰  ܸܫܢܹ̈ 

ܝܪܬ̰̰̰̰ ܠܒ ܲ ܗ،̰ܐ ܲ ܡ̰ܵܐܚܘܢ  ܝܵܵܬ̰ܕܵܒܸܒܗ،̰ܥ ܲ ܗ̰ܵܓܘ̰ܒ ܲ ܵܣܐ̰ܝܠ  ܵܓܪܘܘ 
ܝܵܵܬ. ̄ܕ̰ܒܪܲܘܵܢܐ̰ܕܒ ܲ ̰ܚ ܲ ܝܟ 

ܢ،̰ܐ ܲ ܗ،̰ܵܢܵܢ̰ܓ ܲ ܚܘܢ 
ܗ̰ܕܐ ܲ ܘܓ   ܘܒܪܬܙ ܲ

ܵܛܐ02̰̰ܵܓܘ̰̰̰̰ ܫܵܵܬ̰ܕܸܢܦ  ܕܪ ܲ ܗ̰ܵܓܘ̰ܡ ܲ ܪ  ܗ̰ܠܵܐܵܒܵܕܢ،̰ܥܒ ܸ ܐ،̰̄ܪܸܚܫܠ  ܸܫܢܹ̈ 
(I.P.C. Technical School̰ܗ ܫܵܵܬ̰ܚܸܙܩܠ  ܕܪ ܲ ܩܵܵܬ̰ܕܡ ܲ ܢ̰ܵܒ̄ܬܪ̰ܦܪ ܲ (.̰̰ܡ 

ܵܠܐ̰ܕܸܒܪܵܩܐ̰ܵܩܐ̰ ̄ ܓ  ܗ̰ܵܓܘ̰ܫܘ  ܝܬ̰ܘܦܸܠܚܠ  ܬܵܪܐ̰ܕܟܘ ܲ ܐ.1̰̰ܠܐ ܲ ܸܫܢܹ̈ 
̄ܢܵܵܬ̰ ܡ̰̮ܦܠܲܘܵܪܢܣ0312̰̰ܒܫ  ܗ̰ܥ ܲ ܸܘܓܠ  ܵܪܢ̰ܘܙܘ  ܗ̰ܠܐܝ  ܸܕܪ 

ܸܬܗ̰ܵܓܘ20̰̰ܒܝܬܝܫܘܥ̰ܵܩܐ̰ ܝܘ  ܗ̰ܚ ܲ ܬܸܐܣܠ  ܐ.̰̰ܗܝܵܓܗ̰ܫܘ  ܸܫܢܹ̈ 
ܢܵܝܐ̰ܒܸܫܵܡܐ̰ ܲ ܡܦ  ܗ̰ܵܓܘ̰ܚܵܕܐ̰ܟ ܲ ܗܵܪܢ.̰̰ܦܸܠܚܠ  62̰ܵܩܐ̰،Comins̰ܬ 

ܒܵܢܵܢܐ̰) ̄ܕ̰ܙ ܲ ̰ܚ ܲ ܝܟ 
ܐ،̰ܐ ܲ ܗ̰(،Parts Manager̰ܸܫܢܹ̈  ܐ̰ܸܦܫܠ  ܘܵܪܵܒܐ̰ܵܓܗܹ̈ 

ܵܢܵܵܬ̰ ܐ.̰ܘܢܫ  ܫ  ܐ̰ܦ̈ܪܝ  ܬ̈ܪܵܘܬ  ܕܵܪܐ̰ܠܐ ܲ ܬܵܪܐ0311̰̰ܫܘ  ܗ̰ܠܐ ܲ ܐܵܬܵܝܐ̰ܝܠ  ܒ 
ܪܵܚܐ̰) ̰ܐ ܲ ܝܟ 

ܵܟܐ،̰ܐ ܲ ܝܪܝ  ܝܵܵܬ̰ܵܩܐ̰(،visitor̰ܕܵܐܡ ܲ ܗ̰ܒ ܲ ܵܢܐ̰ܝܠ  ܵ ܘܸܒܙܒ 
ܕܵܪܝ̰ܝܗܵܘܐ̰ܵܩܐ̰ܩܵܪܝܵܵܬ.̰ ܕ̰ܫܘ  ،̰ܟ ܲ ܢ̰ܵܝܠܘܗܝܹ̈  ܬܪܝܢ̰ܡ 

ܵܬܐ،̰ܵܩܐ̰̰̰̰ ܗ̰ܵܩܐ̰ܸܣܦܵܪܝܘ  ܬ̰̄ܗܵܘܐ̰ܠ  ܵܒܐ̰ܐܝ  ܡܵܢܵܚܐ̰ܵܪܵܒܐ̰ܚܘ 
ܐ̰ܸܥܵܠܵܝܐ. ܵ ̄ܕ̰ܵܕܪܓ  ܗ̰ܠܚ ܲ ܡܛܵܝܠ  ،̰ܘܡܘ   ܩܵܪܝܵܵܬ̰ܕܵܝܠܘܗܝܹ̈

̄ܢܵܵܬ̰̰̰̰ 0324̰̰ܒܫ  ܝܹ̈ ܲ ܡ̰ܒܢ  ܵܟܐ̰ܥ ܲ ܬܵܪܐ̰ܕܵܐܵܡܝܪܝ  ܗ̰ܠܐ ܲ ܐ̰ܝܠ  ̰ܟܵ ܵ ܸܒܟܒ 
̄ܢܵܵܬ̰ ܬ،̰ܵܓܘ̰ܡܕܝ  ܟ ܲ ܬܝ  ܚܵܕܵܢܐ̰ܵܟܢ  ܝܵܵܬ،̰ܵܩܐ̰ܟܠ̰ܥܵܕܵܢܐ،̰ܵܓܘ̰ܐܘ  ܒ ܲ

ܢܵܝܐ̰ܒܸܫܡ̰ ܲ ܡܦ  ܗ̰ܵܓܘ̰ܚܵܕܐ̰ܟ ܲ ܸܬܢ.̰̰ܸܦܠܵܚܵܢܐ̰ܝܠ  ܒܪ   Nicsunܕܢܝܘ 

ܗ̰ܵܓܘ̰ ܗ.̰ܒܗܝ̰ܥܵܕܵܢܐ̰ܕܸܦܠܵܚܢ  ܠ  ̄ ܓ  ܢ̰ܫܘ  ܗ̰ܡ  ܠ̰ܸܒܫܵܠܵܝܐ̰ܝܠ  ܗ ܲ

̄ܢܬ̰ ܢ،̰ܒܫ  ܟܣ ܲ ܗ̰ܠܵܩܪܵܛܝܵܣܐ̰ܕ)،0331̰ܢܝ   Industrialܸܒܫܵܩܵܠܐ̰ܝܠ 

Electronics and Rodatics̰،)̰ܕ ܲ ܸܫܢܘܗܝ̰ܝܗܵܘܐ.̰̰ܓܲܘܪ̰ܓ̰ܵܓܘ26̰̰ܟ 
ܵܠܐ21̰̰ܸܡܬܵܚܐ̰ܕ ̄ ܓ  ܗ̰ܫܘ  ܘܗܝ̰ܝܠ  ܬ̰ܗܘܝ  ܵܢܐܝ  ܡܝ  ܗ̰ܐ ܲ ܐ̰ܕܸܦܠܵܚܢ  ܹ̈ ܸܫܢ 

̄ܢܬ̰ ܢ̰ܫ  ܵܬܐ0324̰̰ܬܪܵܝܵܢܐ.̰̰ܡܵܢܵܚܐ̰ܡ  ܵܕܵܡܐ̰ܕܵܫܘܵܬܦܘ  ܲ ܝܗܵܘܐ̰ܗ 
ܒܪܝܸܬܢ،̰ܝܗܵܘܐ̰ܵܢܸܛܪܸܟܣܵܦܐ̰ܵܩܐ̰ܵܪܵܒܐ̰ ܐ̰ܕܢܝܘ  ܡܵܬܵܢܝܵܵܬ̰ܕܵܐܬܲܘ̈ܪܝ  ܐܘ 

ܡܵܪܐ̰ܕܵܡܪܝ̰ܬܐܲܘܵܡܐ̰ ܡܵܢܐ̰ܕܥܘ  ܵܕܵܡܐ̰ܡܗܘ  ܲ ܪ̰ܵܗܵܕܐ̰ܗ  ܲ ܐ.̰̰ܗ  ܸܫܢܹ̈ 
ܡܵܪܐ̰ ܐ̰ܕܥܘ  ܵ ܘܬܒ  ܡ̰ܡ ܲ ܗ̰ܥ ܲ ܵܚܐ̰ܝܠ  ܒܪܝܸܬܢ،̰ܘܦܠܝ  ܵܚܐ̰ܕܢܝܘ  ܫܠܝ 

̄ܢܬ̰ ܢ̰ܫ  ܐ̰ܕܸܒܪܵܩܐ.̰̰̰ܓܲܘܪ̰ܓ̰ܡ  ܵܠܢܹ̈  ̄ ܓ  ܗ̰ܵܓܘ̰ܫܘ  ܸܝܵܪܐ̰ܝܠ  6106̰ܗܘ 
ܢ̰ ܵܚܐ̰ܸܒܟܵܠܵܝܐ̰ܡ  ܵܚܐ̰ܢܝ  ܝܵܵܬ،̰ܢܝ  ܢܫ ܲ ܪܵܥܐ̰ܕܡ ܲ ܗ̰ܡ ܲ ܐ̰ܵܠܲܗ̰ܠ  ܗܘ 

ܗܝ̰ ܪܥܘ  ܗ̰ܸܒܢܵܘܵܠܐ.̰̰ܵܩܐ̰ܟܠܝ̰ܕܵܐܵܗܐ̰ܥܵܕܵܢܐ̰ܕܡ ܲ ܪ  ܓ  ܡܵܵܬ̰ܘܦ ܲ ܲ ܡܙ  ܲ ܗ 
ܗ،̰ܒܚܵܕܐ̰ ܵܚܐ̰ܝܠ  ̰ܸܩܫܵܝܐ̰ܦܠܝ  ܝ  ̰ܵܕܐܟ  ܝܢܝܹ̈  ̰ܵܩ̄ܕܡ̰ܥ ܲ ܠܸܡܵܢܝܠܝ  ܨܘ 

ܗ̰ ܵܠܐ̰ܝܠ  ̰ܘܫܩܝ  ܗܝܹ̈ ܵܠܢܘ  ̄ ܓ  ܪܵܬܐ̰ܵܓܘ̰ܫܘ  ܪܝ  ܵܬܐ̰ܫ ܲ ܡܢܘ  ܡܗܘ 
ܵܪܐ̰ ܒ  ̰ܣ ܲ ܬ̰ܠܝ  .̰̰ܐܝ  ܵܠܢܘܗܝܹ̈ ̄ ܓ  ܕܫܘ  ̰ܐ ܢ̰ܵܡ̈ܪܵܘܬ  ̰ܡ  ܵܝܵܬܹ̈  ܵܣܗܕܘ 

ܵܬܐ̰ ܡܵܢܐ̰ܵܓܘ̰ܵܡܠܟܘ  ܵܕܵܡܐ̰ܡܗܘ  ܲ ̄ܕ̰ܗ  ̰ܚ ܲ ܝܟ 
ܗ̰ܐ ܲ ܵܚܐ̰ܸܒܕ̰ܵܩܸܒܠ  ܕܡܫܝ 

ܵܝܐ.  ܕܫܡ ܲ

ܗ ܵܒ݉ܬܪ ̣ܡܢ ܡܵܢܵܚܐ ܵܩܐ ܫ݂ܘܵܢܝ  ܫ݂ܒܵ ܗ ܒ  ܬ ܝܠ  ܗ ܒܪ ܲ  ̮ܦܵܠܘܵܪܢܣ ܵܙܘܓ 
ܗ ܵܒܝܬ ̰ܓܘܪ̰ܓ) ܵܒܝܬ ܙܥ݂ܘܪܵܬܐ،̰ܵܫܪܲܘܟ݂ܝܵܢܐ̰ ̣ܝܫ݂ܘܥ(.̰ܒܵܪܬ 
ܣ، ܒܝܬ ܵܘܪܓܝ  ܐ ݂ܡܢ  ܓܝ  ܵܢܗ،̰̰ܓܘܪ̰ܓܵܝܐ܀̰̰ܵܗܢܪ  ܵ ̰ܓܘܪ̰ܓ،̰ ܵܣܒ 

ܗ، ܡ ܒܪܲܘܢ  ܗ، ܒܪܬ ܥ ܲ ܵܒܸܣܐ(،̰ ܵܙܘܓ  ܪܵܬܐ̰ܓܘܪ̰ܓ)ܐ ܲ ܵܐܢ ܲ
، ܬܪܝܢ ܗ ܒܵܢܵܬ  ܐ ܵܗܝܠ  ܵܝ  ܢܓܬܲܘܢ܀̰ ̣ܡܢ ̰ܓܘܪ̰ܓ، ܐܲܘܸܠܒ  ܪܡܝ  ̮ܦܵ
ܗ ܢ ܒܵܪܬ  ܪܵܬܐ،̰ܵܗܝܠܝ  ܵܘܪܓܝܣ؛̰ܵܝܠܲܘܲܗ0̰̰ ܵܒܝܬ ܓܘ  ܓܝ 

ܐ، ܵܒܝܬ ܵܡܝܓܝܢ ܵܝ  ܢ̰̰̰̰̰̰ ܵܣܘܵܬܟ ܵܡܝܸܟܠ ܵܙܘܓܲܘܲܗ، ܵܒ݉ܬܪ ܸܐܢܒ   ܡ 
ܡܝܢ ܒܪܲܘܟܠ݂ܝܢ ܢ̰ܓܵ ܠ ܀̰ܒ  ܟܵܕܢܝ ܸ

ܗ،̰ ܘ ̰ܓܘܪ̰ܓ̰ܡ ܲ ܛܸܠܒܬܘ 
̰ ܝܣ ܲ ܪܬܣ ̣ܡܢ ܵܗܘ݂ܪܢ ̰ܓܵ ܙܥ݂ܘܪܵܬܐ̰ ܀̰ܒܵܪܬ݂ܘܗ̰ܲ ܵܡܵܣ̰ܟܘܵܣܝܬ ܵܐܡܗ 

ܵܢܐ ܐ ܵܒܝܬ ܛܵܝܵܡܝܬ ܵܐܵܟܕܝ  ܵ ܝ  ܬܝܢ ݂ܡܢ ܸܐܢܒ  ܒܪ   ܀̰̰ ܢܝܘ 

̰ܡܘܸܚܵܒܐ.̰̰ ܘܓܝ  ̄ܬܪ̰ܙ ܲ ܫ̰ܸܒܫܵܠܵܡܐ̰ܒ ܲ  ܦܘ 

ܢ0̰̮ܦܠܘܵܪܢܣ̰ܒܝܬ̰̰ܓܘܪ̰ܓ.̰̰̰  ܡ 
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ܐ ܤܢܝ   ܵ ܟ  ܪܹ̈ܐ ܵܩܐ ܕܩܵܬܐ ܝܵܠܗ  ܠ ܲ ܘ  ܕܟ  ܲ ݇ܕܟܵܡܐܐ ܠܡ  ܲ ܪܹ̈ܐ ܒ   ܹ̈ܐܐ ܵܒܐܨܘ  ܵܫܵܩܐܐ ̣ܡܐ  ܵܒܐ݇ܬܪ ܫ ܢܹ̣̈ ܦܘ 
ܵܫܐܐܐ ܕܝ  ܐܐܐ ܩ ܲ ܨܝ  ، ܕܟܵܬ̣ܒܵ ܹ̈ܐܐܐ ܘܝ ܲ ܕܲܘܥܵܬܢܹ̣̈ ܹ̈ܐܐܐ ܝ ܲ ̣ܝܹ̣̈ ܐܐܠ ܵܪܵܒܐܐܐ ܫܢܘ  ܲ ܐܐ  ܟܠܹ̈ ܠܐܐ݇ܗܲܘܢ ܥ  ܲ ܵܫܢ  ܹ̈ܐܐܐ ܕܠ  ܦܹ̣̈

ܪܹ̈ܐܠ݇ܗܲܘܢ  ܵܓܝܵܐ ܘܡܫܘ  ܵܝܐܬܹ̈ܐܵܪܵܫܐ ܘܒ ܕܒܗܘ  ܪܘ  ܬ ܵܐܢܐܝ  ܵܒܨܘ  ܪܹ̈ܐ ܒܘ  ܢܗܘ  ܲ ܐܬ  ܡ  ܵܫܐܝ  ܘܦܪܝ 
ܕܵ  ܐ ܕܗ ܲ ܹ̈ ܦܵܪܝܵܬܐ ܡܹ̣̈ ܥܵܬܐ ܤ ܲ ܢ ܵܐܬܲܘܵܪܝܵܬܐ ܤܝ  ܢ‐ ܒܬܹ̈ܗܪ ܲ ܪ ܲ ܠ ܐ ܕܝܲܘ   .ܐܝ  ܵܢܐ ܗ ܲ ܵܝܘܵܡܐܐ ܐܝ 

ܕܟܵܡܐܐܐ ܟ ܐܐܬܪܹ̈ܐ ܘ ܵܓܝܵܐܐܐ ܵܠܐܐܚ ܲ ܹ̈ܐܐܐ ܕܗܘ  ܢܝ ܪܫܘ  ܚ̰ܟܐܐܝ  ܠܹ̈ܐܐ    ܦܘ  ܲ ܹ̈ܐܐܐ ܐ  ܫܹ̣̈ ܹ̈ܐܐܝܵܢܐܐܐ ܦܝ  ܐ ܫ ܪܝ
ܬ ܐ ܵܠ  ܝܵ  ܵܬܵܢܐܝ  ܠܡܘ  ܙܵܝܐܵܕܐ ܝܵܢܐܐ ܵܡܐܐ ܵܒܐ݇ܬܪ ܵܝܘܵܡܐܐܘܫ ܲ ܬ ܵܐܵܗܐ ܘ ،ܒܐܘ   ܒ  ܵܪܵܒܐܐ ܠܦܐܘ 

ܹ̈ܐ  ܝܗܝܥ ܵܠܬܹ̣̈ ܢ ܲ ܹ̈ܐ، ܘܡ   :ܘܟ ܠܝܵܢܹ̣̈
ܪܒ ܲ . ܐ ܡܬ ܲ ܒ ܲ ܝܹ̣̈ ܐܘ  ܲ  .ܝܠܬܹ̈ܐ̣ܒܹ̈ ܟܵܠܗ  ܢ ܵܓܘ ܙܵܬܐ ܕܒܢ 
ܵܬܐ . ܒ ܝܵܬܝܐܐܘ  ܹ̈ܐܐܐ ܝܠܹ̈ܐܐܗ ܠ ܲ ܝ ܐܐ݇ܕ ܡܩܪܘ  ܲ ܐܐܬ، ܟܐܐܠ ܚ  ܢ ܐܝ  ܫܝܵܐܐܬܹ̈ܐ، ܘܐ  ܲ ܕܪ  ܲ ܪܵܚܐܐܐ ܕܡ     ܒܐܘ 

ܗܝܐ ܚ ܠܵܛܐܐ  ܐ ܕܵܓܢܘ  ܵܨܐ،  ܝ ܲ ܝܐܬ ܬܪܘ  ܠܹ̈ܐܗ ܠ ܲ ܹ ܟܵܡܐܐ ܕܝ  ܟ  ܲ ܪܵܩܐܐ̣ܵܝܵܢܐܐ، ܐ  ܠܹ̈ܝܵܛܐܐ) ܛ ܲ ܬ  ܲ  (ܐ 
ܬܹ̈ܗ ̣ ܘ   .ܕܵܡܬܹ̈ܗ ܝ ܲ  ܕܫ̣ ܵ

̣ ܵܛܵܢܝܵܐܵܠ  . ܓ ܟܵܬܵܢܝܵܐ ܝ ܲ  ܫ ܲ ܵܠ  ܕܘ  ܓ   .ܦܵܠܛܵܬܐ ̣ܡ  ܓܝ 
ܪܵܬܐ .ܕ ܲ ܫܕ  ݇ܕܟܵܡܐܕ ܩ ܲ ܲ ܵܬܐ ܕ ܚ  ܲ ܹ̈  ܒܵܤܬ  ܠܹ̣̈ ܪܚܵ ܡ  ܝܐܗܝ، ̣ܡܐ  ܘܐܘ  ܬ ܪܹ̈ܫ ܲ ܵܓܝܵܐ ̣ܡ  ݇ܬܚܘ  ܐ ܕܗܘ 
ܲ ܫ ܲ ܵܬܐܓܹ̈   .ܒ ܡ 
ܵܫܵܢܐ ܤܹ̈  .ܗ ܩܵܬܐ ܕܗܲܘܵܓܝܵܐ ܕܠ  ܕ̣ܒ ܲ

ܲ ܕܡ  ܲ ܩܵ ܦܵܪܵܝܐ ܚ  ܵܫܵܢܐ ܥܬܝ  ܫ ܠ  ܲ  .ܐܵܬܐ ܥ 
 ....ܵܪܵܒܐ ݇ܐܚܹ̈݇ܪܢܹ̈ܐܘ. ܘ

ܵܬܐ ܘܠܵܗܵܕܐ،  ܠܡܐܘ  ܝ ܫ ܲ ܹ̈ܐܐ ݇ܐܵܚܵܪܝ ܐܐ ܗ  ܹ̈ܐ ܬܵܠܬܝ  ܫ ܢܹ̣̈ ܢܹ̣̈ ܲ ܬܵܚܐ ܕܐ  ܛܒܡ  ܹܹ̣̈̈ܐܐ ܝܐܘ ܲ ܕܡ  ܚ ݇ܗܵܘܐ ܝ
ܵܝܐܬܹ̈ܐ  ܪܘ  ܝܐܗܝ ܵܒܨܘ  ܐܫ ܟܠ ܲ ܲ ܵܠܗ  ܥ  ܲ ܪܹ̈ܐܵܠܗ ܒ  ܥ  ܬܵܚܐܐ ܘ، ܩܵܢܐܵܙܐܡܫܐܘ  ݇ܐܚܹ̈݇ܪܵܢܐܐ ܘܒܹ̈ܝܐܠ ܡ 

ܐܐܐ ܗ݇  ܹ̈ܐܐܐ   ܘܹ̈ܐܠ ܲ ܠܹ̣̈ ܩ ܘ  ܥܐܐܐܵܬܐ ܤ ܲ ܤ̣  ܲ ܲ ܹ̈ܐܐܐܐ ܠܡ  ̣ܹ̈ ܵܓܝܵܝ ܹ̈ܐܐܐܐ ܗܘ  ܵܦܛܹ̣̈ ܪܨܲܘܦܵ ܠ ܘ  ܐܐܐܐ ܦ ܲ ܹ̈ ܵܤܡܹ̣̈ ܹ̈ܐܐܐܐ ܕܒܘ  ܝ
ܹ̈ܐ ܘܫܵ  ܹ̈ܐ̣ ܵܛܵܢܝܹ̣̈ ܩܹ̣̈ ܩܹ̈ܐ ܥܝ  ܝܗܝ ܒ ܕ ܵܗܘܝ  ܤܪܝ   .ܕܦܵܠܛ ܲ
 

ܝܐܐܗܝ .3 ܐܐܕ ܵܦܝܫܐܐܝ  ܟܠ ܲ ܐܐ  ܒ  ܲ ܵܫܢ  ܢ ܗܵ ܟ ܐܐܬܪܹ̈ܐ ܕܠ  ܵܬܐ ܐ  ܠܡܐܐܘ  ܹ̈ܐܐܐ ܒܫ ܲ ܚ ݇ܗܵܘܐ ݇ܗܵܘܘ ܫ ܪܝ ܘ ܲ
ܐܐ  ܲ ܬܵܪܐ ܕܵܓܢ  ܲ ܐܐ݇ܕ ܐ  ܲ ܵܢܝܐܐܘ  . ܒܹ̈ ܝܵܝܵܐܐܐ ܵܓܐܐܘ ܚ  ܝܟ ܲ ܲ ܢ ܕܵܩܐܐܐܹ̈ ܘܐܲܘܦ ܵܓܐܐܘ ܐ  ܨܵܝܢܐܐܬ ܲ ܲ ܐܐܬ ܡ  ܵܬܐ   ܐܝ  ܘ 

ܐܐܐܠ  ܲ ܚ ܥ 
ܲ
̣ܵܘܵܕܐ ܕܵܥ̣ ܐܐܐܪ  ܢ ܟܐܐܐܠ ܵܤܵܡܐܐܐܐ  ܝܐܐܐܗܝ ܐ  ܲ ܢ  ܐܐܐ݇ܕ ܡ  ܲ ܐܐܐܨܲܘܵܦܐܐܐܐ ܝܵ ܚ  ܲ ܵܫܢ    ܵܡܐܐܐܘܕܹ̈ܐ ܕܠ 
ܬܒ ܡܬܚ ܝܵܬܐ ܲܘܗܝ ܡܘ  ܲ ܪܡ  ܵܫܢܝܵܬܐ، ܘܵܡܛܹ̈ܐ ܠ ܵܕܐ ܦ ܲ ܐ݇ܕ ܵܩܐܐ ܕܠ  ܲ ܵܫܵܢܐܐܟܐܠ ܚ  ܠܹ̈ܐܗ  ܠ  ܹ ܝ 

ܬܠܹ̈ܐܐܗ ܫ ܪܝܐܐ ܡܠܵܠܐܐ  ܘܐܝ  ܵܩܵܢܐܐܐ ܕܡ ܲ ܐܐ݇ܕ ܬܘ  ܲ ܵܬܐ ܚ  ܗܝܘ  ܵܬܐ ܕܵܓܢܐܐܘ  ܝܡܐܐܘ  ܲ ܹ̈ܐܐܐ  ܘܡܩ  ܘܵܩܢܲܘܢܹ̣̈
ܹ̈ܐ ܵܬܵܢܝܹ̣̈ ܠܡܘ  ܠܹ̈ܐܗ ܘܟܐ، ܫ ܲ ܹ ܵܫܵܢܐ ܕܟܠ ܕܝ  ݇ܕ ܠ  ܲ ܝܬ ܚ  ܵܛܐܐ ܠ ܠܹ̈ܐ  ܝܠܹ̈ܐܗ ܘܵܩܐ ܕܠ ܲ ܠܝ  ܵܗܘܹ̈ܐ ܫ ܲ

ܗܝ ܵܐܦ    ܵܓܝܘ  ܠ ܗܘ  ܲ ܬܥ  ܗܝܕܐܝ  ܵܠܘ  ܵܬܐ ܕܡܩܪ ̣ܒ ܠ ܝ  ܩܘ  ܵܬܐ ܠܹ̈ܗ ܗ ܲ  ܒܐܲܘܬ ܚܐܵܕܐ ܨ̣ܒܐܘ 

ܢܐܐܕܝ   ܵܫܵܢܝܐܐܵܬܐ ܡ  ܬܐܵ  .ܠ  ܐܐܠ ܫܐܐܘ  ܲ ܐܐܬ ܥ  ܹ̈ܐܐܐ ܤ ܲ ܐܲܘܦ ܐܝ  ܨܵܝܢܹ̣̈ ܲ ܬܵܐܘܝܵ ܕ ܡ  ܵܬܐ ܒܡ  ܲ ܫ  ܐܐܝ  ܢܐܐܘ  ܡ 
̣ܵܵܢܝܵܐ  ܘܵܦܪܫܝ   ܪܵܢܐ ̣ܘ  ݇ܕ ܩ ܲ ܲ ܹ̈ܐ ܬܹ̈  ܚ  ܫܝܹ̣̈ ܩܵܛܵܪܐ ܕܟܢܘ  ܩܵܪܵܝܐ ܘܠ  ܪܹ̈ܐ ܠ  ܹ̈ܐ ܓܘ  ܫܵܪܵܝܐ ܐ̣ܒܹ̈ܝܵܠܝܹ̣̈ ܠ 

 ܲ ܵܫܢ     .ܕܵܟܬܪܹ̈ܐ ܕܠ 
 

ܹ̈ܐܐ ݇ܐܵܚܵܪܝܹ̈ܐܐ ܠܵܐܢܝ  ܕ   ܬܚܹ̣̈ ܛܹ̈ܐܐ ܝܵܢܐܐܡ ܵ ܒܡ  ܕ ܦܘ  ܲ ܐ  ܪܝ  ܥ ܐܕܡ  ܲ ܵܫܢ  ̣ܡܐ  ܓܹ̈ܐܒ ܵܠܵ ܐ݇ܬܵܪܐ ܠܠ 
ܹ̈ܐܐܐܗ ܕܵܦܫܛܐܐܐܝ   ̣ܵܵܠܐܐܐ . ܕ.ܗܵܠܵܩ݇ܕܵܡܐܐܐܐ،  ܒܝ  ܪܵܤܐܐܐ)ܒܗ ܦܵܟܐܐܐܐ  ܝܵܢܐܐܐܐ ܵܐܢܐܐܐܝ  ܕܒܹ̈݇ܐ ܲ  (ܐܒܬ 

ܵܬܐ ܬܵܛܘܵܪܢܘ  ̣ܒܵܢܐܐܘ ܕܡ  ܲ  ̣ ܘܵܫܵܛܐ ܕ ܢ : ܒܹ̈ܐܵܡܐܵܪܐ ܝܐܘ ܢ، ܫܘ  ܐܬ ܐ  ܵܪܐܝ  ܪܝ  ܕܲܘܥ ܐܐܫ ܲ ܝܵܢܐܐ  ܝ ܲ
ܕܬܵ  ܲ  ܚ ܲ ܵܫܢ  ܵܫܵܢܐ  ܐܕܠ  ܵܬܐ ܕܠ  ܘ  ܕܝ  ܵܩܐ ܘ ܠܡܘ  ܬܝ  ܲ ܵܩܐ ܵܐܠܵܨܝܵܬܐ ܝܵܠܗ  ܕܵܝܕܥܝ  ، ܵܓܗܝܗܵ ܘܥ 

ܕܵܬܐ  ܲ ܲ  ܚ  ܵܫܢ  ܵܬܐ ܕܠ  ܵܩܐ، ܕ݇ܐܚܝܵܵܢܝܘ  ܬܝ  ܲ ܕܢܵ ܝܵܐ ܕܵܠܵܫܵܢܐ ܥ  ܲ ܥܵܙܐ ܡ  ܫ ܠ  ܲ ܚ̰ܟܝ  ܥ  ܲ ܠܹ̈  ܝܵܠܗ  ܐ 
ܐܫ  ܲ ܝܐܗܝܐ ܵܠ  ܥ  ܲ ܵܫܵܢܐܐ  ܬ ܪܘ  ܹ̈ܐܐ ܕܠ  ̣ܹ̈ ̣ ܹ̈ܐ ܟܬܝ  ܥܐܙܹ̣̈ ܪܵܝܝܵܐܐ ܘܠ  ܵܪܐܤܘ  ܐܫ  ܵܠܐ  ܒܐܘ   ܵܒܐܨܘ  ܲ ܥ 

ܵܪܵܝܐܵܟܵܕܵܝܐ ܐ ܲ  ̮ܦܵܤܐ .ܘܫܲܘܡܝ   :ܵܩܐ ܛܘ 
ܵܬܐ ܕܵܘܐܘ. ܐ ܟ  ܵܓܐܐܘ ܚ ܲ ܐܐܪܵ  ܵܐܬܘ  ܵܠܐܐܗ  ܫ ܡܐܐܘܲ /ܐ ܕ ܫ ܡܐܐܘ  ܹ ܼ  ܵܩܵܠܐܐ  ܟ  ܝ  ܼ  ܐܝܐܐ ̣ܵܩܵܦܐܐܐ ܕܫܵܡܐܐ

ܝܵܐ ܵܙܐܥܕ̣ܵܩܵܦܐ ܵܓܘ ܠ   ܥܪ̣ܒܵ ܲ ܟ  ܚ ܲ ܵܪܢܹ̈  .ܡ  ܲ  .ܫܵܡܗ  = ܡܲܘܗ  ܘܫ   "ܵܕܵܪܐ= ܕܲܘܵܪܐ "ܕ :ܐܘܵܗܕ 
ܹ̈ ܦܵܬܵܚܐ ܕܒ. ܒ ܵܪܐ:  ܵܢܬܵܩܠܹ̣̈ ܦܝ  ܵܪܐ=  ܫ ܲ ܵܩܐܥ ܲ ، ܵܫܦܝ  ܵܩܐ=  ܬܝ  ܵܠܵܗܐ، ܵܥܬܝ  ܲ ، ܵܐܵܠܐܵܗܐ=  ܐ 

ܐ ̣ܒܵ ܲ ܐ=  ܐ  ܪܵܟܐ، ܵܐ̣ܒܵ ܝܵܬܐ ،ܘܫ ܲ ܥܪ̣ܒܵ ܲ ܼ  ܵܩܵܠ  ܕܦܵܬܵܚܐ ܒܩܵܪܝܵܬܐ ܡ  ܝ
ܲ   .ܐ 

ܹ̈ܐ ܐܕܵ . ܓ ܝܹ̣̈ ܲ ܕܢ   ܲ ܹ̈ܐ ܡ  ̣ܒܵܗܬܹ̣̈ ܲ ܝ  ܐ  ܚܠ ܦܠ݇ܗܲܘܢ ܟ  ܢܵܦܵܠܐ  ܝܠܹ̈ܐܗ ܒ  ܵܕܐ ܥ ܕܵܢܐ ܡܘ  ܦܵܬܵܚܐ ܕܒ 
ܙܵܩܵܦܐ ܐ ܵܠ  ܩܵ  ܵܬܐ ܕܵܘܐܘ ܠ  ܐ݇ܕ  ܵܐܬܘ  ܹ̈ ̮ܦܤܹ̣̈ ܹ̈ ، ܛܘ  ܵܬܐ ܕܒܵܢܬܵܩܠܹ̣̈  :ܒܟ ܲ

ܘܵܬܐ، ܵܡܘܵܬܐ  ܲ ܘܵܦܐܤܵ ̣ܡ  ܡ  ܘܵܢܐܐ، ܘܵܦܐ ̣ܡ  ܤ ܲ ̣ ܲ ، ܵܓܘܵܢܐܐ ̣ܡܐ  ܓ ܲ ܵܬܐ ܘܵܥܐܐ، ܘ̣ܵܘܵܥܐܐ ̣ܡܐ  
ܢ݇  ܲ   !ܡܢܝ   ܬܐ 

ܬܵܪܐ  ܲ ܝܬ ܐ  ܐ ܠ ܲ ܹ̈ ̮ܦܤܹ̣̈ ܝܗܝ ܛܘ  ܪܵܬܐ ܕܟܠ ܲ ܲ ܕܟ  
ܲ ܹ̈ܐ ܠܡ  ̣ܵܝܝܹ̣̈ ܵܩܐܐ ܒܕܫܢܘ  ܝ  ܲ ܵܫܵܢܐܐ ܥ  ܵܓܐܘ ܕܵܐܵܗܐ ܠ 

ܛܐܐܵܬܐ ܐܐܪܵܬܐ ܦܫܝ  ܲ ܐܡ  ܪܵܒܐܐ ܡܹ̈ ܐܐܕ ܩܘ  ܥܬܝ  ܵܢܐܐܐ ܒܕ ܲ ܐܐܵܬܐ، ܐܝ  ܐܐ  ܐ ܘܟܪܝ  ܐܐܕ ܵܟܬ̣ܒ ܐܐ  ܘܡܵܓܠ  ܒ 
ܹ̈ܐ  ̣ܝܹ̣̈ ̣ܵܘܵܕܐ ܕܫܢܘ  ܵܫܵܢܐ ܠܵܤܵܡܐ  ܹ̈ܐ ܕܵܓܘ ܠ  ܵܛܢܹ̣̈ ܲ ܠ  ܹ̈ܗܡ  ܐܐܬܵܘܬܹ̣̈ ܟ  ܦ ܲ ܲ ܵܩܐ ܘܵܗܕ  ܬܝ 

ܲ ܐܐ ܘ  ܠܵ  ܥ  ܹ̈  ܡܹ̣̈
ܐ ܐܐ݇ܕ ܡܹ̈ ܲ ܤܝܵܵܢܐܐܐ ܵܪܐܡܐܐܵܓܐܐܘ ܚ  ܠܐܐܵܬܐ ܕܕ ܡܟ ܲ ܲ

ܹ̈ܐܐܐܠܡܓ   ܹ̈ܐܐܐ ܵܐܬܲܘܵܪܝ ܵܡܝܹ̣̈ ܵܩܕܝ  ܲ ܝ  .ܵܪܫܹ̈ܐܐܐ ܐ  ܐܐܠ ܕܗ  ܲ ܥ 
 ، ܲ ܟܵܠܗ  ݇ܕ ܡ  ܲ ܠܹ̈ܗ ܚ  ܵܩܐ ܝ  ܬܝ  ܲ ܵܫܵܢܐ ܥ  ܵܥܐ ܠ  ܹ̈ܐ  ܘ  ܫܵ ܐܬܹ̣̈ ܲ ܐ  ܚ  ܲ ܕܝ ܢ  ܲ ܚ ܡ  ܲ ܢܹ̈ܐܗ ܵܡܐܨ  ܝܵܟܐܕܡ  ܲ ܐ ܐ 

ܬܐ ܩܘ  ܬ ܤܢܝ  ܵܢܐ  ،ܕܐܝ  ܵܬܐ ܒܐܵܗܝ ܕܚ ܲ ܐܝ  ܚ ܲ ܵܪܢܹ̈ܐܐ ܕܒ ܦܝܵܵܫܐܐ ܝܵܢܐܐ  ܟܵܡܐܐܕ݇ ܒܵܪܵܒܐ ܗ ܵܫܪܘ 
ܐܐܐ  ܹ̈ ܦܠ  ܹ̣̈ ܐܐܐ ܘܡܘ  ܕܝ ܢܹ̣̈ ܢ ܒܫܵ ܡܘ  ܲ ̣ ܝܵܐܐܬ  ܕ݇ ܵܓܐܐܘ ܟܬܝ  ܲ ܹ̈ܐܐܐ ܘܵܦܐܐܐ ܕܚ  ܵܪܝ ܟ  ܟܵܡܐܐܐ ݇ܐܚܹ̈݇ܪܢܹ̈ܐܐܐ ܢܘ 
ܡܠܠ ܲ   ܐ ܵܓܘ ܡ ܲ ܹ̈ ܦܠ  ܹ̣̈ ܝܡܘ  ܢ ܲ ܕܝܘ  ܲ ܪ ܵܐܢܝ  ܕܡ  ܵܩܐܐ ܗ ܲ ܬܝ  ܲ ܵܫܵܢܐ ܥ  ܚ ̣ܡ  ܠ  ܲ ܵܠܐ  ܵܐܢܐܝ  ܗܝ ܝܘ 

ܵܪܝܹ̈ܐ  ܟ  ܚ̰ܟܝ  ܢܘ  ܲ ܵܢܐܐ ܠܵܢܵܬܐܝܵܢܐ ܐ  ܝܐܗܝ  ܐܝ  ܲ ܵܢܐܐ ܚ ܲ ܵܪܢܹ̈ܐܐܒܵܓܢ  ܹ ܹ̈ܐ ܝ  ܵܪܝ ܟ  ܐܪܹ̈ܐ ܓܐܘ ܢܘ  ܐ ܥ̣ ܝ 

ܢܐܐܕܝ   ܵܫܵܢܝܐܐܵܬܐ ܡ  ܬܐܵ  .ܠ  ܐܐܠ ܫܐܐܘ  ܲ ܐܐܬ ܥ  ܹ̈ܐܐܐ ܤ ܲ ܐܲܘܦ ܐܝ  ܨܵܝܢܹ̣̈ ܲ ܬܵܐܘܝܵ ܕ ܡ  ܵܬܐ ܒܡ  ܲ ܫ  ܐܐܝ  ܢܐܐܘ  ܡ 
̣ܵܵܢܝܵܐ  ܘܵܦܪܫܝ   ܪܵܢܐ ̣ܘ  ݇ܕ ܩ ܲ ܲ ܹ̈ܐ ܬܹ̈  ܚ  ܫܝܹ̣̈ ܩܵܛܵܪܐ ܕܟܢܘ  ܩܵܪܵܝܐ ܘܠ  ܪܹ̈ܐ ܠ  ܹ̈ܐ ܓܘ  ܫܵܪܵܝܐ ܐ̣ܒܹ̈ܝܵܠܝܹ̣̈ ܠ 

 ܲ ܵܫܢ     .ܕܵܟܬܪܹ̈ܐ ܕܠ 
 

ܹ̈ܐܐ ݇ܐܵܚܵܪܝܹ̈ܐܐ ܠܵܐܢܝ  ܕ   ܬܚܹ̣̈ ܛܹ̈ܐܐ ܝܵܢܐܐܡ ܵ ܒܡ  ܕ ܦܘ  ܲ ܐ  ܪܝ  ܥ ܐܕܡ  ܲ ܵܫܢ  ̣ܡܐ  ܓܹ̈ܐܒ ܵܠܵ ܐ݇ܬܵܪܐ ܠܠ 
ܹ̈ܐܐܐܗ ܕܵܦܫܛܐܐܐܝ   ̣ܵܵܠܐܐܐ . ܕ.ܗܵܠܵܩ݇ܕܵܡܐܐܐܐ،  ܒܝ  ܪܵܤܐܐܐ)ܒܗ ܦܵܟܐܐܐܐ  ܝܵܢܐܐܐܐ ܵܐܢܐܐܐܝ  ܕܒܹ̈݇ܐ ܲ  (ܐܒܬ 

ܵܬܐ ܬܵܛܘܵܪܢܘ  ̣ܒܵܢܐܐܘ ܕܡ  ܲ  ̣ ܘܵܫܵܛܐ ܕ ܢ : ܒܹ̈ܐܵܡܐܵܪܐ ܝܐܘ ܢ، ܫܘ  ܐܬ ܐ  ܵܪܐܝ  ܪܝ  ܕܲܘܥ ܐܐܫ ܲ ܝܵܢܐܐ  ܝ ܲ
ܕܬܵ  ܲ  ܚ ܲ ܵܫܢ  ܵܫܵܢܐ  ܐܕܠ  ܵܬܐ ܕܠ  ܘ  ܕܝ  ܵܩܐ ܘ ܠܡܘ  ܬܝ  ܲ ܵܩܐ ܵܐܠܵܨܝܵܬܐ ܝܵܠܗ  ܕܵܝܕܥܝ  ، ܵܓܗܝܗܵ ܘܥ 

ܕܵܬܐ  ܲ ܲ  ܚ  ܵܫܢ  ܵܬܐ ܕܠ  ܵܩܐ، ܕ݇ܐܚܝܵܵܢܝܘ  ܬܝ  ܲ ܕܢܵ ܝܵܐ ܕܵܠܵܫܵܢܐ ܥ  ܲ ܥܵܙܐ ܡ  ܫ ܠ  ܲ ܚ̰ܟܝ  ܥ  ܲ ܠܹ̈  ܝܵܠܗ  ܐ 
ܐܫ  ܲ ܝܐܗܝܐ ܵܠ  ܥ  ܲ ܵܫܵܢܐܐ  ܬ ܪܘ  ܹ̈ܐܐ ܕܠ  ̣ܹ̈ ̣ ܹ̈ܐ ܟܬܝ  ܥܐܙܹ̣̈ ܪܵܝܝܵܐܐ ܘܠ  ܵܪܐܤܘ  ܐܫ  ܵܠܐ  ܒܐܘ   ܵܒܐܨܘ  ܲ ܥ 

ܵܪܵܝܐܵܟܵܕܵܝܐ ܐ ܲ  ̮ܦܵܤܐ .ܘܫܲܘܡܝ   :ܵܩܐ ܛܘ 
ܵܬܐ ܕܵܘܐܘ. ܐ ܟ  ܵܓܐܐܘ ܚ ܲ ܐܐܪܵ  ܵܐܬܘ  ܵܠܐܐܗ  ܫ ܡܐܐܘܲ /ܐ ܕ ܫ ܡܐܐܘ  ܹ ܼ  ܵܩܵܠܐܐ  ܟ  ܝ  ܼ  ܐܝܐܐ ̣ܵܩܵܦܐܐܐ ܕܫܵܡܐܐ

ܝܵܐ ܵܙܐܥܕ̣ܵܩܵܦܐ ܵܓܘ ܠ   ܥܪ̣ܒܵ ܲ ܟ  ܚ ܲ ܵܪܢܹ̈  .ܡ  ܲ  .ܫܵܡܗ  = ܡܲܘܗ  ܘܫ   "ܵܕܵܪܐ= ܕܲܘܵܪܐ "ܕ :ܐܘܵܗܕ 
ܹ̈ ܦܵܬܵܚܐ ܕܒ. ܒ ܵܪܐ:  ܵܢܬܵܩܠܹ̣̈ ܦܝ  ܵܪܐ=  ܫ ܲ ܵܩܐܥ ܲ ، ܵܫܦܝ  ܵܩܐ=  ܬܝ  ܵܠܵܗܐ، ܵܥܬܝ  ܲ ، ܵܐܵܠܐܵܗܐ=  ܐ 

ܐ ̣ܒܵ ܲ ܐ=  ܐ  ܪܵܟܐ، ܵܐ̣ܒܵ ܝܵܬܐ ،ܘܫ ܲ ܥܪ̣ܒܵ ܲ ܼ  ܵܩܵܠ  ܕܦܵܬܵܚܐ ܒܩܵܪܝܵܬܐ ܡ  ܝ
ܲ   .ܐ 

ܹ̈ܐ ܐܕܵ . ܓ ܝܹ̣̈ ܲ ܕܢ   ܲ ܹ̈ܐ ܡ  ̣ܒܵܗܬܹ̣̈ ܲ ܝ  ܐ  ܚܠ ܦܠ݇ܗܲܘܢ ܟ  ܢܵܦܵܠܐ  ܝܠܹ̈ܐܗ ܒ  ܵܕܐ ܥ ܕܵܢܐ ܡܘ  ܦܵܬܵܚܐ ܕܒ 
ܙܵܩܵܦܐ ܐ ܵܠ  ܩܵ  ܵܬܐ ܕܵܘܐܘ ܠ  ܐ݇ܕ  ܵܐܬܘ  ܹ̈ ̮ܦܤܹ̣̈ ܹ̈ ، ܛܘ  ܵܬܐ ܕܒܵܢܬܵܩܠܹ̣̈  :ܒܟ ܲ

ܘܵܬܐ، ܵܡܘܵܬܐ  ܲ ܘܵܦܐܤܵ ̣ܡ  ܡ  ܘܵܢܐܐ، ܘܵܦܐ ̣ܡ  ܤ ܲ ̣ ܲ ، ܵܓܘܵܢܐܐ ̣ܡܐ  ܓ ܲ ܵܬܐ ܘܵܥܐܐ، ܘ̣ܵܘܵܥܐܐ ̣ܡܐ  
ܢ݇  ܲ   !ܡܢܝ   ܬܐ 

ܬܵܪܐ  ܲ ܝܬ ܐ  ܐ ܠ ܲ ܹ̈ ̮ܦܤܹ̣̈ ܝܗܝ ܛܘ  ܪܵܬܐ ܕܟܠ ܲ ܲ ܕܟ  
ܲ ܹ̈ܐ ܠܡ  ̣ܵܝܝܹ̣̈ ܵܩܐܐ ܒܕܫܢܘ  ܝ  ܲ ܵܫܵܢܐܐ ܥ  ܵܓܐܘ ܕܵܐܵܗܐ ܠ 

ܛܐܐܵܬܐ ܐܐܪܵܬܐ ܦܫܝ  ܲ ܐܡ  ܪܵܒܐܐ ܡܹ̈ ܐܐܕ ܩܘ  ܥܬܝ  ܵܢܐܐܐ ܒܕ ܲ ܐܐܵܬܐ، ܐܝ  ܐܐ  ܐ ܘܟܪܝ  ܐܐܕ ܵܟܬ̣ܒ ܐܐ  ܘܡܵܓܠ  ܒ 
ܹ̈ܐ  ̣ܝܹ̣̈ ̣ܵܘܵܕܐ ܕܫܢܘ  ܵܫܵܢܐ ܠܵܤܵܡܐ  ܹ̈ܐ ܕܵܓܘ ܠ  ܵܛܢܹ̣̈ ܲ ܠ  ܹ̈ܗܡ  ܐܐܬܵܘܬܹ̣̈ ܟ  ܦ ܲ ܲ ܵܩܐ ܘܵܗܕ  ܬܝ 

ܲ ܐܐ ܘ  ܠܵ  ܥ  ܹ̈  ܡܹ̣̈
ܐ ܐܐ݇ܕ ܡܹ̈ ܲ ܤܝܵܵܢܐܐܐ ܵܪܐܡܐܐܵܓܐܐܘ ܚ  ܠܐܐܵܬܐ ܕܕ ܡܟ ܲ ܲ

ܹ̈ܐܐܐܠܡܓ   ܹ̈ܐܐܐ ܵܐܬܲܘܵܪܝ ܵܡܝܹ̣̈ ܵܩܕܝ  ܲ ܝ  .ܵܪܫܹ̈ܐܐܐ ܐ  ܐܐܠ ܕܗ  ܲ ܥ 
 ، ܲ ܟܵܠܗ  ݇ܕ ܡ  ܲ ܠܹ̈ܗ ܚ  ܵܩܐ ܝ  ܬܝ  ܲ ܵܫܵܢܐ ܥ  ܵܥܐ ܠ  ܹ̈ܐ  ܘ  ܫܵ ܐܬܹ̣̈ ܲ ܐ  ܚ  ܲ ܕܝ ܢ  ܲ ܚ ܡ  ܲ ܢܹ̈ܐܗ ܵܡܐܨ  ܝܵܟܐܕܡ  ܲ ܐ ܐ 

ܬܐ ܩܘ  ܬ ܤܢܝ  ܵܢܐ  ،ܕܐܝ  ܵܬܐ ܒܐܵܗܝ ܕܚ ܲ ܐܝ  ܚ ܲ ܵܪܢܹ̈ܐܐ ܕܒ ܦܝܵܵܫܐܐ ܝܵܢܐܐ  ܟܵܡܐܐܕ݇ ܒܵܪܵܒܐ ܗ ܵܫܪܘ 
ܐܐܐ  ܹ̈ ܦܠ  ܹ̣̈ ܐܐܐ ܘܡܘ  ܕܝ ܢܹ̣̈ ܢ ܒܫܵ ܡܘ  ܲ ̣ ܝܵܐܐܬ  ܕ݇ ܵܓܐܐܘ ܟܬܝ  ܲ ܹ̈ܐܐܐ ܘܵܦܐܐܐ ܕܚ  ܵܪܝ ܟ  ܟܵܡܐܐܐ ݇ܐܚܹ̈݇ܪܢܹ̈ܐܐܐ ܢܘ 
ܡܠܠ ܲ   ܐ ܵܓܘ ܡ ܲ ܹ̈ ܦܠ  ܹ̣̈ ܝܡܘ  ܢ ܲ ܕܝܘ  ܲ ܪ ܵܐܢܝ  ܕܡ  ܵܩܐܐ ܗ ܲ ܬܝ  ܲ ܵܫܵܢܐ ܥ  ܚ ̣ܡ  ܠ  ܲ ܵܠܐ  ܵܐܢܐܝ  ܗܝ ܝܘ 

ܵܪܝܹ̈ܐ  ܟ  ܚ̰ܟܝ  ܢܘ  ܲ ܵܢܐܐ ܠܵܢܵܬܐܝܵܢܐ ܐ  ܝܐܗܝ  ܐܝ  ܲ ܵܢܐܐ ܚ ܲ ܵܪܢܹ̈ܐܐܒܵܓܢ  ܹ ܹ̈ܐ ܝ  ܵܪܝ ܟ  ܐܪܹ̈ܐ ܓܐܘ ܢܘ  ܐ ܥ̣ ܝ 

ܵܩܐܐܐ ܵܫܵܢܐܐܐ ܥܬܝ  ܹ̈ܐܐܲܘܦܐܐ. ܠ  ܚ ܕܝܵ  ܙ ܲ ܐܐ  ܵܡܐܐܨ  ܲ ܐܐܐ ܠܦ  ܹ̈ ܹ̈ܐ ܘܩܵܦܤܹ̣̈ ܵܝܬܹ̣̈ ܦܐܐܘ  ܐܐܐ ܘܓܠܝ  ܹ̈ ܵܫ ܹ̣̈ ̣ܡܐܐ  ܚܘ 
ܹ̈ܐ ܐܢ ܒܘܪ ܐܐܐ ܕܫܵܡܐܐܗܹ̣̈ ܵܟ̣ ܵ ܬܤܝܵܵܡܐܐܐ ܠܫ ܵܡܐܐܐܘ  ܡܘ  ܕܝ  ܐܐ  ܩ ܲ ܵܬܐ ܕܫ ܵܡܐܐܐ ܠܫ ܵܡܐܐܐ ܝ ܲ ܠܐܐܘܬܘ  ܲ ، ܡ 

  ܼ ܝ ܲ ܝܵܬܐ  :ܐ  ܝܵܬܐ = ݇ܐܵܢܫ ܒ ܲ ̣ܒ . ݇ܐܵܢܫܓ ܢܵܤܐ=  ܙܵܡܐ، ݇ܐܵܢܫ ܓ ܢܵܤܐܚ  = ݇ܐܵܢܫ  ܲ ܠܩ  ܲ ܠܵܬܐ ܕ  ܡ 
ܤܵܬܐ ̣ܡ ܚ ܠܵܬܐ ܘܩܦܝ  ܒܵ ܫܝ  ܠܩܘ  ܲ ܠܵܬܐ . ܠ  ܕ  ܠ ܡ  ܲ ܠܐ= ܥ  ܠܡ  ܲ ܐܫ ܫܵܡܵܗܵܝܐܐ ܥ  ܲ = ܵܬܐ، ܥ 

ܪܵܟܐ ܡܫܵܡܵܗܵܝܐ ܲܘܫ ܲ ܲ ܚܵܩܐ ܛܘ   .ܥ  ܲ
ܚ ܵܐܡܐܪ  ܲ ܐ: ̮ܦܵܤܐܐ ܵܡܐܨ  ܲ ܬܵ  ܠܥ  ܵܬܵܕܐܠܥ ܲ = ܐ ܕܵ ܥܐܘ  ، ܥܐܘ 

ܫ ܒ ܲ  ܲ ܡܵ ܝܵܬܵܝܐ، ܥ ܲ = ܝܵܬܵܝܐ ܥ  ܲ ܝܵܟܐܐ = ܫ ݇ܐܚܝܵܵܢܝܵܐܐ ܥ  ܲ ܡ ܝܵܵܢܝܵܐܐ ܘܵܐܵܗܐ ܟܐܠ ܐ  ܲ ܐܬ ܥ  ܕܐܝ 
ܪܵܓܵܡܐܐܐ  ܐܐܬ ܒܬܘ  ܵܫܐܝ  ܠܵܦܵܢܝܵܬܐ، ܘܦܪܝ  ܵܬܐ ܝܐܐܘ  ܩܐܐܘ  ܹ̈ܐܐܐ ܤܢܝ  ܠܵܦܵܢܝܹ̣̈ ܪܒܹ̈ܐܐܐ ܝܘ  ܹ̈ܐܐ̣ܡܐܐ  ܕܫ ܲ ܵܫܢܹ̣̈ ܐ ܠ 

 ܲ ܵܫܢ  ܵܪܝܹ̈ܐ ܠܠ  ܟ    .ܢܘ 
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 :ܚܼܒܼܝܫ̈ܘܬܐ

ܠܵܡܐ............................ ܢ ܵܐܬܲܘܵܪܵܝܐ ܼܫܲ ܠ ܨܼܒܼܘܵܬܐ ܕܸܠܥܼܙܲ  15ܼܥܲ

ܢܼܘܹܐܝܠ ܣܲܘܠܲܘܡܲܘܢ       ܼܡܲ ܕ: ܼܥܲ  ܒܼܝܲ

ܐ ܕܡܵܢܵܚܐ ̰ܓܲܘܪ̰ܓ ܒܝܬ ̰ܓܲܘܪ̰ܓ.. ܠ ܚܹܝܹ̈  74ܚܵܕܐ ܸܡܕܵܥܢܘܵܬܐ ܼܥܲ

ܕ:  ̮ܦܠܲܘܵܪܢܣ ܒܝܬ ̰ܓܲܘܪܓ̰         ܒܼܝܲ

 74ܵܒܥܲܘܵܬܐ ܵܐܬܲܘܵܪܝܵܵܬ؛ ܡܼܘܩܸܪܼܒܵܵܬ ܠܥܼܘܗܵܕܵܢܐ ܕܵܢܵܕܢ ܵܝܘܵܢܵܕܡ....

ܕ:  ܵܝܘܸܣܦ ܒܝܬ ܵܝܘܸܣܦ        ܒܼܝܲ

ܩ........................................................  71ܵܢܢܹܣܐ ܸܐܣܼܚܲ

 74..........................................................ܰܚܒܳܬܐ ܕܶܚܳܛܐ

 ܒܝܰܕ:  ܢܝܺܢܽܘܣ ܐܱܳܚܐ     

ܠ  ܲ ܵܬܐ ܥ  ܢܠ  ܕܨ̣ܒܘ  ܲ ܠܵܡܐܵܐܬ ܥܙ   ܲܘܵܪܵܝܐ ܫ ܲ
ܵܗܪܹ̈ܐ  ܨܵ ܢܘ  ܝ ܢܹ̈ܐܘܪܘ  ܲ ܠ ܡܩ  ܲ ܵܬܐܥ  ܕ  ܡܘ  ܥܬܝ  ܲ ܵܫܵܢܐ ܵܐܬܲܘܵܪܵܝܐܘܕ    ܕܠ 

ܕ  ܲ ܐܹ̈ܝܠ ܤܲܘܠܲܘܡܲܘܢ :ܒܝ  ܢܘ  ܲ ܡ  ܲ  ܥ 
 

ܕ .1 ܥܵܙܐ ܝ  ܝܠܹ̈ܗܡܘ  ܢܝܵܐ ܒܹ̈ܝܠ ܠ  ܵܫܵܢܐܘ ܦ ܪܫܘ   ؟ܠ 
 

ܬ، ܸܟܪܵܝܐ ܠܹ̈ܗ ܝ  ܥܵܙܐ ܝ  ݇ܕ ܠ  ܲ ܵܩܵܢܐ ܚ  ܪܵܡܝܐܵܬܐܵܝ݇ܗ̣ܒܫܵܩܵܠܐ  ܘܕܬܘ  ܹ̈ܐܐ ܘ ܦ ܲ ܵܫ̣ ܹ̣̈ ܪܵܕܵܫܐܐ ܕܚܘ  ܦܘ 
 ܵ ܹ̈  ܘܚܝ  ܹ̈ ܠܹ̣̈ ܵܕܡܹ̣̈ ܒܐܒܹ̈ܝܠ ܗ ܲ ܢܐܕܝ   ܲܘܚܵܬܐܐ ܕܚܵܕܐ ܩܘ  ܵܵ ܹ ܋܋݇ܐܵܢܵܫܝܐܵܬܐ ܡ  ܐܹ   ܐܹܠܐ ܹܠܐ   ܐ ܡܠܐ ܼ̈

ܐܐܐ ܒ ܵ ܡܠܵܠܐܐ  ܵܠܐܐ  ܵܐܦ ܟܬܝܼ̈ ܵܪܨܡ ܲ ܐܐ݇ܕ ܬܘ  ܲ ܵܬܵܢܝܵܐܐܐܚ  ܠܡܘ  ܵܢܐܐܐ  .ܫ ܲ ܵܫܵܢܐܐܐܐܝ  ܐܐܕ݇  ܠ  ܲ ܐܐܙ ܠ    ܟܹ̈ܐܐܐ ܵܪܡ 
ܵܩܵܢܐܐܐܐ ܹ̈ܐܐܐ ܕ ܟܵܠܵܢܝܵܐܐܐܐ ܬܘ  ܐܐܐ ܒܵܢܐܐܐܬܹ̣̈ ܵܩܠܹ̣̈ ܹ̈ ܡܙ ܡܹ̣̈ ܹ̈ܐܐܐܐ ܗܘ  ܕܥܹ̣̈ ܹ̈ܐ ܘܝ ܲ ܫܵ ܐܐܐܬܹ̣̈ ܲ ܹ̈ܐܐܐܐܐ ܘܚ  ̣ܹ̈ ̣  ܘܟܬܝ 

ܡܠܵܠ ܘ   ܵܪܨܡ ܲ ܠ  ܬܘ  ܲ ܵܡܐ ܥ  ܹ̈ܐܵܩܢܩܝ  ܹ̈ܐ ܲܘܢܹ̣̈ ܵܬܵܢܝܹ̣̈ ܠܡܘ  ܹ̣̈ ܘܟܹ̈ܐ ܵܗܘܹ̈ܐ ܫ ܲ ܹ̈ܐܠܹ̈ܗ ܡܠܘ  ̣ܹ̈ ̣   .ܐܹ̈ܐ ܟܬܝ 
 

̮ܦܵܤܐ،  ܢ ܚܵ ܵܩܐ ܛܘ  ܚܐ  ܲ
ܢ  ܕܪ  ܲ ܡܬ  ܝܹ̣̈ ܐܘ  ܲ ܹ̈ܐ ܕܒܢ  ܲ ܵܓܘ ܵܡܬܵܘܬܹ̣̈

ܐܪ  ܪܒܝܵܐܐ ܕܥܝ  ܐܕ  ،ܕ ܒܓ ܲ ܒ 
ܚ  ܲ ܹ̈ܐܐܐܵܚܐܐܙ  ܢܝ ܪܫܘ  ܹ̈ܐܐܐ  ܦܘ  ܢܵܬܵܢܝܹ̣̈ ܥܐܐܵܙܐܩ  ܝ ܕܚܐܐܵܕܐ ܵܡܐܐܵܬܐ  ܒܹ̈ܝܐܐܠ ܠ  ܢ  ܠܐܐܗ  ݇ܐܚܹ̈ܐܐ݇ܪܵܬܐܐ ܐ 

ܐ   ܹ̈  ܝ ܲ ܐܐ ܕܦ ܬܒ ܵܢܬܵܩܠܹ̣̈ ܵܟ̣ ܵ ܐܐ ܘܐܒܪܘ  ܹ̈ ܡܹ̣̈ ܹ̈ܐܐ ܕܒܲܘܦ ܓ ܵ ܠܐܵܬܐ ܘܫ ܵܡܐܐ  ܢܝܵܢܹ̣̈ . ܘ݇ܐܚܹ̈݇ܪܢܹ̈ܐܐ ܡ 
ܝ ܠ ܕܗ  ܲ ݇ܕ ܸܠܥܵܙ ، ܟܵܠܗ   ܥ  ܲ ܝܐ ܚܼ̈ ܲ ܹ̈ܐ  ܟܹ̈ܐ ܵܝ݇ܗ̣ܒܝ   ܒܢܼ̈ ܥܐܙܹ̣̈ ܐܝܹ̣̈ ܠ  ܲ ܪܵܟܐܐ ܕܒܢ  ܐܫ ܫ ܲ

ܲ ܘܵܫܩܠܐܝ  ܥ 
ܝ   ݇ܐܚܹ̈݇ܪܢܹ̈ܐ ܪܡܝ  ܬ ܟܹ̈ܐ ܦ ܲ ܘ ݇ܐܚܹ̈݇ܪܵܢܐܘ݇ܐܚܝܵܵܢܐܝ  ݇ܕ ܠܗ  ܲ      .ܚ 

       
ܐܐܐ  ܵ ܕܟ  ܹ̈ܐܐܐ ܗ ܲ ܵܩܢܹ̣̈ ܡܠܵܠܐܐ ܬܘ  ܐܐܐ ܕܡ ܲ ܹ̈ ܤܹ̣̈ ܟ  ܫܹ̈ܐܐܐ ܢܵ ܕܩ ܢܬ ܵ  (ܵܝ݇ܗ̣ܒܫܵܩܵܠܐܐ ) ܘܛ ܲ ܐܐܬ ܵܗܘܝ  ܦܪܝ  ܟܹ̈ܐܐܐ ܐܝ 
ܪܵܡܝܵܬܐ ܵܗܘܵܝܐ ܕ ܲ ܪܩ ܠܝ  ܠܦ  ܲ ܐ݇ܕ ܕܥ  ܲ ܟܠܐ ݇ܐܚܹ̈݇ܪܵܢܐܐ ܘܠܐܗ  ܚ  ܲ ܵܢܐܐ ܠܹ̈ܐ  ܡ  ܝ݇ܵܗ̣ܒܫܵܩܵܠܐ  ܝ  ܠܐܝ 

ܵܬܐܘ ܪܡܝܵܢܘ  ܬܦ ܲ ܡܙ ܡܵ  ܡ  ܝܒܹ̈ܝܐܠ ܗ ܲ ܝܐܗܹ̣̈ ܲ ܐܐ .ܢ  ܵ ܕܟ  ܼ  ܗ ܲ ܝܐ
ܲ ܐܐ ܐ  ܹ̈ ܤܹ̣̈ ܟ  ܹ̈ܐܐ ܘܛ ܲ ܵܩܢܹ̣̈ ܟܹ̈ܐܐ ܵܦܝܫܐܝ   ܬܘ 

ܹ̈ܐܐܐ  ܪܝ ܐܐ݇ܕ ܠ  "ܩ  ܲ ܥܐܐܙܹ̣̈ܐ ܕܚ  ̣ܒܵܢܐܐܐ ."ܵܫܵܢܐܐܐܠ  ܲ  ̣ ܐܐܫ ܪ ܗܵܛܐܐܐ ܕ ܲ ܹ̈ܐܐ   ،ܘܥ  ܩܵ ܠܹ̣̈ ܝܵ )ܤܘ  ܦܩܐܐܘ  ܹ̈ܐܬ ܲ ( ܬܹ̣̈
ܵܬܐ ܟܹ̈ܐ ܵܦܪܫܝ   ܫܥܝ  ܹ̈ܐ ܕ̣ܡ   (ܡܵܓ ܝ  )ܕܬ ܲ ܥܙܹ̣̈ ܐ݇ܕ ܵܐܢܝ  ܠ  ܲ ܥܐܵܙܐ"ܚ  ܠܵܡܐܐ " ܠ  ܼ  ܕܵܗܘܹ̈ܐ ܫ ܲ ܝܐ

ܲ ܐ 
ܹ̈ܐ ܘܵܛܪܦܹ̈ܐ ܕܟܵܬ̣ܒܹܹ̣̈̈ ܠܹ̈ܗ ܵܢܛܪܝ  ܘܟܹ̈ܐ  ܠ ܵܕܦܹ̣̈ ܲ ܟ ܵ  .ܐܥ  ܲ ܐ  ،ܐܡ  ܵ ̣ ܵܫܵܢܐ ܟܬܝ  ݇ܕ ܠ  ܲ ܟܹ̈ܐܐ ܡܵܫܐܪܹ̈ܐ ܚ 

ܬܹ̈ܗ ܨܵܥܝܐܐܐܐܘ  ܪܵܝܐܐܐܐܐ ܘ ܒܡ  ܲ ܵܬܐ ܕ ܟܹ̈ܐܐܐܐܐ ܡܫ  ܵܡܢܐܐܐܐܘ  ܬܵ ܐܘ  ܢܐܐܐܐܘ  ܟܬ̣ܒܵ ܲ ܹ̈ܐܐܐܐܐ ܘ ܐܡ  ܹ̈ܐܐܐܐܐܕܓ ܕܫܹ̣̈ ̣ܒܢܹ̣̈ ܲ  ̣ 
ܵܬܐܕܘ   ܵܬܐܘ ܵܤܝܲܘܡܘ  ܵܫܵܢܐ ܤܹ̈ܦܵܪܝܘ  ܘ ܠ   .ܒܗ 
 

ܠ  ܲ ܵܬܐ ܥ  ܢܠ  ܕܨ̣ܒܘ  ܲ ܠܵܡܐܵܐܬ ܥܙ   ܲܘܵܪܵܝܐ ܫ ܲ
ܵܗܪܹ̈ܐ  ܨܵ ܢܘ  ܝ ܢܹ̈ܐܘܪܘ  ܲ ܠ ܡܩ  ܲ ܵܬܐܥ  ܕ  ܡܘ  ܥܬܝ  ܲ ܵܫܵܢܐ ܵܐܬܲܘܵܪܵܝܐܘܕ    ܕܠ 

ܕ  ܲ ܐܹ̈ܝܠ ܤܲܘܠܲܘܡܲܘܢ :ܒܝ  ܢܘ  ܲ ܡ  ܲ  ܥ 
 

ܕ .1 ܥܵܙܐ ܝ  ܝܠܹ̈ܗܡܘ  ܢܝܵܐ ܒܹ̈ܝܠ ܠ  ܵܫܵܢܐܘ ܦ ܪܫܘ   ؟ܠ 
 

ܬ، ܸܟܪܵܝܐ ܠܹ̈ܗ ܝ  ܥܵܙܐ ܝ  ݇ܕ ܠ  ܲ ܵܩܵܢܐ ܚ  ܪܵܡܝܐܵܬܐܵܝ݇ܗ̣ܒܫܵܩܵܠܐ  ܘܕܬܘ  ܹ̈ܐܐ ܘ ܦ ܲ ܵܫ̣ ܹ̣̈ ܪܵܕܵܫܐܐ ܕܚܘ  ܦܘ 
 ܵ ܹ̈  ܘܚܝ  ܹ̈ ܠܹ̣̈ ܵܕܡܹ̣̈ ܒܐܒܹ̈ܝܠ ܗ ܲ ܢܐܕܝ   ܲܘܚܵܬܐܐ ܕܚܵܕܐ ܩܘ  ܵܵ ܹ ܋܋݇ܐܵܢܵܫܝܐܵܬܐ ܡ  ܐܹ   ܐܹܠܐ ܹܠܐ   ܐ ܡܠܐ ܼ̈

ܐܐܐ ܒ ܵ ܡܠܵܠܐܐ  ܵܠܐܐ  ܵܐܦ ܟܬܝܼ̈ ܵܪܨܡ ܲ ܐܐ݇ܕ ܬܘ  ܲ ܵܬܵܢܝܵܐܐܐܚ  ܠܡܘ  ܵܢܐܐܐ  .ܫ ܲ ܵܫܵܢܐܐܐܐܝ  ܐܐܕ݇  ܠ  ܲ ܐܐܙ ܠ    ܟܹ̈ܐܐܐ ܵܪܡ 
ܵܩܵܢܐܐܐܐ ܹ̈ܐܐܐ ܕ ܟܵܠܵܢܝܵܐܐܐܐ ܬܘ  ܐܐܐ ܒܵܢܐܐܐܬܹ̣̈ ܵܩܠܹ̣̈ ܹ̈ ܡܙ ܡܹ̣̈ ܹ̈ܐܐܐܐ ܗܘ  ܕܥܹ̣̈ ܹ̈ܐ ܘܝ ܲ ܫܵ ܐܐܐܬܹ̣̈ ܲ ܹ̈ܐܐܐܐܐ ܘܚ  ̣ܹ̈ ̣  ܘܟܬܝ 

ܡܠܵܠ ܘ   ܵܪܨܡ ܲ ܠ  ܬܘ  ܲ ܵܡܐ ܥ  ܹ̈ܐܵܩܢܩܝ  ܹ̈ܐ ܲܘܢܹ̣̈ ܵܬܵܢܝܹ̣̈ ܠܡܘ  ܹ̣̈ ܘܟܹ̈ܐ ܵܗܘܹ̈ܐ ܫ ܲ ܹ̈ܐܠܹ̈ܗ ܡܠܘ  ̣ܹ̈ ̣   .ܐܹ̈ܐ ܟܬܝ 
 

̮ܦܵܤܐ،  ܢ ܚܵ ܵܩܐ ܛܘ  ܚܐ  ܲ
ܢ  ܕܪ  ܲ ܡܬ  ܝܹ̣̈ ܐܘ  ܲ ܹ̈ܐ ܕܒܢ  ܲ ܵܓܘ ܵܡܬܵܘܬܹ̣̈

ܐܪ  ܪܒܝܵܐܐ ܕܥܝ  ܐܕ  ،ܕ ܒܓ ܲ ܒ 
ܚ  ܲ ܹ̈ܐܐܐܵܚܐܐܙ  ܢܝ ܪܫܘ  ܹ̈ܐܐܐ  ܦܘ  ܢܵܬܵܢܝܹ̣̈ ܥܐܐܵܙܐܩ  ܝ ܕܚܐܐܵܕܐ ܵܡܐܐܵܬܐ  ܒܹ̈ܝܐܐܠ ܠ  ܢ  ܠܐܐܗ  ݇ܐܚܹ̈ܐܐ݇ܪܵܬܐܐ ܐ 

ܐ   ܹ̈  ܝ ܲ ܐܐ ܕܦ ܬܒ ܵܢܬܵܩܠܹ̣̈ ܵܟ̣ ܵ ܐܐ ܘܐܒܪܘ  ܹ̈ ܡܹ̣̈ ܹ̈ܐܐ ܕܒܲܘܦ ܓ ܵ ܠܐܵܬܐ ܘܫ ܵܡܐܐ  ܢܝܵܢܹ̣̈ . ܘ݇ܐܚܹ̈݇ܪܢܹ̈ܐܐ ܡ 
ܝ ܠ ܕܗ  ܲ ݇ܕ ܸܠܥܵܙ ، ܟܵܠܗ   ܥ  ܲ ܝܐ ܚܼ̈ ܲ ܹ̈ܐ  ܟܹ̈ܐ ܵܝ݇ܗ̣ܒܝ   ܒܢܼ̈ ܥܐܙܹ̣̈ ܐܝܹ̣̈ ܠ  ܲ ܪܵܟܐܐ ܕܒܢ  ܐܫ ܫ ܲ

ܲ ܘܵܫܩܠܐܝ  ܥ 
ܝ   ݇ܐܚܹ̈݇ܪܢܹ̈ܐ ܪܡܝ  ܬ ܟܹ̈ܐ ܦ ܲ ܘ ݇ܐܚܹ̈݇ܪܵܢܐܘ݇ܐܚܝܵܵܢܐܝ  ݇ܕ ܠܗ  ܲ      .ܚ 

       
ܐܐܐ  ܵ ܕܟ  ܹ̈ܐܐܐ ܗ ܲ ܵܩܢܹ̣̈ ܡܠܵܠܐܐ ܬܘ  ܐܐܐ ܕܡ ܲ ܹ̈ ܤܹ̣̈ ܟ  ܫܹ̈ܐܐܐ ܢܵ ܕܩ ܢܬ ܵ  (ܵܝ݇ܗ̣ܒܫܵܩܵܠܐܐ ) ܘܛ ܲ ܐܐܬ ܵܗܘܝ  ܦܪܝ  ܟܹ̈ܐܐܐ ܐܝ 
ܪܵܡܝܵܬܐ ܵܗܘܵܝܐ ܕ ܲ ܪܩ ܠܝ  ܠܦ  ܲ ܐ݇ܕ ܕܥ  ܲ ܟܠܐ ݇ܐܚܹ̈݇ܪܵܢܐܐ ܘܠܐܗ  ܚ  ܲ ܵܢܐܐ ܠܹ̈ܐ  ܡ  ܝ݇ܵܗ̣ܒܫܵܩܵܠܐ  ܝ  ܠܐܝ 

ܵܬܐܘ ܪܡܝܵܢܘ  ܬܦ ܲ ܡܙ ܡܵ  ܡ  ܝܒܹ̈ܝܐܠ ܗ ܲ ܝܐܗܹ̣̈ ܲ ܐܐ .ܢ  ܵ ܕܟ  ܼ  ܗ ܲ ܝܐ
ܲ ܐܐ ܐ  ܹ̈ ܤܹ̣̈ ܟ  ܹ̈ܐܐ ܘܛ ܲ ܵܩܢܹ̣̈ ܟܹ̈ܐܐ ܵܦܝܫܐܝ   ܬܘ 

ܹ̈ܐܐܐ  ܪܝ ܐܐ݇ܕ ܠ  "ܩ  ܲ ܥܐܐܙܹ̣̈ܐ ܕܚ  ̣ܒܵܢܐܐܐ ."ܵܫܵܢܐܐܐܠ  ܲ  ̣ ܐܐܫ ܪ ܗܵܛܐܐܐ ܕ ܲ ܹ̈ܐܐ   ،ܘܥ  ܩܵ ܠܹ̣̈ ܝܵ )ܤܘ  ܦܩܐܐܘ  ܹ̈ܐܬ ܲ ( ܬܹ̣̈
ܵܬܐ ܟܹ̈ܐ ܵܦܪܫܝ   ܫܥܝ  ܹ̈ܐ ܕ̣ܡ   (ܡܵܓ ܝ  )ܕܬ ܲ ܥܙܹ̣̈ ܐ݇ܕ ܵܐܢܝ  ܠ  ܲ ܥܐܵܙܐ"ܚ  ܠܵܡܐܐ " ܠ  ܼ  ܕܵܗܘܹ̈ܐ ܫ ܲ ܝܐ

ܲ ܐ 
ܹ̈ܐ ܘܵܛܪܦܹ̈ܐ ܕܟܵܬ̣ܒܹܹ̣̈̈ ܠܹ̈ܗ ܵܢܛܪܝ  ܘܟܹ̈ܐ  ܠ ܵܕܦܹ̣̈ ܲ ܟ ܵ  .ܐܥ  ܲ ܐ  ،ܐܡ  ܵ ̣ ܵܫܵܢܐ ܟܬܝ  ݇ܕ ܠ  ܲ ܟܹ̈ܐܐ ܡܵܫܐܪܹ̈ܐ ܚ 

ܬܹ̈ܗ ܨܵܥܝܐܐܐܐܘ  ܪܵܝܐܐܐܐܐ ܘ ܒܡ  ܲ ܵܬܐ ܕ ܟܹ̈ܐܐܐܐܐ ܡܫ  ܵܡܢܐܐܐܐܘ  ܬܵ ܐܘ  ܢܐܐܐܐܘ  ܟܬ̣ܒܵ ܲ ܹ̈ܐܐܐܐܐ ܘ ܐܡ  ܹ̈ܐܐܐܐܐܕܓ ܕܫܹ̣̈ ̣ܒܢܹ̣̈ ܲ  ̣ 
ܵܬܐܕܘ   ܵܬܐܘ ܵܤܝܲܘܡܘ  ܵܫܵܢܐ ܤܹ̈ܦܵܪܝܘ  ܘ ܠ   .ܒܗ 
 
ܩܵܠܗ  . 2 ܵܬܵܢܝܵܐ، ܬܦܝ  ܫܥܝܼ̈ ܩܵܒܵܠ  ܬܼ̈ܲ ݇ܕ ܤ ܼ̈ ܲ ܝܟܼ̈ ܚܼ̈

ܲ ܐܪ ، ܐܼ̈ ܵܬܐ ܕܕܲܘܵܪܐ ܕܐ ܬܫܥܤ ܲ ܠܓܐܘ   ܒܦ ܲ
ܕ݇  ܲ ܪܡܐܝ  ܵܤܵܡܐ ̣ܡ   ܚ  ܫܐܵܬܐ ܕܐܘ  ܲ ܡܵܪܢܹ̈ܐܐ ܕܕ 

ܲ ܢ ܥ  ܲ ܡܬ  ܝܹ̣̈ ܐܘ  ܲ ܩܠܐ݇ܗܲܘܢ ܒܢ  ܐܵܬܐ ܚܦܝ  ܠܵܬܘܕܝ 
ܹ̈ܐ ܐܹ̈ܘ ܲ ܕ ܵܠܝܹ̣̈ ܹ̈ܐܢܓ ܲ ܵܟܝ ܪܝ  ܹ̈ܐ ܵܐܡܹ̈ ܵܕܢܹ̣̈ ܫ   ܲ ܵܕܐ ܕܡ  ܠ ܐܝ  ܲ ܼ  ܥܝܵܵܕܐ . ܥ  ܝ

ܲ ܹ̈ܐܐܘܐ  ܵܠܝܹ̣̈ ܢܓ ܲ ܲ ܹ̈ܐ ܐܹ̈ܘ   ،ܕܥܹ̈ܐܕܵܬܬܹ̣̈
ܐܐ ܲ ܫ   ܲ ܲ ܫ  ܐܐܝ  ܠܡ  ܵܬܐ ܕܟܹ̈ܐܐܐ ܡ  ܹ̈ܐܐܐ ܕܵܬܒܥܐܐܝ  ܕܵܬܐ ܘܵܟܐܐܪܲܘ̣ܘ  ܡܢܹ̣̈ ܹ̈ܐܐܐ ܕܡܗܘ  ܹ̈ܐ ܤܵܘܵܕܝܹ̣̈ ܥܐܐܙܹ̣̈ ܒܠ 

ܝ، ܝܗܹ̣̈ ܹ̈ܐ ܠܥܹ̈ܕܵܬܬ ܲ ܵܟܝ ܪܝ  ܕܪܹ̈ܐ ܵܐܡܹ̈ ܲ ܹ̈ܐ ܒܡ   ،ܡܫ  ܡܵܫܢܹ̣̈ ܹ̈ܐ ܘܡܫ ܲ ܵܬܐ ܕܵܟܗܢܹ̣̈ ܹ̈ܐܐ ܨܵܥܝܘ  ̣ܡܐ  ܘܵܥܠܵܡܝܹ̣̈
ܐ  ܵܟܐܪܝ  ܵܪܢܹ̈ܐ ܕܗ ܲ ܪܡܝ  ܘܛܘ  ܫܵܬܐ ܕܐܘ  ܲ ܝܹ̣̈ ܕ  ܲ ܪܵܝܝܵܐܐ ܒܢ  ܵܫܵܢܐܐ ܤܘ  ܹ̈ܐܐ ܕܠ  ܥܵܬܢܹ̣̈ ܕܘ  ܵܩܐܐ)ܝ ܲ ܬܝ  ܲ ( ܥ 

ܹ̈ܐܘ   ܹ̈ܐ ܤܵܘܵܕܝܹ̣̈ ܥܙܹ̣̈ ܹ̈ܐ  ܕܠ  ܕܢܵ ܝܹ̣̈ ܲ ܬ ܡܘܡ  ܵܬܐ ܕܬܚܘ  ܒܵܪܢܘ  ܲ ܹ̈ܐܐܕ  ܵܟܝ ܪܝ  ܹ̈ܐܐ ܵܐܡܹ̈ ܫܵܢܢܹ̣̈ ܹ̈ܐܐ ܡܠ ܲ ܛܹ̣̈ ، ܡܠܝ 
ܢ ܸܫܩܠ  ܼ̈ ܵܫܐ ܡܦ ܼ̈ ܕܝ  ܐ ܩ ܲ ܥ̣    ܠܟܵܬ̣ܒܵ ܥܐܵܙܐ ܤܵܘܵܕܵܝܐܐܘܡܘ  ܢܝܵܵܢܐ ܪ݇ܗܲܘܢ ܠܠ  ܲ ܐܝܹ̣̈  ܐܡܬ  ܲ ܕܒܢ 

ܪܡܝ  ܩ ܪܵܕܫܹ̈ܐܐܪܐܘ  ܹ̈ܐ  ܘܦܘ  ܵܡܐ ܒܵܪܵܒܐܐ ܒܵܢܬܵܩܠܹ̣̈ ܹ̈ܐ  ܝ  ܹ̈ܐܐ ܘܚܵܠܦܫܵܡܐܗܹ̣̈ ܹ̈ܐ ܵܚܫܲܘܵܫܝܹ̣̈ ܥܐܙܹ̣̈ ̣ܡܐ  ܠ 
ܵܪܐ، ܝܹ̣̈ ܛܘ  ܲ ܚܐܵܬܐ ܕܒܢ  ܲ ܨ 

ܲ ܠ ܛܠ݇ܗܲܘܢ ܠ  ܐܵܕܐ ܐ  ܪܵܘܝܐܵܬܐ ܘܡܦܘ  ̣ܒܵܢܐܐ ܫ ܲ ܲ  ̣ ܐܫ ܪ ܗܵܛܐܐ ܕ ܲ  ܕܥ 
ܵܪܨܹ̈ܐ ܹ̈ܐܐܐ ܘܬܘ 

ܚܵܠܦܹ̣̈ ܹ̈ܐܵܦܝܫܐܐܝ   ܫܘ  ܐܐܕܹ̣̈ ܵܓܝܵܐܐܐ ܒ ܐܢ ܥ̣ ܝ  ܐܐ    ܼ̈ ܝܐܐܬܵ ܒܸ ܝܼ̈ܲ ܲ ܐܐ    ܡܵܕܟܼܼ̈̈ ܹ ܡ  ܫܵܚܐܐܬܐ ܲ  ܚܼ̈
ܹܹ̣̈̈ܐ ܟܵܬܵܢܝ ܵܪܝܹ̈ܐ ܕܘ  ܟ  ܪܵܟܐ ܢܘ  ܬ ܵܐܵܗܐ، . ܘܫ ܲ ܥܠܦܘ  ܐܪ̣ܡ  ܵܩܐ݇ܕ  ܚܵܬܡܐܵܬܐ ܕܕܲܘܵܪܐ ܕܐ ܬܫ ܲ  ،ܤ ܲ

ܐܐܐܐ ܘܐܵ  ܹ̈ ܦܐܐܐܪܹ̈ܐ ܵܤܝܲܘܡܹ̣̈ ܪܹ̈ܐ ܘܤ ܲ ܹܹ̣̈̈ܐܐܐܐܡܐܐܐܘ  ܢܝ ܠܝܘ  ܹ̈ܐܐܐܐ ܕܘ  ܘܝ ܲ  ܘܓ ܲ ܵܫܵܢܐܐܐܐܥܵܬܢܹ̣̈ ܪܹ̈ܐܠ݇ܗܲܘܢ  ܕܠ  ܡܫܐܐܐܘ 
ܐ  ܡܹ̈ ܠ ܘ  ܢܹ̈ ܡ ܲ ܨܡܘ  ܢܝܵܵܢܐ ܓ ،ܐܘܒ ܲ ݇ܕ ܡ  ܲ ܵܪܐ ܘܚ  ܐܘ  ܠ ܦ ܲ ܲ ܛܠ݇ܗܲܘܢ ܥ  ܹ̈ܐ ܦܠܝ  ܵܥܬܹ̣̈  ܐܵܬܐܕܛ̣ ܝ 

ܹ̈ܐܐܐ  ܵܩܐܐ݇ܕ  ܦܪܹ̈ܐܠܐܐܗܲܘܢܘ ܵܫܐܐܐܘܵܒܨܲܘܝܹ̣̈ ܪܵܝܢܹ̈ܐܐܐ ܒ  ̣ ܵ ܐܐܐ، : ܩ ܲ ܹ̈ܐ، ܕܵܪܡܹ̈ ܥܝܵܬܹ̣̈ ܹ̈ܐ، ܫܐܐܘ  ܠܝܵܐܐܬܹ̣̈ ܲ
ܡܓ  

ܹ̈ܐ، ܤܦ ܲ  ̣ܒܢܹ̣̈ ܲ  ̣ ܹ̈ܐ، ܪ ܵܝܢܹ̣̈ ܡܠܵܠ  ܘܘܒܘ  ܵܪܨܡ ܲ ܹ̈ܐ ܕܬܘ  ܪܵܝܵܢܐܟܵܬ̣ܒܹ̣̈ ܹ̈ܐܘ ܕܩ  ܩܘܲܘܢܹ̣̈ ܟ  ܠܹ̈ܟܤܝ  ܲ   .ܵܗܕ 
 

ܵܫ  ܲ ܵܬܐ ܕܐ ܲ ܥ  ܢܘ  ܵܬܐܡܝ  ܝܐܵܬܐܦܵܪܤܐܵܬܐ ܘܘ ܵܟܵܬ̣ܒܐܘ  ܩܪ ܲ ܲ ܪܹ̈ܐ  ،ܡ  ܹ̈ܐܐ ܓܐܘ  ܚܵܠܦܹ̣̈ ܬܹ̈ܐܠܐ݇ܗܲܘܢ ܐ݇ ܫܘ 
ܵܓܝܵܐ ܠ ܗܘ  ܲ ܐܐ  ܥ  ܹ̈ ܡܹ̣̈ ܐܐ ܕܦ ܬܓ ܵ ܵܟ̣ ܵ ܠ ܪܘ  ܲ ܹ̈ܐܐ .ܘܐܲܘܦ ܥ  ̣ܹ̈ ܠ ܬܵܡܢܝ  ܐܪܹ̈ܗ ܕܕܲܘܵܪܐ  ܘܗ ܲ  ،ܕܥ̣ ܝ 

 ܹ̈ ܐܹ̣̈ ܹ̈ܐ ܕܡܠܘ  ܠܵܦܝܹ̣̈ ܲ ܹ̈ܐ ܝܐ݇ܗܵܘܘܝܹ̈ܐ ܤܹ̈ܦܪܵ ܐ ܐ  ܫܹ̣̈ ܹ̈ܐܐ ܵܘܘ ܟܬܝ  ܘܒ ܦܝܵܵܫܐܐ ܝܐܗ݇  ܦܝ  ܐܠ̣ ܹ̣̈ ܲ ܵܬܐ ܐ ܲ  ܥ  ܪܥܐܘ 
ܥܵܙܐܕ ܘ ܠ  ܵܝܵܐ  ܗ  ܪܡܝ  ܒܝܵܐܐܘ  ܫܠܹ̈ܗ ܡܓܘ  ܹ̈ܐܐ ̣ܵܘܵܕܐ ܠܐ  ̣ܡ  ܵܩܐ݇ܕ   ܕܦܝ  ܡܫܐܝ  ܫ ܢܹ̣̈ ܵܡܐܐܐ ܘܚ ܲ

ܵܫܵܩܐܐܐ ܵܫܐܐܐ ܠܦܘ  ܕܝ  ܐܐܐ ܩ ܲ ܵܓܝܵܐܐܐ ܒܐܐܘ    ،ܕܟܵܬ̣ܒܵ ܐܐ݇ܕ ܗܘ  ܲ ܵܢܐܐܐ ܒ   ܐܐ ܵܓܵܘܵܢܝܵܐܐܐܐܝ  ܵܟ̣ ܵ  ܐ ܘܒܪܘ 
ܡܠܵܠ ܕ ܦܵܪܵܝܐܐܒܘ    ܡ ܲ ܥܐܵܙܐ ܵܗܕ ܲ . ܵܕܝܲܘܵܦܐܐ ܘܤ  ܩܠܹ̈ܐܗܘܵܐܵܗܐ ܠ  ̣ܡܐ   ܟ  ܪܘܝ  ܠܹ̈ܐܗ ܘܪܚܝ 
ܠܹ̈ܗܓ ܓ  ܟܵܬܵܢܝܵܐ ܝ  ݇ܕ ܠ   ܕܘ  ܲ ܐܐܘܗܘܹ̈ܐܠܹ̈ܗ ܚ  ܹ̈ ܵܬܐ ܕܵܤܝܲܘܡܹ̣̈ ܠܵܡܐܐ ܠ ܲܘܵܫܝܐܘ  ܐ݇ܕ . ܕ.ܗ ܥܵܙܐ ܫ ܲ ܲ ܚ 

ܵܫܵܢܐ ܤܹ̈ܦܵܪܵܝܐ  ܫܵܡܝܵܐܠ    .ܪܘ 
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