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Our Assyrian Fathers
By Jackline Yelda

As we look at our Assyrian nation, one must wonder how it has withstood the 
brutal elements and persecutions through its history. Yet still, we have managed 
to preserve our language, culture, and heritage for thousands of years, all while 
scattered in a world that would like nothing better than to destroy us.  Where did 
the Assyrian people get their magical wisdom and strength to survive?  How can 
this community, spread across the globe for millennia, follow and preserve the 
same traditions and language without a common leader? 

The answer lies in the crux of our legacy “the emotional faith and harmony” that was passed on by our forefa-
thers, the great Kings of Assyria. These leaders knew that one day their children would become orphans in their 
own land, overruled by enemies.  Thus, they gave us a foundation that would preserve us and become the life’s 
blood of our people.  We learned that a physical land does not make a nation, but that a “united people” does. 
We do not need physical weapons to survive, but we must have pride and emotional connection to live.

Today, among the modern Assyrians, fathers remain the foundation upon which the entire family unit is 
built. They lead us with decisiveness and dedication, with integrity, compassion and love of family, community, 
and nation.  They provide us with familial strength, sustenance, and stability.  Their presence and rock-like 
support completes the family, without which we feel lost and bereft.  A sense of security suffuses us in their 
mighty presence.  They are the silent support of our lives, the pillars of the family, reserving a key place in our 
community. This is a tribute to my late father. No matter where I am, I know his spirit will always be with me.

What Makes a Dad?
God took the strength of a mountain,

The majesty of a tree,
The warmth of a summer sun, 

The calm of a quiet sea,
The generous soul of nature,
The comforting arm of night,

The wisdom of the ages, 
The power of the eagle’s flight,
The joy of a morning in spring, 

The faith of a mustard seed,
The patience of eternity, 

The depth of a family need,
Then God combined these qualities,

When there was nothing more to add,
He knew His masterpiece was complete,

And so, He called it ... Dad

                                    Author Unknown
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Trigonometry in marine engineering:
In marine engineering trigonometry is used to build and nav-
igate marine vessels. To be more specific trigonometry is used 
to design the Marine ramp, which is a sloping surface to con-
nect lower and higher level areas, it can be a slope or even a 
staircase depending on its application.

In the future, this event will be referred to as the Dr. Joel Elias Memorial Lecture Series in honor of one of the Assyrian Founda-
tion of America founding members, the late Dr. Joel Elias, whose children have donated to the AFA to support future educational 
lecture events.

Guest Speaker: Joseph Hermiz

Joseph is a PhD Student in History at the University of Chicago.  His studies have been supported in part by the Assyrian Founda-
tion of America and focus primarily on the Pre-Ottoman  to WWII period, with a special emphasis on Modern Assyrian History. 
Joseph was born in  Texas, but grew up in Arizona.  He speaks multiple languages fluently including English, Assyrian, Turkish, 
Ottoman Turkish, Persian, and Arabic.

Presentation Title: Origins of the Assyrian Homeland: Assyrian American Delegations of the Paris Peace Conference

Background: The Paris Peace Conference took place in 1919. The goal of the meeting was to establish the terms of peace following World War 
I. A few years later, in 1923, the Treaty of Lausanne was drawn up to formally conclude the war and is responsible for the current boundaries 
of the modern state of Turkey. Although the Armenians, Assyrians, Kurds and other ethnic groups requested self-autonomy, Armenia did not 
obtain its statehood until 1936, and the Assyrians and others continue to hope and vie for autonomy.

Joseph’s lecture begins with a discussion of a clash in Chicago in 1919.  Indeed, 600 Assyrians staged a battle over the outcome of 
the the delegates of the League of Nations at the Paris Peace Conference who were unable to ensure autonomy for the Assyrian 
nation.  It is important to note that the League of Nations was the predecessor of today’s United Nations.  President Woodrow 
Wilson believed that the creation of a League of Nations would prevent a second world war.  He issued a 14 Point speech where 
he stated his hope for future world peace and eventual autonomy for Turkey’s minorities who had suffered significantly during 
WWI.

During this time period there were already pockets of Assyrian immigrants in the U.S. living in Chicago, New Britton (CT), and 
Yonkers (NY).  In 1916, the first Assyrian families settled in California, in the small city of Turlock, then merely a town. Most of 
these new immigrants were Assyrians from Iran and a smaller number were Jacobites from Turkey.  Ironically, the Assyrians of 
the time were substantially more united and willing to communicate with one another than those of today.  As a representation 
of this unity was the old Assyrian flag composed of a red stripe, a white stripe and 3 stars representing the Assyrian Church of the 
East, the Assyrian Chaldean Catholic Church, and the Orthodox Assyrian Church.

Of these early Assyrian immigrants, Youel Warda and Captain Abraham Yoseph founded the Assyrian National Organizations 
of America. Numerous Assyrian news publications were also in circulation, such as the Assyrian American Herald and the New 
Assyria. These journals helped to pioneer the Assyrian National identity. Nevertheless, the publications slowly began revealing 
diverging attitudes on the political trajectory of the Assyrian Nation.

The Reverend Paul Newey, founder of the Assyrian Congregational Church in Chicago, and Professor Abraham Yohannan, author 
of “The Death of a Nation” and Chairman/Founder of the Oriental Studies Department of Columbia University, began envision-
ing the future of the Assyrian Nation that would include liberation and autonomy from Iran and Turkey. Rev. Newey contended 
that the official representatives of the Assyrian Nation and of the Assyrian people should be limited to people living in the home-
land and that the greatest help that Assyrian Americans could provide to their brethren was financial. Ironically, the ultimate 
request at the time was not for an Assyrian country, but rather for reparations and return of persons to their homes.  Sadly, many 
Assyrian women and children who were taken by the Ottomans as slaves were never seen or heard from again.

Contrarily, Joel Werda, author of “The Dove of Peace above the Battlefields,” felt that the only way the Assyrian people could find 
peace and healing was through the acquisition of an autonomous region of approximately 70,000 square miles of land bounded 
by Niyarbakir to the north, the the border of Urmia (Iran) to the south, Mount Sinjar to the west and Mosul province to the east. 
This land was to be under U.S. protection.

Although the dream of an independent Assyria did not come to fruition, the dream was born in the minds of these Assyrian 
American immigrants and remains in the hearts and minds of Assyrians world wide to this day.

Joseph Hermis expresses his thanks to the Assyrian Foundation of America for supporting his doctoral studies as well as the web-
site AssyrianArchive.org (MARA) that houses a vast array of historical photos and information about Assyrians.

This summary was written by Elizabeth Mickaily-Huber, Ph.D.

8th Annual AFA Member Appreciation Event
Best Western Grosvenor Hotel, South San Francisco

May 6, 2018

Interested in helping volunteer at our new community Satellite Center at Almaden Winery? 
Reach our Volunteer Coordinators by phone at:

Diana 408.464.3729    or    Ninveh 408.506.8322      or     Alis 408.857.7283

HIGH SCHOOL STUDENTS
Be a role model to elementary school  
students!  Pledge your hours and earn 
community service credits for school!
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The ancient Sumerian poet Enheduan-
na has a unique claim to fame: she was 
the first author in the world known by 
name. While there were previous in-
stances of poems and stories written 
down, Enheduanna was the first to sign 
a name to her work. And what a work 
it was! Her text was so significant that it 
influenced hymns for centuries.

The Life of a Priestess
Living in the 23rd century BC (approx-
imately 2285 – 2250 BC), Enheduanna 
was the high priestess of the Temple of 
Sumer. She was a daughter of Sargon of 
Akkad (Sargon the Great) and Queen 
Tashlultum, Today, it is known that 
Sargon was the son of a priestess and 
Queen Tashlultum may have also been 
a priestess. Religion played a very im-
portant role in those tumultuous times, 
serving as a check against any intention 
of the populace to rebel (either against 
an established overlord or a newcomer). 
The Akkadians were Semitic–speaking 
people from Mesopotamia. Under Sar-
gon the Great, the Akkadian Empire 
absorbed several Sumerian city-states, 
some say as many as 34. One of Sargon’s 
greatest conquests was the Sumerian 
city of Ur. As a coastal city at the mouth 
of the Euphrates River, Ur had easy ac-
cess to trade and transportation, as well 
as great fertile plains.
 

very heartland of Sumerian culture, she 
took a Sumerian official title: Enhed-
uanna - `En’ (Chief Priest or Priestess); 
`hedu’ (ornament); `Ana’ (of heaven)” 
(Kriwaczek quoted in Mark, 2014).

Despite living over 4300 years ago, 
Enheduanna’s historical existence is 
well-established. Not only are there his-
toric records speaking of her, but a great 
disk bearing her image was excavated 
from Ur.

Creating an All-Powerful Goddess 
that Lasted
Enheduanna was the priestess for the 
moon goddess. In Semitic, this goddess’ 
name was Sin; in Sumerian, she was 
called Nanna or Inanna. Nanna is per-
haps best known as the deity to whom 
the famed Ziggurat of Ur is dedicated. 
Later, Nanna/Sin would be identified as 
Ishtar and, still later, as Aphrodite.

Enheduanna’s monumental task was 
to combine two deities into a single, 
all-powerful goddess. She accomplished 
this through her spiritual writings. Ac-
cording to historian Paul Kriwaczek, 
Enheduanna “is credited  with creating 
the paradigms of poetry, psalms, and 
prayers used throughout the ancient 
world… Her compositions, though 
only rediscovered in modern times, re-
mained models of petitionary prayer for 

Enheduanna was charged with the task 
of reconciling the gods of the Akkadians 
with the gods of the Sumerians so that 
the important city of Ur would acqui-
esce to Sargon’s rule. Not only did she 
succeed in that difficult task, but she 
also established standards of poetry and 
prayer that would profoundly influence 
the Hebrew Bible and Homeric hymns.

even longer. Through the Babylonians, 
they influenced and inspired the prayers 
and psalms of the Hebrew Bible and the 
Homeric hymns of  Greece. Through 
them, faint echoes of Enheduanna, the 
first named literary author in history, 
can even be heard in the hymnody of 
the early Christian church.” (Kriwaczek 
quoted in Mark, 2014).  

 Her Famous Hymns
Some of Enheduanna’s best-known 
hymns are  Inninsagurra  (The 
Great-Hearted Mistress),  Ninmesar-
ra  (The Exaltation of Inanna),  and  In-
ninmehusa  (The Goddess of the Fear-
some Powers). “These hymns re-defined 
the gods for the people of the Akkadian 
Empire under Sargon’s rule and helped 
provide the underlying religious homo-
geneity sought by the king” (Kriwaczek 
quoted in Mark, 2014). Enheduanna 
also wrote a number of non-devotional 
poems in which she reflected upon her 
own personal hopes and fears as well as 
her thoughts about the world.

Enheduanna held the office of high 
priestess for over forty years. At one 
point, she was thrown out in a coup 
attempt by a man named Lugal-Ane. 
However, after pleading for help from 
the goddess Nanna, the gods seemingly 
interceded on Enheduanna’s behalf and 
restored her to her proper place in the 
temple. From historic records, it would 
seem that Enheduanna was the first 
woman to serve such a prominent po-
sition in Ur. This not only elevated the 
status of Nanna but also set an example 
for future priestesses.

 
Sargon must have had enormous trust 
in his daughter to place her in charge of 
the Sumerian Temple at such a politi-
cally delicate time. Enheduanna most 
likely was born with a different, Semitic 
name. However, “on moving to  Ur, the 

Enheduanna 
A High Priestess of the Moon and 
the First Known Author in the World

The “Disk of Enheduanna” at the Penn Museum in 
Philadelphia. (Public Domain)

A modern reconstruction of the Ziggurat of Ur behind the ruins of the Giparu - the temple 
complex where Enheduanna lived and was buried in Ur. (M. Lubinski/CC BY SA 2.0)

Rectangular, baked clay relief panel known as the “Burney Relief” or the “Queen of the Night.” 
(Public Domain) There is debate whether this relief depicts Inanna/Ishtar, Lilitu, or Ereshkigal.

Part of the front of Inanna’s temple. (Marcus Cyron/CC BY-SA 3.0)
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Forgotten women in science: 
Tapputi-Belatekallim By HÉLÈNE BAUM

The history of women in science doesn’t just go back to tales 
of female scientists and philosophers such as Hypatia of Al-
exandria; it also extends some 6,000 years back to ancient 
empires in Mesopotamia, the cradle of civilisation.

Many of these women’s names have 
since been lost in time and all 
that remains of them are de-
pictions of their likenesses in 
stone carvings. But one of the 
first women whose name we 
do know belongs to that of 
a Babylonian chemist: Tap-
puti-Belatekallim (c.1200 
BCE).

Archaeologists found a 
record of her work in clay 
cuneiform texts dating 
back to 1200 BCE. In an-
cient Babylon, perfumes 
were not just cosmetic 
scents for beauty purpos-
es: they were fragranced 
substances that were re-
quired for medicinal pur-
poses and religious rituals 
alike.

As a royal perfume-mak-
er, Tapputi wasn’t just the 
head of her own house-
hold (which is what “Be-
latekallim” means); she is 
spoken of as being an au-
thority in her field and the 
official overseer of perfum-
ery in the royal palace.

As any modern-day perfumer 
will tell you, the creation of perfumes – 
even for cosmetic reasons alone – doesn’t just entail mixing 
up scents to see what smells nicest. It requires an intimate 
knowledge of chemistry and an understanding of technical 
processes such as extraction and sublimation. Tapputi wield-
ed these skills well over a millennia ago.

We know little of Tapputi’s background or personal life, but 
history has left us with one of her recipes: a fragrant salve for 
the Babylonian king. In this fascinating relic, Tapputi takes 
the reader through the step-by-step routine necessary to pro-
duce a royal ointment containing water, flowers, oil and cal-

amus, which may either refer to lem-
ongrass or a reedlike plant that is 

still used in perfumes today.

She describes the process 
of refining the ingredients 
in her ‘still’: a chemical 
apparatus for distilling 
and filtering liquids. Ad-
vanced versions of such 
equipment remain in use 
in labs today, but Tapputi’s 
reference to a still is the 
oldest in human history. 
That makes her one of 
the earliest chemical engi-
neers that we know of.

Tapputi is not the only 
woman mentioned in the 
cuneiform tablets about 
perfumery. Another fe-
male chemist is noted in 
these records, though the 
first half of her name has 
been lost. We only know 
her as “[–]ninu”, though 

she is described as the au-
thor of a text on perfume 
manufacturing.

It’s not surprising that women 
were so intimately involved with 

chemistry. The list of equipment 
used seems to be co-opted straight from 

a Babylonian kitchen or adapted and modified 
from everyday utensils and cookware. This appears to sug-
gest that women were chemistry’s earliest adopters and inno-
vators, and that there is a lot less separating the art of cuisine 
from the science of chemistry than many people may think.

	 There is little awareness in the West 
of the presence of important Christian 
communities in the Arab world. If to-
day there is a bit more awareness, this 
is due to the very embattled position of 
Christian minorities in Iraq, Syria and, 
to a lesser degree, Egypt. The horrific 
violence of the present has given add-
ed momentum the notion that Muslims 
harbor an inherent hostility to Chris-
tians, and that what we witness today 
is simply the latest in a series of acts 
of hostility and violence of Muslims 
against Christians that goes back cen-
turies. This story, of course, does not 
square with the fact that Christianity 
has persisted in the region of its birth, 
and that Christians have thrived and 
co-existed with Muslims here since the 
rise of Islam in the 7th century.

	 Erik Hillestad of the Norwegian re-
cord label KKV, in an attempt to highlight 
the diversity of religious faiths in the Arab 
world, traveled to Lebanon and made a 
series of recordings of Christian and Mus-
lim vocalists, including Syrian and Iraqi 
refugees now living in Lebanon, as well 
as Lebanese nationals. The singers repre-
sent a broad range of religious traditions, 
all with deep roots in this region, known 
in Arabic as Bilad al-Sham (in English, 
the Levant, encompassing Palestine, Syr-
ia, Lebanon, Iraq and Jordan). On this 
recording, we hear a sampling of just a 
few of the many Christian churches in 
the region: Armenian Apostolic (Ortho-
dox), Maronite, Syriac Orthodox, Greek 
Orthodox, Chaldean Catholic, and the 
Assyrian Church of the East. We also hear 
from Muslim vocalists representing the 
two main branches of Islam, Sunni and 

Shi’ite. A hear a range of languages as 
well: Arabic, Armenian, varieties of East-
ern Aramaic (Syriac, Assyrian, Chaldean), 
and Greek.

	 Church choirs, some of them quite 
professional, are present as well. The Mt. 
Lebanon Orthodox Byzantine Choir, led 
Joseph Yazbeck and based at the School 
of Ecclesiastic Byzantine Music, has put 
out a number of recordings of Byzantine 
music. Here the choir presents two re-
cordings from the liturgy of the Greek Or-
thodox Church, sung in Greek. The Choir 
of the Antonine School of Music is affiliat-
ed to the Maronite church, whose history 
dates to the fourth century CE. The An-
tonine Fathers School of Music is based 
at Lebanon’s Antonine University and is 
devoted to professional and theoretical 
music training in both Eastern and West-
ern music. The choir’s two recordings 
here feature a choir, singing selections 
from the Maronite liturgy, in unison, in 
Arabic and Syriac (the Maronite liturgical 
language, a dialect of Aramaic), to organ 
accompaniment, in a manner that will not 
sound unfamiliar to Western ears. What 
will sound remarkable on the other hand 
are the vocals of the soloist, Nohra Azar, 
who improvises melismatically, in a style 
similar to the improvisations of the Mus-
lim chanters like Zayter and Kallas who 
appear on the album.

	 At the more amateur, less-polished, 
end of the spectrum are refugee outfits. A 
group simply identified as “Syrian refu-
gee children in the Assyrian tradition” are 
young Assyrians displaced by the Islamic 
State’s bloody takeover of northeastern 
Syria. They and their families continue 

to speak the dialect of Aramaic known 
as Assyrian Neo-Aramaic, and to use it in 
their liturgical traditions that date back to 
the first century. These children gather at 
an established Assyrian church in Beirut 
each week to learn and practice old songs 
from their tradition. Here they sing “Os-
hanna,” which Western Christians will 
recognize as “Hossana,” from the Aramaic 
(and Hebrew) spoken by Jesus. The St. Jo-
seph Chaldean Choir are youth refugees 
from Iraq, who belong to a congregation 
that has no permanent worship space 
that depends on the largesse of estab-
lished churches to hold their services. 
They are speakers of Chaldean Neo-Ara-
maic, which is closely related to Assyrian 
Neo-Aramaic. The Chaldean choir offers 
here a traditional hymn to Jesus put in a 
modernized setting, accompanied by vio-
lin and synthesized organ.

	 These are just a few of the vital re-
cordings on this invaluable album, which 
manages to present a fine sample of the 
varied, rich, evolving, and deeply-embed-
ded traditions of religious music in Bilad 
al-Sham. The recording is testament to 
the region’s multi-confessional nature, 
the complex interconnections between 
musical practices of Christian and Mus-
lim singers, the persistence of liturgical 
traditions that go back centuries, and the 
willingness of current practitioners to 
develop, innovate and adopt new instru-
ments and styles. The region may be beset 
by horrible conflict, but the practitioners 
of religious music, Christian and Mus-
lim, continue to reside together, at least in 
Lebanon, and to labor mightily, against all 
odds, to keep their invaluable traditions 
alive. - Ted Swedenburg

Sacred Music 
From Syria

Courtesy of www.aina.org In the final of a three-part series, Zing Tsjeng looks at the 
neglected contributions of female scientists through history.
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On Interstate 5, near the City of Com-
merce, a regal building flanks the con-
gested road. Complete with concrete 
battlements and tall and winged fig-
ures, it’s the Citadel — L.A.’s only outlet 
mall. And it makes quite a statement. 

According to Adrian Scott Fine, director 
of advocacy for the Los Angeles Conser-
vancy, that kind of architectural grandeur 
was taking off in the 1920s, when the Cit-
adel’s wall was first built.

Adrian Scott Fine: Being a place of film-
making and movie-making, it was also 
about fantasy... Places like the Mayan The-
atre, the Chinese Theatre and other places 
that were evoking a style from an ancient 
past, but kind of doing their own twist on 
it. Very much an L.A. way of doing things.

Proliferating that Hollywood feel were 
achitecture firms like  Morgan, Walls & 
Clements. They built some of L.A.’s most 
historic structures, including the Mayan 
and  El Capitan  theaters. And yes, that 
original Citadel wall.

In those early days, Commerce wasn’t a 
city yet. The area was industrial, unlike 

downtown L.A. or Hollywood. Com-
merce, Vernon, Bell Gardens and their 
surrounding areas were all about manu-
facturing, production and jobs. 

There’s a reason such a spectacular 
structure was built in an industrial place. 
Adolph Schleicher, founder of the Sam-
son Tire & Rubber Company, had the 

idea for the building’s construction.

In 1929, just before the stock market crash, 
Schleicher didn’t just decide to build a 
factory in L.A. He wanted to go big.

Palace big. 
Like the kind built for the Assyrian 
King, Sargon II. Never mind that Sargon’s 
reign ended a long time ago, in 705 B.C. 
He was an ancient ruler whose style coin-
cided with the Samson theme Schleicher 
was going for.
 
Samson, before he was associated with 
tires, was a biblical figure known for his 
great strength. Fine, of the L.A. Conser-
vancy, said there may have been correla-
tions between Samson as a symbol for 
strength in the company’s tires.

“Also, there’s the idea about strength in the 
tires, and the tires are the foundation for 
your car. So there’s some correlations that 
probably exist between those too,” Fine said.
 
According to Fine, the factory’s style 
could also point to the discovery of King 
Sargon’s palace, which was found exca-
vated in the late 1920s.

“There was a lot of interest in kind of antiq-
uities during this era. People were gravitat-
ing towards this architecture, and it was all 
about exotic cultures from far away places 
bringing it to L.A.”

Unluckily for Schleicher, the economy’s 
foundation crumbled with the stock 
market crash, which put a damper on 
the Samson tire business. Soon after the 
factory opened, he was forced to sell it  to 
the company now known as Uniroyal. 
 
After World War II, the tire industry 
bounced back and L.A’s automotive in-
dustry took off. In fact, the Commerce 
area in car manufacturing was second 
only to Detroit up until the ‘60s. And at 
that time, the factory crashed again. It 
was an abandoned eyesore, dulled by 
pollution. 

The City of Commerce purchased it 
in 1983. And a development compa-
ny,  Trammell Crow Co.,  later bought it, 
transforming it into a mix of stores, office 
buildings, even a hotel that  opened  28 
years ago. 
 
Louis Troiani was the lead architect be-
hind the Citadel’s most recent transfor-
mation in 2003, where people go now to 
find brands like Coach, Levi’s and DKNY 
on the cheap.

If you’ve ever seen those 30-foot-tall LED 
screens just above the wall, that was 
Troiani’s baby. A pretty eye-catching way 
to show commuters it’s open for business.

Next to each screen is a large winged 
creature. The creature’s official name is a 
Lamassu, an ancient Assyrian protective 
deity with cloven feet and a human face. 
Troiani added that too. And if you hap-
pen to catch a glimpse of them at sunset, 
the light and shadows reveal extra textur-
al details.
 
“If you were to see them up close, the veins 
in the legs. It is truly an exact replica of the 
original,” Troiani said. But the wall also 
has hidden gems, like a series of triangu-
lar engravings that literally tell Sargon’s 
story.

“That is the original language of the Assyr-
ians which is called cuneiform. This lan-
guage helped tell [King Sargon’s] story in a 
written format while the visuals gave you a 
taste for the story they were trying to tell,” 
Troiani said.
 
Embedded in the Citadel wall, there are 
also genies. They were military advisors 
back in the day. Troiani also gave some 
insight on their roles.

“They conquered kingdoms all over the 
place and had such power. Until one 
year, one battle, King Sargon II died, 
and they moved from that palace to an-
other palace.”
 
And that new palace? It’s the Citadel, of 
course.

The genies still serve a purpose. They 
stand guard, protecting, even today in a 
little kingdom called Los Angeles, where 
the Citadel looks like it’s here to stay.

Why LA’s Citadel 
looks like an ancient 
Assyrian palace  

The facade of the Citadel Outlets in 
Commerce, California is modeled after 

an Assyrian palace. The building was 
originally a tire and rubber factory. 

ANDREW CULLEN FOR KPCC

The Citadel’s director of architecture, Louis Troiani, said the building’s 
original 1929 construction was based off just five drawings. Troiani says 
it would take about 500 sheets to explain the same building’s construc-
tion today. COURTESY OF LOUIS TROIANI

A carving of King Sargon II representing him in 
front of a dignitary, v. 716-713 BC. From the Lou-
vre, Oriental Antiquities, room 4.

A concrete figure representing a King Sargon II, mod-
eled on ancient carvings, decorates the Citadel. 

Exterior view of the Home of U.S. Tires.

A facsimile of cuneiform writing decorates the facade 
of the Citadel Outlets in Commerce, California.

The original steel roof beams from the tire and rubber 
factory that later became the Citadel Outlets are still vis-
ible above the mall’s food court in Commerce, California. 

A lamassu modeled on ancient carv-
ings decorates the Citadel Outlets in 
Commerce, California. A concrete figure representing a genie, modeled on an-

cient carvings, decorates the Citadel Outlets in Com-
merce, California.
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On a recent reading spree, I landed upon the story of King 
Abgar V of Edessa.  This king, also known as Abgar the 
Black, was the ruler of the small Kingdom of Osroene in 
Northern Mesopotamia contemporaneous with Jesus. 
Legend has it that Abgar suffered terribly from an incurable 
disease.  Upon hearing of the miracles performed by Jesus, 
he wrote the following letter:

Abgar, ruler of Edessa, to Jesus the good physician who has 
appeared in the country of Jerusalem, Greeting. I have heard the 
reports of you and of your cures as performed by you without 
medicines or herbs. For it is said that you make the blind to see 
and the lame to walk, that you cleanse lepers and cast out im-
pure spirits and demons, and that you heal those afflicted with 
lingering disease, and raise the dead. And having heard all these 
things concerning you, I have concluded that one of two things 
must be true: either you are God, and having come down from 
heaven you do these things, or else you, who does these things, 
are the son of God. I have therefore written to you to ask you 
if you would take the trouble to come to me and heal all the ill 
which I suffer. For I have heard that the Jews are murmuring 
against you and are plotting to injure you. But I have a very 
small yet noble city which is great enough for us both.1

According to legend, with the help of a courier/scribe, Jesus 
replied as follows:

Blessed are you who hast believed in me without having seen 
me. For it is written concerning me, that they who have seen me 
will not believe in me, and that they who have not seen me will 
believe and be saved. But in regard to what you have written 
me, that I should come to you, it is necessary for me to fulfill all 
things here for which I have been sent, and after I have fulfilled 
them thus to be taken up again to him that sent me. But after I 
have been taken up I will send to you one of my disciples, that 
he may heal your disease and give life to you and yours.2

Following the crucifixion and resurrection of Christ, there 
exists some evidence that St. Thaddeus (also known as Mar 
Addai or Saint Jude) was sent to Edessa by St. Thomas to 
fulfill the promise of Jesus to heal King Abgar. The story has 
it that St. Thaddeus did indeed heal the King of his illness 
and Abgar immediately became of a follower of Christ, thus 
becoming the first Christian ruler roughly 350 years prior to 
King Constantine I of Byzantine who is looked upon as the 
first Christian king in the Western world.

Fascinated by this story, I continued my reading only to 
become more and more perplexed as a result of conflicting 
information.  In a desire to clarify my points of confusion, I 
wrote to a friend, Dr. Stephen Andrew Missick, Baptist Min-
ister and Scholar of Assyrian history and Aramaic language.  
Dr. Missick has written multiple books and produced sev-
eral films on these topics. Hereafter, I will convey my ques-
tions and Dr Missick’s replies:

Hello Stephen, I was recently reading more about the story of 
King Abgar. I have a few questions and thought you would be a 
good source of information (if you don’t mind): 

1)  Was this king Abgar Assyrian or Armenian (one source I read 
said he was an Arab)?
 
King Abgar Ukama, this is Abgar the Black or Abgar V, 
ruled over Edessa.  Edessa was an Aramaic-speaking city. 
Actually, if you go to church in the Assyrian Church of the 
East, when they are using the old Aramaic language, they 
are using the dialect of Aramaic that was spoken at Edes-
sa, the Syriac form of Aramaic. So obviously, we would 
think of King Abgar as being what we would call today an 
Assyrian; he is an Aramaic-speaking monarch using the 
form of Aramaic which is used in Assyrian churches to 
this day. 

 Now as to the question about him being an Armenian, 
back then, just as today, a lot of the royal families would 
intermarry. For example, during World War I, it is partic-
ularly interesting because all of the royal families were 
cousins of each other and looked alike.  They were all 
very closely related. 

 So, Armenia actually put King Abgar on their currency 
and they claim that King Abgar was Armenian, but he was 
ruling over an Assyrian city and speaking Aramaic, the 
form of Aramaic used by Assyrians today in their church 
services and closely related to the form of Aramaic that 
they speak today. Thus, I would say that King Abgar was 
a Syriac Aramaic-speaking ruler. I would not say he was 
Armenian, even though the Armenians claim him as one 
of their own. However, it is true that these royal families 
were related to each other and often intermarried.

2)  Regarding the letter he wrote to Jesus and the one received 
back, what viable sources authenticate this correspondence? 

The letter of King Abgar to Jesus and its reply are found 
recorded in the writings of Eusebius Pamphillius, the father 
of church history, in his Ecclesiastic History, which he wrote 
around the year 325.  Eusebius went to the city of Edessa, to 
the royal archives where he found this correspondence be-
tween King Abgar and Jesus.  Abgar sent a written message 
to Jesus and Jesus sent an oral reply noted by a scribe/courier.

by Elizabeth Mickaily-Huber, Ph.D.

Painting and iconographic image of King Abghar of Edessa

Dr. Stephen Missick with Mar Dinkha, beloved late Patriarch of the 
Assyrian Church of the East

Iconographic image of St. Thaddeus the Apostle

Tomb of King Abghar and the Royal FamilyEgeria, Holy Land pilgrim during the years 381-384AD

The Legend of King Abgar VThe Legend of King Abgar V
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Some scholars are skeptical about the authenticity of this 
story, but on the other hand, Eusebius himself went to Edes-
sa. He saw these letters and he believed that they were true. 
The fact of the matter is that the archives no longer exist. 
Since these documents have disappeared we can not test 
them. We are not able to do what Eusebius did and actually 
look at these letters. So Eusebius recorded this story; he is 
one of the earliest, most important sources of this story.  

After the time of Eusebius, there is a book written in Arama-
ic called the Doctrine of Addai which gives the traditional 
Assyrian account.  It is also repeated in the Acts of the Apos-
tle Mari.  Later on, Egeria, who was from Europe, traveled 
on a pilgrimage from the Sinai all the way to Edessa, visit-
ing holy places and writing about what she saw. She went 
to Edessa and was shown the letter of King Abgar and its 
response which were still there in the city at that time.

3)  Was it St. Thomas or St. Thaddeus who actually brought 
Christianity to the Assyrian people? 

According to Eusebius, Thomas, by the inspiration of the 
holy spirit, sends Thaddeus to go to Edessa to take the Gos-
pel to the Assyrian people. The King hears of the arrival of 
Thaddeus and sends for him.  Thaddeus heals the king and 
the king is converted. 

This is the story of the origin of the Assyrian Church of the 
East. Honestly, there is some debate about who this Thadde-
us is. In the Bible, we have the 12 apostles and one of them 
is Thaddeus, but some people think that the Thaddeus 
who took the Gospel to Mesopotamia may have been one 
of Jesus’ 70 apostles, as mentioned in the Gospel of Luke. 
However, most people believe that the Thaddeus who was 
sent by Thomas was that of the 12 Apostles.

He is also called Addai or Addeus. Sometimes people try to 
differentiate Thaddeus of the 12 Apostles from Thaddeus of 

1 Leclercq, Henri (1913). ”The Legend of Abgar”. In Herber-
mann, Charles.Catholic Encyclopedia. New York: Robert 
Appleton Company.

2 http://www.newadvent.org/fathers/250101.

3 http://allinnet.info/interesting/the-tomb-of-abgar-v-the-
first-christian-king/ htm

Edessa or Addeus, thinking they are different people. How-
ever, most scholars believe that Addeus or Addai is Thadde-
us and that is how he is identified in Eusebius’ writings.

 The interesting thing is that Egeria mentions the story of 
King Abgar and the letter that he sent to Jesus, but she does 
not mention Thaddeus at all. She only mentions Thomas.  
The other interesting thing about Thomas is that scholars 
believe that the Acts of Thomas and the Gospel of Thomas, 
and other writings associated with the Apostle Thomas, 
originated in Edessa.  I think it is likely that the reason why 
we have all this literature attributed to or about Thomas in 
Edessa. is that Thomas himself went there. He sent Thadde-
us first, but then he went there himself. That is why there is 
all this veneration of Thomas in Edessa, and of course also 
in India.  

So the person who first brought the Gospel to Edessa, to the 
Assyrian people, would be Thaddeus, but I think it was very 
likely that Thomas himself followed and ministered to the 
Assyrian people. Eusebius said that Thomas evangelized 
Parthea, which is modern day Iran, so if this is true, as it 
seems to be, then Thomas would have gone through Edessa 
and other cities and areas where Assyrians lived. There are 
references to Thomas evangelizing Parthea even in the Acts 
of Thomas which focuses on Thomas’ missionary work in 
India.

(Dr. Missick responded to these questions in video format on his 
YouTube channel.  If you would like to see his presentation, that 
includes excerpts from his films, please follow this link: https://
www.youtube.com/watch?v=iZSuo2UuqJs&feature=youtu.be)

A few days following my correspondence with Dr. Missick, I 
came across an article completely randomly stating that the 
tomb of King Abgar had recently been discovered.  It states 
quite simply, “The tomb, in which 10 members of the royal 
family were buried, is decorated with a mosaic and a de-

piction of a cross. Also, a plate with an Assyrian inscription 
“Great King Abgar V the Black, the first Christian ruler of 
Edessa” was discovered”.3 

Dr. Missick is producing a film entitled Saint Thaddeus: The 
Legend of the Shroud dramatizing the story of the conversion 
of King Abgar. The film is based on ancient sources includ-
ing the Doctrine of Addai. He hopes that the movie will 
make the story of the Assyrian King Abgar more accessible 
to a general audience and create greater awareness of the As-
syrian Church of the East, as well as the Assyrian Christian 
heritage. 

The film features a mysterious relic known as the Image of 
Edessa (a.k.a. the Mandylion). In some sources, the image 
is described as a painting, but in others it is described as 
a miraculous image not made by human hands. This relic 
has disappeared, but some have theorized that the Shroud 
of Turin is this same image. In Catholic iconography, Saint 
Jude Thaddeus is often portrayed holding the Holy Image 
of Edessa. In Armenian tradition, it is believed that Thad-
deus kept the Holy Lance that pierced the side of Jesus and 
brought it to the Armenians who preserved it. 

Assyrian-American actress and singer Leah Rose Fisher 
plays the role of the Assyrian Queen Augustine in the movie. 
Leah is a performing artist and voice teacher based in New 
York City.  A classically trained soprano, she has sung and 
acted on stages across the U.S. and around the world.  She 
has composed and performed a song in Modern Assyrian 
to accompany the feature. Leah’s music video featuring her 
song “Chiaydta d’Melcha Aturaya l’Melcha d’Melcheh” 
(English Title: “The Assyrian King’s Letter to Jesus”) was 
nominated for Best Music Video by the International Chris-
tian Film Festival in 2017. The lyrics to the song are based 
on King Abgar’s letter and were adapted into Assyrian by 
Rabi Yosip Bet Yosip. The music video was edited by Karina 
Carielo and directed by Josiah Missick, Dr. Missick’s brother, 
who also directed the movie. 

Currently, Dr. Missick is editing a documentary in which 
Leah Rose Fisher portrays Egeria. The stories of King Abgar, 
Eusebius, and Egeria are pivotal in the history of the Assyr-
ian people. He is also working on other documentary films 
about the Assyrian Church in addition to artwork of Assyri-
an saints. 

Poster of the upcoming Thaddeus film

St Thaddeus shows the Holy Image of Edessa to King Abgar

Soundtrack can be found by searching  “Leah Rose Fisher” on Amazon, 
iTunes, Spotify, and CD Baby

Leah Rose Fisher as Egeria being shown the  letters of Abgar and Jesus 
by the Bishop of Edessa. Stephen Missick’s artwork depicting St. Thaddeus
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ASSYRIAN CLAY TABLETS FROM THE 2ND MILLENNIUM BC 
LINK EXCAVATION SITE TO IMPORTANT COMMERCIAL CITY

Translations of Assyrian writings found by archaeologists 
from the University of Tübingen have yielded a secret lost 
to history: The place where the clay tablets were found 
– Bassetki, in Autonomous Region of Kurdistan in Iraq 
– appears to be the ancient royal city of Mardaman. This 
important northern Mesopotamian city is cited in ancient 
sources, but researchers did not know where it lay. It 
existed between 2,200 and 1,200 years BC, was at times 
a kingdom or a provincial capital and was conquered and 
destroyed several times.

Archaeologists from Tübingen’s Institute for Ancient 
Near Eastern Studies excavated the archive of 92 clay tab-
lets in summer 2017. Headed by Professor Peter Pfälzner, 
the team is working at the Bronze Age site with Dr. 
Hasan Qasim of the Duhok Antiquities Department. The 
clay tablets date to the Middle Assyrian Empire, about 
1,250 BC. The small, partly crumbling tablets have now 
been read painstakingly by the University of Heidelberg 
philologist Dr Betina Faist, who is cooperating as specialist 

for the Assyrian language with the archaeological project 
at Tübingen. She used photographs of the texts, which bit 
by bit shed light on the history of the city and the region 
at the time of the Middle Assyrian Empire.

To the archaeologists’ surprise, Dr. Faist was able to iden-
tify the find site as the ancient city of Mardama. As the 
cuneiform scripts show, it was the administrative seat of a 
Middle Assyrian governor. This reveals a new, previously 
unknown province of the empire, which straddled large 
parts of Northern Mesopotamia and Syria in the 13th 
century BC. Even the name of the Assyrian governor, 
Assur-nasir, and his tasks and activities are described in the 
tablets. “All of a sudden it became clear that our exca-
vations had found an Assyrian governor’s palace,” says 
Pfälzner.
 
At the same time, the translation reveals the location of 
the city named as Mardaman in Old Babylonian sourc-
es from around 1,800 BC, and which is likely to be the 

Assyrian Mardama. According to the sources, it was the 
center of a kingdom which was conquered by one of the 
greatest rulers of the time, Shamshi-Adad I, in 1,786 BC 
and integrated into his Upper Mesopotamian empire. 
However, a few years later it became an independent 
kingdom under a Hurrian ruler called Tish-ulme. A pe-
riod of prosperity followed, but shortly later the city was 
destroyed by the Turukkaeans, people from the Zagros 
Mountains to the north. “The cuneiform texts and our 
findings from the excavations in Bassetki now make it 
clear that that was not the end,” Pfälzner says. “The city 
existed continuously and achieved a final significance as a 
Middle Assyrian governor’s seat between 1,250 and 1,200 
BC.”

The history of Mardaman can be traced back even fur-
ther, to the early periods of Mesopotamian civilization. 

Sources from the Third Dynasty of Ur, approximately 
2,100–2,000 BC, portray it as an important city on the 
northern periphery of the Mesopotamian empire. The 
oldest source goes back to the Akkadian Empire, which 
is considered the first empire in history. It mentions that 
the city was destroyed a first time around 2250 BC by 
Naram-Sin, the most powerful Akkadian ruler.

“The clay tablets of Bassetki make an important new con-
tribution to the geography of Mesopotamia,” the Assyri-
ologist Betina Faist explains. This discovery may provide 
clues to the locations of other early cities in Mesopotamia, 
Pfälzner says.2 “Mardaman certainly rose to be an influ-
ential city and a regional kingdom, based on its position 
on the trade routes between Mesopotamia, Anatolia and 
Syria. At times it was an adversary of the great Mesopota-
mian powers. So the University of Tübingen’s future ex-
cavations in Bassetki are sure to yield many more exciting 
discoveries.”
 
The Bronze Age city site of Bassetki was discovered in 
2013 by archaeologists from the Tübingen collaborative 
research center 1070, ResourceCultures. The clay tablets 
found in 2017 had been deposited in a pottery vessel used 
as an archive, and had been wrapped in a thick covering 
of clay along with other vessels. “They may have been 
hidden this way shortly after the surrounding building 
had been destroyed. Perhaps the information inside it 
was meant to be protected and preserved for posterity,” 
Pfälzner explains.

A cuneiform clay tablet on the floor of the Assyrian governor’s pal-
ace, and a broken ceramic vessel. Photo: Peter Pfälzner, University 
of Tübingen

Cuneiform tablets from Bassetki reveal 
location of ancient royal city of Mardaman

Discovery and unearthing of the vessel containing the Assyr-
ian clay tablets in Bassetki. Photo: Peter Pfälzner, University 
of Tübingen

Universitaet Tübingen
Header Image – The Bassetki tell on the broad plain of the east-
ern Tigris with the Zagros mountains in the background. Photo: 
Matthias Lang/ Benjamin Glissmann, University of Tübingen 
eScience-Center
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Language as politics:

Cambridge, England – Nineb Lamassu 
cannot take credit for his passport read-
ing Assyria. As a PhD Candidate at the 
University of Cambridge, Lamassu says 
his wife Susan did the convincing with 
Australian passport officials to change 
their place of birth.

Today, Nineb fights for Assyrian rights, 
including the right to name Assyria as 
a place of birth, through his PhD work 
on language studies as well as through 
a number of authored books, an As-
syrian language publishing company, 
Enheduanna Publishing, and an app 
designed for Assyrian language books.

“Assyria is in your head,” Lamassu said. 
“If you don’t believe in Assyria and don’t 
keep it in your heart, it can never exist on 
the ground.”
 
A PASSION FOR LANGUAGE
Born as Nineb Giwargis Toma Al Bazi 
in the ancient Assyrian city of Arra-
pkha (modern day Kirkuk), Nineb grew 
up in a refugee camp in Iran. His close-
knit community kept their Assyrian 
traditions alive and promoted higher 
education, including putting up white 
cloths to hold church services and 
teaching children the languages of As-
syrian, English, and French.

Lamassu and his family later moved to 
New Zealand and then Australia, where 
he met his wife Susan, a daughter of 
the late singer George Homeh. They fi-
nally settled on England, where Nineb 
changed his surname to Lamassu.

every Assyrian man and woman say, 
‘Wow, what a beautiful language.’”

For Lamassu, one thing missing in the 
global Assyrian community is a way 
to make the youth fall in love with the 
language. Lamassu refers to Bet Kanu, 
an Assyrian organization that uses car-
toon videos and games to teach chil-
dren the language in a playful way, as 
a powerful tool for the youngest demo-
graphics.
The current language tools in place, he 
says, fail to address an age range of As-
syrians.

“We have a huge gap between children, 
adults, and older adults. This gap is called 
the youth. We must use more creative 
ways to make our youth fall in love with 
the language,” he said.

In order to preserve the language at a 
local level, Lamassu believes that com-
munities must begin hosting work-
shops, online lectures, promoting apps 
and engaging in social networks.
 
LANGUAGE IS POLITICS
To support his work with the Assyrian 
language, Lamassu says it is important 
to get involved in politics. Every Assyr-
ian, he says, is born political because 
of the oppression they experience by 
being denied an identity and certain 
rights.
During the Baath regime in Iraq, for 
example, he points out that it was for-
bidden to partake in anything related 
to the Assyrian heritage.

“I wanted a name from our homeland of 
ancient Assyria,” he said. “When my wife 
and I got married and had a son, we didn’t 
want our son to have my last name which 
is of Jewish origin or Susan’s last name 
which is of Persian origin. We wanted 
him to have an Assyrian last name.”

While in the UK, Lamassu studied An-
cient and Eastern Studies in Archae-
ology and Ancient Languages at Lon-
don’s Global University, where his work 
included excavating archaeological 
sites in Turkey and studying language 
courses consisting of Akkadian, Sume-
rian, and Biblical Aramaic.
His first Master’s Degree was in Biblical 
Aramaic and his second was in Modern 
Aramaic.

Preserving the Assyrian language is 
what Lamassu considers his passion. 
In his opinion, by losing the language – 
which according to the United Nations 
Educational, Scientific, and Cultural 
Organization (UNESCO) is already 
endangered – Assyrians will lose their 
identity.

“Language is the one part of our identity 
which is forgotten the easiest,” Lamassu 
said. “Language is not only teaching how 
to speak but it is also in our literature.”

He hopes that reading Assyrian litera-
ture will one day be so common in our 
communities that it could reach the 
level of international literature.

“Assyrian literature must move us back 
to Assyria,” Lamassu said. “It must make 

“The fact that you would speak the lan-
guage and write in the language was a 
political act,” he said. “Language is pol-
itics.”

Lamassu calls on all Assyrian academ-
ics to be brave enough to speak up 
for their people, even in spite of risk-
ing their reputations or losing their 
high-ranking positions.

“I did not become an academic to earn 
money,” he said. “I became an academic 
to serve humanity and my people in par-
ticular.”

In order to accomplish this, he believes 
Assyrian organizations need to change 
their tactics and better utilize tools 
such as social media. According to La-
massu, only if Assyrians get their hope 
and faith restored, then they will have a 
chance to someday have a country.

“We need to reach Assyrians who do not 
care about their people and to do that we 
need integrity, sincerity, and practical 
ways of how to implement the vision,” 
he said. “We must understand that times 
have changed and we should change with 
them. We must not have self-interest and 
we have to find creative ways to move for-
ward.”

Lamassu is running as an independent 
candidate on the ABNAA Al-Nahrain 
List 154. Parliamentary elections will be 
held in Iraq on May 12, 2018.

Nineb Lamassu promotes 
heart of Assyrian identity

“Assyria is in your head,” Lamassu 
said. “If you don’t believe in Assyria 

and don’t keep it in your heart, 
it can never exist on the ground.”
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Erasing Assyrians: How the KRG Abuses Human Rights, 
Undermines Democracy, and Conquers Minority Homelands

BooksSpecial Report

Core Fellow Jason Scully recently published a book entitled Isaac of Ninevah’s Eschatology (Oxford 
University Press, 2018) in Oxford’s Early Christian Studies series. Dr. Scully has been teaching in the 
Core for several years, and he brings his knowledge about church history into his teaching.

The book developed from his dissertation. He said, “I had always intended to write a dissertation on 
a Greek author, but during the course of my graduate studies, I became increasingly fascinated with 
early Syriac theologians. Once I realized how wide open the field of Syriac studies was (“you can pluck 
a dissertation topic from the ether,” my advisor told me), I decided to write on a seventh century Syriac 
author named Isaac of Nineveh, a figure whose historical importance far outweighs the relative dearth 
of modern scholarship devoted to his thought.”

Dr. Scully’s book is one of only three books on Isaac of Ninevah in the English language and one of 
only five overall. However, as Dr. Scully pointed out, Isaac of Ninevah is an important figure, honored 
by Christians all over the world. He was, in fact, he said, “the model for Fr. Zosima in Dostoevsky’s 
Brothers Karamazov.”

Objective
This report is produced with a concern for Assyrian human rights and longevity in their homeland. The Assyrians are a 
people who have existed in Mesopotamia for thousands of years, yet we may be witnessing the very disappearance of 
this community, in our time. The end of the Assyrians in Iraq means the eventual end of the Assyrians. This may sound 
dramatic, but it is a very real possibility and not an exaggeration: The situation of Assyrians in Iraq is beginning to resem-
ble the previous situation of Assyrians in Turkey, Iran, and Syria, which is a terrifying thought. Iraq, and specifically the 
Nineveh Plain, represents the only hope for a sustainable future that maintains the vital connection of Assyrians to their 
heritage. Without it, the ancient language and culture of the Assyrians could die.

A number of serious abuses that victimize the Assyrian people are underway in their homeland but are not widely known 
among those in the international community who have a concern for the welfare of minorities in Iraq. This report endeav
ors to raise awareness about these human rights violations and about the political dynamics that seek to deliberately 
undermine Assyrian efforts to develop a stable framework of local administration and security in the Nineveh Plain.

Methodology
This report conveys and contextualizes findings made by a representative of the Assyrian Confederation of Europe (ACE) 
during a research trip to Iraq in December 2016 and January 2017, in addition to data gathered on an ongoing basis 
from a wide range of members from many Assyrian communities in Iraq. It seeks to convey a detailed understanding of 
the current situation facing Assyrians in northern Iraq.

ACE has interviewed approximately 100 men and women of Assyrian communities in the Kurdistan Region and the 
Nineveh Plain. In addition, ACE continues to conduct follow-up telephone interviews. All individuals interviewed were 
informed of the purpose of the interview, and verbally consented to the use of information provided in this report. Names 
and identifying information of many interviewees have been withheld in the interest of their personal safety.

Organization of This Report
This report is divided into five parts, with Part Two and Part Three comprising the bulk of the report. Following the intro-
duction provided in Part One, Part Two deals with the broad range of problems facing Assyrians in the disputed territory 
of Nineveh. Part Three then examines problems experienced by Assyrians living inside the Kurdistan Region of Iraq 
(KRI). These sections are followed by a shorter Part Four that presents some examples of how the KRG has responded 
when human rights abuses have been publicized. The report is completed with some policy recommendations in the 
concluding Part Five.

Cover photo: 7th-century BCE Assyrian 
archaeological site in Dohuk [Nohadra, 

Assyria] vandalized with the Kurdish flag.

The Assyrian Confederation of Europe (ACE) represents the Assyrian European community and is made up of Assyrian national 
federations in European countries. The objective of ACE is to promote Assyrian culture and interests in Europe and to be a voice 
for deprived Assyrians in historical Assyria. The organization has its headquarters in Brussels, Belgium. (PDF, 4MB, 115 pages)

Assyrian Confederation of Europe www.assyrianconfederation.com. Assyrian Confederation of Europe, September 25, 2017.

The findings of this report indicate widespread abuses of human rights, attacks 
on democratic political processes, the denial of freedom of speech and opin-
ion, state-level organized crime targeting minorities, other forms of racially and 
religiously-motivated prejudice, and a long-term project to break the Assyrian 
aspirations of self-governance and to appropriate the Assyrian homeland for 
the Kurdistan Region. The abuses reported here — not the conduct of IS or 
other terror groups, but of the official Kurdish power structures legitimized and 
supported by many Wes ern actors — jeopardize in very real terms the future 
survival of the Assyrian people in their homeland.”

by Reine Hanna and Matthew Barber  Assyrian Confederation of Europe, September 25, 2017
Special thanks to Max J. Joseph and Mardean Isaac for their assistance and contributions during 
the research for and composition of this report.

Isaac of Nineveh’s Ascetical Eschatology
Jason Scully
Oxford Early Christian Studies

•  �Recounts the development of Isaac of Nineveh’s eschatology through an 
examination of his use of Syriac sources, while also showing that Isaac’s 
cultural milieu includes Syriac translations of thinkers who originally wrote in 
Greek

•  �Examines Isaac’s protological account of creation and fall and then traces 
the way that this foundation affects his eschatology

•  �Uncovers the fundamental role that asceticism plays in every aspect of 
Isaac’s thought

•  �Investigates six source trajectories relevant to the study of Isaac’s Syriac 
source material and cultural heritage: the corpus of Ephrem; the corpus of 
John the Solitary; texts arising from the School of Nisibis; the Syriac translation 
of Evagrius’s Gnostic Chapters; the Syriac translation of Pseudo-Dionysius’ 
Mystical Theology; and the Syriac translation of the Pseudo-Macarian corpus
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A B O U T  U S

Nineveh Press publishes new 
books and reprints old and 
rare books and periodicals 
concerning Assyrian language, 
literature, history and culture.

Nineveh Press publishes books 
in various languages, such as 
English and Assyrian. Please 
read the book descriptions 
carefully for information 
regarding the language(s) of 
the particular book.

D I S T R I B U T I O N

The books can be purchased 
from: www.ninevehpress.com

C O N T A C T

• info@ninevehpress.com
• www.ninevehpress.com

S O C I A L  M E D I A

Follow us on Facebook and 
Instagram: @ninevehpress

B O O K  D E T A I L S

We would like to announce the release of our newly 
published book: ‘The Imitation of Christ’, by Thomas 
à Kempis, translated by Paul Bedjan. 

Paul Bedjan (1838–1920) was born in Khosrova in 
Salamas (north of Urmia) in Persia where he was 
educated at a school established by French Lazarists. 
In 1856 at the age of 18, Bedjan went to Paris to 
enter as a novice in the Lazarist order, where he was 
ordained a priest in 1861 and returned to Persia. 
Following his work as a missionary among his own 
people in Urmia and Khosrova until the year 1880, 
he returned to Paris to pursue a career in editing 
and publishing books in Syriac and Eastern Assyrian 
until 1885. Bedjan then became head of the Sisters 
of Charity in Ans lez-Liège in Belgium for fifteen 
years. Between 1902 and his death in 1920, he lived 
in Köln-Nippes (Germany), where he devoted much of his time to writing.

Of his works, the seven edited volumes of Lives of saints and martyrs and the five 
volumes of verse-homilies of Jacob of Serugh are the most significant.

This book, which is a translation (from Latin) of The Imitation of Christ by Thomas 
à Kempis, is Bedjan’s first book in Eastern Assyrian to be printed in Europe.

Note that this book is in the Eastern Assyrian language.

www.ninevehpress.com  |  info@ninevehpress.com
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03/24/1936 - 04/19/2018

Sargon Yelda was born March 24, 1936 in the city of 
Kermanshah, Iran. His father was Younatan Yelda of  
Sopurghan in the Plain of Urmia, Iran and his  mother  
was  
Heleneh Badal Malik also of Sopurghan. Sargon was 
but 6 years old when his father Younatan  
died in 1942, and his mother Heleneh assumed  
responsibility for raising her family. 
 
While still a teenager, Sargon began an apprenticeship  
to become a mechanic for large industrial vehicles, 

Sargon Yelda

proving  great  efficacy  and  ingenuity  in  his  chosen  profession. In  1951,  Sargon  decided  to  go  to  Bagh-
dad,  Iraq  to  stay  with  his  sister  Lida  and  her  husband  Matti  Ganja,  and  soon  after  arrival,  secured  a  
job  as  a  mechanic  with  a  British  company  that  was  building  a  major  bridge  in  the  Iraqi  capital  over  
the  Tigris  river.  That  bridge  is  still  a  mainstay  for  traffic  in  the  Iraqi  capital. 

Sargon  went  back  to  his  mother’s  home  in  Kermanshah,  Iran  in  1958,  continuing  his  work  as  a  me-
chanic  in  both  Kermanshah  and  Hamadan. While  in  Hamadan,  he  met  Nanajan  Shamoon  and  they  
got  married  on  July  14,  1961.  The  couple  established  themselves  in  Kermanshah,  Iran  and  were  bless-
ed  with  two  children  there,  Younatan  (known  as  John)  and  Jackline.  The  family  moved  to  the  capital  
city  of  Tehran  in  1965,  and  the  couple  was  blessed  there  with  their  youngest  daughter  Donatella.  

In  1977,  Sargon  and  Nanajan  immigrated  to  the  United  States  with  the  help  of  Sargon’s  brother  Bellis  
Yelda  and  his  wife  Linda.    Within  a  short  time  of  settling  in  San  Francisco,  Sargon  secured  a  job  as  
a  mechanic  in  the  San  Francisco  Ship  Yards,  where  he  proved  himself  very  capable  in  his  profession  
and  enjoyed  the  trust  and  support  of  his  employer.  Seeing  his  three  children  complete  their  college  
education  and  secure  themselves  in  promising  and  successful  jobs,  Sargon  decided  to  retire  from  the  
San  Francisco  Ship  Yards  at  age  65  in  2001.  

In  recent  years,  Sargon  had  health  problems  with  his  heart,  which  later  advanced  to  his  kidneys.    
On  Saturday  April  14th,  Sargon  entered  Kaiser  Hospital  in  San  Francisco,  where  he  passed  away  on  
Thursday  April  19th  at  8:57  pm,  surrounded  by  his  wife  and  children.    Sargon  is  survived  by  his  wife  
of  57  years  Nanajan,  his  son  Younatan  (John)  Yelda  and  wife  Karen,  his  daughters  Jackline  Yelda  and  
Donatella  Yelda.  He  also  leaves  behind,  his  sister  Lida  and  her  husband  Matti  Ganja,  his  sister  Frida  
Shahbas,  brother  Bellis  Yelda  and  wife  Linda,  and  many  nieces,  nephews  and  their  families.

Sargon  was  a  hard  worker,  a  loving  husband  and  father,  and  a  gentle  and  compassionate  person. 
He  also  was  a  long  time  member  of  the  Assyrian  Foundation  of  America,  in  addition  to  the 
Mar  Narsai  Assyrian  Church  of  the  East  Parish  in  San  Francisco.    Sargon  has  left  his  family,  relatives,  
and  friends  with  many  fond  memories. He  will  be  missed  dearly! 

“That man is a success who leaves the world better than he found it;
Who has never lacked appreciation of earth’s beauty or failed to express it;

Who looked for the best in others and gave the best he had”

The  family  gratefully  acknowledges  all  the  expressions  of  sympathy  and  love  shown  after  Sargon’s  passing. The  many  
acts  of  kindness  are  a  testimony  to  a  life  so  beautifully  lived  and  will  be  a  source  of  comfort  in  the  days  to  come. 

By reading this book, you will meet 
Marina’s traveling soul to the 
untouchable places. Enjoy the ride...

This book speaks from the heart of 
a woman that has experienced the 
clash of two cultures. 

The pain of her suffering nation and the freedom 
of the new world. Through her poetry, she was 
able to express her feelings and thoughts freely 
without limits, which connected to the feelings 
of every woman of her nation, therefore, it gave 
them a new window to the present world.  A 
woman is a strong being in her poetry, she has 
rights, freedom and respect from the world 
around her.

For ordering the book, please contact: 1-360-709-7778 Marina Benjamin@Facebook or Marinaishtar@hotmail.com

Paul Bedjan (1838–1920) was born in Khosrova in Salamas (north of Ur-
mia) in Persia where he was educated at a school established by French 
Lazarists. In 1856 at the age of 18, Bedjan went to Paris to enter as a 
novice in the Lazarist order, where he was ordained a priest in 1861 and 
returned to Persia. Following his work as a missionary among his own 
people in Urmia and Khosrova until the year 1880, he returned to Paris 
to pursue a career in editing and publishing books in Syriac and Eastern 
Assyrian until 1885. Bedjan then became head of the Sisters of Charity in 
Ans lez-Liège in Belgium for fifteen years. Between 1902 and his death 
in 1920, he lived in Köln-Nippes (Germany), where he devoted much of 
his time to writing.

The Imitation of Christ

We would like to announce the release of our newly 
published book: ‘The Imitation of Christ’, by Thomas 
a Kempis, translated by Paul Bedjan.

Of his works, the seven edited volumes of Lives of saints and martyrs and the five volumes of 
verse-homilies of Jacob of Serugh are the most significant.

This book, which is a translation (from Latin) of The Imitation of Christ by Thomas à Kempis, is Bedjan’s 
first book in Eastern Assyrian to be printed in Europe.

Note that this book is in the Eastern Assyrian language. 
 
www.ninevehpress.com   info@ninevehpress.com
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In Memoriam In Memoriam

10/07/1921 - 01/25/2018  

Daizy Warda was born on October 7, 1921 in Kermanshah, Iran 
to Dr. Paul Malik and Katherine Baba Loghman. She passed 
away on January 25, 2018 at the age of 96.  She was the second of 
4 sisters and 2 brothers. In 1923, her family immigrated to Kirkuk, 
Iraq. In 1942, she graduated with her degree in teaching. Her 
career as a teacher and then a principal continued through her 
retirement in 1976.  Mom met the love of her life, Wilson Warda 
and were married in 1950 in Kirkuk, Iraq. They worked hand in 
hand to raise a family of 3 daughters and a son.  .  

In 1990, Mom, Dad and May moved to the US and lived in Millbrae, CA to be close to the family. Mom fell ill 
at the beginning of this year and passed away peacefully at home a few weeks after surrounded by her loved 
ones.  

Daizy Warda is survived by her children, Sonia, Nadia, May and Laith. Six grandchildren and 9 great-grand-
children.  Also, by her sisters Florance, Alice, Betty, Layla and brother Dr. George.

Mom was hard working, gentle, kind and loving.  She was very soft spoken and always treated people with 
respect. In turn she was spoken of so fondly by everyone who knew her.  To this day we are so proud when 
we meet her students and hear them speak highly of her so many years later.

Mom was a true Christian, a devoted and loving wife, mother and grandmother.  She touched many people’s 
lives and was loved and respected by all who knew her.  She was always happy with a bright smile on her 
face and endless love in her heart.  She will be greatly missed but never forgotten.

Daizy Warda Robert B. Adam
1955 - 2017  by Gilbert Adam l

In  Memorium  Robert  B.  Adam  1955  –  2017By  Gilbert  Adam  I  
would  like  to  pay  tribute  and  to  celebrate  the  life  of  my  beloved  
brother  Robert  Adam,  a  long-  time  resident  of  Scottsdale,  Ari-
zona,  having  resided  there  for  well  over  20  years.    Prior  to  that,  
among  other  places,  he  lived  in  San  Mateo  for  about  11  years,  
followed  by  more  than  4  years  in  the  Los  Angeles  area.  

Robert  was  born  in  Kirkuk,  Iraq  on  July  31,  1955,  the  second  son  to  Baba  and  Florence  Adam.    Robert  is  
survived  by  his  mother  Florence,  his  wife  Kim,  his  brothers  Gilbert  and  Raman,  his  nephews  Christopher,  Dr.  
Andrew,  and  niece  Catherine.  Robert  is  also  survived  by  his  uncle  Ferdinand  and  aunties  Alice,  Gladys,  as  
well  as  many  cousins  and  relatives.    As  for  our  dad,  he  passed  away  in  1997.  
 
Robert  Adam  was  a  beloved  son  and  brother,  devoted  husband  and  cherished  uncle  who  passed  away  on  
Saturday,  September  23,  2017.  He  was  preceded  in  death  by  his  dad,  his  uncles;  Phrydon,  Alfred,  and  Pnoel,  as  
well  as  aunts  Germaine  and  Agnes.  It  seems  surreal  that  Robert  passed  away  when  he  was  so  full  of  life  just  
before  his  illness.  You  just  never  know  what  curve  ball  life  throws  at  you. 

Robert  immigrated  with  his  family  to  the  United  States,  arriving  in  Ohio  on  November  1,  1970,  where  the  
whole  family  spent  some  time  with  Uncle  Alfred  and  his  family.  Subsequently,  he  arrived  in  California  and  
established  residence  in  the  Bay  Area. 
 
Among  his  many  talents  and  pastime  pursuits,  Robert  loved  playing  golf  and  dancing.  Also,  he  was  an  avid  
sportsman,  including  being  a  fearless  high-jump  diver,  an  ardent  water  and  jet-skier,  enjoying  boating,  and  
deep-sea  fishing,  catching  fish  more  than  twice  his  size,  an  automotive  accomplished  do-it-yourselfer,  and  
motorcyclist.  His  family  and  friends  will  forever  miss  his  infectious  smile  and  quick  sense  of  humor  and  intel-
ligence.  He  was  nicknamed  the  Mayor  of  Scottsdale  due  to  his  popularity  and  longtime  residency  there. 
 
During  his  professional  career,  Robert  received  many  accolades.  Among  his  commendations  was  being  named  
as  Director  of  the  Year  for  all  Hyatt  Hotels  Worldwide.  Robert  had  an  outgoing  personality.  Because  of  his  
exuberant  and  extroverted  demeanor,  he  socialized  with  famous  personalities  including  Robin  Williams  and  
Jay  Leno,  and  rubbed  elbows  with  Mohammad  Ali,  The  Raiders  Howie  Long,  the  martial  artist  movie  star  
Chuck  Norris  and  met  Presidents  Obama,  Bush,  Clinton  and  Reagan.  
 
We  are  all  mortals.  The  only  thing  that  we  can  carry  is  our  legacy.  The  memory  of  Robert’s  love  for  his  
mom,  wife,  brothers,  relatives  and  friends  will  endure.  All  else  is  fleeting.  Only  our  legacy  is  not  transient.  
Robert  was  beloved  by  all  who  were  fortunate  enough  to  have  known  him.  Robert  did  have  a  heart  of  gold  
and  still  had  so  much  potential  to  offer.  The  following  poem  titled  “God  saw”  seems  to  be  quite  fitting  in  
this  context: 

“God  saw  your  getting  tired  
And  a  cure  was  not  to  be,  

So  he  put  his  arms  around  you  
And  whispered,  “Come  to  me” 

With  tearful  eyes  we  watched  you,  
We  saw  you  pass  away,  

Although  we  love  you  dearly, 
We  could  not  make  you  stay,  

A  golden  heart  stopped  beating,  
Hard  working  hands  at  rest,  

God  broke  our  hearts  to  prove  to  us,  
He  only  takes  the  best.”24 2524 25



Recipes

Assyrian Vegan Dolma

INGREDIENTS:					   
•  �Fresh ( I used a fresh grape leaves) or 8 oz 

grape leaves 1 jar,  preserved grape leaves
•  2 cups rice
•  1 Tbsp olive oil
•  �All diced: onion, Grimini mushrooms, riced 

broccoli, cauliflower, carrots, eggplant, 4 
kind color bell-paper, jalapeños

•  Diced fresh tomatoes
•  1/4 cup pine nuts
•  1/4 tsp allspice
•  1 Tbsp mint fresh, chopped
•  1/2 cup parsley or cilantro fresh, chopped
•  3/4 cup water

SAUCE:
•  1/4 cup olive oil
•  Sumac
•  Tamarind
•  4 Tbsp lemon juice, fresh squeezed

By Remouz Malek-Zadeh

Instructions

1.  To make the sauce Mix the 4 Ingredient together. 

2   �In a bowl place rice, mint, parsley, and allspice. 
Mix well.

3.   �In a small skillet sauté the onions in the olive oil 
until onions are translucent. 
�Sauté all the vegetables 
 
Remove from skillet and add to rice mixture and 
add the mint, cilantro, pine nut and the diced 
Tomatoes, garlic and Mix well.

4.  Rinse grape leaves and pat dry.

6.  Place a heaping teaspoon of the rice 
mixture near the middle of the leaf.

7.  Fold the sides of the leaf over the rice, 
and bring the bottoms and rolled.

8.  Roll tightly to form a cigar shape.

10.  Pour the sauce mixture and little bit of 
water if needed over the dolmas, and weigh 

down with a plate.
5.  Place leaves flat on a large cutting board.

11.  Cover and cook on low for 
about 40 minutes.

		

12.  Allow dolmas to cool in the pan.

13.  Transfer to a serving platter and 
leave in room temperature for 
about 2 hours before serving.

9.  Place seam side down in a skillet 
lined with the grape leaves.
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The following people have made a gift to Assyrian 
foundation in memory of the late Sargon Yelda.

Helen Nissan	 200.00	
Edward Reihaneh	 200.00	
Nina Charbakhshi	 100.00	
Rene & Rosette Eshoo	 500.00	
Bella & Bernadette Danielzadeh	 300.00	
Shemira Simon	 200.00	  
James & Shahla Shamoon	 300.00	
Sargon & Jermaine Shabbas	 50.00	
Benevity Community fund	 200.00	
Wilbur & Elsie Elias	 200.00	
Chris Hamzaeff	 200.00	
Lynnel Callagy	 100.00	
Belus Yadegar	 100.00	
Martin & Gail Jacob	 250.00	
Kathy  Looney	 100.00	
Arbella & Ryan Kaldani	 150.00	

Robert Karoukian	 2,050.00	
Paul Elias	 2,000.00	
Edy Elias	 2,000.00	
Eden Naby Frye	 1,990.00	
Ferdinand & Barbara Badal	 1,000.00	
George & Dolphine Oda Betshlimon	 1,000.00	
Gloria Miner	 1,000.00	
Chris Hamzaeff	 600.00	
Rene & Rosette Eshoo	 500.00	
Joshua Jacob	 500.00	
Vyacheslav Rak	 470.00	
Andrious Mama	 350.00	
Benevity Community fund	 348.00	
Elias Hanna	 310.00	
Bella & Bernadette Danielzadeh	 300.00	
Maryam Pirayou	 300.00	
James & Shahla Shamoon	 300.00	
Martin & Gail Jacob	 250.00	
Bani David	 220.00	
William  Ramsini	 220.00	
Andrew Bet-Shlimon	 200.00	
Wilbur & Elsie Elias	 200.00	
Maha Hermes	 200.00	
Helen Nissan	 200.00	
Edward Reihaneh	 200.00	
Shemira Simon	 200.00	
Vladimir Benjamin	 160.00	
Donald & Madlin Lazar	 160.00	
Arbella Malik	 150.00	
Urbella Yousif	 150.00	
Rowena D’Mar Shimun	 120.00	
Aprim Yousip	 120.00	
Raman Adam	 100.00	
Florence Adam	 100.00	
Lynnel Callagy	 100.00	
Nina Charbakhshi	 100.00	
Emanuel Goriel	 100.00	
Samy Hermes	 100.00	
John & Beatrice Joseph	 100.00	
Juliet Kasha	 100.00	
Nathan Nasseri	 100.00	
Samuel Odisho	 100.00	
Victor Orshan	 100.00	
Francis Sarguis	 100.00	
Belus Yadegar	 100.00	
Michael & Mary Younan	 100.00	

Juliette Atoorzadeh	 95.00	
Salim Tatar	 90.00	
Pera Daniels	 70.00	
Robert & Martha Paulissian	 70.00	
 Jane G. Phelps	 70.00	
Isaac Ramsini	 70.00	
Archy Ray	 70.00	
Linda Scott-Mccabe	 70.00	
Bob  Arsanis	 60.00	
Hormoz & Polin Maiel	 60.00	
Ben Samuel	 60.00	
Dr. Ghazi & Edna Shaba	 60.00	
Pierre Toulakany	 60.00	
Barbara Warda	 60.00	
Rex & Viera Beteivaz	 50.00	
Evelyn Bitbadal	 50.00	
Hilda Papion	 50.00	
Sargon & Jermaine Shabbas	 50.00	
George Yana	 50.00	
Jouzafin Younan	 50.00	
Sargon & Maryam Bourang	 40.00	
Albert Benjamin	 25.00	
Arpi Hovagimian	 25.00	
Awisha Lazar	 20.00	
Sanharib Shabbas	 20.00	

Please send donations to: Assyrian Foundation of America P.O. Box 2660 Berkeley, California 94702  
* The amounts listed are charitable donations only and exclude subscription fees and membership dues

List of Donors for March 1st 2018 thru May 25th 2018 
The below list includes donations received from 3/1/2018 to 5/25/2018 only!

Any donations received after 5/25/2018 will be included in the next issue of the Nineveh Magazine.
Thank you for your generosity and support!

Project Idea and Beginnings

Following the occupation of the extremist terrorist group 
ISIS, thousands of civilian families were displaced from the 
city of Mosul, capital of the Iraqi Province of Nineveh. This 
forced migration included many Assyrian Christian families, 
40 of which were living in the dormitories of the Assyrian Aid 
Society of Iraq (AASI). As a result of the evolution of events 
and with no viable solution in sight, depriving students of the 
use of dormitory buildings, the Society took the initiative of 
requesting its supporters to contribute to the construction of 
a residential complex of prefabricated caravans to accommo-
date these families and to the reconstruction of the dormitory 
buildings.

 Following the response of the SALT Foundation of Holland 
to AASI’s request to implement the project, procedures were 
put into place to obtain official approval from the local gov-
ernments and municipalities of the Provinces of Dohuk and 
Semel. The AASI received the bulk of its funds from the As-
syrian Foundation of America, in addition to funds obtained 
from several other charitable organizations. 

The actual work began on January 11, 2016 and included all 
site preparation and materials related to the construction of 
the camp, water, sewage, and electrical networks.

Opening of Project

The project was opened on Monday, March 7, 2016. The pres-
ident of the Assyrian Aid Society of Iraq, the Head Engineer, 
the representative of the Dohuk governance, the director of 
the SALT Foundation of Iraq with his accompanying delega-
tion, as well as clerics from different churches and represen-
tatives of many institutions of our people and other support-
ing organizations were all in attendance.

End of Project

All the project works were finished on Sunday, February 28, 
2016. The project requires a total of 48 days until completion.

Odrana Camp Services

The camp currently shelters 44 families from Mosul city and 
other villages of the Nineveh Plain. The camp provides rou-
tine medical care and medications through mobile clinic pro-
gram, food baskets and hygiene items, distribution of gifts for 
Christmas and Easter (clothes or toys for the Odrana camp 
kids ages 1 – 12), water for daily use by refilling tanks to cov-
er the shortage of water, diesel for the camp generator, camp 
management and routine cleaning services.

The ODRANA Camp Project 
for Displaced Families

The Odrana Camp in Iraq was originally established by 
the Assyrian Aid Society to provide shelter to Assyrian 
refugees driven out of their homes in the Nineveh/Mo-
sul region by ISIS. The Assyrian Foundation of Amer-
ica donated $15,000 to help with the construction and 
maintenance of this camp. This generoud contribution 
was made to help our fellow Assyrians in the homeland 
and to support sister organizations, such as the Assyr-
ian Aid Society, that serve our nation directly at the 
source. What follows is a brief history of the Odrana 
Camp Project.
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The controversial transfer of owner-
ship began back in 2008, when region-
al authorities incorporated Mardin into 
a metropolitan municipality, updating 
the land registry and in the process re-
drawing boundaries of the 4th centu-
ry Mor Gabriel Monastery, belonging 
to Turkey’s oldest indigenous culture 
(World Watch Monitor)

Syriac Orthodox Church have wel-
comed the Turkish government’s return 
of 55 title deeds, representing nearly half 
of their ancient church properties in 
southeast Turkey, which had been con-
fiscated by the state in recent years.

Fifty of the official property deeds were 
delivered to the Syriacs’ 4th century 
Mor Gabriel Monastery near Midyat, 
in Mardin province, on 22 May. The dis-

puted documents were received in per-
son by Archbishop Timotheos Samuel 
Aktaş, Syriac Orthodox Metropolitan of 
Tur Abdin, and Kuryakos Ergün, chair-
man of the Mor Gabriel Foundation. An 
additional five title deeds were returned 
to another Syriac Orthodox foundation 
in Mardin. 

The turnover of Syriac community 
deeds resulted from the 27 March pas-
sage of an omnibus bill in the Turkish 
Parliament. The newly amended mea-
sures signed into law by Turkish Presi-
dent Recep Tayyip Erdoğan authorised 
the return of these historic Assyrian 
properties, many predating Ottoman 
times, to their original owners.

“This is the first time our property deeds 
have been returned,” Ergün told Cum-
huriyet newspaper on 27 May, noting 

that the new judicial amendments had 
considerably reduced property own-
ership problems of southeast Turkey’s 
Syriac community. “These returned deeds 
have created great joy here among the 
Assyriana in Mardin and those who live 
abroad,” the foundation chairman told 
the daily. “At the same time, this also 
means the return of our minority rights, 
as birthed in the Lausanne Treaty,” 
Ergün stressed.

But although he declared the legal 
change was “of great significance to us”, 
he also clarified to Doğan news agency: 
“We still have a legal dispute over own-
ership of lands belonging to the com-
munity.” The recovery of various Syriac 
Orthodox monasteries, village church-
es, and cemeteries, along with some 70 
vineyards, gardens and lands attached to 
them, is still pending in the local courts.

A YEAR OF NEGOTIATIONS
 
The formal transfer followed slow-
paced months of legal negotiations 
since June 2017, after the Assyrian com-
munity in Mardin first confirmed that 
without their knowledge, legal own-
ership of at least 110 of their church 
properties had been revoked 
and turned over to govern-
ment entities since 2014. 
 
Inexplicably, many of the 
Assyrian deeds turned over 
to the state Treasury had 
then been transferred un-
der the control of the Re-
ligious Affairs Directorate, 
a public institution which 
oversees only the affairs of 
Turkey’s Muslim institutions. 
 
News of the church proper-
ty seizures was initially dis-
missed by some government 
officials, including the head 
of the Religious Affairs Di-
rectorate, who denounced 
the reports as a lie and “dark 
propaganda” being circulated 
abroad to defame Turkey.

But eventually the extensive 
expropriations were acknowl-
edged in November 2017 
by Deputy Prime Minister 
Hakan Çavuşoğlu, who de-
clared the transfers were “mis-
takenly” enacted and pledged 
that the church’s property 
rights would be returned. 
 
By early February, Turkish 
media outlets reported that 
amendments designed to re-
solve the Assyrian property 
issues were being added to 
a planned new omnibus bill 
in Parliament. After review-
ing the proposed text, lawyer 
Rudi Sümer for the Mor Gabriel Foun-
dation commented to the daily Hürriyet 
newspaper that the church’s property 
issues would “partly be solved” in the 
proposed amendments.

“The 30 properties that should be returned 
include the Mor Malke, Mor Ya’qub and 
Mor Dimet monasteries,” Sümer said at 
the time. “These three are very important.”

On 8 February, the European Parliament 
had referred specifically to the Syriac 
Orthodox Church property seizures in 

a resolution on Turkey’s human rights 
situation, “condemning the confiscation 
of 50 Aramean [Syriac] churches, mon-
asteries and cemeteries in Mardin” and 
calling on the European Commission to 

“urgently address these issues with the 
Turkish authorities”.

LAND BOUNDARIES REDRAWN

The controversial transfer of ownership 
had begun back in 2008, when region-
al authorities incorporated Mardin into 

a metropolitan municipali-
ty, updating the land registry 
and in the process redraw-
ing boundaries of the histor-
ic Mor Gabriel Monastery.  
 
The legal changes in effect 
slashed large parcels of land 
from the monastery’s proper-
ty, authorizing local officials to 
redistribute the land and other 
church assets in the surround-
ing villages as the property of 
“institutions whose legal enti-
ty had expired”.

“Before 2000, there were no 
rights for declaring founda-
tion ownership of unmovable 
properties. So previously our 
churches, monasteries and 
graveyards were registered in 
the names of an individual 
villager,” Ergün explained to 
Cumhuriyet newspaper.

The Tur Abdin (literally 
‘Mountains of the Worship-
pers’) region in Mardin is the 
ancient homeland of Syriac 
Christians, who still speak an 
Aramaic dialect close to that 
of Jesus and date their mon-
asteries and churches back 
through the past 17 centuries.  
 
Less than 3,000 Assyrian citi-
zens of Turkey still live in the 
region, although an estimated 
20,000 now reside in Istanbul. 
Tens of thousands have immi-
grated to Europe during the 

last few decades of armed fighting be-
tween Kurdish separatists and Turkish 
military forces in the southeast.

Syriac Orthodox Archbishop Samuel Aktaş (left) and Mor Gabriel 
Foundation chairman Kuryakos Ergün welcome the returned property 

deeds from the Turkish Treasury. (Photo: Mor Gabriel Foundation)

Syriac Orthodox Archbishop Samuel Aktaş (left) and Mor Gabriel 
Foundation chairman Kuryakos Ergün welcome the returned property 

deeds from the Turkish Treasury. (Photo: Mor Gabriel Foundation)

Turkey returns confiscated 
Syriac Orthodox Church 

property deeds
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5

ــȈ ܼȂܐܹ  Șܵ ܼܿǷــ ܪ ǪܹȐ ــ ȁܵǵ ܼܕܵ ܘǩ، ــ ܿǸܼ ݇ǳ ȋ ܼܿȉȦ ܵȏــ ȏܵǧ ȁǵ ܼــܕܵ ܘ ȁܵǧ  ܿǻܼ ܵȏــ ȏܵǧ، 
ȥ ̣ǫ ܼȂȢـــ ȉܹǵ Ȉ ܵț ܼܿȤȎـــ ȕܵǧ Ǫ ݇Ǧ ܵǸ ܵȤـــ ȁ ܼǶ ܵܬǨ ܪܵ ܘܿ ܕܕǩ ܬܐܸ ܕ ܼܿȥȘـــ ܿȕܼȤ 
ــǸ ܼȂȦܪܘ ȉܹǵ Ȉ ܼܿǦــܪ ȗܵǧ ܐܕ ܼȁȕ ܵȤ ܹــܐ ȁȊ ــܬܵ ܘ ȋܵǧ Țȉ ܼȂǹــ ȉܹǵ ــ ܿȗܼȊ 
ـ ȁܵǧـȏܵǧ  ܸȗ ̣ǫ ܵȤـȉܵȷ Ȉ ܸȉ ܵȦـȋȌȉܼܿ  ܨܪܼܿ ܘܼ ܬܕ ȋ ܼܿȨ ̣Ǫ ܵȮܼܿ ܘ ǪȢ ܵỌ̇ܵ ܕ ܿǸܼǳ ܵܬǨ ،
ــȁܼ ܐ ȏܵǧ ــ ȡ ܼǶ ܸǪ ܹȉǵ  ܵــܪ Ǫܵǧ ܘܼ ܬȳ ܵȡــ ȉܹȷ ،ȚȤ ܼȁ ܵȦǦــ ȁܼȨ، ــ ị̑Ȑ  ܵȅǵــ ܹȎ̈ǧ 
 ܼܿȚ ܵȏǼ ܼȂ ܵȢ ܹ̈Ȃǧ ܘ ܸȳȡ ܼܵȂ ܹȏǧ  ܼܿܐȁȏ ܼȃ ܕ ܸǪǹ ܵȉ ܵȠǨ ȁǵ ܵܘܘ  ܼܿȗȊ  ܼܿȋȉ ܼܿǹـȌ ܵȮ 
ـ Ǩܬܵ Ǹǳܼܿ  ܝȈ ܵȦ ܼܿȏȂǵܸ ܕ ȋȌȉ ܵȉȷܼܿ  ܨܪܼܿ ܘܼ ܬܕ ȋǳ ̣ܼܿǪȢ ܵȮܼܿ ܘ ܿȗܼȍ  ܵȡȏ ܿǶـ ܹȎ̈ǧ 
ـــȁ ܵȨ ܵȎܼ ܕܘܬܵ  ܝȂ ̈ǵـــȅ ܵȨ ̣ܼܿǪܕ ȁܵǧـــȏܵǧ  ܸȗ ̣ǫ ܵȤـــȈ ܵȦܸ ܕ ܹȂ̈ǧ. ـــị̑Ȑ ـــǪܵ ݇Ȩܪ 
 ܼܿȋ ݇Ș ܼܿȌȉ ܵȮ  ܼܿȗȍ  ܼܿȋȉ ܵțـ ܹȏ̈ǧ  ܿǻܼ ܼȆ ܵȕـȏܵ ܹȃ̈ܐ، Țȉ ܼȂǼـȉܹǵ Ǫـ ܿǹܼ ݇ǳ ܨܪܼܿ ܘܼ ܬ 
 ܼܿȋȌȉــȉܵȷ ܕ ܸǪț ܵȂــȦܵǧ ȁــ ȉܹǵ ȋ ܼǶȚȉــǹܵǧ  ܼܿــܕܐܸ  ܠܗȁ ܿǶܡ  ܵȁǶــȋܵǧ،  
ـȏܹǧ Ȉ ܵȂȉ ܿǶـǼ ܹȴǩ ȋ ܼܿȘȴ ܸȡ ܵȉـȡܸ ܘ Ȣ ܼǶ ܵȁ ܹ̈ȮـǪǧ  ܼܿȗȕܵ ܪܵ  ȁ ܵȏǧ  ܼܿȗȍܼ ܐ ܹȚ̈ǧ 
  . Ȉ ܼܿȌȉ ܵț ܹ̈ȏǧܘܸ 

  
  
  
  
  

ـــ Ȉ ܵǵ ܵܕǩ،  ܵـــܗܸ  ܚܘܼܿ ܗ ܿȥܼȤ ܘ ܵȁȉـــ ܿțܼǺ ـــ ị̑Ȑ  ܸȎȕ ܵȂـــ ȏܵǧ ܐ݇ ܕ ܹǸ ݇Ȥـــ ܹȎ̈ǧ 
 Ǫ ܵȏȨ ܵȡ ܹ̈ȉȷܘ ȋǳ ܸȁ ܼܿȏǺ  ܼܿǸȦ ܵǹ ܹ̈Ȯܼܿ  ܚȋȠܵ ܕ ȡǧܵ  ܚȅ ܼܿȤܼ ܕܵ  ȋ ܼȂ ܵȏǦ ܼȁȨܐܼܿ ܘ
 ̣ȋȐ  ܸȈ ܵȦـȏܵǧ Ȕ ܼǶܪ ܵȁـȂܵǧ ܕ ܸǪȢ ܵȤـȁ ܼǶـ ܝܗȁ ܼܿǶܚ  ܼܿȗȨ ܼȁـȢܵǧ، ܟܼ ܕܼܿ ܗܵ ܘ 
ــȋ ܼܿȂܕ Ȣ ܼܿȤܚ ȈȢȏ ܿǶــ Ȏ ܼǶ̈ܝܗ  ܼܿȋȌȉ ܵȉــ ܹȂ̈ǧ ܘ ܵȁȉــ ܿțܼǺ  ܸȋ ܼܿȏــ Ȃǵܝ، 
ـȁȉ ܿǶܵ  ܡȡܵ ݇ǳـ ȉܵȷـȡܵ ܪܘܼ ܬܕ ȚܵǧـȅǦܹ  ܝܼ ܘܗܵ ܕ ȁ ܵȏǧ  ܵȈȷܼ ܐ ܹȚ̈ǧ ܘ ܼܿȋـǫȤ ܼܝ 
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ــȈ ܼȂܐܹ  Șܵ ܼܿǷــ ܪ ǪܹȐ ــ ȁܵǵ ܼܕܵ ܘǩ، ــ ܿǸܼ ݇ǳ ȋ ܼܿȉȦ ܵȏــ ȏܵǧ ȁǵ ܼــܕܵ ܘ ȁܵǧ  ܿǻܼ ܵȏــ ȏܵǧ، 
ȥ ̣ǫ ܼȂȢـــ ȉܹǵ Ȉ ܵț ܼܿȤȎـــ ȕܵǧ Ǫ ݇Ǧ ܵǸ ܵȤـــ ȁ ܼǶ ܵܬǨ ܪܵ ܘܿ ܕܕǩ ܬܐܸ ܕ ܼܿȥȘـــ ܿȕܼȤ 
ــǸ ܼȂȦܪܘ ȉܹǵ Ȉ ܼܿǦــܪ ȗܵǧ ܐܕ ܼȁȕ ܵȤ ܹــܐ ȁȊ ــܬܵ ܘ ȋܵǧ Țȉ ܼȂǹــ ȉܹǵ ــ ܿȗܼȊ 
ـ ȁܵǧـȏܵǧ  ܸȗ ̣ǫ ܵȤـȉܵȷ Ȉ ܸȉ ܵȦـȋȌȉܼܿ  ܨܪܼܿ ܘܼ ܬܕ ȋ ܼܿȨ ̣Ǫ ܵȮܼܿ ܘ ǪȢ ܵỌ̇ܵ ܕ ܿǸܼǳ ܵܬǨ ،
ــȁܼ ܐ ȏܵǧ ــ ȡ ܼǶ ܸǪ ܹȉǵ  ܵــܪ Ǫܵǧ ܘܼ ܬȳ ܵȡــ ȉܹȷ ،ȚȤ ܼȁ ܵȦǦــ ȁܼȨ، ــ ị̑Ȑ  ܵȅǵــ ܹȎ̈ǧ 
 ܼܿȚ ܵȏǼ ܼȂ ܵȢ ܹ̈Ȃǧ ܘ ܸȳȡ ܼܵȂ ܹȏǧ  ܼܿܐȁȏ ܼȃ ܕ ܸǪǹ ܵȉ ܵȠǨ ȁǵ ܵܘܘ  ܼܿȗȊ  ܼܿȋȉ ܼܿǹـȌ ܵȮ 
ـ Ǩܬܵ Ǹǳܼܿ  ܝȈ ܵȦ ܼܿȏȂǵܸ ܕ ȋȌȉ ܵȉȷܼܿ  ܨܪܼܿ ܘܼ ܬܕ ȋǳ ̣ܼܿǪȢ ܵȮܼܿ ܘ ܿȗܼȍ  ܵȡȏ ܿǶـ ܹȎ̈ǧ 
ـــȁ ܵȨ ܵȎܼ ܕܘܬܵ  ܝȂ ̈ǵـــȅ ܵȨ ̣ܼܿǪܕ ȁܵǧـــȏܵǧ  ܸȗ ̣ǫ ܵȤـــȈ ܵȦܸ ܕ ܹȂ̈ǧ. ـــị̑Ȑ ـــǪܵ ݇Ȩܪ 
 ܼܿȋ ݇Ș ܼܿȌȉ ܵȮ  ܼܿȗȍ  ܼܿȋȉ ܵțـ ܹȏ̈ǧ  ܿǻܼ ܼȆ ܵȕـȏܵ ܹȃ̈ܐ، Țȉ ܼȂǼـȉܹǵ Ǫـ ܿǹܼ ݇ǳ ܨܪܼܿ ܘܼ ܬ 
 ܼܿȋȌȉــȉܵȷ ܕ ܸǪț ܵȂــȦܵǧ ȁــ ȉܹǵ ȋ ܼǶȚȉــǹܵǧ  ܼܿــܕܐܸ  ܠܗȁ ܿǶܡ  ܵȁǶــȋܵǧ،  
ـȏܹǧ Ȉ ܵȂȉ ܿǶـǼ ܹȴǩ ȋ ܼܿȘȴ ܸȡ ܵȉـȡܸ ܘ Ȣ ܼǶ ܵȁ ܹ̈ȮـǪǧ  ܼܿȗȕܵ ܪܵ  ȁ ܵȏǧ  ܼܿȗȍܼ ܐ ܹȚ̈ǧ 
  . Ȉ ܼܿȌȉ ܵț ܹ̈ȏǧܘܸ 

  
  
  
  
  

ـــ Ȉ ܵǵ ܵܕǩ،  ܵـــܗܸ  ܚܘܼܿ ܗ ܿȥܼȤ ܘ ܵȁȉـــ ܿțܼǺ ـــ ị̑Ȑ  ܸȎȕ ܵȂـــ ȏܵǧ ܐ݇ ܕ ܹǸ ݇Ȥـــ ܹȎ̈ǧ 
 Ǫ ܵȏȨ ܵȡ ܹ̈ȉȷܘ ȋǳ ܸȁ ܼܿȏǺ  ܼܿǸȦ ܵǹ ܹ̈Ȯܼܿ  ܚȋȠܵ ܕ ȡǧܵ  ܚȅ ܼܿȤܼ ܕܵ  ȋ ܼȂ ܵȏǦ ܼȁȨܐܼܿ ܘ
 ̣ȋȐ  ܸȈ ܵȦـȏܵǧ Ȕ ܼǶܪ ܵȁـȂܵǧ ܕ ܸǪȢ ܵȤـȁ ܼǶـ ܝܗȁ ܼܿǶܚ  ܼܿȗȨ ܼȁـȢܵǧ، ܟܼ ܕܼܿ ܗܵ ܘ 
ــȋ ܼܿȂܕ Ȣ ܼܿȤܚ ȈȢȏ ܿǶــ Ȏ ܼǶ̈ܝܗ  ܼܿȋȌȉ ܵȉــ ܹȂ̈ǧ ܘ ܵȁȉــ ܿțܼǺ  ܸȋ ܼܿȏــ Ȃǵܝ، 
ـȁȉ ܿǶܵ  ܡȡܵ ݇ǳـ ȉܵȷـȡܵ ܪܘܼ ܬܕ ȚܵǧـȅǦܹ  ܝܼ ܘܗܵ ܕ ȁ ܵȏǧ  ܵȈȷܼ ܐ ܹȚ̈ǧ ܘ ܼܿȋـǫȤ ܼܝ 
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ــ ȡܸȨ ܹȳǩ ܘ ܸȅȦــ ȉ̈ȷ، ــܕ Ȉܹȷ ــ ȁ ܼܿǶܚ Ȕȏ ܼȂــ ܹȢ̈ǧ ȗ ܼܿȉــ Ȃǵــܙܐܵ ܘ ،ܝ Ȉ ܼȃ 
  .Ǩܬܵ Ȏ ܼǶܪܵ ȋȨ ܵǻǶܸ ܕ ȡ ܼǶ ̣ǪȊܪܕܼܿ 

  
ــ ܿȗܼȍ ܝܗ̇ ܕ ȅــ ȉܵ ̇ǵ،  ܵــܐ Ȏܵǧ  ܵȔــ ǫ̣Ȥ ܼــ ܝ ǭ ܼǶ ܵܪǩ ȁــ ȉܹǵ ܐܼܿ ܕ ܼȅȆــ Ȍܵǧ 

ـȚȂ ܵȦܼܿ  ܢȋ ܼܿȨـܘܼ ܐ ȁȨ ܼܿȈȐ  ̣ȋȐ Ǫ ܼܿȏ ܼȃܼ̈ ܐܕ ܹȏ̈ǧ ـ ܿȗܼȊ  ܼܿـܪܐȗܵǧ ـܐܼܿ ܕ ܵǪ̣ ܵǵ̈ ܼܿܢܬ 
ـ ȁ ܼȇـܐܼܿ  ܝܼ ܘܗܵ  Ȏ ܼȃ  ܸǪǳܐܵ  ܿǸܼ ݇ǳ ǸȌـȂܼ ܵȤǩ  ܸȈȌ ܵȏ ܼܿǹـȌ ܵȮ ܕ ܸȈ ܵȦـ ܿȏܼȐ  ܸܢܐ 
    . ܝܗǪ ܵȏǧ  ܼܿȋǳ ܸȗȤ Ȉ ܵǮȏ ܼǶ̣ ܙܼܿ ܕ Ȉ ̇ǵܵ ܐܘܹ ܗ

  
  

        
  
  

 

ܲܕ ܝܵܘܣܸܦ ܒܹܝܬ ܝܵܘܣܸܦ   6767   ܒܝ 
 ܪ

ܠܵܢܵܐ ܠ ܐܝ  ܲ ܒܝܐܵ ܡܥ  ܫܵܐ ܓܘ  ܢܵܐ ܦܝ  ܵ ܕ ܡܸܢܕܝ  ܡܸܢܕܝ  ܲ ܬ ܚ   ܐܝ 
ܐ ܵ ܪܥܵܐ ܗܘܝ  ܲ ܣܡܵܢܵܐ ܠܡ  ܝܟ  ܒ ܲ

ܲ ܫܵܐ ܝܕܥܸܝܐܵ ܐ  ܐܹ ܦܝ   ܓܵܘ ܛܥܘܲܢܝܬܵ 
ܝ ܐܹ ܡ ܣܸܢܓܝ̰  ܲ ܐܹ ܥ  ܘ  ܪܵܐ ܕܬܠܘ  ܒ  ܲ ܝܐܹ ܚ  ܗܝ ܟܗܵܘܝܵܐ ܓܵܘ ܬܫܸܪ̈ܝ  ܦܬܘ   ܩܛ ܲ

ܢܵܝܐܵ ܸܠܹܗ ܐܵܗ ܦܘ  ܗܒ  ܡܡܵܐ ܟ̰ܡܸ ܟܝܢܵܵܝܐܵܕܐܵܗܵܐ ، ܟܠ ܕܝ ܲ  ܣ ܲ
ܪܵܐ ܚܬܵܐ ܒܚܸܩܪܵܐ ܓܘ  ܫܢܵܐ ܡ݂ܢ ܐܵܡܘܲܪܵܐ ܓܵܘ ܚܕܵܐ ܡܫܘ  ܲ ܒܸܠ ܕ  ܲ  ܒܩ 

ܪܟܬܵܐ ܠܵܗܲ ܒܘ  ܟܬܵܐ ܕܗܵܘܝܵܐ ܝ  ܟܬܵܐ ܒܕܘ  ܬ ܒܟܠ ܕܘ   ܡܐܵܗܵܐ ܛܥܘܲܢܬܵܐ ܠܝ 
ܩܹܐ ܠܵܐ ܚܦܝ  ܝܗܝ ܒܟܠܝ  ܹܐ ܚܵܕܪܸ̈ܘܵܢ ܲ ܩ  ܢܵܐ ܣܡܝ   ܒܚܵܙܬܸ ܠܒܸܣܟܘܲܗܲ ܝ 

ܬܵܐ ܠܦ ܲ  ܟ  ܫܬܵܐ ܟܪܝ  ܘ  ܦ ܙܐܹ ܠܒ  ܐ ܐܘ  ܵ ܠܵܐ ܗܘܝ  ܫܬܵܐܟܠܝ  ܡܬܘܲܗܲ ܓܡܝ  ܪܘܲܗܲ ܚܬ ܲ  ܓ 
ܪ̈ܓܵܢܝܬܵܐܹ  ܲ ܪ̈ܐܹ ܒܪܐܹܙܵܐ ܕܡ  ܐܹ ܢܓܝ  ܢܕܟܸܝܬܵ  ܲ  ܡܸܠܝܐܵ ܓܵܘܘܲܗܲ ܕ 

ܐܹ  ܟ  ܗܝ ܟܪܝ  ܐ ܣܸܬܪܵܐ ܚܘܵܪܵܐ ܠܓܵܢ ܲ ܹ ܚ  ܢܵܐ ܩܕܝ  ܕ ܒܗܲܘ ܐ݉ܚܪܹ݉ܢܵܐ ܕܝ   ܚ ܲ
ܪܥܵܢܵܐ  ܲ ܘܲܗܲ ܟܠ ܡ  ܣܸܡ ܒܝ  ܬܪܵܢܵܐ ܟܒ ܲ ܬܠܵܗܲ ܕܡܸܵܐ ܡܵܪ ܝܘ   ܐܝ 

  

 ܒ

ܘ   ܝܟ  ܡܹܐ݉ܟ 
ܲ ܢܵܐ ܐ  ܵ ܕ ܡܸܢܕܝ  ܡܸܢܕܝ  ܲ ܬ ܚ  ܦܢܵܢܵܐܐܝ  ܲ  ܠܬܵܐ ܠܟܠ ܟ 

ܪܥܵܐ ܲ ܝܬܵܐ ܩܵܐ ܗܲܘ ܙ  ܪܬܵܐ ܒ ܲ ܲ ܪܥܵܐ ܐ݉ܚ  ܲ ܛܢܵܐ ܩܵܐ ܒܸܪܙ   ܟܗܵܘܐܹ ܒ ܲ
ܪܥܵܐ ܟܒܵܥܐܹ ܦܵܠܸ  ܲ ܪܥܵܐܙ  ܬܠܹܗ ܬ ܲ ܝܬܵܐ ܠܝ  ܢܵܐ ܒ ܲ ܪܵܐ ܐܝ   ܛ ܠܒ ܲ

ܪܥܵܐ  ܗܟܠܹ  ܕ ܬ ܲ ܲ ܝܬܵܐ ܒܸܬ ܬܵܠܸܚܠܹܗ ܩܵܐ ܚ  ܚܠܹܗܗܲܘ ܒ ܲ  ܦܵܬܝ 
ܢܵܐ ܪܥܵܐ ܘܠܵܐ ܙܐܹ ܣܘܝ  ܕ ܬ ܲ ܲ ܝܬܵܐ ܐ݉ܚܪܹ݉ܢܵܐ ܕܠܵܐ ܚ   ܒܗܵܝܓܵܐ ܟܒܵܢܐܹ ܠܒ ܲ

ܐ ܒܸܪܝܵܐܐܵ  ܵ ܪܵܝܵܐ ܕܗܘܝ  ܪܝܵܐ ܗܵܐ ܡܫܘ  ܠܹܗ ܫܘ  ܗܝ ܝ  ܒܵܠܘ   ܗ ܝܘ 
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. Ǩܬܵ ȅܼ ܼǶـǼܹǧ Ȉ ܵǷـȈܹȷ  ܼܿȋȌـ Ǩܬܵ ܘܼ ܕǫ̣ ܿǶـȈȷ  ܵȗܵ ܕ ܝܗȁ ܵȏǧ  ܼܿȔ ̣ǫ ܵȤǩ Ǫ ܼܿȏ ̮țȦ ܼǶܼ ܐ
 ȎܵǧـǨ Ǫ ܼǶǸ ܵȤܗܹ  ،ܢȡܵ ܼܿȨـ ȁ ܼȇ  ܼܿǸ ݇ǳ Ǫ ܼǶǸ ܵȤ ܵȎǧܐܼܿ  ȁǧܵ ܘܗܵ  ȋ ܼȂ ܵȮ  ܸǪǳܪܬܼܿ  Ǩܗܵ ܐܵ ܘ
ــܕ Ǫܸǳ ــ ܿȋܼ ܸǳــܕ ܢܐܸ  ܥ ȁܼ ܼܿǶܚ  ܸǪȏ ܵțــ ȉܵȷ  ܼܿــ ܪܗ Ǫ ̇ǵܘ  ܵȥǶــ ȁܵǧ ــܐܼܿ ܕ ܵǪ̣ ܵǵ̈ ܼܿܢܬ 
 ܼܿȎȠ ܼȁ ܹ̈ǹǧ  .ܘ ܵǸȦ ̣ܸǫȐ،  ܵـܐȚܸȐ ܪܸ ܕǸـȢܵǧ ـȁ ܼܿǶـ ܚị̑Ȑ  ܼܿـܘ ܢܪܼܿ ܬܐị̑Ȑ  ܸـܐǸ ܵǳ ܹ̈ܕǩ 
ــȋ ܵȠܘ ȁܵ ܼܿȨܢ ȋȨ ܼܘ ܸǸــ ܹȌ̈ǧ ȁــ ȏܵǧ ،ܐ ܼȁــ ȏܵǧ Ǫــ ܿȂܼǳ ǻ ܵȏــ ȏܵǧ ܗܼܿ ܘȁ ܵȌــȏ ܼǶ ܵܬǨ 
ــȎǷܘ ȁܼȤ ܼܬܵ ܘǨ ܘǪ ܸȌȠــ ȗܵ ܸȃ̈ܐܹ  ܐ ܹȈȆȨȳ ܿܘ ܵȎــ Ȃܹǧ ܕ ܸȁــ ȕ ܼǶ ܵܪǩ ܘ ܵȁ ݇ǵ ̣ǪȦ ܵȢــ ȉܵȷ 
ــȋܸ ܬܼܿ ܕ ܚȋܵ ܼܿȠــ Ǫܸǳــ ܚȁܼ ܼܿǶــܕ Ȇܵǧــȁܐܼܿ  ȅȊــ ،ȁܼ ܵǳǩــܐ ܡȡܵ ݇ǳــ ȁܼȨــܐܕ ܿȌܼǺ 
Ȉ ܼܿȨܪȋ ܼȂ ܵȨܢ ȗȤ ܼȁ ܵȠȁ ܵȮ  ܸȈȏ ܵǼ ܵȤǩ ܕ ܸȈ ܵȦ ܼܿȏȐ ܗܵ ܐܵ ܘǨ  ܸܢܐ:  

  
1.  ܵȗــ ǫ̣ ܼܿǳܚ Ǫ ܼܿȦȤــ ȁܼȤ ܼܬܵ ܘǨ Ȉ ܼܿȌȤــ ܿȁܼǷ ܵܬǨ ܘȡــ ǼܵȤ ܵܬǨ ܕȅȏ ܼǶȥــ Ȃܵǧ 

 ǮܵǵـȂ ܵȮ، Ǫ ܵǵȁـȏ݇ ܵȮ  ܼܿȡ ݇ǳ ܵȋـȈ ܹȦ ܐǭܵ ܹǵ̈ـ ܝܬܹ ܪܬܸ  ؛ȏܵǧـǪȂȉ ܵȂǧ Ȉ ܸȉ ܵȦܹ̣ ܬܹ 
Ǹ ܵǳǩ  ܵǭ ܵǵǨ ȅȊ  ܹȥ ݇ȏ ܵȮ،  ܸȈȦ ܵȤȁ ܵȮ ـܕȡܸȨ ܹȳǩ ܘܼ ܗܕ ܵǭـȂܵǧ ܘ ܼܿȋț ܼܿȉـǹ ܵȮ 
ـ Ǩ  ܸȈ ܵȦ ܵȏ ܹ̈Ȃǧܬܹ̈ Ȉ ܵǳܘܬܵ ܘ Ǫ ܵȏ ̈Ȩ ܵȡ ܹȉȷܕ ܿǸܼǳ ܹ̈ܬǨ ܘȚ ܵȤȔ ܼܿȨـȁǵܝ Ȉǫـ ܿȏܼ ̈ȃ 
 ȁ ܼǶȡ ܵȤǩــ Ǩܗܵ ܐܵ ܘ .ȏ ܵȮــȁܵǧ  ܸȋȨ ܼܿȋȠ ܵȁــܘܗܵ ܕ Ȇܵǧــȁܐܼܿ  ȅȊــ ܢȋ ܼܿȨــܘܼ ܐ
ــ țܸȊــǪܸǳ  ܵȎــ ȏܵǧــȥ ܵȢȉ ܵǼȘܘ ܿȗܼȊ ȡ ܵǳــȈܵȷ ــܕȥ ܼǶܐܵ ܬ ܼܿȔȐ  ܼܿȋȠ ܵȁــ ܹȏ̈ǧ 
  .ȎǦ ܼȁȨܵ ܙܵ ܘܼ ܙ

2.  ܼܿȥȨ ܼܿــܐ Ȕ ܵȮ ܕ ܼܿȋǳ ܼܿȳȥــ Ȃܵ ܹȮ ــܘ Ǹ ܼǶȳ ܹܙǨ  ݇ܐ ܹǸȴــ Ȏܹǧ Ȉ ܼܿȌ ܼܿȉــ ț ܵȮ ܕ ܼܿȥــ ǫ̣ ܹȴǩ 
 .ȳ ܸǪ ܹȂǧܕ ǩܕܵ ܬܵ ȈȘ ܼǶ ܟܼ ܕܼܿ ܗܵ ܘ

3. ܸǪȕ ܵț ܵȤǩ ȁ ܼܿǶܚ  ̣ȋȐ ȋ ܼܿȉȦ ܵȏـ ܹȏ̈ǧ ܘ ܵȁǳ ܿـܘ ܹȗ̈ǧ ܕ ܸȈ ܵȦـ ܿȏܼȐ ـܕȈܵȷ  ܵȥـȉ ܼȃ 
 ̣ȋȐ  ܼܿȋȉ ܼܿǹȌ ܵȮ، ȚȤ ܼȁ ܵȦǦـȁܼȨ ȋـȉ ܼǶ ܹ̈ܐǨ ـị̑Ȑ ـ ܿȋܼȤܢܬܼܿ ܘܼ ܕ  ܼܿȗ ܵȌـȂܼ ܵȮ .
 ܐ◌ܹ ̈ܒ̣ ȅ ܵȨـܘ Ȕ ܵȂ ܹ̈Ȍǧܕ Ț ܼǶ ܵȥ ܵȢǧܘ ǭ ܵȌǧܵ ܪܘܼ ܬ ،ǩܪܵ ܘܿ ǪȠܵ  ܫȈȷ Ǫ ܼǶܵ ܘ

4

ǸȦ ܼȂـــ ܹǹ̈ǧ ـــị̑Ȑ  ܸȈ ܵȦـــ ܹȏ̈ǧ Ȏ ܼǶ ܼȅ ܵȴـــȁܹǧ Ȉ ܸȉ ܵȦـــ ܿȏܼȐ  ܸȁ ܵȌـــȂܵǧ .ܗܵ ܐܵ ܘǨ 
Ȉ ܼܿȌȤ ܼܿܘǸ ܵȮ ܘ ܼܿȋǷ ܼܿȁǳ ܵܬǨ ܕ ܼܿǸǫȴ ܹȎǧ Ǫ ܸȉ ܵȦ ܼܿȏȐ. 

 
4. ܼܿȋǳــ ܿ

ܼȅܼȤ ܵܬǨ ܕȗ ܼܿȉ ̈Ȃــ ܿȌܼȐ ܘȗ ܼܿȉ ̈Ȃــ Ȍܵ ܼܿȨܐܼܿ  ܢȋ ܼȂ ܵȏǦــ ȁܼȨ ــ ȡܵǧ ــܕ ị̑Ȑ 
ȔǼ ܼǶ ܼȅ ܹ̈ȕǧ ܗܕ ܼȁـȂܵ ܼǶ ܼܿܘܼ ܐ ܢܬȋ ܵȨ ܵȎـȂ ܵȮ  ܼܿȈȂȨـ ܿȈܼȐ Ț ܵȂـȦܵǧ ȥـǫ̣ ܿǶܩ 

 ȌܸǵـــǪܸǳ  ̰ܵȅــ ܢȋ ܼܿȨــܘܼ ܐ Ȉܸȣــܬܵ  Ǩܗܵ ܐܵ  ܦܘܼ ܐ ܢܐܸ ܘ ،ȏܵǧــị̑Ȑ  ܸȈ ܵȦــ
ȥ ܵȤ ݇ǭȂ ܿǶ ̇ܘ ܗ ܸǪǳ  ܵȚȤ ܵȡǧ. 

 
 ܼܿȅǳ ـȋ ܼǶǸ ܸȦǹȉ ܼȃ  ܸȈȢـǼܵȤ ܵܬǨ ܕȅȏ ܼǶȥـ ܹȂ̈ǧ  ܹܬ ̣ܹǪȂ ܵȉـ ܹȂ̈ǧ ȈȦ ܵȤـȁ ܵȮ 
 ܢܪܸ ȏ ܸǵـȋܼܿ ܕ ܢȁ ܸǶـ ǪܹǧـȥȤ ܵȅǧ، Ȉ ܼܿǦ ܼܵȅǧ  ܼܿȋǹ ܼǶܼܿ ܘ ǭ ܵȂǧܵ ܘܼ ܗܕ ȡȨ ܹȳǩܸ ܕ
Ǫ ܼǶܬ  ܼܿǸ ݇ǳ  ܸȎȕ ܵȂ ܵȏǧ ܕȗ ̣ǫ ܼȂȤ ܵܬǨ ȁـȉܵ ̇ǵ ǪـȂܼ ܼǶـ ܝܗǸ ܵǳǩ ـܘܼ ܐȋ ܵȮ 
 Ǩܬܵ ǼܵȤـȎܘ Ȍ ܵȮـȋ ܵȏ ܼܿǹܕ Ǩܬܵ Ǫ ܼǶ̣ ܨ ȁ ܹȉǵ  ܼܿǪȂ ܵȨ ܵȁǧ  ܼܿȗȍܼ ܕܘ Ǩܬܵ Ǹ ݇Ȥܹ ܐ݇ 
  .Ȉ ܵȦ ܵȏǧܸ ܕ
ȋ ܵȏ ܼܿǹȌ ܵȮ ܕ ܸȈ ܵȦ ܵȏǧ  ܸȗ ̣ǫ ܵȤ ܵȁǧ ȋȦ ܼǶ ܹܐܪ ܵȈ ̇ǵ 13 Ǫ ܸȨȥȤـȁܼȐ  ܼܿȡǳ ܵȋـȂܵǧ 
 ܝܗܘܼ ܬܘܵ ǫ̣ ܵȴـǩ  ܼܿȗȍ  ܼܿǸܕܵ ܘܼ ǪȐ  ܵȁǵܹ  ܪȈ ܼȂ ܵȘ ܼܿǷܐܹ ܕ ȁ ܼܿȌȐܼ ܐ 1881ܕ ȥ ݇ȏ ܵȮܹ ܕ

 ܢܘܿ ܗǭȤܸ ܙȔ ܼǶـــ ،ȕܵǧـــȚ ܼܿȤȎܕ ǩܪܵ ܬǪ ܼܿǦـــ ܤȚܵ ܸȤـــܕ ȏ݇ ܵȮـــǭܵǶ ȋǳ ܼȁـــ
ــȅ ܵȉ ܵȏǦܕ ȁܼȨ  ܼܿȋț ܸȉــ ǹ ܼȃ  ܸȈ ܵȦــ ȏܵǧ  ܸȗ ̣ǫ ܵȤــ ȁܵǧ  ܸǪــ ȕ ܵǶ ܼܿܕȁǵــ ܝ ܿȗܼȍ 
ـȦ ܼȃ  ܸȥـǸȌܼܿ ܕ Ǹܵǧـȁ ܼȇ Ț ܵȉ ܵǼǧ، Ǫ ܸȌȨܐܼܿ ܘ. ǩܕܹ̈ Ǹ ܵǳܐܸ  ܹȏ̈ǧ  ̇ܘܗ  ܸȈ ܵȦـȏܵǧ 
ـȥܸ  1800 ܕ Ǹܵǧـȋܵǧ Ȉ ܸȌȨـȋ ܸǷܘܼ ܗ Ǩ Ț ܼȂ ܵȦǧܘܵ Ȉȷ ȁǵܹ ܕ ܹȏ̈ǧ  ܸȋـȏ݇ǳ ܹܫܪ 
ــȗܕ Ȃܼ ܹȤــܐܘܹ ܗܘ ܗ Ȉܹǵ  ܸȈ ܵȦــ ȏܵǧ ܘܼ ܐȋ ܵȨ ܵȎــ Ȃܵǧ ܘܼ ܪܘȥ ܵȌــ Ȃܵǧ Ȉ ܼܿǦــܪ ȗܵǧ 
  .ȁȊܐܹ ȁȕ ܵȤܼ ܐܕ
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 ܼܿȗȊ ܨ ̣Ǫ ܼǶ ܵܬǨ ܕ ܸȈ ܵȦ ܼܿȏȐ  ܼܿǸǳ ܵܬǨ 
Ǫ ܼܿȂǳ  ̰ǭ ܿǶܓ̰ ܪ  ܹǪȂȨ ȥ ܹȉȂȌ ܿǶܢ  

Ȉț ܼǶܬ Ǫ ܼǶ ܵܕ ܵȡǧ ܕ UNESCO Ȉ ܹȦ ݇ȏ ܵȮ 1999 ܕ ، ܸȈ ܵȦ ܵȏǧ  ܵܪܵ ܘܿ ܬܐ ܵȁǧ، ܕȚ ܼȂ ܵȦǧ 
ȁ ܹȉǵ Ȕǳ ܼȁ ܵȤǩ  ܼܿܐȁ ܼȇ Ȕ ܼǶ ܹܪȁȨ،  ܼȁـȉܹǵ ـ ܿǸܼ ݇ǳ ـị̑Ȑ  ܸȈ ܵȦـ ܹȏ̈ǧ ܕ ܼܿǸȨ ܼȁ ܵȨـܐȁܼȨ 
Ȏț ܼȂ ܹȉȷ ȁـȏܵǧ ـܬǸ ܼǶܬ  ܸȡȏـǼܵǧ ܕǪ ܵǼـȉܵȷ ܘܼ ܬܘ ܵȈـȢܵǧ . ܵܗܵ ܐǨ ـȥ ܵȤ ܵܪǩ ـȈܹȷ 
ȁ ܹȉǵ  ܸǻȦ ܵȂǧ  ܼܿȗȊ ȅȊ  ܼܿǸ ݇ǳ  ܵȁȠ ܿܘ ܵȚǧ Ǫ ܸȉ ܵȦـ ܿȏܼȐ .ܘ ܸǪǹ ܵǷـȁܵǧ ـȁ ܼܿǶـ ܚȡܵǧ 
ــȈ ܵȦܸ ܕ ȦܵǧــȥȌܸ ܕ ܿȏܼȐ  ܼܿȡȤǪ ܼǶــȎܹǧ ȁــȉܵ ̇ǵ  ܸȈǮ ܵȏــȂܵǧ، ــǪ ܵǵܕ ܝȡ ܼǶــǪ ܼǶǸ ܵȂ ܹ̈Ȯ 
ـȘ ܼȃ  ܸȥـǪܪܐܼܿ ܕ ǸܵǧـȂܵǧ، Ǫ ܸȌȨـȥȘ ܼȂ ܵȨ ܵȎܬܼܿ  ܢܪܼܿ ܬܐܼܿ  ǭܵǶـ ȈȐܼܿ ܐܘܵ ܗ ȁȨܼ ܐܕ ܹȏ̈ǧ 
 ȉ ܵȮـȕܵ ܵȤǩ Ǫ ܸȘـǪǹܸ ܘ ǩܪܵ ǫ ܵȠـǪܸ  ܢܘܿ Ȉǵܐܪܹ Ȧ ܼǶـǸ ܵȴ ܹȁǧ Ȏ ܼȂ ܵǹǧ Ǫȏ ܼȂ ܵǹǧ ȋܵ ܐ݇ 
ــȚܘܼ ܕȳܕ Ȃܹǧ  ܸܕܘȚ ܵȉــ ܹȦ̈ǧ  ܸܕ ܵȋــ ܹȏ̈ǧ  ܼܿܐȁــ ȏ ܼȃ ــܕ ȋ ܼǶȗ ̣ܸǫǳȈǵ ܿܢܘ Ȉ ܵǮــ ȉ ܼǶ ܵܬǨ 
) ܵȋ ܵȦ ܼܿǹـــ Ǽ ܼǶ ܵܬǨ (ȡǼ ܼȂ ܵȤـــ ȁ ܵȮ ـــܘ ȋ ܼǶȈ ܸȂȠȈǵ ܿܢܘ Ȉǫـــ ܿȏܼ ̈ȃ ـــܘܼ ܐ ȋ ܼܿȨܢ 
ـܘ. Ǫ ܵǳ ܵȎǧ̣ ܐܼܿ  ȋṚ̏  ܝȥȂǵܼܿ ܪܹ ܕ ȗȤȡ ܼȃ  ܸȈȌ ܵǹ ܵȌȂ ܵȮܵ ܘ ȥ ̣ǫȢ ܼȃܵ ܕ ܿȅܼǳ  ܼܿܐǸـḚ̑ ܼȃ 
ǪȦ ܼǶ ܵـــܪȁܵǧ ܪܵ ܘܿ ܕܕǩ ܕȗ ̣ǫـــȂܼ ܹȤܬ ܝܪܹ ܬ ،ܗȈ ܼȂ ܵȨـــ ܹȁ̈ǧ ܕǪـــ ܿȏܼ ̈ȃ ـــܘܼ ܐȋ ܼܿȨܢ 
Ț ܼȂȦȉǵ ܿܢܘ ȥ ܼȂ ܹ̈țǧ ـȡܵ ݇ǳܡ  ܼܿȗȂـ ܹȏ̈ǧ ܕȅـȉܵ ̇ǵ  ݇ܐ ܵȎـȦ ܼǶ ܵܬǨ ،ܗܵ ܐܵ ܘǨ  ܸȎȕ ܵȂـȏܵǧ 
 ܼܿȋȤــȁܼ ܵȤǩ  ܵــܗȈܵȷ ــ ܿȗܼȊ  ܵǪــ ܿȉܼȐ ȁــȉܹǵ  . ܵܗȁــǮܵǵ، ȳܘܼ ܕȚ ܵȂǦǻ ܼǶܗ ܵȋــ ܹȂ̈ǧ 
 ȁܼ ܵǳǩـܐ ȗ ܼܿȌȐ  ܼܿȗȊܼܿ  ܫǪ ܹȤ ܢܘܿ Ȉǵܐܬܹ ܐ݇ ܕ ȁ ܵȨ ܵȎ ܹ̈Ȃǧܼ ܕܘܬܵ ܘ Ț ܿǶȈ ܼȂǼ ܼȂ ܵȢ ܹ̈Ȃǧܘ
ـȥ ܿǶ ̮Ț ܼȂ ܵȏ ܐǸ ܼǶȅ ܹȍ̈ܕ ܹȂ̈ǧ ـǭܵǶ ȗـȂܼ ܼܿȤܘ ܩȔ ܼǶـܪȁܵǧ ـܘȥ ܼǶȗ ܵǫ ܵǳǩ ܕ ܼܿȋـ ܹȉ̈ȷ 

ــȁǵܼܿ  ܟܼ ܕܼܿ ܗܵ ܘ ܢȁܼ ܼܿȤــܐ ǭܵǶــ ܹȈ̈ȷ ܘȔ ܼȂ ܼܿȕȴــȁܵ ܹȮ ܕȋ ܼǶ ܸȥȉ ܵȌــ ܹȏ̈ǧ  ܼܿȚ ܵȏǼ ܼȂ ܵȢــ ܹȂ̈ǧ 
Ȕȴ ܼȁ ܹǹǧ ܗܨܸ ܘ ܹ̈ȁǧ Ȉ ܸǳ ܵȋǧ ܘ ܸȈǹ ܵȤ ̣ܵǪǧ  ܼܿܐȁȏ ܼȃ  ܸܕȚ ܸȉǼـȉǵ ܿـ ܢܘ ܿȗܼȊ ـ ܿȚܼǦ ܵܬǨ 

ــܐܼܿ  ،ܢȕ ܼܿȨــị̑Ȑ  ܵȎ ܸǮــ ܹȎ̈ǧ ــȋ ܼǶȗ ̣ܸǫǳȈǵ ܿܢܘ  ܸȈț ܵȨــǸ ܵȮ ــܪܬܼܿ ܕȗܵǧ ܕ ܵǭــȉ ܼǶ ܵܬǨ 
 ܸȋــȏ݇ǳ ܹܘ .ܫܪȈــț ܼǶــܬܼܿ  ܬȥȤ ܹȳǩ ــܘܼ ܐܕȋ ܵǶ ܹ̈ܬǨ ȋ ܼܿǹــȂ̈ ܹǳǩ ܕ.ܗ . (United 

Nations)ــ ị̑Ȑ  ܹȥــ ȏ݇ ܵȮ ــ 2011-2004ܕ Ȉܵȷ ــ ǪܵȠ ܼܪܵ ܘǩ ــ ị̑Ȑ ܬ ܵȋ ܹȏــ ȌܵǦǨ  ܼܿܐȈــ ܹț̈ǧ 

2

ــȳܵ ܘܿ ܬܐܵ  ȁܹǧ-Ȕ ܼǶȳ ܵȁــ Ȃܹǧ Țȉ ܼȂǼــ ȉǵ ܿــ ܢܘ ị̑Ȑ ȗــ Ȃܼ ܼܿȤܕܵ ܘܙܵ ܘ ܩǩ Ȉ ܼܿțȉــ Ǯܵǧ 
ــȌܸȧ  ܸȥــǸܼܿ ܕ Ǹܵǧـȁܵǧ Ǫ ܸȌȨــܪȔ ܼǶܕ ǩܪܵ ܬܐܼܿ  ị̑Ȑــ ܢȂ ܿǶـȋȉܸ ܕ ܹȏ̈ǧ  ݇ܐ ܵǸ ܵȴــȁܹǧ ،
ȥــ ǫ̣ ܿǶــ ܩ ị̑Ȑ  ܵــܐ Ȏ ܼȃ ܕȥ ̣ǫ ܼȂȢــ ȉǵ ܿܘ ܢܘȗȤ ܼȁȢــ ȉǵ ܿــ ܢܘ ị̑Ȑ ــܐ ȁܼ ܼܿȤܢ 
ــȈǫܸ ܘ Ȃܵǧــȅܪܘܼ ܬܘ ܿȏܼȐ. ــܕܗܼܿ ܘ ܵȅܼǧ، ــȈܵȷ Ǫ ܸȤ ܵــܙ ܿȁܼȐ Ț ܼȂȦــ ܿȉܼȐ ــȋ ܼǶȈ ܸȂ ܹ̈ȠǨ 
  .Ȏ ܹȂǧܘܼ ܕ ǭǶ ȅ ܵȉ ̇ǵܵ  ܚǪȤ ܸǪ ܼܿǷܼܿ ܘ ȥȘ ܼȂ ܵȨ ܵȎ ܵȂǧܬܼܿ  ܢܪܼܿ ܬܐܼܿ  ȗȤ ܼܿȡǺ  ̣ȋȐܵ ܕ

  
 ȉܵ ̇ǵـȏ ܵȮ ȁـȏܵǧ،  ܼܿȋț ܸȦ ܵȌـȈ ܵȦܸ ܕ Ǫ ܵȂǶ ܵȋǧ ܚȋ ܼܿǷȁ ܼǶ ܹǸǧ ȁ ܼܿǶ ܡȁ ܿǶܕܐܸ  ȅǳܼܿ ܘ
ـ ܫȚܵ ܸǦـ ܢܐܸ  Ȉȣܸ ܬܵ  ȡǧ  ܸȈ ܵȦ ܼܿȏȐ  ܸǪǳܵ  ܢȋ ܸȤܐܵ ܕ ܿȗܼȊ  ܼܿܐȁ ܼܿȆ ܵȏـȂ ܼǶ ܵܬǨ ܕ ܼȁـȉܹǵ 
 ܵǭǶ ܿܗ̇ ܘ Ǫ ܵȢ ܹǦܡ.  
  
ــ ǸܵȨ ܵܐܼܿ ܘ ܝܼ ܬܘǸ ܿǶــ Ȏ ܵǶܝܼ ܬ ȋ ܼܿȂــ Ȣ ܹȴǩ،  ܵܘȈــ Ȃܼ ܵȮ ــܕ ȥ ܼǶܐܵ ܬ ܼܿȔȐ ܘܼ ܐȋ ܵȨ ܵȎــ ܹȂ̈ǧ 

 Ǩܬܵ ܪǭ ܼǶـ ܫǪ ܼǶـ Ǫǧܵ ܪܵ   ܝܗܘܼ ǸȨܘܼܿ ȋȤܼܿ ܘ Ȉ ܵȦ ܼܿȏȐܸ ܕ Ǩܬܵ Ȏ ܹ̈Ȃǧ  ܸȈȏ ܵǼȤܵ ܬܵ ȗǳܹ ܘ
ȁ ܵȉ ̇ǵ ܘǪ ܼǶܫ  ̰ܵȅȨ ܼܢܘ Ȉ ܸȘ ܵȉ ܹ̈Ȯ ـܕȋ ܼǶܕ ܼܸȅȤ ܼȁȉ ܼȃ ȗ ܼǶـȈ ܼǶܐ. ܠ ܼȁـȏܵǧ ܦܘܼ ܐ 
 ܼܿȔ ̣ǫ ܼܿȤܐܼܿ  ܢȁ ܼȇ ܘܼ ܐȋ ܵȮ ǭ ܼǶ ܵܪǩ ȁـȉܹǵ ـܐܘȁܼȨ  ܼܿȋȠ ܵȁـȏ ܼǶ ܵܬǨ ـܕǪܸǳ  ܵȚȉـǼܵǧ 
ǪǦــȁܼ ܼܿǳ ܕ ܢ ܵȡȤــ ܿȋܼǺ ــȈ ܵǦ ܵܗǨ Ǫ ܼǶǸ ܵȤــȎܵǧ  ܸȡȦــȂܵǧ  ܼܿــܐܼܿ  ܪܗȁ ܼȇ ــܐܼܿ ܕ ܵǪ̣ ܵǵ ܼܿܢ̈ܬ 
 ܸȋȠ ܹ̈ȁǧ ȁ ܵȏǧ ܕ ܵȅȨـǪ̣ ܼȃ ܘ ܼܿȋȉ ܵǹـ ܿȌܼ ܼȃ Ǫ ܸȉ ܵȦـ ܿȏܼȐ  ܵـܐȚܸȐ ܕ ܸǪț ܵȂـȦܵǧ ـȁǵ ܵܘܘ 
ȳܕ ܼȁ ܹțǧ ܘǻȴ ܼȁ ܹǳǩ ܘȚȴ ܼȁ ܹȌǧ ܕܘ ܵȈȷ Ǹ ܵǳǩ Ȕ ܵȏǳ ܵܬǨ  ̣ȋȐ  ܼܿǸ ݇ǳ  ܼܿܪܵ ܬܐǩ ـ ܿȁܼȐ 
ȥ ܼǶȈ ܵǼ ܵȏǧ ، ܵȈȷ ܙܵ ܘܿ ܙ ܵȎǦ ܼȁȨ ܘ ܵȈȷ  ܼܿܐȡǳ ܼȁ ܵȌǦ ܼȁȨ  ܵܐȚ ܵȉȷ ـȔ ܼǶ ܵȅ ܵȉǦ ܼȁȨ،  ܸـܐȈܵȷ 
 ܸǪǳ ̣ܵǪǹــȂܵ ܹ̈Ȯ  ܼܿȚȴܘܿ ܨ ܵȚــȂܹǧ ܘ ܸǪȏǷــȁܼȤ ܼܬܵ ܘǨ ܕ ܼܿǸǳȅــȌܵǧ  ܿǻܼ ܵȏــ ܹȏ̈ǧ ــܘܼ ܐܕȋ ܼܿȨܢ 
Ȉ ܵǮ ܼܿȏȂǵܘ ܝ ܸȗ ܵǳ ܼܿȎȂǵܝ Ȉ ܼܿǦȋ ܼȂȏ ܼǶ ܵܬǨ ܕȅ ܵȨ ̣Ǫ ܵȮ ܘȚ ܵȤȔ ܵȮ ـǪ ܵǦ ܵܗǨ  ܸȈ ܵȦـ ܿȏܼȐ 
 ܼܿǪȕ ܼȂ ܵȌǧ ܘ ̰ܸȅȍ  ܼܿȗȨ ܼȁ ܵȢǧ .  
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 ܚܕܐ ܡܘܕܥܢܘܬܐ ܟܪܝܬܐ
ܠܕܵܐ ܪܓܘܲܢ ܝ ܲ  ܥܠ ܣܦܪ ܚܝܐ̈ ܕܡܢܚܐ ܣ ܲ

ܡܘܲܢܪܬܘ  ܓܡܬܐ ܒܝܕ ܓ̰ܘܪܓ̰ ܒܹܝܬ ܫܠܝ 
 

ܲ ܓܘ ܡܕܝܢ݉ܬܐ ܕܟ   6391ܒܐܕܪ  42ܐ ܗܘܐ ܠܗ ܡܢ ܝܡܐ ܠܕܵ ܢ ܝ ܲ ܪܓܘܲ ܣ ܲ  . ܢܪܵ ܒܐܝ   ܗܢܫܵ ܪܡ 
ܗܘܐ ܝܵ  ܢ ܝ ܲ ܒܒܘܗܝ ܝ  ܲ ܗܘܐ  .ܪܡܝ  ܫܬܐ ܕܐܘ  ܢ ܒܕܪܓ  ܲ ܕܡܬܐ ܕܣܦܘ   ܐܠܕܵ ܘܢܵܬ  ܘܝܡܘܗܝ ܝ 

ܲ ܝܠܝ  ܗܹ   . ܢܪܓ  ܲ ܟ ܕܣܦܘ  ܠ  ܢܝ ܒܕܐ ܡ 

ܫܢ̈ܐ ܒܒܘܗܝ ܡܘܢܝܚܠܗ ܘܝܡܘܗܝ ܫܩܠܗܲ ܠܡܫܬܐܠܢܘܬܐ ܕܒܓܪ̰ܬܐ  1ܢ ܟܕ ܒܪ ܪܓܘܲ ܣ ܲ 
 . ܕܝܠܕ݉ܘܗܲ 

ܟܵ ܠܗ ܝܠܘܦܐ ܕܢ ܗܘܐ ܪܓܘܲ ܐܝܟ  ܥܠܝܡܐ ܣ ܲ  ܠܗ ܐ ܘܡܘܚܙܐܠܹ̈ ܒܝ  ܬܡܘܲ ܕܐܵ  ܟܢܝ  ܡܝ 
 .ܠܡܨܝܬܘܗܝ ܓܘ ܐܗܐ ܚܩܠܐ ܕܦܘܠܚܢܐ

ܕ ܲ ܢ ܪܚܫܠܗ ܠܒ ܲ ܪܓܘܲ ܣ ܲ  6396ܒܫܢ݉ܬܐ  ܝ ܕܵ ܕ ܕܚܝܐ ܥܡ ܚܬܘܗܝ ܠܝ  ܓ  ܲ ܬ  ܲ ܐ ܘܓܘܪܘܗܲ ܡ 
ܕ ܲ ܓܘ ܒ ܲ .  ܐܢܓ̰ܵ ܓ ܲ  ܟ ܓܘ ܚܕܐ ܟܡܦܢܝܐ ܘܕ ܡܓ  ܟܵܢܝ  ܠܐ ܐܝܟ  ܚܕ ܡܝ  ܫ݉ܟ̰ܚܠܗ ܫܘܓ 
ܹ ܣܢܵ ܢܓܠ  ܕܐ   ܕ ܲ ܐ ܕܒܢܝܐ ܝܗܘܐ ܚܕ ܓܫܪܐ ܓܘܪܐ ܓܘ ܒ ܲ ܝ̈ ܗܠ  .ܬܩܠ ܲ ܕ ܥܠ ܢܗܪܐ ܕܕ  ܓ 

ܝܬܐ ܕܥܝ    .ܩܪܵ ܐܕܝܘܡ ܦܝܫܐ ܝܠܗ ܐܝܟ  ܓܫܪܐ ܪܝܫܝܐ ܒܐܪܝܫܟ 

ܲ ܢ ܠܟܣ ܝܡܘܗܝ ܓܘ ܟ  ܪܓܘܲ ܕܥܪܗ ܣ ܲ  ܓܘ  ܟܢܝ  ܟܵ ܦܠܚܠܗ ܐܝܟ  ܡܝ  . 6395ܗ ܒܫܢ݉ܬܐ ܢܫܵ ܪܡ 
ܲ ܟ   ܒܬܡܘܙ  62ܘܢ ܗܪܝ  ܢ ܘܓܒ  ܡܥܘ  ܢ ܫ  ܓ̰ܵ ܢܵ ܢ ܬܦܩܠܗ ܒܢܵ ܕܵ ܡܵ ܟܕ ܓܘ ܗܵ . ܢ ܕܵ ܡܵ ܗ ܘܗܵ ܢܫܵ ܪܡ 

ܲ ܟܕ ܓܘ ܟ  . 6316ܫܢ݉ܬܐ  . ܝܢܟܠܹ ܘܓ̰ܵ ( ܓ̰ܢ)ܢ ܬܵ ܘܢܵ ܗ ܗܘܝܠܗ ܠܗܘܢ ܬܪܝ ܝܠܕ̈݉ܐ ܝܵ ܢܫܵ ܪܡ 
ܗܘܐ ܠܗܘܢ ܒܪܬܝܗܝ ܘܬܡܐ ܩܡ  6319ܢ ܒܫܢ݉ܬܐ ܗܪܵ ܓ̰ܘܓ̰ܠܗܲ ܠܬܹ  ܒܝܬܘܬܝܗܝ

 .ܐܙܥܘܪܬܐ ܕܘܲܢܵܬ ܠܵ 

ܲ ܓ̰ܵ ܢܵ ܢ ܘܢܵ ܪܓܘܲ ܣ ܲ  6311ܒܫܢ݉ܬܐ ܕ ܡ  ܲ ܐ ܒܗܝܪܬܐ ܟܵ ܝܪ  ܢ ܡܘܫܚܛܠܗܘܢ ܠܐܘܚܕܢ̈ܐ ܡܚܝܕ̈ܐ ܕܐ 
ܢܕܵ ܠܕܵ ܣ ܝ ܲ ܝܠ  ܕܐܚܘܗܝ ܒܵ  ܢ ܒܚܕ݉ܐ ܥܕܢܐ ܟܪܝܬܐ ܓܘ ܣܵ . ܐܐ ܘܒܪܬ݉ ܙܘܓܘܗܝ ܠܝ 

ܩܪܐ ܡܢ ܡܪܐ ܘ ܣܟܘܲ ܢܣܝ  ܦ̮ܪܵ  ܠܘܗܝܡܘܚܙܐܠܗ ܡܨܝܬ̈ܘܗܝ ܘܩܢܐܠܗ ܠܐܝ  ܢ ܪܓܘܲ ܣ ܲ . ܕܫܘܓ 

 

 ܚܕܐ ܡܘܕܥܢܘܬܐ ܟܪܝܬܐ
ܠܕܵܐ ܪܓܘܲܢ ܝ ܲ  ܥܠ ܣܦܪ ܚܝܐ̈ ܕܡܢܚܐ ܣ ܲ

ܡܘܲܢܪܬܘ  ܓܡܬܐ ܒܝܕ ܓ̰ܘܪܓ̰ ܒܹܝܬ ܫܠܝ 
 

ܲ ܓܘ ܡܕܝܢ݉ܬܐ ܕܟ   6391ܒܐܕܪ  42ܐ ܗܘܐ ܠܗ ܡܢ ܝܡܐ ܠܕܵ ܢ ܝ ܲ ܪܓܘܲ ܣ ܲ  . ܢܪܵ ܒܐܝ   ܗܢܫܵ ܪܡ 
ܗܘܐ ܝܵ  ܢ ܝ ܲ ܒܒܘܗܝ ܝ  ܲ ܗܘܐ  .ܪܡܝ  ܫܬܐ ܕܐܘ  ܢ ܒܕܪܓ  ܲ ܕܡܬܐ ܕܣܦܘ   ܐܠܕܵ ܘܢܵܬ  ܘܝܡܘܗܝ ܝ 

ܲ ܝܠܝ  ܗܹ   . ܢܪܓ  ܲ ܟ ܕܣܦܘ  ܠ  ܢܝ ܒܕܐ ܡ 

ܫܢ̈ܐ ܒܒܘܗܝ ܡܘܢܝܚܠܗ ܘܝܡܘܗܝ ܫܩܠܗܲ ܠܡܫܬܐܠܢܘܬܐ ܕܒܓܪ̰ܬܐ  1ܢ ܟܕ ܒܪ ܪܓܘܲ ܣ ܲ 
 . ܕܝܠܕ݉ܘܗܲ 

ܟܵ ܠܗ ܝܠܘܦܐ ܕܢ ܗܘܐ ܪܓܘܲ ܐܝܟ  ܥܠܝܡܐ ܣ ܲ  ܠܗ ܐ ܘܡܘܚܙܐܠܹ̈ ܒܝ  ܬܡܘܲ ܕܐܵ  ܟܢܝ  ܡܝ 
 .ܠܡܨܝܬܘܗܝ ܓܘ ܐܗܐ ܚܩܠܐ ܕܦܘܠܚܢܐ

ܕ ܲ ܢ ܪܚܫܠܗ ܠܒ ܲ ܪܓܘܲ ܣ ܲ  6396ܒܫܢ݉ܬܐ  ܝ ܕܵ ܕ ܕܚܝܐ ܥܡ ܚܬܘܗܝ ܠܝ  ܓ  ܲ ܬ  ܲ ܐ ܘܓܘܪܘܗܲ ܡ 
ܕ ܲ ܓܘ ܒ ܲ .  ܐܢܓ̰ܵ ܓ ܲ  ܟ ܓܘ ܚܕܐ ܟܡܦܢܝܐ ܘܕ ܡܓ  ܟܵܢܝ  ܠܐ ܐܝܟ  ܚܕ ܡܝ  ܫ݉ܟ̰ܚܠܗ ܫܘܓ 
ܹ ܣܢܵ ܢܓܠ  ܕܐ   ܕ ܲ ܐ ܕܒܢܝܐ ܝܗܘܐ ܚܕ ܓܫܪܐ ܓܘܪܐ ܓܘ ܒ ܲ ܝ̈ ܗܠ  .ܬܩܠ ܲ ܕ ܥܠ ܢܗܪܐ ܕܕ  ܓ 

ܝܬܐ ܕܥܝ    .ܩܪܵ ܐܕܝܘܡ ܦܝܫܐ ܝܠܗ ܐܝܟ  ܓܫܪܐ ܪܝܫܝܐ ܒܐܪܝܫܟ 

ܲ ܢ ܠܟܣ ܝܡܘܗܝ ܓܘ ܟ  ܪܓܘܲ ܕܥܪܗ ܣ ܲ  ܓܘ  ܟܢܝ  ܟܵ ܦܠܚܠܗ ܐܝܟ  ܡܝ  . 6395ܗ ܒܫܢ݉ܬܐ ܢܫܵ ܪܡ 
ܲ ܟ   ܒܬܡܘܙ  62ܘܢ ܗܪܝ  ܢ ܘܓܒ  ܡܥܘ  ܢ ܫ  ܓ̰ܵ ܢܵ ܢ ܬܦܩܠܗ ܒܢܵ ܕܵ ܡܵ ܟܕ ܓܘ ܗܵ . ܢ ܕܵ ܡܵ ܗ ܘܗܵ ܢܫܵ ܪܡ 

ܲ ܟܕ ܓܘ ܟ  . 6316ܫܢ݉ܬܐ  . ܝܢܟܠܹ ܘܓ̰ܵ ( ܓ̰ܢ)ܢ ܬܵ ܘܢܵ ܗ ܗܘܝܠܗ ܠܗܘܢ ܬܪܝ ܝܠܕ̈݉ܐ ܝܵ ܢܫܵ ܪܡ 
ܗܘܐ ܠܗܘܢ ܒܪܬܝܗܝ ܘܬܡܐ ܩܡ  6319ܢ ܒܫܢ݉ܬܐ ܗܪܵ ܓ̰ܘܓ̰ܠܗܲ ܠܬܹ  ܒܝܬܘܬܝܗܝ

 .ܐܙܥܘܪܬܐ ܕܘܲܢܵܬ ܠܵ 

ܲ ܓ̰ܵ ܢܵ ܢ ܘܢܵ ܪܓܘܲ ܣ ܲ  6311ܒܫܢ݉ܬܐ ܕ ܡ  ܲ ܐ ܒܗܝܪܬܐ ܟܵ ܝܪ  ܢ ܡܘܫܚܛܠܗܘܢ ܠܐܘܚܕܢ̈ܐ ܡܚܝܕ̈ܐ ܕܐ 
ܢܕܵ ܠܕܵ ܣ ܝ ܲ ܝܠ  ܕܐܚܘܗܝ ܒܵ  ܢ ܒܚܕ݉ܐ ܥܕܢܐ ܟܪܝܬܐ ܓܘ ܣܵ . ܐܐ ܘܒܪܬ݉ ܙܘܓܘܗܝ ܠܝ 

ܩܪܐ ܡܢ ܡܪܐ ܘ ܣܟܘܲ ܢܣܝ  ܦ̮ܪܵ  ܠܘܗܝܡܘܚܙܐܠܗ ܡܨܝܬ̈ܘܗܝ ܘܩܢܐܠܗ ܠܐܝ  ܢ ܪܓܘܲ ܣ ܲ . ܕܫܘܓ 

ܠܢ̈ܐ ܡܨܐܠܗ ܕܚܙܐ ܬܠܘܢܬܝ̈ ܝܠܕ݉ܘܗ̈ܝ ܦܪܩܝ  ܠܩܪܝܬܝܗܝ ܨܘܒܝܬܐ ܘܡܫ݉ܟ̰ܚܝ ܫܘܓ 
 .ܡܢܬܝܢ̈ܐ

 .ܫܢ̈ܐ 19ܟܕ ܒܪ  4006ܒܫܢ݉ܬܐ  ܣܟܘܲ ܢܣܝ  ܢ ܦ̮ܪܵ ܢ ܫܠܐܠܗ ܡܢ ܦܘܠܚܢܐ ܓܘ ܣܵ ܪܓܘܲ ܣ ܲ 

ܪܗ  62. ܢ ܡܪܝܥܠܗ ܒܡܪܐ ܕܠܒܐ ܘܐ݉ܚܪܬܐ ܕܟܠܝܬ̈ܐܪܓܘܲ ܒܫܢ̈ܐ ܐ݉ܚܪ̈ܝܐ ܣ ܲ  ܒܐܕܪ ܥܒ 
ܒܪܡܫܐ ܟܕ ܚܘܪܕܝܐ  5591ܪ ܒܣܥܬ ܕܵ ܒܐܵ  63ܚܠܗ ܠܒܝܬ ܠܒܝܬ ܟܪ̈ܝܗܐ ܕܟܵܝܙ ܪ ܘܡܘܢܝ

 . ܒܒܪܬ݉ܙܘܓܘܗܝ ܘܝܠܕ݉ܘܗ̈ܝ

ܩܐ ܝܠܗ ܠܒܪܬ݉ ܙܘܓܘܗܝ ܕ ܪܓܘܲ ܣ ܲ  ( ܐܢܓ̰ܵ )ܢ ܬܵ ܘܢܵ ܒܪܘܢܘܗܝ ܝܵ  ܢܓ̰ܵ ܢܵ ܫܢ̈ܐ ܢܵ  91ܢ ܒܫܒ 
 . ܐ ܒܪܬ ܙܘܓܘܗܝ ܟܪܹ ܢܠܕܵ ܝ ܲ 

ܩܐ ܝܠܗ ܚܬܘܗܝ ܠܝ  . ܐܠܕܵ ܐ ܘܕܘܲܢܵܬܠܹܵܐ ܝ ܲ ܠܕܵ ܝܢ ܝ ܲ ܟܠܹ ܒܢܬܘܗ̈ܝ ܓ̰ܵ  ܕܐ ܘܗܪ ܗܕܟ  ܒܫܒ 
 .ܒܝܬܝܗܝܘܪܒܐ ܒܢܘܢ̈ܐ ܘܒܢܬ̈ܐ ܕܚܬܘܗܝ ܘܗܕܡ̈ܐ ܕ

ܐ ܝܗܘܐ ܪܓܘܲ ܣ ܲ  ܪܐ ܘܒܒܐ ܚܘܒܢܐ ܘܦܠܚܐ ܩܫܝܐ ܘܩܐ ܚܕ ܡܬܚܐ ܝܪܝܟ  ܢ ܝܗܘܐ ܚܕ ܓܒ 
ܥܬܝܩܬܐ  ܕ݉ܬܐܝ ܕܥܪܣ ܲ ܐ ܘܗܕܡܐ ܕܡܪܝ ܢ ܲ ܟܵ ܗܕܡܐ ܕܫܬܐܣܬܐ ܐܬܘܪܝܬܐ ܕܐܡܹܪܝ  

ܪ̈ܐ ܒܣܝܡ̈ܐܪܓܘܲ ܘܣ ܲ . ܣܟܘܲ ܢܣܝ  ܢ ܦ̮ܪܵ ܕܡܕܑܢܚܐ ܕܐܬܘܪ̈ܝܐ ܓܘ ܣܵ  ܝܩܠܗ ܕܟ  ܒܕ . ܢ ܫܒ 
    .ܡܚܢܝܚ ܡܢܘܗܝ

ܪܐ ܕܚܝܘܬܘܗܝ ܗܘܝܐ ܡܢܬܝܢܬܐ ܗܲܘ ܝܠܗܲ “ ܩ ܠܐܗܐ ܥܠܡܐ ܒܘܫ ܘ ܓܒ  ܦܝ ܨܗ ܕܫܒ 
ܪܓܘܲܢ .ܡܢ ܗܝܓܗܲ ܕܒܪܐܠܗ  ܐ ܒܪܝܬܐ ܘܐ ܠܗ ܡܝܩܪܬܐ ܠܫܘܦܪܐ ܕܐܗܐܝܬ ܗ ܣ ܲ

ܥܠ ܗܲܘ ܡܢܕܝ ܒܘܫ ܨܦܝ ܕܐܝܬ ܠܟܣ ܐ݉ܚܪ̈ܢ݉ܐ  ܓܫܩ ܗܘܐܟܐܹܗܲܘ . ܡܘܚܙܝܘܗܲ ܝܠܗܘ
ܠ ܗܘܐ ܗܘ ܡܢܕܝ ܕܒܘܫ ܨܦܝ ܕܐܝܬܠܗ  ”ܘܝܗܒ 
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ܕܵܐ ܡ̣ܢ ܪܚܸܩܵܐ ܠ ܫܠܼܿ ܘܢ ܕܝܕܝܼܥܠܵܘ؛ ܘܚܝܪܵܘܿܗ̇ ܤܸܛܝܐܵ ܥܼܿ ܘܕܵܐ ܝ ܗ̇ ܗ̇ ܩܵܘܐ ܕܐܝܼܢܵܘܐ ܐܝܼܡܼܿ ܫܠܼܿ
ܘܠ ܡܫܘܘܼܪܐܹܠܵܗ̇ ܒܸܛܪܵܦܵܘܒܘܿܗ̇ ܝܗܘܵܐ ܡܘܼܚܸ ܕ ܕܪܘܿܗ̇ ܐ ܥܼܿ ܿ ܝܘܵܪܸ ܼܲ ܠܵܘܵ ܟܵܘܤܘܘܿܗ̇ ܐ ܓ   .ܘܒܸܢܟܟܵ

ܘܘܪܬܵܐ  ܘܘܕܵܐ ܕܦܝܼܪܵܡܘܘܘܼܤ  ܠܵܗ̇ ܚܘܘܘܼܪܕܐܹܚܼܿ ܥܢܵܢܘܘܘܿܗ̇ ܘܩܵܘܘܡ ܚܵܝܦܵܐܠܵܘܘܗ̇ ܒܕܡܸܥ ܘܹܘܐ ܒܕܪ̈ܵ ܠܫܠܼܿ
ܝܢܘܿܗ   ܪܝܼܘܪܬܵܐ، ܕܥܼܿ ܐܬܘܼܗܝ ܩܼܿ ܝܼ  ܕܢܫܝܼܩܠܵܗ̇ ܠܦܼܿ ܠܘܘܼܠܹܘܵ ܘܐܼܿ ܗܘܹܵܝ  "؛ ܐ݇ܡܝܼܘܪܵܗ̇ ܘܗܵܝ ܘܼܿ

ܠ)ܚܸܠܩܵܐ ܗܘܹܵܝ ܦܝܼܪܵܡܘܼܤ، ܡܘܼܕ  ܩܒܼܿ ܼ ؟ ( ܐܼܿ ܝܘܼ  ܝܗܝ ܝܠܹܗ ܚܼܿ ! ܦܝܼܪܵܡܘܼܤܒܝܼܫܵܐ ܫܩܝܼܠܼܿ
ܪܡܸܠܹܗ ܪܫܹܘܼܼ  ܡܼܿ ! ܡܘܼܚܸܒܬܘܼܼ  ܬܼܝܼܤܒܝܼ ܒܸܩܪܵܝܘܼܼ  ܝܠܵܗ̇  !ܪܥܘܿܫ! ܪܥܘܿܫ! ܦܝܼܪܵܡܘܼܤ

ܗܝܒܸܫ ."ܠܝܼ ܘܵܝ! ܪܫܝܼܐܵܫܘܼ  ܝܢܘܘܼ   ،ܡܵܥܬܵܐ ܕܫܸܡܵܐ ܕܬܼܝܼܤܒܘܝܼ ܦܝܼܪܵܡܘܘܼܤ ܦܬܝܼ ܝܼܠܹܘܗ ܥܼܿ
ܐ ܝܘܗܘܵܘ ܡ̣ܘܢ ܐܝܼܢܵܐ  ܹ ܡܝܼܤ  ܘܗܵܘ  ܠܡܘܘܼܗܝܚܘܘܼܪܕܐܹܠܹܗ ܠܝܼܿ ܘܚܸܫܟܵܘܐ  ܫܸܢܘܬܵܐ ܕܡܵܘܘܬܵܐ،ܟܟ
 .ܒܸ ܝܪܵܵܐ

 
ܝܦܘܼܗܝ ܕܡܛܘܼܪܸ ܬܼܝܼܤܒܝܼ ܚܙܐܹܠܵܗ̇ ܠܫܘܼܫܸܦܘܿܗ̇ ܘܒܕܦܢܘܿܗ̇ ܠܒ̣ ܬܵܡܵܐ،   ܤܬܵܐܘܼܫܬܵܐ ܕܤܼܿ

ܪܘܼܦܵܐ ܠܵܵ ܚܙܐܹܠܵܘܗ̇  ܝܦܘܼܗܝ ܚܼܿ ܪܡܵܐ ܕܦܝܼܠܵܵ، ܐܝܼܢܵܐ ܠܤܼܿ ܗܵܝܓܵܘܗ ܡܸܢ݇ܘܕܪܫܹ . ܝܗܘܵܐ ܡ̣ܢ ܓܼܿ
ܡܝܼܢܵܘܘ"ܘܘܼܠܘܘܘܸܠܵܗ̇؛  ܡܘܼܩܵܘܘܐ ܩܘܘܬܝܼ  ܘܚܘܼܒܘܘܘܼ ܼ ، ܐ ܕܓܵܢܘܘܘܼ ܼ ܐܝܼܘܘܕܵܐ ܕܝܼܿ  ܗܘܿܢܠܘܘܩܛܝܼܠ ܥܼܿ

ܝܼ  ܐܝܼܘܕܘܼ ܼ ܐܝܼ ܐܘܿܦ ܐܵܢܵܐ،  !ܩܵܬܘܼ ܼ  ܩܘܘܐܹ ܘܚܘܘܼܒܝܼ ܒܸܘܕ  ܕܝܼ ܒܸܕ ܗܵܘܝܵܐ ܠܸܒܵܢܬܵܐ ܡܐܼܿ ܡܼܿ
ܒܠܵ  ܠ  ܒܵܬ݇ܪܘܼ ܼ  ܠ݇ܢܒܸܕ ܐܵܙܵ ، ܡܵܘܬܵܐܠܢ ܠܠܸܒܝܼ ܕܡܩܼܿ ܕܗܼܿ   .ܐܵܒܼܿ

 
ܬܝܼܬܵܐܝܼܬ ܒܸܘܕܒܸܕ ܦܵܝܫܵܢ ܠܝܼܡܬܵܐ ܠܐܵܗܵܐ ܲܒ̣ܘܼܬܵܐ ܝܵܕܥܵܢ  ܢܬܵܐ ܕܠܸܒܵܐ، ܐܝܼܢܵܐ ܚܼܿ ܩܕܼܿ ܕ ܡܼܿ

ܦ̮ܫܘܝܼ ܡܵܘܘܬܵܐ ܕܡܵܢܘܝܼ ܘܵܝܠܝܼ، ܠ. ܗܵܘܐܹܠܝܼ ܤܵܡܵܐ ܓܵܘ ܚܸܠܩܘܼܼ  ܟܘܼܡܵܐ ܡܵܢܝܵܘܢ ܚܘܕܵܐ ܒܢܼܿ
ܢ ܠܟܵܘܤܝܼ ܕ ܢܘܬܵܐ ܕܚܘܘܼܒܝܼ  ܡ̣ܢ ܡܵܘܬܵܐ ܠܹܵ ܗܵܘܝܵܐ ܕܓܵܢܒܸ̣ܠܘܼ ܼ . ܘܗܵܘܝܵܢ ܒܸܠܝܝܵܐܵܓܵܙܝܼܿ  ܓܼܿ

ܐ ܕܟܼܵ ܪ ܗܼܿ ܚܬܘܿܢ ܘ. ܗܼܿ ܐܹ ܕܝܼܝܝܼ ܘܝܵܐ ܐܼܿ ܗ  ܒ̣ܵ ܫܒ̣ܘܘܿܩ ، ܘܿܟܼܘܼܢ ܒܹܐ݇ܡܵܪܵܐ ܝܘܘܵܢܕܝܼܝܘܼܗܝ ܩܵܬܐܼܿ
ܢ  ܠܝܘܵܘܬܼܿ ܼܦܼܿ ܢ ܘܦܼܿ ܘܘܕܘܼܬܼܿ ܚܘܘܬܘܿܢ ܠܵܘܘܠܠܸܒܵܘܵܬܘܿ  ܝܼ ܪܫܘܘܡܦܼܿ ܒܝܼܫܓܼܿ ܵ ܟܼܘܘܘܼܢ، ܩܵܘܘܐ ܕܐ݇ܚܪܹ݇ܢܵܘܘܐ ܐܼܿ

ܡܝܼܢܵܝܘܵܘܐ ܐܵܢܘܘܝܼ ܕܢܝܼܘܘܬܘܿܢ ܕܤܵܪܒ̣ܝܼܘܘܬܘܿܢ ܠܡܵ  ܝܗܝ ܝܠܹܘܘܗܘܡܵܘܘܘܬܵܐ ܡܼ ܿ ܚܘܼܒܵܘܘܐ ܐܼܿ ، ܝܘܘܘܼܕܼܿ
ܒ̣ܪܵܐܡܛܼܿ  ܕ݇ ܩܼܿ ܢ ܓܵܘ ܚܼܿ  .ܡܪܘܼܢ ܠܼܿ
 

ܢ݇ܬ  ܹ ܘܐܼܿ ܥܘ  ܘܐܝܵܐ ܐܝܼܠܵܢܵܐ ܡܵܪܐܹ ܦܼܿ ܹ ܚܡ  ܹܘܵ  ܐ ܙܼܿ ܘܕܵܐܕܒܸܦܪܵܤܵܘܐ ܝܢܵܘܐ ܛܸܠܵܠ   ܒܘܪܫܹ ܚܘܕܵܐ ܫܠܼܿ
ܘܘܝܼ  ܚܟܟ

ܐܹ ܬܘܼܼ  ܠܘܘܕܡܟܵܤܸܘܘܬ ܒܛܸܠܵ ܝܼܩܵܘܘܐ ܪܦܝܼܫܵܘܘܐ ܝܘܘܘܸܬ ܚ ،ܐܼܿ ܘܘܕ  ܘܘܐܐܘܿ ܠܫܠܼܿ ܹ  ܠܡܩܵܒܸܘܘ ،ܡ 
ܢ  ܢ ܕܠܹܵ ܝܗܘܵܐ ܥܕܵܢܘܘܼܗܝܒܘܠܸ ܠܩܼܿ ܠ ܡܵܘܬܼܿ ܫܒ̣ܘܘܘܿܩ ܕܛܥܘܘܼܢܬܘܼܼ  ܒܘܘܼܫ . ܟܼܝܼ ܥܼܿ
ܫܟܸܢܵܐ ܕ݇ ܕ ܚܼܿ ܘܢܘܘܼܟܼܪܵܢܵܐ ܩܵܐ ܚܼܿ ܢܩܵܐ ܠܕܡܸܼܿ ܕ ܢܝܼܫܼܿ ܝܼ  ܚܼܿ ، ܐ݇ܚܪܹ݇ܢܵܘܐ ܠܵܘܵ ܐ݇ܡܝܼܘܪܵܗ̇ ܡܸܢܘܕܝܼ . ܐܼܿ

 

ܘܘܕ  ܒ̣ܬܵܐܘܟܼܿ ܕܝܘܘܘܿܗ̇ ܕ ܡܘܘܘܼܬܼܿ ܝܦܵܘܘܐ ܬܚܘܘܘܼܬ ܚܼܿ ܝܦܵܘܘܐ  ܤܸܡܵܠܵܘܘܵܪܫܹܵܘܘܐ ܕܤܼܿ ܢܦܝܼܠܵܘܘܗ̇ ܒܘܘܪܫܹ ܤܼܿ
ܝܢܝܼ ܕܗܵܠܵܵ ܫܵ ܝܼܢܵܐ ܝܗܘܵܐ  ܪܘܼܦܵܐ ܐܼܿ  .ܒܕܡܸܘܼܗܝ ܤܡܘܼܩܵܐܚܼܿ

 
ܘܹܘܐ ܕܟܝܢܵܵܘܘܐ  ܦܝܼܫܠܘܘܗܘܿܢ  ܐܝܼܢܵܘܘܐ ܲܠܵܘܘܘܵܬܘܿܗ  ܐܵܦܸܘܘܢ ܕܡܵܘܘܘܬܘܿܗ̇ ܠܹܘܘܵ ܝܘܘܗܘܵܐ ܠܦܘܘܘܼܬ ܩܵܢܘܿܢ 

ܐܹ ܘܠܕܐ، ܒܘܘܘܗܵܝ ܫܡܝܼܥ ܘܹܘܘ ܠܵܘܘܘܗ  ܝܼܫܠܹܘܘܘܗ ܠܐܼܿ ܝܫܓ  ܝܘܘܘܗ  ܗܼܿ ܒ̣ܵ ܐܹ ܕܐܼܿ ܐܹ ܕܐܵ . ܠܸܒܵܘܘܘܘܵܬ  ܠܵܘܘܘܗ  ܘܘܘܐ ܐܼܿ ܝܼܵ
ܢܓܵܘܘܘܐܫܘܼܚܠܸܦܘܘܘ ܐܹ  ܘܼܗܝ ܝܢܵܘܘܘܐ ܪܼܿ ܹܘܘܘܵ)ܡܸܛܝܘܹܘܘܐ ܕܬܘܼܬ  . ܪܓܘܵܢܵܘܘܘܐܡ̣ܘܘܘܢ ܚܘܘܘܘܵܪܵܐ ܠܐܼܿ ( ܒܫܝܼܠ 

ܝܗܝ  ܗܼܿ ܒ̣ܵ ܝܗܝ ܘܡܛܘܼܡܵ  ܡܟܘܼܦܸܫܠܗܘܿܢܘܐܼܿ ܕ݇  ܪܗܘܿܢܠܢܬܸܪܵܐ ܕܡܝܼܬܼܿ ܒ̣ܪܵܐܓܵܘ ܚܼܿ   .ܩܼܿ
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ܐܹ ܐܝܼܠܵܢܵܐ ܫܩܝܼܠܵܵ ܕ ܘܐ ܬܘܼܬ  ܝܢܵܘܐ ܕܡܸ  ܢܢܝܼܒ̣ܵ ܘܕ ܥܼܿ ܡܸܠܝܘܵܐ ܛܥܘܘܿܢܬܵܐ ܘ ܝܘܵܐܩܘܼܪܒܵܘܐ ܕܚܼܿ
ܠܓܵܐ ܝܼ  ܬܼܿ  .ܚܘܵܪܬܵܐ ܐܼܿ

 
ܝܗܝܟܠ ܡܸܢܕܝܼ ܦܝܼܫܵܐ ܝܗܘܵܐ  ܝܼ  ܒܵܥܘܿܬܵܐ ܕܬܪܸܘܼܿ ܘܗܪܵܐ ܕܝܵܘܡܵܘܐ . ܩܘܼܪܩܸܙܵܐ ܐܼܿ ܢܝܼܵ ܘܐ ܒܼܿ

ܘܹܐ ܥܵܡܘܿ   ܘܒܸܛܒܵܥܵܘܐ ܓܵܘܘ ܢܝܼܵ ܐ ܒܸܒܢܵܪܵܐ ܝܘܗܘܵܐ ܦ  ܡܫܵܘܐ ܛܘܹܐܠܼܿ ܝܠܹܘܵ ܡܫܼܿ  ܕܪܼܿ ܪܘܼܝܘܹܐ ܘܠܼܿ
ܪ ܡܗܵ ܝܗܘܵܐ  ܠܘܬܵܐ، . ܬܵܡܵܘܐܝ ܕܘܼܟܘܬܵܐ ܕܝܵܘܡܵܘܐ ܡܤܵܦܘܼܝܘܹܐ ܝܘܗܘܵܐ ܘܒܸ ܗܼܿ ܪܩܼܿ ܕܠܵܘܵ ܥܼܿ

ܘܗܘܿܗ  ܬܼܝܼܤܒܝܼ ܗܵܘܢܵܢܬܵܐ ܕ ܒ̣ܵ ܝܘܬܘܿܗ̇  ،ܝܼܘܗܘܵܐ ܡܘܘܼܒܠܸܓܬܵܐ ܠܐܼܿ ܪܥܵܘܐ ܕܒܼܿ ܦܬܝܼ ܠܵܘܗ̇ ܬܼܿ
ܝܠܹܵܘܦܠܝܼܛܠܵܗ̇  ܕ  ܓܵܘ ܫܸܠܝܘܼܬܵܐ ܕܗ̇ܘ ܠܼܿ ܐܬܘܿܗ̇  ܠܸܒܘܿܗ̇ ܟܼܿ ܦ ܘܼܦܐܹ ܘܦܼܿ  ܐܡܟܘܘܼܤܝܼܬܵ ܚܼܿ
ܕ݇ܡܵܝܘܬܵܐ ܠܗܵܝ  ܠܵܗ̇ ܡܛܐܹܘܒܫܘܼܫܸܦܵܐ  ܐܝܵܘܐ ܩܼܿ ܒ̣ܘܪܵܐ ܓܼܿ ܠܟܵܘܐ ܢܝܼܢܘܘܿܤܩܼܿ ܒ̣ܠܵܘܗ̇ ܘܝܬܝܼ  ܕܡܼܿ

 .ܚܘܼܒܵܐ ܥܒ̣ܝܼܘܕܘܿܗ̇ ܝܘܗܘܵܐ ܠܸܒܵܢܘܬܵܐܗܵܝ ܠܹܵ ܝܗܘܵܐ ܒܸܙܕܵܥܵܐ؛  .ܐܬܚܘܼܬ ܐܝܼܠܵܢܵܐ ܕܬܘܼܬܵ 
ܕ ܗܵܝ  ܕܪܵܐ ܪܘܝܼܵ ܘܐ ܠܦܝܼܪܵܡܘܘܼܤ ܒܸܤܦܵܪܵܐ ܬܵܡܵܐ، ܟܼܿ ܚܡܹܘܐ ܚܘܕܵܐ ܐܵܪܝܼܘܬܵܐ  ،ܕܐܵܬܐܹܒܘܢܼܿ ܙܼܿ

ܝܘܵܐ ܠܸ  ܝܢܵܘܐ ܕܡܸ  ܗܘܘܿܗ̇ ܐ݇ܬܐܹܠܵܗ̇ ܩܘܼܪܒܵܐ ܕܥܼܿ ܿ ܼܲ ܘܪܵܐ ܕ
ܲܒ̣ܝܼܥ ܘܹܐ ܒܕܡܸܵܘܐ  ܚܸܟܘܘܿܗ   ܐܵܢܘܝ݇ ؛ ܬܒ̣ܵ

ܘܘܕ݇ ܬܵܘܪܵܐ ܕ ܪ ܲܝܼܘܘܕܬܵܐ ܝܘܘܗܘܵܐܕܚܼܿ ܘܘܗܪܵܐ ܡܸ ܘܒܘܘܗܵܝ . ܬܵܡܵܘܘܐ ܗܼܿ ܗܪܵܢܵܘܘܐ ܝܘܘܗܘܵܐ ܠܝܘܵܘܐ ܤܼܿ ܘܒܼܿ
ܘܕ  ܘܿܗ̇ ܗ̇، ܘܡ̣ܢ ܙܕܘܼܥܘܬܬܼܝܼܤܒܝܼ ܡܢܐܹܠܵܗ̇ ܕܚܵܙܝܵܐܠܵ  ܘܹܐ ܥܪܝܼܩܠܵܘܗ̇ ܟܼܿ ܪܩܘܼܠܹܘܵ ܒܟܐܹܦ  ܬܼܿ

ܪܵ̈ܫܘܹܘܐ  ܘܘܕ݇ ܘܡܛܘܘܘܼܫܝܵ ܘܬܼܿ ܝܘܘܼ  ܘ .ܓܦܸܵܘܘܐ ܚܸܫܟܵܢܵܘܘܐ ܐܠܗ̇ ܓܵܢܘܘܘܿܗ̇ ܓܵܘܘܘ ܚܼܿ ܒܸܥܪܵܩܵܘܘܐ ܝܘܘܗܘܵܐ ܕܐܼܿ
ܪܩܘܼܠܹܵ ܪܥܵܐܘܦܪܝܼܤܠܹܗ ܢܦܝܼܠܹܗ ܡ̣ܢ ܐܝܼܕܘܿܗ̇  ܫܸܦܘܿܗ̇ ܫܘܼ  ،ܘܬܼܿ ܠ ܐܼܿ ܝܐ݇ܝܼܘܪܵܗ̇  ܝ ܠܵܵܗܵ . ܥܼܿ

ܗܘܘܿܗ̇ ܐܝܼܢܵܘܘܐ ܗ̇ܝ ܐܵܪܝܼܘܘܬܵܐ ܦܵܪܘܿܛܘܘܬܵܐ . ܕܕܵܥܘܘܪܵܐ ܘܩܵܦܝܐܵܠܹܘܘܗ ܿ ܼܲ ܡ̣ܘܘܢ ܒܵܘܘܬ݇ܪ ܕܬܒ̣ܝܼܘܘܪܵܗ̇ 
ܵ ܐ ܫܟܟ ܪܒܘܼܥܝܼܬܘܿܗ̇  ܘܕܥܝܼܪܵܗ̇ ܩܵܐ ܕܡܼܿ ܘܕ ܫܸ ܘܼ ܚܙܐܹܠܵܗ̇ ܠܫ ܠܡܼܿ ܼ  ܦܵܐ ܒܐܘܼܪܚܘܿܗ̇، ܘܟܼܿ ܗܵܕܼܿ

ܘܹܐ ܫܠܵܗ̇ ܘܛܘܘܼܪܛܸ ܫܸܦܵܘܐ ܗ̇ܘ ܫܘܼ  ܦܘܼܪܦܸܛܠܵܗ̇  ،ܝܗܘܵܐܤܪܝܼ ܬܵܐ  ܐܝܼܢܵܘܐ : ܒܸ ܟܘܘܿܗ  ܕܡܸܵܢ 
ܕܵܐ ‐ܬܼܝܼܤܒܝܼ ܡܵܪܬ݇   .ܡܸܢܘܿܗ̇ ܦܪܝܼܩܠܵܗ̇ ܝܗܘܵܐ ܕܓܼܿ

 
ܝܬܵܐ ܦܠܝܼܛܵܐ ܗܘܵܐ ܝܦܝܼܪܵܡܘܼܤ ܠܹܵ  ܠܕܐܹ ܡ̣ܢ ܒܼܿ ܿ

ܒ̣ܘܪܵܐ ܕܢܝܼܢܘܘܿܤ ܠܸܡܛܵܝܐܵܓܟܼ ܩܵܘܕ݇ܡ  ܠܩܼܿ
ܕ ܚܙܐܹܠܹܗ ؛ ܬܼܝܼܤܒܝܼ  ܡ̣ܢ ܹܐܘܟܼܿ ܐܹ  ܠܕܵܘܤ  ܩܠܵܘܬ  ܘܠܛ ܕܐܵܪܝܼܘܬܵܐܕܐܼܿ ܥܘܘܼܦܪܵܐ،  ܒ̣ܝܼܥ ܘܹܐ ܥܼܿ

ܐܬܘܼܗܝ ܩܪܝܼ ܠܵܗ̇ ܡ̣ܢ ܙܕܘܼܥܬܵܐ ܢ ܕܚܙܐܹܠܹܗ ܠܘ ؛ܦܼܿ ܕܬܼܝܼܤܒܝܼ ܦܘܼܪܦܸܛܵܐ  ܫܘܼܫܸܦܵܐܐܝܼܡܼܿ
ܝܠܹܘܵ ܗܘܐܹܠܹܘܗ "ܗܵܝܓܵܘܗ ܒܟܼܐܹܠܹܘܗ ܘܲܪܝܼ ܠܹܘܗ؛ ܘܲܒ̣ܝܼܥܵܐ ܒܕܡܸܵܐ،  ܘܕ݇ ܠܼܿ ܠܘܝܼ، ܚܼܿ ܘܵܝ ܥܼܿ

ܤܬܵܐ)ܠܤܘܼܚܵܦܵܐ ܥܠܸܬܵܐ  ܪܦܼܿ ܐܹ ( ܦܼܿ ܓ 
ܹܐ)ܕܬܪܝܹ ܫܵܢܘܿ  ܢ݇ܬܝ  (!ܥܵܫܝܼܩ  ܒܘܘܼܫ ܝܵܐ ܬܼܝܼܤܒܘܝܼ ܐܼܿ

ܬܝܚܫܝܼ ܬܵܐ  ܝ ܘܹܐܗܘܵܐ  ܝܘܘܼܿ ܘܐܕ ܠܼ ܿ ܹ ܤܝܼܡ  ܘܹܐ ܒܼܿ ܐܝܼܢܵܘܐ ܐܵܢܵܘܐ ܠܸܒܘܝܼ ܡܵܘܪܐܹ ܚܵܘܒܵܘܐ ، ܝܵܘܡܵܢ 
ܟܼܘܘܝ ܝܵܘܘܐ ! ܝܠܹܘܘܗ (ܓܢܵܘܘܗܵܐ) ܟܼܘܘܝ  !ܡܘܘܘܼܚܸܒܬܵܐ ܕܠܸܒܘܘܝܼ ܡܘܘܘܼܩܛܸܠܝܼ ܩܵܬܼܿ ܛܠܸܒܠܘܘܝܼ ܡܸܢܼܿ

 

ܬܝ  ܟܼܝ ܕܦܵܠܛܼܿ ܦ̮ܫܼܿ ܝܠܹܵ ܚܸܫܟܵܢܵܐ ܓܵܘ ܒܢܼܿ ܘܢ، ܐܝܼܢܵܘܐ ܡܘܘܼܚܦܸܠܝܼ ܡ̣ܘܢ ܠܕܘܼܟܬܵܐ ܠܼܿ ܕܬܦܵܩܼܿ
ܟܼܝܩܵܕ݇ܡ ܠܹܐ݇ܬܵܝܵܐ  ܘܹܐ ܐܝܼܤܵܘܼܐܹ  ܚܸܦܝܘܵܐ ܕܝܼܘܸܬ ܗ̇ܘ! ܐܘܿ ܼ ܘ  ܼ ܐܵ . ܡܸܢܼܿ ܢ  ܒܸܤܦܵܘܪܵܐ، ܬܚܘܘܼܬ ܐܼܿ

ܪܝܵܘܘܐ ܦܵܪܘܿܛܵܘܘܐ، ܦܸܘܢ ܕܗܵܘܸܬܐܵ  ܘܘ ܐܼܿ ܝܒ̣ܵܵ ܪܦܸܛܠܹܘܗ ܒܸܤܘܘܪܝܼ ܚܼܿ ( ܡܵܘܘܪܐܹ ܓܢܵܘܘܗܵܐ)ܐ ܦܠܘܘܘܿܘ ܘܦܼܿ
ܢܐܹܢܝ݇ ܚܸ ܘܒܐܵ  ܼܵ ܼ  ܤܸܟ ܕ݇ ܙܕܸܘܵ ܘ !ܥܝ ܐܹ ܕܓܵܘܝܼ ܠܡܼܿ  ܒܠܥ݇ܝܼ  ܟܘܼ  ܥܢܵܐ ܟܘܹܐ ܠܵܵ ܐܵܡܪܬܸܠܝܼ ܕܚܼܿ

ܐ  ܕܟܼܵ  !"ܡܵܘܬܵܐܛܵܠܸܒ ܗܼܿ
 

ܘܕ݇  ܘܘܕ݇ ܩܵܠܵܘܵ ܡܸܬܚܵܘܐ ܟܸܪܝܵܘܐ  ܠܼ ܿ ܗܵܝܓܵܘܗ ܩܦܐܹܠܹܘܘܗ ؛ ܦܠܝܼܛܠܹܘܗ ܠܵܘܘܵ ܦܝܼܪܵܡܘܘܼܤܡ̣ܘܢ ܚܼܿ
ܝܘܘܘܼ  ܕܕܡܸܥܘܘܘܘܼ  ܠܵܓܘܹܘܘܒ ܛܸܠܵܘܘܘܵ ܕܐܝܼܠܵܢܵܘܘܘܐ ܕܬܘܼܬܵ ܘܪܚܝܼܫܠܹܘܘܘܗ ܫܸܦܵܘܘܘܐ ܠܫܘܼ  ܗܝ ܐ؛ ܘܐܼܿ

ܐܹ ܘܒܩܵܠܵܘܵ ܚܢܝܼܩܵܘܐ ܐ݇ܡܝܼܘܪܗܹ،  ܩܵܡ ܢܵܫܸܩܠܹܗ، ܫܸܦܵܐܡܘܼܬܪܐܹܠܗܘܿܢ ܠܗ̇ܘ ܫܘܼ  ܪܵܒܵܘܐ ܓܵܘܗ 
ܢܫܘܼ " ܐܹ ܘܕܡܸܥ ܐܹܡܼܿ ܟܼܝ ܩܝܬܵ   ."ܫܩܘܿܠ ܐܘܿܦ ܕܡܸܝܼ  ܕܝܼ ، ܝܢܵܐ ܕܝܼܝܼܿ
 
ܝܦܵܘܘܐ ܕܦܪܙܸܠܵܘܘܵ ܦܝܼܪܵܡܘܘܘܼ  ܬܵܡܵܘܘܐ  ܘܘܠ ܓܒܸ̣ܘܘܬܘܼܗܝ ܤ ܫܡܝܼܛܠܹܘܘܗ ܠܤܼܿ ܘܩܵܘܘܡ ܕܝܼܘܘܗܘܵܐ ܥܼܿ

ܡܩܘܘܘܼ ܓܵܘܘܘ ܟܵܪ݇ܤܘܘܘܼܗܝ ܗܝ ܫܦܝܼ  ؛ܚܵܪܙܸܠܹܘܘܗ ܥܼܿ ܩܠܘܘܘܼ  ܘܘܠ ܐܼܿ ܐܼܿ ܥܵܘܘܐ ܪܠܘܘܗܘܿܢ ܘܢܦܝܼܠܹܘܘܗ ܥܼܿ
ܕܕܡܸܵܘܐ، ܒܗܵܘ ܡܸܠܐܵܐ ܥܵܡܘܿܛܵܘܐ ܘ ،ܥܘܼܠܘܼܠܒܸܪܝܵܤܵܐ ܠܵ ܕܡܸܘܼܗܝ . ܗܝܦܘܼܝܐܹ ܪܘܼܚܘܼ ܡܤܵ 

ܐܹ ܕܗܵ    .ܚܘܼܫܟܸܢܗܘܿܢܐܝܼܠܵܢܵܐ ܘ ܛܘܼܛܝܬܵ 
 

ܦ ܘܼܦܘܹܐ ܗܵܠܵܵ ܒܸܪܓܵܕܵܐ ܝܗܘܵܐ ܡ̣ܢ ܙܕܘܼܥܬܵܐܝܼ ܬܼܝܼܤܒ ܚܫܝܼܒ̣ܠܵܘܗ̇ ܐܝܼܢܵܘܐ ، ܘܠܸܒܘܘܿܗ̇ ܚܼܿ
ܓ ܗܵܘܐܹ ܒܸܤܦܵܪܘܿܗ̇ ܕܦܸܢܵܐ ܕܩܵܐ  ܠܝܘܸܙܵܐ ܡܘܼܚܸܒܘܿܗ̇ ܓܵܪܼܿ ܓ ܡܼܿ ܡ̣ܘܢ ܩܵܘܕ݇ܡ ܕܐܝܼܠܵܢܵܘܐ، ܘܓܵܘܪܼܿ
ܠܘܿܗ̇ ܕܡܫܵ  ܕ. ܪܐܹ ܒܸܙܕܵܥܝܐܵ ܥܼܿ ܢ)ܠܗܝܼܩܬܵܐ ܝܗܘܵܐ ܪܵܒܵܐ  ܘܟܼܿ ܕܘܼܥܘܘܼܗܝ ( ܢܓܸܵܪܼܿ ܒܘܘܼܬ ܠܡܼܿ
ܩܬܵܐ ܕܪܫܹܘܿܗ̇ ܡܦܵ  ܼܘܼܦܘܹܐ ܼܐܹܗܵܝ ܒܸ ܝܵ  ،ܪܼܿ ܥܘܼܝܘܹܐ ܝܘܗܘܵܐ ܒܵܘܬ݇ܪܘܼܗܝ؛ ܐܝܼܢܵܘܐ  ܚܼܿ ܘܢ ܛܼܿ ܐܝܼܡܼܿ

ܘܘܠ  ܕܡܘܘܘܼܤܸܡܠܵܗ̇  ܘܘܠ ܗ̇ܝ ܕܘܼܟܘܘܬܵܐ ܘܕܒܵܠܵܘܘܵ ܥܼܿ  ،ܐܝܼܠܵܢܵܘܘܐܛܥܘܘܘܼܢܬܵܐ ܕܕܫܘܼܚܠܵܦܵܘܘܐ ܥܼܿ
ܪ ܗܵ ܐܸ ܒܫܸܟܘܘܼܬܵܐ  ܗܘܐܹܠܵܗ̇  ܒܸܤܦܵܘܪܵܐ ܝܘܗܘܵܐ ܩܵܘܕ݇ܡ ܥܕܵܢܵܘܐ ܕ ܝ ܐܝܼܠܵܢܵܘܐ ܝܘܗܘܵܐܢ ܗܵܝ ܗܼܿ

ܦ ܬܚܘܼܬܘܿܗ̇  ܢܓܵܐ ܒܸܦܝܫܵܵܐ ܝܗܘܵܐ ܡܘܼܚܠܸܛܬܵܐ ܒ ܤܼܿ   .ܘܼܛܝܬܵܘܿܗ  ܕܛܪܼܿ
 

ܘܘܕ  ܙܕܘܼܥܘܘܘܿܗ̇ ܝܘܘܗܘܵܐܫܸܟܘܘܘܼܬܵܐ ܟܼܿ ܘܘܠ ، ܡܼܿ ܝܢܘܘܘܿܗ̇ ܢܦܝܼܠܵܘܘܗ̇ ܥܼܿ ܘܘܕܵܐ ܕܗ̇ ܥܼܿ ܕܘܼܪܒܸܢܘܘܬܵܐ ܝ ܫܠܼܿ
ܘܘܐܬܘܿܗ̇  ܡܵܘܘܐ؛ܲܘܼܪܒܝܼܥܘܘܬܵܐ ܒܕܸ ܘ ܘܘܐ ܕܥܝܼܘܘܪܵܗ̇ ܠܵܒܵܘܘܬ݇ܪܵܐ ܘܦܼܿ ܟܼܵ  ܙܘܼܪܕܢܸܵܘܘܗ̇ ܘ ܩܪܝܼ ܠܵܘܘܗ̇ ܠܼܿ

ܘܘܐܬܵܐܘܡܫܘܘܘܼܪܐܹܠܵܗ̇  ܝܘܘܼ  ܦܼܿ ܬܪܘܼܬܐܹ ܐܼܿ ܡܵܘܘܐ  ܪܼܿ ܘܘܢ  ܕܟܘܹܘܐܕܝܼܿ ܦܠܸܦܵܘܘܐ ܐܝܼܡܼܿ  ܕܚܘܘܕܵܐ ܢܫܸܡܘܘܬܵܐܠܼܿ
ܪܝܼܪܬܵܐ ܕ݇ ܡܸܬܚܵܐ . ܪܫܹܘܿܗ̇ ‐ܥܵܒ̣ܪܵܐ ܪܫܹܵܐ ܩܼܿ ܠܘܘܿܗ̇ ܠܼ ܿ ܫܘܼܩܹܘܐܘܟܠܹܵܠܵܘܗ̇ ܬܠܝܼܩܠܵܗ̇ ܥܼܿ  ܓܼܿ
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ܘܬ ܘ. ܕܗ̇ܘ ܫܘܼܚܠܵܦܵܐ ܥܠܸܬܵܐ ܝܼܗܘܵܘܦܝܼܪܵܡܘܼܤ ܘܬܼܝܼܤܒܝܼ ܐ݇ܡܝܼܪܬܵܐ ܩܵܐ ܕ ܩܝܼܿ ܗܼܿ
ܕܟܼܐ ܝܠܵܗ̇ ܗܘܝܼܬܵܐ  :ܗܼܿ

 
ܬܪܵܐ  ܝܬ ܗܘܵܐ ܓܵܘ ܟܠܹܗ ܐܼܿ ܝܡܵܐ ܒܘܼܫ ܫܼܿ ܠܼܿ ܠܵܘܵ ܐܝܼܘܬ ܗܘܵܐ ܘ ܦܝܼܪܵܐ ܡ̣ܢ ܦܝܼܪܵܡܘܼܤ،ܥܠܼܿ

ܕܢܵ ܐ ܚܕܵܐ  ܐܹ ܕܡܼܿ ܝܗܝ ܒܢܵܬ  ܡܬܵܐ ܒܘܼܫ ܚܠܝܼܬܵܐܓܵܘ ܟܠܼܿ ܦܝܼܪܬܵܐ  ܚܼܿ    .ܡ̣ܢ ܬܼܝܼܤܒܘܝܼ ܘܫܼܿ
ܝܗܝ ܐܹ ܡ̣ܢ ܙܥܘܿܪܘܼܬܼܿ ܒ̣  ܐܹ ،ܝܗܘܵܘ ܫܒ̣ܵ ܐܹ ܒܐܚܸܘܕܵܕ ܐܹ  ܘܟܐܹ ܚܵܝܝܼ ܗܘܵܘ ܓܵܘ ܬܪܝܹ ܒܵܬ  ܕܒܝܼܫ 

ܡܝܼܪܵܡ ܕܦܸܢܵܐ ܕܫܘܼ  ܠܟܬܵܐ ܫܼܿ ܝܗܝ ܝܗܘܵܐ ܡܼܿ ܓܘܼܪܵܐ ܡ̣ܢ ܪ̈ܐܹ ܕܡܘܼܒܢܝܼܬܼܿ ( ܟܐܹܦܵܘܐ ܝܩܝܼܘܕܵܐ)ܐܼܿ
ܡܼܿ  ܝܘ ܼ  .ܗܬܵܐܚܵܕܪܸܘܵܢܐܹ ܕܡܕܝܼܢ݇ܬܘܿܗ̇ ܡܫܼܿ ܘ ܐܼܿ ܐܠܘܝܼ ܗܘܵܘ ܥܼܿ ܠܘܘܼܕ ܐܹ، ܟܘܹܐ ܡܛܼܿ ܡ ܐܚܸܘܕܵܕ ܐܹ ܝܼܿ

ܟܵܝܐܵ ܝܗܘܵܐܚܘܼܒܵܐ ܕܒܹܝܘܝܵܘܡܵܐܝܼܬ  ܝܗܝ ܙܼܿ ܕ .ܠܼܿ ܹ  ܐܠܗܘܿܢܡܛܹ  ܘܟܼܿ ܝܡܘܘܼܬܵܐܠܫܸܢ   ،ܐ ܕܥܠܼܿ
ܘܡ ܘ ،ܐܚܸܕܵܕ ܐܹܗܘܵܘ  ܚܵܙܝܼ ܟܐܹ ܦܝܼܪܵܡܘܼܤ ܘܬܼܝܼܤܒܝܼ ܒܹܝܠ ܥܕܵܢܵܐ ܘܐ݇ܚܪܹ݇ܬܵܐ،   ܪܗܸܛܵܘܐܥܼܿ

ܐܹ ܫܼܿ ܪ̈ ؛ܕܝܵܘܡܵܢ  ܝ، ܓ  ܕ݇ ܠܗ̇ܘ ܐ݇ܚܪܹ݇ܢܵܐܝܗ  ܝܘܗܝ ܚܘܼܒܵܘܐ ܕܒܹܝܘܫܘܼܚܠܸܦܠܗܘܿܢ  ،ܚܼܿ ܒܘܘܼܫ ܠܼܿ
ܡ ܐܚܸܕܵܕ ܐܹ ܘܚܵܝܝܼ ܒ̣ܪܝܼ ܓܵ ܕܗܘܵܘ ܐܵܢܝܼ ܒܵܥܝܼ  .ܙܝܼܕܠܹܗ ܘܹܐܐܝܼܢܵܐ . ܥܼܿ ܒ̣   ،ܝܘܗܘܵܘ ܐܵܦܸܘܢ ܕܫܒ̣ܵ

ܪ̈ܩܘܼܒ̣ܠܵܝ ܐܹ  ܝ ܗܝ ܕܼܿ ܗܼܿ ܒ̣ܵ ܝܗܝ  ،ܠܗܵܕܵܐ .ܕܐܚܸܕܵܕ ܐܹܝܗܘܵܘ ܐܼܿ ܝܼ   ܡ ܘܼܡܝܘܼܗܝ ܝܗܘܵܘܚܘܼܒܼܿ ܐܼܿ
ܐܹ ܝܗܘܵܐ ܓܵܘ ܠܸܒܵܘܘܵܬܼܿ  ܡܥܼܿ . ܐ݇ܪܵܙܵܐ ܪܘܼܓ  ܓ 

ܐܹ ܕܗܵܝ، ܗ̇ܘ ܚܘܼܒܵܐ ܕܪܼܿ ܘܗ  ܒ̣ܵ ܝܘܬ ܗܘܵܐ ܐܼܿ ܝ ܠܼܿ ܝܗ 
ܐܹ ܠܹܵ ܝܘܗܘܵܐ ܘ. ܠܹܗܟܠܝܼ ܗܘܵܘܕܡܵܢܝܼ ܗܘܵܘ ܕܡܼܿ  ܕ݇ ܡ̣ܢ ܚܸܙܡܵܢ  ܘܐ  ܪܥܝܼܫܵܘܐܐܘܿܦ ܚܼܿ ܒ ܘܼܒܼܿ

ܘܐ ܗܵܘܐܹ ܕܟܠܹܗܒܗܵܝ ، ܛܸܫܝܐܵ ܕܗܵܘ ܙܵܘܓܵܐ ܝܘܗܝ ܟܹ ܒܙܵܘܥܵܘܐ ܕܪܫܹܵܘܐ  ܗܘܵܐ ܤܘܵܕܵܐ ܕܒܹܝܠܼܿ
ܝܼ   .ܐܪܡܸܙܵ ܒܘ ܕܪܸ ܚܸܡܬܵܐܕܟܐܹ ܓܘܼܡܼܐܹ ܕܦܪܝܼܕܵܐ ܢܘܼܪܵܐ ܘܐܼܿ ܼ  ، ܡܫܼܿ ܝܗܝ ܗܵܕܼܿ ܟܡܵܐ ܚܘܼܒܼܿ
ܐ ܝܗܘܵܐ ܒܘܼܫܦܝܫܵܵܐ ܝܗܘܵܐ ܒܘܼܠܒܸܛܵܐ ܒܸ ܕ ܟܼܵ   .ܒܸܠܒ̣ܵ
 

ܐ ܬܦܝܼܩܠܵܗ̇  ܕܟܼܵ ܪܫܵ  ،ܗܼܿ ܕ݇ ܫܘܘܼܪܵܐ ܡܦܼܿ ܝܘܗܝܕܦܝܼܫܵܘܐ ܝܘܗܘܵܐ ܒܸܢܝܘܵܐ ܢܵܘܐ ܩܵܐ ܚܼܿ  ܒܝܼܘܠ ܬܪܸܘܼܿ
ܝܗܝ ܐܹ ܒܵܬܼܿ ܸܲܠܦܵܐ  ،ܡ̣ܢ ܪܵܒܵܐ ܫܸܢ  ܕ݇  ܐ ܝܗܘܵܐ ܓܵܘܘܼܗ ܚܼܿ ܸܠܦܵܘܐ)ܗܘܝܼܵ ܝܢܘܝܼ ܕܡܼܿ ܪܘܼܒ̣ܹܘܐ ( ܟܟ ܐܼܿ

ܘܐܬܵܐ  ܘܘܝܼܬܵܐ ܕܗܵܘ ܫܘܘܼܪܵܐܝܗܘܵܐ ܠܦܼܿ ܸܲܠܦܵܘܐ .ܟܟ ܘܕ݇  ܘܕ݇ ܦܸܬܝܵܘܐ؛  ܚܼܿ  ܪܥܘܿܕܵܢܵܘܐܦܠܵܛܵܘܐ ܕܚܼܿ
ܐܹ ܠܡܕܝܼܢ݇ܬܵܐܕܡܸ ܝܐܵ ܝܗܘܵܐ ( ܢܘܼܕܢܵܕܵܐ) ܒ̣ܢ  ܸܲܠܦܵܐ  .ܡ̣ܢ ܙܼܿ ܘܕ݇ ܐ، ܛܸܫܝܐܵ ܝܗܘܵ ܗ̇ܘ  ܐܘܿܦ ܚܼܿ

ܐܝܼܢܵܐ ܡܘܘܼܕܝܼ ܡܵܘܢܐܹ ܕܛܵܫܘܹܐ ܩܵܘܕ݇ܡ  .ܐܵܦܸܢ ܕܬܵܡܵܐ ܝܗܘܵܐ ܡ̣ܢ ܕܘܿܪ̈ܐܹ ܚܸܙܝܘܼܗܝܠܹܵ ܝܗܘܵܐ 
ܢܘܹ ܘܹܐ ܚܘܼܒܵܐ؟ ܐܼܿ ܹܘܐ)ܐ ܬܪܝܹ ܫܵܢܘܿܓ  ܹ ܘܐ ܝܘܗܘܵܘ ܘܬܵܡܵܘܐ ܟܘܹܐ ܠܘܗ̇ܘ ( ܥܵܫܝܼܩ  ܸܲܠܦܵܘܐ ܡܘܼܫܟܟ

ܘܹܐܬܵܦܩܝܼ ܗܘܵܘ ܒܛܸܫܘܘܵܐ ܡ̣ܘܢ  ܡܙܡܸܘܓܵܘܘܵܐ ܓܵܘܘܘܼܗ ܘ ܐ݇ܢܵܫ  ܘܡܟܘܹܐ ܗܼܿ ܚܘܕܵܕ ܐܹ ܐܸ  ܝܼ ܗܘܵܘ ܥܼܿ
ܢܐܹ  ܘܝܵܗ݇ܒ̣ܫܵܩܠܝܼ ܗܘܵܘ ܼܵ ܒ ܐܹ ܚܼܿ ܐ ܡܟܝܼܟܼ  ܹ ܝܗܝ ܟܐܹ ܥܵܒ̣ܪܝܼ  ܕܚܘܼܒܵܐܘܒܤܝܼܡ  ܝܢܝܼ ܕܪ̈ܟܸܢܼܿ  ܐܼܿ

ܐܬܵܐ  ܠܬܵܐܕܫܘܼܪܵܐ ܠܗ̇ܝ ܐ݇ܚܪܹ݇ܬܵܐ ܗܘܵܘ ܡ̣ܢ ܚܕܵܐ ܦܼܿ ܪܩܼܿ  . ܕܠܵܵ ܥܼܿ

 

 
ܐܹ  ܘܘܕ݇ ܬܼܝܼܤܒܘܘܝܼ ܠ، ܬܵܡܵܘܘܐ ܟܘܹܘܐ ܗܵܘܝܼ ܗܘܵܘ ܟܸܠܝܘܹܘܐܐܵܢܘܘܝܼ ܪܵܒܵܘܘܐ ܓܵܘܘܗ  ܕܫܘܘܘܼܪܵܐ ܓܒܹܵܘܘܐ  ܼ ܿ

ܢ ܕ .ܘܦܝܼܪܵܡܘܼܤ ܠܗ̇ܘ ܓܒܹܵܐ ܐ݇ܚܪܹ݇ܢܵܐ ܝ ܚܼܿ ܘܐܝܼܡܼܿ ܝܗ  ܐ ܢܵܦܵܤܼܿ ܗܘܵܘ ܡ̣ܢ ܤܸܦܬܵܐ  ܡܵܛܝܼ ܡܝܼܡܹ 
ܝ ، ܠܤܸܦܘܘܬܵܐ ܝܘܘܗ  ܝܬܼܵܿ ܓ  ܘܹܘܐ)ܚܢܼܿ ܘܹܘܐ ܘܐܘܿܟܼ  ܢ ܟܘܹܘܐ ܐܵܡܘܘܪܝܼ ܗܘܵܘ( ܐܵܟܼ  ܝܘܘܼ  ܕܐܸ ܝܵܘܘܐ ܫܘܘܘܼܪܵܐ : "ܐܼܿ

ܝܢܘܼ   ܤܵܡܵܐ ܕܥܼܿ  ܕܟܘܹܐܩܵܘܐ ܡܘܘܼܕܝܼ ܝܘܘܸܬ ܟܸܠܝܘܵܐ ܓܵܘܘ ܐܘܼܪܚܵܘܐ ܕܐܵܢܘܝܼ  ،ܝܼ ܼ  ܠܹܵ ܛܵܥܢܘܚܼܿ
ܢ ܡܵܝܬܝܼ ܩܵܐ ܚܘܼܒܵܐ؟ ܡܘܼܕ ܙܝܵ  ܠܘܼܼ  ܐܸ ܘ  ܢܵܐ ܒܸܕ ܡܵܛܐܹ ܥܼܿ ܒܤܸܡܼܿ ܘܢ ܕܡܼܿ ܢ݇ܬ ܫܵܒ̣ܩܸܬܠܼܿ ܐܼܿ

ܢ؟ ܚ ܪܵܒܵܐܐܝܼܢܵܐ  ܒ ܘܼܒܼܿ ܢ ܒܸܛܠܵܒܵܐ ܝܘܼܿ ܩ، ܐܸ ܤ ܫܒ̣ܘܿܩ ܕܡܼܿ ܢ݇ܘܬ   ܢܝܸܼܿ ܒܼܿ ܢ ܩܵܐ ܐܼܿ ܠܸ ܝܠܼܵܿ
ܪܘܸܚܸܘܘܬ ܠܢܸܠܦܘܘܘܼܼ   ܒܸܘܘܕ ܦܵܬܚܸܘܘܬ ܘܘܢ ܘܡܼܿ ܚܢܼܿ ܘܘܕ ܐܼܿ ܚܟܼܿ ܘܹܘܐ ܗܵܘܼܿ ܪܒܘܼܢ   ܦܘܼܡܵܘܘܐ ܠܦܘܼܡܵܘܘܐ ܩܼܿ

ܢܫܘܼܩܬܵܐܚܕܵܐ ܕ ܠܸܩܛܵܦܵܐ ܝܼ  ܡܼܿ ܚܟܟ
ܢ ܠܹܵ: ܐܼܿ ܚܢܼܿ ܘܹܐ ؛ ܤܵܪܒ̣ܼܿ  ܠܛܵܒ̣ܘܬܵܐ ܐܼܿ ܝܢܵܢ  ܪ ܕܼܿ ܘܢ ܗܼܿ ܚܢܼܿ ܐܼܿ

ܚ ܢ ܝܘܸܬ  ܝܵܐܒܗܵܝ ܕܡܘܼܦܪܸ ، ܕܝܼܝܘܼܼ  ܝܘܼܿ ܝܟܵܘܐ  ܫܒ̣ܝܼܠܵܵ ܕ݇ ܚܼܿ ܩܵܬܼܿ ܘܐܼܿ ܿ ܘܹܐ  ܢܕܗܡܹܸܙܡܵܢ ܼ ܛܥܝܼܢ 
ܹܐ ܢ ܒܢܵܦܵܤ  ܗܝܘܘܼܬܼܿ ܿ ܼܲ ܢܡ̣ܘܢ ܦܘܘܼ   ܘܡܵܛܘܝܼ ܦܵܝܘܕܝܼ  ܕ ܢ ܡܼܿ ܝܵܘܬܼܿ ܝܘܗܝ  ،."ܠܢܵܬ  ܠܬܼܿ ܪܦܼܿ ܒܘܗܵܘ ܦܼܿ
ܤ ܝܗܘܵܐܫܘܼܪܵܐ  ܝ ܼ ، ܗܵܒܼܿ ܡܫܵܐ ܘܐܼܿ ܫܟܘܼܢܐܹ  ܫܘܼܪܐܹܠܹܗܡ ܕܪܼܿ  ܦܘܼܫܐܹ ܝܘܗܘܵܘܡܼܿ ܐܘܿܦ ܐܵܢܝܼ ܚܼܿ

ܝܢܵܐ ܫܘܼܛܐܹܘ ܐܚܸܕܵܕ ܐܹ ܒܫܼܿ ܐܹ ܡܼܿ  ܡܦܼܿ ܐܢܫܘܼܩܝܬܵ  ܹ ܘ ܚܵܡܝܼܡ  ܝܥܘܠܼܿ ܚܼܿ ܝܼܘܗ  ܘܐ ܢܵܐ ܕܢܵܦܵܤܼܿ ܹ ܝܼ    ܟܟܟ
ܝܢܝܼ ܕܚܘܼܒܵܐ  ܛ ܠܹܵ ܐܼܿ ܛ ܘܩܼܿ   .ܗܘܵܐ ܚܵܤܸ ܼ ܩܼܿ

 
ܬ݇ܪ ܗܪܝܼܼܐܹ ܕܝܵܘܡܵܐ  ܡ̣ܢ ܒܼܿ ܝܠܹܵ  ܚܘܼܪܙܦܸܠܗܘܿܢܕܙܼܿ ܝܬܵܐܹ ܕܠܼܿ ܓ 

ܼܵ ܡܘܘܿܚܬܵܐ ܘܫܸܡܫܵܘܐ ܠܫ ܵܲ
ܒܘܘܗܵܝ  ܡܸܢ݇ܘܘܕܪܫܹ ܕܥܝܼܘܘܪܗܘܿܢ ܬܦܝܼܩܠܘܘܗܘܿܢܐܵܢܘܘܝܼ ؛ ܐܛܠܘܼܠܵܢܵܘܘ ܠܓܠܸܵܘܘܵ ܡܘܘܘܼܒܪܙܸܠܵܗ̇ 

ܡܙܡܸܘܘܝܼ  ܝܗܝ ܕܘܼܟܘܘܬܵܐ ܕܟܘܹܘܐ ܗܼܿ ܘܘܕ݇ ܝܵܘܡܵܘܘܐ ܝܘܘܗܘܵܐ  .ܒܘܘܘܼܬ ܚܘܘܘܼܒܼܿ ܤܝܼܡܵܘܘܐ ܪܵܒܵܘܘܐܚܼܿ ، ܒܼܿ
ܤܝܼܡܘܘܘܘܼܬܘܼܗܝ  ܘܘܘܠ  ܡܘܘܘܘܼܥܒ̣ܸܕܠܵܗ̇ ܘܒܼܿ ܝܘܘܘܗܝܕܒܵܟܼܘܘܘܝܼ ܥܼܿ ܕܘܼܬܼܿ ܐܠܗܘܿܢ ܘܡܫܘܘܘܘܼܪܹ  ܒܝܼܫܓܼܿ

ܘܘܕ ܚܙܐܹܠܘܘܗܘܿܢܦܪܝܼܫܵܐܝܼܘܘܬ، ، ܒܸܠܝܝܵܘܵܘܐ ܘܘܕ݇ ܙܵܘܓܵܘܘܐ ܕ ܟܼܿ ܘܘܕܐܹ ܚܼܿ ܠܹܘܘܵ)ܥܸܢ  ܒܸܦܪܵܚܵܘܘܐ ( ܒܘܼܠܒܘܼ 
ܪܬܘܼܠܹܵ ܥܘܼܠܘܼܠ ܡ̣ܢ ܕܗܵܘ  ܘܐܐܵܕ .ܫܘܼܪܵܐܘܦܼܿ ܠܵܘܵ ܝܘܗܘܵܘ ܡ̣ܘܢ ،ܝܼܵ ܝܘܗܝ ܐܵܢܘܝܼ ܒܸܩܒ̣ܵ  ܚܸܠܩܼܿ

ܪܛܘܼܡܹܐ ܒܢܝܼ ܘܼܬܵܐ ܘܪܬܵܐ  ܘܛܼܿ ܠ ܕܒܼ ܿ ܬܚܘܘܼܬ ܡ̣ܘܢ ܬܵܡܵܘܐ  ܩܛܝܼܥܠܘܗܘܿܢ ܕܥܵܪܩܘܝܼ ܗܼܿ
ܝܠܹܵܘܫܸܠܝܘܼܬܵܐ  ܤܸܬܪܵܐ ܝ ܘܫܵܪܛܘܝܼ ܡ̣ܘܢ ܕܗܵܝ ܘܦܵܠܛܝܼ ܕܠܵܵ ܝܕܼܿ ، ܕܠܼܿ ܝܘܗ  ܗܼܿ ܒ̣ܵ ܥܘܬܵܐ ܕܐܼܿ

ܝܗܝ ܼ  ܡ̣ܢ ܒܵܬܼܿ ܝܼ  ܒܹܝܬܕܩܵܬܼܿ  ܡܕܝܼܢ݇ܬܵܐ ܒܢܝܼܬܵܐ ܘܗܵܕܼܿ ܤܝܼܼܐܹ‐ܝܗܝ ܝܼܗܘܵܘ ܐܼܿ  ܘܒܘܗܵܝ .ܐܼܿ
ܐܹ ܠܵܵ ܕܝܗܘܵܘ ܒܸܙܕܵܥܵܐ ܕ ܩܠܵܬ  ܝܗܝܢܵܦܠܝܼ ܘܬܵܠܩܝܼ ܓܵܘ ܚܼܿ ܝܘܬ ܗܘܵܐ ܓܵܘܘܼܿ ܫܒ̣ܝܼ ܠܹܘܵ،  ܕܠܼܿ

ܝܗܝ  ܝ ܕܘܼܟܬܵܐ ܠܸܬܦܵܩܵܐ ܡܓܘܼܒܹܐܠܗܘܿܢܬܪܸܘܼܿ ܠܟܵܘܐ ܢܝܼܢܘܘܿܤ، ܐܼܿ ܒ̣ܪܵܐ ܕܡܼܿ ܟܵܘܐ ܕܦܸܢܵܐ ܕܩܼܿ
ܝܢܵܐܝܼܬ ܡܵܢܝܼ ܕ ܝܗܝ ܫܼܿ ܘܹܐܘܠܵܵ ܦܵܝܫܝܼ ܚܸܙ ܡܛܵܫܝܼ ܓܵܢܼܿ ܘܕ݇ ܘܐܵܗܵܐ،  ،ܝ  ܬܚܘܘܼܬ ܛܸܠܠܵܘܵ ܕܚܼܿ
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�ܵ�  ܐܵܬܘܿܵ��ܹ� ̈�ܹ��ܵ ���ܼ��ܵ� ܵ��  �ܪܼܿ  ܕܼ�ܿ
��ܸ��ܵ ���ܹ ��ܸ��ܵ � ܿ�ܼ� 

 
ǻ ܵȉ ܼܿǶȁ ǧ ܹȂ̈ ǩȴܹȁܼܚ ܙܗǧ ܹȦ̈Ȃܼȗܪ 

ܢ ǳ݉ܬܼܿ ܿǸܼ ǧȏܵǪܼ ǵȉܹǸ ܙܼܿ ܿȤܼ ܿȥܼܕ 
Ȑ ܿȏܼǭܵܕ Ȯܵȥ ǳܪܼܿ ܿȌܼǪ ܚ ܿȤܼȢܵǪ 

 ܵȮǫܼȑܵ Ȑ ܿȌܼȁܸܕ ǧȏܵȦܵȈܹ 
ǧȎܹȴ݉ǸܸǦ݉Ȉ ǨȠܵȚ̮Ƕܼǻ ܚ  ǳǪܸ ܗܵܘܼܿ
ǩȤܵǫܼȗܵ ܢ ܿȨܼȋܼܕܐܘ Ǻ ܿȢܼǫܼȥܵ ȷȈܹ 

 ȨǪܸ Ǩ ܹǵ̈ ܵǪܼ ȐȋܼǺ ܐܼܿ ܿǫܼȉ ܿǻܼ 
ܢ ܿȨܼȥ ǳܪܼܿ ܿȌܼȈ ܝǵ̈ȁǳ݉ȉܵȁܵ ܼܪܝǳ ܿȥܼ 

 ǧȦܹȁܼȴȚ ǧȦܵȂܼȎ Ȑ ܿȢܼȉǸܸ ǧȡܵ 
ܢ Ǧܬܼܿ ܿȚܼ ǨȠܵǫܸȉ ܿǪܼ ܘܼܗܝǶǭܵܕ 

Ȑ ܿȏܼȦܵȈܹ ǵȉܹǸ ܿȤܼǼȎܵܕ ǧȡܵ 
ǨܵܬǶȋܵ ǵܿȈܵ Ǩܹܗܵܘ ȷȈܵܕ ǧȡܵ 

ǧ ܹȏ̈Ȃܼǫܼȅ ǧ ܹǫ̈Ȉܸ Ǻ ܿȌܼȒ ܿǪܼ ǳǪܸ 
ǩܵܕܕܵܘܪ ǧȂܵȋǶܼȈܙ Ƕǭܵ ܪܸܫǳȏ݉ȋܸ 

Ǻ ܿǫܼȉ ܵǭ̣ܕ ǧȡܵ Ȑ ܿȉܼȁܼȤȁܸ  ܗܼܿ
ܢ ܿȨܼȦȗܵȤǪܸ ȃܼȅȤܸ ܿȥܼܕ ǧȡܵ 

 
 

ܐܵܬܘܿܵ��ܹ� ܪ�ܼ�ܵ�� ܵ��ܕ��ܵ  ܨ�ܿ�ܵ�   
ȜȑܸǶȁܵ ȨȂǪܹ ȜȑܸǶȁܵ ǳ ܿȂܼǪ  
ܢ ǵܵܬܼܿ ܵ ʧǪ ǨǵܵȈܵ ܕܐܼܿ Ƕ݂ȦȎܵȤܬǧȁܵ !Ǩܵ ܐܼܿ ܿǪܼܕ ǧȁܵܵܪǶ݂ȥ Ȑȋ݂ Ǩܵܢ ܗ Ƕ݂ȥ ȨȎ݉ܪǶ݂Ȉ ǧȁܵܟ݂ ܐȨȁ݂ܘ݂ܬܼܿ ܘܗܘȤܸȁ݂ܘ݂ܟ݂ ! ܕܐܼܿ

ǶܿȂܗܿ  ܿǸܼܕ ǧȏܵ ʧǪܵܙ Ƕǭܵ Ǩܵܗܘ ǩȤ̰ܵǮ ܿǪܼܕ ! Ȑȋ݂ Ǩܵܬ ܗܘǶܸȁ ܿܕܗܘ݂ܕܪܘܿܗ ǧȗܵܪ Ȋ ܐܼܿ ܿȗܼ Ȑ ܿȈܼ ȨȑܸܸܐȨ ܿȥܼ ȍ ܿȡܼܘ
 ǧȏܵܵȂȅ Ƕǭܵܢ ܿȨܼȡܵ. 

Ȥـ Ƕ݂Ȍȥܸܟ݂  ܿǪܼ Ȑ ܿȈܼ ǧȁܵȤȡܸ Ȑ ܿȗܼܪ Ȑ ܗܿܝ ܐܼܿ ܿȏܼǸ ǶܼǪ  Ȑܬ ܕǶ݂ȁ݂ܟ݂ ǧȡܵ ! ܘܐܼܿ ܿȈܼ ǳǹܸȥǶ݂ȋܐ݉ ܘ Ǩܵܘǵȁ݂ܕ ǧܹȦ̈Ȏܵ
ܢ Ƕ݂ܬܼܿ ʧǫ ܵ ʧǫȥ Ƕǭܵ ǩȤܵȌܵȘǪܸ  . ܚ ܿǶܼȁ ǧȦܵܵȂȚ ܡǶܼȁܸܠ ܐܕ ܐǵȈ ǺȁܵȤȡܸ ȃ݂Ȏܵܘܿܢ ܐǧܹȁȳܵǶܿȥܵ ܕܗܫܸ ܗܼܿ

ǧȌܵȥܸ ǨܵܗǦܵǪ ǧܹȁȴȡܸ . ܸǼȋܸܢ ܕ Ȥܕܘ݂ܬܼܿ ܿȋܼܕ ǨȨܵȁȤܵǫǪܸ ܢ ܿȨܼȡܵ ݂ܘ݂ܟȤܸȁ݂ܘܗܘǧ  ܵȈ ǧܹ̈Ȃȉܸܵȗ ǧܹ ʧǭȳ Ƕǭܵ ǵܿ ܕܼܿ
ǨܵܬǶ݂ȦȎܵȤ ܿǪܼ ǵܿȉȆȈ ǩܵܪǵ ܿǪܼ ǵܿȉܸܵǪ̣ܗǶ݂ȁܘ .ǧȦܵȏܵȂ ܿȏܼǪܕ ǩܹȴ ܵȅ݂ܕ Ƕǭܵ ǵܿȈܵ ȠǫܸȈǶ݂Ǫ ܢ ܿȨܼȂ݂Șȥ . ܘܬܼܿ

ǵȈ Ǻܘܿܢ ܿȈܼǶܸȎǶ݂ȋ Ǩܹ̈ܘܵܬǳ ܿǮܼȦ̃ȂܼǪ ǧܹȏ̈ ʧǪܵܘܿܢ ܙȤܸǫ̣ȗ ! ǩȤܵȌܵȘǪܸܘ ǧܹ̈ȂȦȡܸ ǧȏܵȁ ǩȤܵ ܵ ʧǫȘǪܸ Ȑ ܿȂܼ ܿǸܼ ܸܡǦȢܵǪ
ǧܹȁȴܵȅ݂Ƕ݂Ȏ ǧܹȏ̈ǼܵȈǶ݂ȥ ܬǶܿǸܚ ܬ ܿǶܼȁ .ǩǳܵǸ ܢ ܿȤܸܼȁ Ǩǵܵǭܵ ܐȤܹǸ݉ܬǨܵ݉ ܕǵܿȈ ǺǼܵȋܵܝ Ƕ݂ȂȉܸܵȗܬǨܵ  ܗܼܿ

ǧȢܵǸܸܪ Ȥ ܵ ʧǫȗܵܕ Ƕǭܵ Ȑ ܿȈܼ Ǩܵܗܘ Ȩȁ݂ܕܐ ! ǧȑܸܵܬܐǶ݂ȥ ܢ ܿȨܼȋ݂ܕܐܘ ǨȨܵȦȁ݂ǳȡܵ Ȑȗܵܝ ܐܵܪǵܿȈ ܚ ܘȤȁܵܬܼܿ
Ƕܿȉܗܿ  ܿȗܼ ݂ܟǶ݂Ȉ.                           ���ܹܵܐ. 

 
 
 

 

 ܦܝܼܪܵܡܘܼܤ ܘܬܼܝܼܤܒܝܼ 

 

 ܤܝܡܵܵܐ ܡܘܼܕܟܼܸܪܬܵܐ ܓܵܘ ܕܚܘܼܒܵܐܒܵܒ̣ܠܵܝܬܵܐ ܡܸܬܠܸܬܵܐ 
ܡܗܵܐܕ ܕܡܹܬܵܡܘܿܪܦ̮ܘܿܤܝܼܤ  ܐܘܿܒ̣ܝܼܕ: ܦܘܿܐܛܹܵܐ ܪܗܘܿܡܵܝܐܵ ܡܫܼܿ

 

ܐܹ ܐܵܬܘܼܪܵܝܵܐ ܠܸܫܵܢܵܐ ܐܢܸܓܠܝܼܫܵܝܐܵ ܠܡ̣ܢ ܠܸܫܵܢܵܐ ܚܐܹܪܵܐ ܬܘܼܪܓܵܡܵܐ  ܡ ܬܵܘܤܦܵܬ  ܕܥܼܿ  :ܒܝܼܿ
ܢܘܼܐܝܹܠ ܡܼܿ  ܤܘܿܠܘܿܡܘܿܢ ܥܼܿ

ܪܓܡܸܵܢܵܐܥܘܼܬܵܕܵܐ ܦܤܝܼܩܵܐ   :ܕܬܼܿ
ܝܬܵܐ ܟܠܵܤܝܼܟܵܝܬܵܐ،  ܥܪܒ̣ܵ ܪܕܘܼܬܵܐ ܡܼܿ  ܐܵܗܵܐ ܡܸܬܠܸܬܐܸ ܦܝܼܫܬܵܐ ܝܠܵܗ̇ ܚܘܼܫܒܸܢܬܵܐ ܓܘ ܡܼܿ

ܐܹ ܹ  ܚܕܵܐ ܡ̣ܢ ܡܸܬܠܸܝܬܵ  ܡܡܵܝ  ܘܪܕܘܼܬܵܐ ܗܠܹܓܵܘܘ ܐ ܕܥܼܿ ܬܝܼܩܘܘܼܬܵܐ (ܝܵܘܘܢܵܝܬܵܐ)ܝܼܢܵܝܘܬܵܐ ܡܼܿ . ܕܥܼܿ
ܘܹܘ ܘܹܘܐ ܘܸܠܡܸܬܕܝܼܠܵܢ  ܫܥܝܼܬܵܢ  ܘܘܪܕܘܼܬܵܐ ܟܠܵܤܝܼܟܵܝܘܘܬܵܐ ܐܝܼܢܵܘܘܐ ܠܹܘܘܵ ܝܠܵܘܘܗ̇ ܛܫܝܼܘܘܬܵܐ ܠܬܼܿ ܐ ܒܡܼܿ

ܐ ܐܵܦ ܕܝܵܘܢܵܝ ܐܹ ܝܗܝ ܒܹܝܠܵܵ ܐܝܼܬ ܦܘܼܠܵܓ ܵ ܐܵܬܘܼܪ ܩܵܕ݇ܡ ܘܡ̣ܢ ܒܵܘܬ݇ܪ ܢܦܵܠܘܬܵܐ ܕ ܕܡ̣ܢܩܵܐ ܠܼܿ
ܘܘܘܐ ܘ ܹ ܘܹܘܘܐ ܘܘܕܒܵܒ̣ܘܸܘܘܠ ܤܵܝܘܿܡ  ܘܹܘܘܐܐܘܼܡܵܢ  ܫܥܝܼܬܵܢ  ܘܘܘ ܬܼܿ ܪܵܟܼܵ ܐ ܓܵܘܘܘܘ ܕܝܵܘܢܵܝ ܘܹܘܘܐ ܗܵܘܝܼ ܗܘܵܘ ܒܸܟܟ

ܼ  ܓܵܘܘܘ ܡܸܢܪܝܹܘܘܢ  ܗܪ̈ܝܼܘܘܢ ܘܗܵܕܼܿ ܘܹܘܐ ܘܝܘܼܠܦܵ ܒܹܝܬܢܼܿ ܡܢ  ܘܹܘܐ ܐܼܿ ܘܹܘܐ ܦܼܝܼܫܘܹܘܐ ܒܸ ܘܸܡܟܵܦܘܼܫ  ܫܵܘܘܐ ܢ  ܒ̣ܵ
ܐܹ ܘܡܸܬܠܸܝܵ  ܒܠܝܼ ܗܘܵܘܫܘܼܥܝܬܵ  ܡܡܵܝ ܐܹ ܘܟܐܹ ܡܼܿ ܐܹ ܥܼܿ ܝܗܝ ܠܐܵܬܪܵܐ ܕܝܵܘܢܵ ܬ  ܡܼܿ ܝ ܘܹܐ ܠܗܘܿܢ ܥܼܿ

ܘ ܕܬܵܐ ܝܼܿ ܙܝܼܿ ܢ ܡܼܿ ܪܬܵܐ ܝܼܿ ܒܢܼܿ ܝܗܝ ܒܡܼܿ ܠܼܿ ܘܪܬܵܐܘܬܵܡܵܐ ܦܵܠ ܝܼ ܗܘܵܘ ܥܼܿ ܥܒ̣ܼܿ ܘܹܐ  ܢ ܒܡܼܿ ܕܫܘܼܚܠܵܦ 
ܪܟܵܐ ܠܡܸܢܕ ܐܹ ܘܫܼܿ ܝܘܗܝܦܫܝܼܛ  ܪܕܘܼܬܼܿ ܘܡ ܡܼܿ  ܝܵܘܢܵܝ ܘܹܐܕ ܘܒܡܸܢܥܵܝܘܘܼܬܵܐ. ܝܼ ܕܠܸܵ ܡ ܗܘܵܐ ܥܼܿ
ܐܐܵܗܵܐ ܡܸܬܠܸܬܵܐ . ܡܸܛܝ ܐܹ ܝܢܵܐ ܠܼܗܘܿܡܵܝ ܐܹ ܗܪ̈ ،ܝܼܠܵܗ̇، ܕܠܵܵ ܦܘܼܠܵܓ ܵ ܐܝܼܢܵܐ  .ܝܼܢܵܝܬܵܐܒܹܝܬܢܼܿ

ܝܘܘܼ  ܝܼܘܘܕ ܐܘܿܒ̣  ܚܘܘܬܵܐ ܝܠܹܘܘܗ ܙܝܕܸܵܐ ܡܘܘܘܼ ܘܫܝܹܘܘܪܵܐ ܗܘܼܡܵܤܵܝܘܵܘܐ ܟܬܝܼܒ̣ܘܘܘܿܗ̇ ܝܠܹܘܘܗ ܐܼܿ ܿ ܼܲ
ܘܘܠ ܐܼܿ ܥܼܿ

ܕܒ̣ܸܘ  . ܡܠܘܘܼܐܵܐܕܢܘܬܵܐ ܠܩܸ  ܠܹܘܵ ܝܠܹܘܗ ܫܘܼܚܠܸܦܵܘܐܐܝܼܢܵܘܐ  ܝܡܸܵܝܬܵܐ ܝܵܘܘܢܵܝܬܵܐ ܘܹܐ ܡܼܿ ܓܕܸܫ 
ܘܡ ܐܵܗܵܐ ܕ ܩܝܼܿܬ ܥܼܿ ܘܹܗܼܿ ܠܘܬܵܐ ܕܓܕܸܫ  ܹ ܐ ܕܛܵܐܼܿ ܘܘܼܠܝܼ ܘܐ ܐܢܸܓܠܝܼܫܵܝܘܵܐ ܬ ܠܪܘܿܡܝܘܘܿ ܘܓܟ ܟܵܬܘܿܒ̣ܵ

ܡܗܵܐ   .ܟܠܵܢܵܐܝܼܬ ܚܕܵܐ ܩܸܢܬܵܐ ܐܝܼܬܠܗܘܿܢ. ܘܝܼܠܝܼܿܡ ܫܟܹܤܦܝܼܪܡܫܼܿ
     

 ܦܝܼܪܵܡܘܼܤ ܘܬܼܝܼܤܒܝܼ 
 ܹ ܒ̣ܢܵܘܐ ܠܵܘܵ ܝܕܝܼܥܵܘܐ ܚܘܘܵܪ̈ܐܹ ܩܵܘܕ݇ܡ ܐ ܬܼܵ ܕܐܝܼܠܵܢܵܘܐ ܕܬܘܼ ܡܸܛܝ ܘܹܐ ܐ ܛܘܼܛܝܬܵ  ܘܕ݇ ܙܼܿ ܚܼܿ

ܕ݇ ܓܕܸܫܵܐ ܠܵܵ ܟܝܢܵܵܝܘܵܐܐ ܐܝܼܢܵ ،  ܝܗܘܵܘ ܝܼܘܼ  ܦܠܵܛܵܘܐ ،ܗܘܵܐܝܘ ܐܩܘܼܘܸܡܵܘ ܚܼܿ ܡ̣ܘܢ  ،ܘܐܼܿ
ܝܘܗܝ ܟܘܹܐ ܚܵܘܘܡܵܐ ܕܗ̇ܘ ܝܵ  ܢܓܼܿ ܪܓܘܵܢܵܘܐܪܼܿ ܘܢ ܕܡܵܛܘܝܼ  ܕܪܸ ܠܐܼܿ ܦܝܼܫܘܬܵܐ ܝܠܵܘܗ̇  .ܐܝܼܡܼܿ
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ܝ  ܐ ܝܼܲ ܡܐ̣ܵ ܪܝܼܲ ܕܒܕܘܼܡܝܹ̣ܵ ܕܘܝܼܲ ܕܘܼܥ̣ܹܵ ܒܘܼܬ ܚܼܲ ܹ ܠܡܼܲ ܒ̣ܵ ܕܼ  ܒܟܠ ܓܢܹܟ ܐܹ ܕ ̣ܵ ܦܝ̣ܵܐ  ܕܝ ܡܼ ܕܟ ܠܵܦܼܲ
ܐܫܵ  ܪܝܼܕܕܪ̣ܵ ܕܕܹ ܡܼܲ ܕܕܹ ܤܝ̣ܵܢ̣ܵ ܐ . ܕܒܹܝܦܕܕܘܲܐ  ܘܒܹܝܕܕܠ ܡܘܼܚܵܒ̣ܵ ܕܕܕܟ ܠܵܥܕܕܙ̣ܵܐ ܚܕܹܕ ܪ̣ܵ ܕܕܐ ܚܼܲ ܝ̣ܵܕܕܹ ܘܠ̣ܵ ܼܝ̣ܵܢ̣ܵ

ܕܕܐ ܐ ،ܡܤܘܼܝܦ̣ܵ ܪܝܼܕܕܪ̣ܵ ܕܕܹ ܼ ܲ ܕܕܹ ܒܘ ܐܝܼܢ̣ܵ ܐܚܘܼܪܕܝܼ̣ܵ ܐ ܕܬܐܹܪܬ̣ܵ ܐܹ ܐ̣ܵ   ܚܵܡܕܕܐ̣ܵ ܕܕ   ܕܕܹ ܕܐܝܼܕܕܐ ܓ̣ܵ ܝܟ̣ܵ ܐܼܲ
ܐ  ܐ ܕ ܝܹܕܪ̣ܵ ܢܕܘܼܬ̣ܵ ܠ ܐܘܼܡ̣ܵ ܐ ܝܦ̣ܵ   ܥܼܲ ܪ̣ܵ ܦܝ̣ܵܕܹ ܒܵܥܒ  ܕܐ ܘܵܠܩܼܲ ܐ ܠܵܟܝܘܲܠ̣ܵ ܡܕܐ̣ܵ ܕܹ ܘ ܦ̣ܵ ܛ̣ܵ ܘܒܵܦܐ̣ܵ

ܐ ܤܦܝܼ ܐܹܝܦ̣ܵ   ܒܚܙܘܼܝܝܘܲܐ   ܹܹ ܠ̣ܵ  .ܠ ܘܼܠܩ 
ܝ̣ܵܕܕ ܕܕܹ ܕ ܝܹܕܕ ܘܲܐ  ܒܵܕܡ̣ܵ ܐ̣ܵ ܕܹܕܹܼܘܼܫ̣ܵ ܦܝܼܛ  ܕܕܐ ܕܠܼܲ ܕܕܕܟ ܝܼܲ ܠ̣ܵ ܹܕܕ ܹ ܝܦܹܕܕ  ܠܚܼܲ ܝܦ  ܕܕܠ ܚܼܲ ܕܕ ܘܲܕܐܹ ܥܼܲ ܐ ܡ̣ܵ

ܒܛܵ  ܹܝܠܪܼܲ ܹܹ ܕܬܒܹ  ܢ  ܐܹ .ܢ̣ܵ ܙ̣ܵܐ ܕ ܐܝܼܐ ܓ̣ܵ   ܹ ܒܵܐܢ̣ܵ ܝ   ܝܢ̣ܵ ܠܐܼܲ ܘܪܼܲ ܝ ܡ̣ܵ ܝܕܟܼ ܡ  ܹ ܐܼܲ ܒܝܘܼܫܹܹ ܝܢ̣ܵ ܘܡܼܲ
 ܹ ܝ ܐܹ ܕܚܘܼܒ̣ܵ ܐܝܼܲ ܹܹ ܕܠܘܲܐܝܹܘܼܬ̣ܵ ܢ  ܹ ܒ̰ܵܘܼܠܦ̣ܵ ܚ̣ܵ ܐ  ܒܵܦܪ̣ܵ ܕܪ̣ܵ ܢܕܹܹ ܘܒܵܥܒ ̣ܵ ܕܹܹ ܚܵ  ̣ܵ ܝܒ  ܪ ܥܼܲ ܕܐܟ ܒ̣ܵ

ܦܕܕܕܘܼܫ ̣ܼܵ ܕܕܹ ܒܕܘܼܡܝ̣ܵܕܕܕܹ ܕ ܛ̣ܵ ܕܕܕܘܒܵܦܦ̣ܵ ܕܹܕܹ ܠܦܵܒ̣ܵ ܼܼ ܐܹ ܡܒܘܼ  ܐܹ ܝ̣ܵܐ  ܬ  ܹܕܕܕܹ  ܘ̣ܵ ܐܝܼܩ  ܕܘܼ ܒܵܢܕܹܕܕܹ ܕܥܼܲ
ܹܹ  .ܘ ܢܝܼ̰ܵ  

ܢܼܲ  ܩܦܕܝܼ ܠ̰̣ܵܵ ܐ ܕܤ̣ܵ ܚܙܝܼܕܐ̣ܵ ܐ ܘܡܼܲ ܘܪ̣ܵ ܹܹ ܠܢ̣ܵ ܹ ܤܢܝܼܩ  ܐܘܲܐ  ܠܹܐ ܝܢ̣ܵ ܹ ܕܹ . ܝܕ  ܡܘܼ ܚ̣ܵ ܼܵܦܝ ܫܕܝܼ  ܐ̣ܵ
ܕܕܹ ܘ ܡ̣ܵ ܕܕܹ ܪ̣ܵ ܢܕܹܕܹ ܒܪܹ ̣ܵ ܲ ܝܼܲ ܝ̣ܵ ܕܕܕܟ ܕܕܹ ܝ̣ܵ ܐܝܢ̣ܵ ܕܪ̣ܵ ܐ ܨܼܲ ܹ  ܪܝܼܕܕܪ̣ܵ ܚܕܕܐ  ܕܹܕܹ ܫܼܲ ܝܼܐ  ܕܕܕ ܠܒ  ܲ ܕܕܹ ܐ ܼܼ ܢ̣ܵ ̰ܵܡܦ̰ܵܵܡ̣ܵ

ܠܼܲ
ܝ   ܝܦ̣ܵ    ܝ   ܕܪܵܝܝܼܪܬܼܲ ܐܼܲ ܡܘܲܪܬܼܲ ܝ̣ܵ ܐܢ ܐ̣ܵ ܪܘܲܕܬ̣ܵ ܫܝܟ ܒ ܡ̣ܵ ܥ̣ܵܐܘܲܐ  ܡ ܝܼܕ ܐܹ ̣ܵ ܫܕܝܼ . ܨܵܒ  ܠ ̣ܵ

ܕܹ  ܕܕܟ ܚܙܘܼܝܝ̣ܵܕܹ ܕܒܵܩܝ̣ܵܢ̣ܵ ܡܕܘܲܐ  ܒܚܼܲ ܐܛܝܼ ܥܼܲ ܚܒܝܼ ܕܠ̣ܵ ܝܕܟܼ ܠܼܲ ܝܼܕܹܹ ܕܡܼܲ ܙܝܹܦܕ ܘܲܢ ܐܼܲ ܒܵܕܕ ܚ̣ܵ
ܐܹ  ܐ  ܡ̣ܵ ܪ ܝܼܦ ܘܲܢ ܠܥܘܼܡܩ ܹ ܕܝ̣ܵ ܚܕܕܓ̣ܵ ܐ ܘܡܼܲ ܢܐ̣ܵ ܠܡ̣ܵ ܐ ܘܨܼܲ ܢܘܼܬ̣ܵ ܟܦ̣ܵ ܝܕ   ܙܼ  ܹ ܕܡܼܲ ܐܼܲ ܼܕܠ ܝ̣ܵ

ܝܟܼ ܕܝܼܦܹܕ  ܕܐ ܘ :ܡܵܢܕܼ  ܐܼܲ ܦ̣ܵ ܕܐ ܒܘܼܠܒ̣ܵ ܕܹ ܕܠ̣ܵ ܕܝ ܼܘܼܡ̣ܵ ܐ ܝܼܲ ܪ̣ܵ ܐ، ܚܕܘ̣ܵ ܪܝܼܕܪ̣ܵ ܕܝ ܡܼܲ ܕܐ ܚܵܦܝ̣ܵܕܹ ܝܼܲ ܠ̣ܵ
ܕܕܹ ̣ܵ ̰ܵ ܐܘܲܐ  ܕ  ܒܕܕ ̣ܵ  .ܠܘܼܠ̣ܵ ܕܕܹ ܹܠܵ ܬܘܼܚܕܹܕ ܡܕܕܘܼ ܚ̣ܵ ܕܕܝ ܠܵܒܕܕܘܲܐ   ܝܢ̣ܵ ܕܕܹ ܝܦܹܕܕ  ܕܡܵܦܝ̣ܵܕܕܹ ܡ  ܚܘܼܒ̣ܵ

ܐ  ܪܘܲܕܘܼܬ̣ܵ ܟܼ ܡ̣ܵ ܕܼܲ ܹ ܘܐ̣ܵ ܢ̣ܵ  . ܘܪܝܵܝܼ ܘܚܢ̣ܵ
 
 

 
ܐ  ܡܘܼܪܬ̣ܵ ܐ ܐ̣ܵ ܐ ܕܚܕ̣ܵ ܢܘܼܬ̣ܵ ܪܒ ̣ܵ ܐܡܩܼܲ ܪܘܲܕܬ̣ܵ  ܡ̣ܵ

ܢܘܼܐܝܹܠ ܤܘܲܠܘܲܡܘܲܢ ܡ̣ܵ ܕ̣ܵܐ ܒܝܼܲܕ ܥܼܲ  ܥܘܼܬ̣ܵ
 

ܕܕܹ ܕ ܝܹܕܕ ܹ  ܐ̣ܵ ܕܕܕܟ ܼܘܼܫ̣ܵ ܕܕܹ ܐ ܚܼܲ ܚܕܕܘܼܬ ܵ ܡ̣ܵ ܕܕܹ"ܬܟ ܡ̣ܵ ܕܕܹ ܘܝ̣ܵ ܕܕܕ ، "ܫܩܵܒ ̣ܵ ܕܕܹ ܒܝܼܲ ܐ ܡܘܼܠܚܵܡ̣ܵ ܡܕܕܘܲܪܬ̣ܵ ܐ̣ܵ
ܐ  ܕܕܐ̣ܵ ܝܼܒ  ܡܹܝܕܕܝ، ܠܝܼܐܦܹܕܕ  ܠܪܠܒ  ܕܕܹ ܒܹܢ̰ܵܡ̣ܵ ܪܝܼܢ̣ܵ ܕܕܹ ܕܒܹܝܕܕܐܡ̣ܵ ܝ̣ܵ ܕܕܹ ܒܐܘܼܪ̣ܵ ܐ ‐ܝܼܤ̣ܵ ܐ̣ܵ ܢܕܹܕܹ ܕܐ̣ܵ ܫܝܼܤ̣ܵ

ܐ ܐ̣ܵ ܪܝܼܟܵܐܓܵܘ ،  ܢܹܟ ܹ̈ܐ ܕܐܵܡܹ̈ ܝܕ̈̈ ܹ̈ܐ ܡܚܼܲ  .ܐܘܼܚܕܵܢ̈
ܐ ܝܐ̣ܵ ܫ̣ܵ ܐ، ܘܐܘܼܦ ܐܘܼܡܐ̣ܵ ܝܐ̣ܵ ܐ̣ܵ ܫ̣ܵ ܐ، ܐܟ ܝܐ̣ܵ ܐ ܤܹܦܪ̣ܵ ܠܝܼܐ̣ܵ ܐ ܘ̣ܵ ܝܟܼ ܚܕ̣ܵ ܐ ،ܐܼܲ ܘܼܬ̣ܵ ܝ ܨܒ  ܢܝܼ  ܘܡ   ،ܕܓ̣ܵ

ܩܪܼܲ  ܠܕܕܝܼ ܠܡܼܲ ܕܕܠ ܝܕ̣ܵ ܐ ܤܝ̣ܵ  ܩܝܼܦܕܕܝܼ ܥܼܲ ܐ̣ܵ ܐ ܕܐ̣ܵ ܕܕܐ̣ܵ ܕܕܹܒ  ܕܕܹ  ܡ̣ܵ ܝ̣ܵ ܢܕܹܕܹ ܕܡ̰ܵ ܼܲ ܤܵܦܪ̣ܵ ܐܠܩܼܲ ܝ̣ܵ  ܦܕܕܐ̣ܵ
ܕܕܼܘܼ ܹ ܕܒܕܕ ̣ܵ   ،"ܫܝܼܢܕܕܘܐܹ" ܕܹܕܹܒ̣ܵ ܝܕܹܕܹ ܼܐܝܼܒ   ܬܘܲ ̣ܵ ܕܹܕܹ ܐ̣ܵ ܕܕܹ ܘܡܘܼܠܚܵܡܹܕܕܹ ܘܠܪܝܼܤܹܕܕܹ  ܐ ܫܩܵܒ   ܝܢ̣ܵ

ܝܹ̣ܵ ܝ ܝܡ̣ܵܵ ܢܼܲ ܝܹܹ ܒܦܵܐ̣ܵ ܝ    ܤܵܦ ̣ܵ ܝ   ܕ. ܠܤܝ̣ܵܡܼܲ ܫܝܼ ܡܵܢܼܲ ܹ ܐ̣ܵ ܐܹ ܝܢ̣ܵ ܐ  ܲ ܼܼ ܹ ܠ ܓ  ܘ ܐܕܹܹ ܓܤܵܝ ܹܹ ܝܢ̣ܵ
ܝ    ܒܝ ܹܹܝܵ  ܕܼ ܲ ܘ ܨܼܲ ܐ ܓ̣ܵ ܐ ܘܝܪܝܼܚܕܘܼܬ̣ܵ ܢܘܼܬ̣ܵ ܐܒܦܵܒ̣ܵ ܫܕܐ̣ܵ ܐܕܪ̣ܵܵ ܢ ܝܼܲ ܡܕܘܼܪܬܼܲ ܐ  ܕܐ̣ܵ ܢܕܐ̣ܵ ܪܝ̣ܵ ܘܵܡܡܼܲ

ܡܹܝܝ ܹ ܒܹܢ̰ܵܡ̣ܵ ܪܝܼܢ̣ܵ  .ܡ̣ܵ
ܝܼܕܕܪ ܼ  ܕܕܕ ܥܒ  ܲ ܪܥ̣ܵܕܕܹ ܼܼ ܐܘܲܐ  ܡܕܕܘܼ ܕ ܒܐܼܲ ܝܕܕܟܼ ܡܼܲ  ، ܚ̣ܵ ܕܕܹ،ܐܼܲ ܢ̣ܵ ܪܝ̣ܵ ܝܕܕܟܼ ܝܼܲ ܕܕܹ ܘܐܼܲ ܢ̣ܵ ܠܝܼܐܦܕܕܝܼ  ܼܝܚ̣ܵܵ

ܐ ܦ̣ܵ ܪ̈ܙܹ̈ܐ ، ܡܩܘܼܒ  ܗܵܐ ܒܕܼܲ ܦܝܼ ܐܹ ܓܼܲ ܫܹܹ ܼ ܲ ܪܘܥܛܵ ̣ܵ ܚܕܹܪܟ  ܘܚܵܒܦܕܘܼ ܘ ܓܕܵ ܕܫܼܲ ܕܹܹ ܘܐܟ ܢ  ܐܘܼܼ ܲ  ܬ̣ܵ
ܕܕܕܟ  ܦܝ̣ܵܢ̣ܵ ܝܼܕܕܐ ܒܚܼܲ ܕܹܕܹ، ܡܼܵܝܼܲ ܫ  ܼܵܐܘ̣ܵ ܐܹ  ܕܕܐ ܕܨܵܨ  ܦܦ̣ܵ ܐܕܕܘܲܐ   ،ܝܼܲ ܦܗ ܐ ܕܫܼܲ ܠܕܕܐ̣ܵ ܠܪܼܲ ܝܕܕܟܼ ܪܼܲ ܪ ܐܼܲ ܘܐܼܲ

ܼܼ ܘܼ ܘܪܘܼܚܘܲܐ   ، ܫܘܬܵ ܟܼ ܝܘܲܐ  ܕܼܲ ܐܹ  ܘܐ̣ܵ ܐܝ̣ܵܐ  ܐܚܼܲ  ܕܬܐܹܪܵܬܘܲܐ  ܫܩ̣ܵ ܕܹ . ܝܐ̣ܵ ܪܝܼܢ̣ܵ ܝ  ܡ̣ܵ ܡܛܕܘܼܝܼܲ  ܡܼܲ
ܐܘܲܐ   ܝܦ̣ܵ    ܐܹ ܕܝܼܲ ܝ̣ܵ ܠ ܓ  ܬ  ܘ̣ܵ ܢܹܹ ܢܹܹܦܵܒ̣ܵ ܝܘܲܐ  ܒܼܲ ܝ̣ܵ ܐ ܕܫܘܼܤ̣ܵ ̣ܼܵ ܠ ܚ̣ܵ ܐ ܘ ܥܼܲ ܪܝܼܕܪܘܼܬ̣ܵ ܒܟܕܠ ܼ ܲ

ܐ ܕܹ . ܘܨܵܠܝܘܼܬ̣ܵ ܕܹܹ ܝܢ̣ܵ ܐܘܲܐ  ܫܩܵܐ  ܹܹ ܕܡܕܘܼ ܚ̣ܵ ܕܹ ܚܘܼܝ  ܐ ܠܚܘܼܒ̣ܵ ܕܹ ܨܐܝܼܕܐ̣ܵ ܐ̣ܵ ܦܗ ܕܹ ܕܫܼܲ ܡ̣ܵ ܕܝܘܼܝ̣ܵ
ܐ  ܩܕܕܕܐ̣ܵ ܐܼܲ ܕܕܕܘܓ̣ܵ ܐ ܕܠܟܕܕܕܠ ܠܼܲ ܝܕܕܕܐ̣ܵ ܚܢ̣ܵ ܐ ܘܡܼܲ ܕܕܕܝ ܤܵ  ܘܠܼܝܼܚܕܕܕܘܼܬ̣ܵ ܦܝܼܕܕܕ ܐܹ ܝܼܲ ܐܹ ܼ ܲ ܬ  ܫܕܹܕܕܹ ܬܘ̣ܵ ܟ ̣ܵ
ܫܘܲܐ   ܕܵ ܘ̣ܵ ܐ ܝܦ̣ܵ   . ܕܚ̣ܵ ܪ̣ܵ ܹ ܒܵܤܦ̣ܵ ܪܝܼܢ̣ܵ ܦܕܘܲܐ  ܡ̣ܵ ܕܹ ܥܼܲ ܕܹ ܕܪ̣ܵܪܝ̣ܵ ܐ ܪܘܼܚ̣ܵ ܹ ܒܚܕܕ̣ܵ ܹ ܠܢܩܵܒ ̣ܵ ܙܝ̣ܵ ܕܚ̣ܵ

ܕܕܹ  ܕܕܹ ܵ ܡܐ̣ܵ ܝܢ̣ܵ ܕܕܹ ܘܼ ܲ ܕܕ  ܕܚܘܼܒ̣ܵ ܐ ܥܼܲ ܥܐܝܼܕܕܕܘܝܝ̣ܵܡܕܕܐ̣ܵ ܕܕܹ ܕܼܲ ܫ̣ܵ ܕܕܹ  ܒܼܲ ܪ̣ܵ ܘܝ̣ܵ ܪ ܐ̣ܵ ܕܕܐ ܐܼܲ ܕܕܹ ܕܠ̣ܵ ܝ̣ܵ
ܐ  ܤܝܼܪܬ̣ܵ ܚܤܵܪ)ܐܼܲ ܹ ( ܝܼܲ ܐ̣ܵ ܹܐܕܚܼܲ ܦ  ܓ̣ܵ ܐܹ ܕܼܲ ܐ ܘܚܵܙܘ  ̰ܵܘܼܬ̣ܵ ܓ̣ܵ  . ܘܐܼܲ
ܹ ܪܝܼܢ̣ܵ ܐ ܐܼܲ  ،ܡ̣ܵ ܪܬ̣ܵ ܟ̣ܵ ܐ ܒܼܲ ܹ ܕܕܪ̣ܵܥ̣ܹܵܝܟܼ ܚܕ̣ܵ ܠ ܪܹ ̣ܵ ܝܕ    ܕܥܼܲ ܕܹ ܒܟܦܼܲ ܡ̣ܵ ܕܟ ܩ̣ܵ ܥ̣ܹܵ ܝܦ̣ܵ   ܠ̣ܵ ܒܵܦܤ̣ܵ

ܐܕܕܘܲܐ  ܘܚ ܝ̣ܵܕܕܹ  ܓ  ܢܕܕܘܲܐ  ܠܵܡܛ̣ܵ ܕܕܹ، ܡܼܲ ܠܘܼܠܡ̣ܵ ܕܕܹ ܕܚܘܼܒ̣ܵ ܕܕܹ ܕܒܚ̣ܵ ܘܤ̣ܵ ܝܕܕܟܼ ܒܹܝܕܕܐ ܓ̣ܵ ܘܐܹ ܐܼܲ ܕܐ̣ܵ
ܘܘܼܐ   ܹ ܓ̣ܵ ܚ̣ܵ ܐܟܡ ܐܘܲܐ  ܘܡܼܲ ܐܝ̣ܵ ܹ ܘܒܘܼܝ̣ܵ ̣ܵ ܢ̣ܵ ܝܘܲܐ  ܠܡܘܼ  ܚܘܼܡܦ̣ܵ ܘ ܒܪ̣ܵ ܒܥܘܼܫ̣ܵ ܕܹ، ܐ  ܕܐ ܚܵܒ̣ܵ ܦ̣ܵ ܝ̣ܵ

ܐܡܵܕܕܝ ܠܵ ܕܪܡܵܕܕܙ̣ܵܐ ܕܼܕܹܕܹ  ܕܕܘܲܐ  ܦ ܝܼܩܕܕܘܼܬܘܲܐ  ܓܼܲ ܒ  ܕܕܹ ܕܚܘܼ ̣ܵ ܹܕܕܐܘܵܠܟܘܼܬ̣ܵ ̣ܵ ܐ ܒܡܵܦ  ܦܕܕܐ̣ܵ  ܕܝܒ ̣ܵ
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ܐ:
̈
 ܚܒܼܝܼܫܘܬ

ܩܦܵܝܬܵܵ.................. ܐ ܒܡܼܲ  15ܒܠܝܼܓ ܹ̈

ܠܚܵܐܨ    ܥܠ ܐܼܲ ܕ: ܗܵܢܝܼܒܼܲ  ♰ܒܝܼܲ

ܐ.... ܪܘܲܕܬܼܵ ܐ ܡܼܵ ܐ ܐܼܵܡܘܪܬܼܵ ܐ ܕܚܕܼܵ ܢܘܼܬܼܵ ܪܒܼܼܵ  94ܡܩܼܲ

ܢܘܼܐܹܝܠ ܣܘܲܠܘܲܡܘܲܢ    ܡܼܵ ܕ: ܥܼܲ ܐ ܒܝܼܲ ܕܼܵ  ܥܘܼܬܼܵ

..... ܕܪܫܬܼܵܵ ܐ ܐܬܘܪ̈ܝܹܐ ܕܡܼܲ ܐ ܛܠܝ ܹ  94ܡܫܘܼܚܬܼܵܵ ܩܼܵ

ܘܣܸܦ    ܘܣܸܦ ܒܹܝܬ ܝܼܵ ܕ:  ܝܼܵ  ܒܝܼܲ

ܬܘܲܪ̈ܝܹܐ ܪ̈ܥܝܫܹܐ............ ܐ ܐܼܵ ܐ ܕܛܠܝ   94ܨܠܘܬܼܵ

ܘܣܸܦ    ܘܣܸܦ ܒܹܝܬ ܝܼܵ ܕ:  ܝܼܵ  ܒܝܼܲ

 94ܦܝܼܪܼܵܡܘܼܣ ܘܬܼܝܼܣܒܝܼ..........................

ܢܘܼܐܹܝܠ ܣܘܲܠܘܲܡܘܲܢ    ܡܼܲ ܕ: ܥܼܲ ܹ ܒܝܼܲ
ܬܵ  ܘܣܦܼܵ ܡ ܬܼܵ ܐ ܥܼܲ ܡܼܵ  ܬܘܼܪܓܼܵ

ܐ.......... ܠܕܼܵ ܪܓܘܲܢ ܝܼܲ ܐ ܣܼܲ ܚܼܵ ܐ ܕܡܢܼܵ ܝ ܹ  94ܣܦܪܚܼܲ

ܕ: ܓ̰ܘܲܪܓ̰ ܒܹܝܬ ܫܠܝܼܡܘܲܢ     ܬܘܼܪܓܡܬܼܵܵ ܒܝܼܲ

ܐ................... ܕ̄ܬܼܵ ܢ ܚܼܲ ܢܼܲ ܐ ܕܠܹܫܼܵ ܠ ܨܒܼܘܼܬܼܵ  94ܥܼܲ

ܕ: ܓ̰ܘܲܪܓ̰ ܒܹܝܬ ܫܠܝܼܡܘܲܢ     ܒܝܼܲ

ܐ..."ܡܫܘܼܚܬܼܵܵ:  ܢܼܵ ܕ̄ ܡܸܢܕܝܼ ܡܸܢܕܝܼܼܵ  93  "ܐܝܼܬ ܚܼܲ

ܘܣܸܦ    ܘܣܸܦ ܒܹܝܬ ܝܼܵ ܕ: ܝܼܵ  ܒܝܼܲ

ܐ:
̈
 ܚܒܼܝܼܫܘܬ

ܩܦܵܝܬܵܵ.................. ܐ ܒܡܼܲ  15ܒܠܝܼܓ ܹ̈

ܠܚܵܐܨ    ܥܠ ܐܼܲ ܕ: ܗܵܢܝܼܒܼܲ  ♰ܒܝܼܲ

ܐ.... ܪܘܲܕܬܼܵ ܐ ܡܼܵ ܐ ܐܼܵܡܘܪܬܼܵ ܐ ܕܚܕܼܵ ܢܘܼܬܼܵ ܪܒܼܼܵ  94ܡܩܼܲ

ܢܘܼܐܹܝܠ ܣܘܲܠܘܲܡܘܲܢ    ܡܼܵ ܕ: ܥܼܲ ܐ ܒܝܼܲ ܕܼܵ  ܥܘܼܬܼܵ

..... ܕܪܫܬܼܵܵ ܐ ܐܬܘܪ̈ܝܹܐ ܕܡܼܲ ܐ ܛܠܝ ܹ  94ܡܫܘܼܚܬܼܵܵ ܩܼܵ

ܘܣܸܦ    ܘܣܸܦ ܒܹܝܬ ܝܼܵ ܕ:  ܝܼܵ  ܒܝܼܲ

ܬܘܲܪ̈ܝܹܐ ܪ̈ܥܝܫܹܐ............ ܐ ܐܼܵ ܐ ܕܛܠܝ   94ܨܠܘܬܼܵ

ܘܣܸܦ    ܘܣܸܦ ܒܹܝܬ ܝܼܵ ܕ:  ܝܼܵ  ܒܝܼܲ

 94ܦܝܼܪܼܵܡܘܼܣ ܘܬܼܝܼܣܒܝܼ..........................

ܢܘܼܐܹܝܠ ܣܘܲܠܘܲܡܘܲܢ    ܡܼܲ ܕ: ܥܼܲ ܹ ܒܝܼܲ
ܬܵ  ܘܣܦܼܵ ܡ ܬܼܵ ܐ ܥܼܲ ܡܼܵ  ܬܘܼܪܓܼܵ

ܐ.......... ܠܕܼܵ ܪܓܘܲܢ ܝܼܲ ܐ ܣܼܲ ܚܼܵ ܐ ܕܡܢܼܵ ܝ ܹ  94ܣܦܪܚܼܲ

ܕ: ܓ̰ܘܲܪܓ̰ ܒܹܝܬ ܫܠܝܼܡܘܲܢ     ܬܘܼܪܓܡܬܼܵܵ ܒܝܼܲ

ܐ................... ܕ̄ܬܼܵ ܢ ܚܼܲ ܢܼܲ ܐ ܕܠܹܫܼܵ ܠ ܨܒܼܘܼܬܼܵ  94ܥܼܲ

ܕ: ܓ̰ܘܲܪܓ̰ ܒܹܝܬ ܫܠܝܼܡܘܲܢ     ܒܝܼܲ

ܐ..."ܡܫܘܼܚܬܼܵܵ:  ܢܼܵ ܕ̄ ܡܸܢܕܝܼ ܡܸܢܕܝܼܼܵ  93  "ܐܝܼܬ ܚܼܲ

ܘܣܸܦ    ܘܣܸܦ ܒܹܝܬ ܝܼܵ ܕ: ܝܼܵ  ܒܝܼܲ
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